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"KOHATAH CBU®TTHUH I'YJUIMBEPIUH CASIKATTAPBHI UBITAPMACBIHIATBI CATUPA
"KAHA COLIUAJIIBIK KOMMEHTAPUIA
CATHPA Y COIIMAJILHBI KOMMEHTAPHUI B POMAHE JUKOHATAHA CBU®TA
MYTEIECTBYS I'YJIUBEPA
SATIRE AND SOCIAL COMMENTARY IN JONATHAN SWIFT’S GULLIVER’S TRAVELS

Kbickaua wmyHe3neme: byn wakanaga JKonatan Ceudrrur «[yJulMBepIuH —casKaTTapbD»
YBIrapMaChIHIArBl CATHPa COLMANIBIK KOMMEHTAPHUINH KYUTYY a1a0uii Kypanbl KaTapbl u3niaeHeT. TexcTTu
JKaKbIHJIAH TAJIJIO0TO aHa TCOPUSIIbIK HeTU3eere TasHyy MeHeH, Makanaga Ceudrrun XVIII keuibimaarst
BputaHusHBIH cascaThlH, WJIMMHUH »aHAa KOOMYH CBIHAOO MAaKCaTbIHAA KOJJOHTOH HUPOHUS, aIeropus,
TPOTECK jKaHa Maponaus BIKMajlapbl Kapamnar. V3unmeenme catmpa KeHYJ adyy MEHEH raHa 4deKkTenOecTeH,
YCTOMIYK KBUTyY4y HJEOJIOTHsIIapra Kapiibl TypraH peIeKCHBAYY KaHa TpaHC()OPMAaIUAIO0uy AMCKYPC
KaTapbl KbI3MaT KbUIa Typranbel Oaca Oenrmnener. Makanana CBH(TTHH YblrapMachl 63 JOOPYHYH YEeTHHEH
YBITBIN, OWWIUKTHH, OWIMMIUH jKaHa aJaMJIbIH JKYPYM-TYPYMYHYH TaTaaJJIbIKTApbIH TYIIYHYY YYYH
YHHUBEpCANYy K63 KapallThl CYHYIITall TypraHbl OCITuiIeHeT.

AnHoTtamms: [lanHasg cTaThd TOCBAINIEHA WCCIEAOBAHUIO CATHPBI KaK MOIIHOTO JIUTEPATypHOTO
HHCTPYMEHTA COLMAIBHOr0o KOMMeHTapus B poMane [[xonarana Ceudra «Ilyremectsus ['ynnusepa». Ha
OCHOBE BHIMATEIHHOTO TEKCTYaIbHOTO aHAJIN3a U TEOPETUIECKOT0 000CHOBaHMsI B paboTe paccMaTprBaeTCs
ucnonb3oBanne CBUPTOM HUPOHUU, aJUIETOPUH, TPOTECKA U MAPOIUM I KPUTUKA OPUTAHCKOW MOJIHMTHUKH,
Hayku u odbmectBa XVIII Beka. IloguepkuBaercs, 4yTO caTHpa HE TOJBKO Ppa3BIEKAET, HO W CIIy>KUT
pedIeKCHBHBIM M TPaHCPOPMHUPYIOMINM AUCKYPCOM, OpPOCAIONIMM BBI30B JOMHUHHUPYIOIINM HAEOJIOTHAM. B
CTaThe YTBEpXkKAaeTcs, 4ro npomsBeneHne CBHdTa BBHIXOAWT 3a paMKH CBOETO BpEeMEHH, Ipeyiaras
YHUBEPCAIBbHYIO IPU3MY AJI IOHUMAaHUS CIOXKHOCTEN BJIACTH, 3HAHUS U YETIOBEUECKOTO MOBEICHUSL.

Abstract: This article explores satire as a powerful literary tool for social commentary in Jonathan
Swift’s «Gulliver’s Travels». Based on close textual analysis and theoretical grounding, the paper examines
Swift’s use of irony, allegory, grotesque, and parody to critique eighteenth-century British politics, science,
and society. The study emphasizes that satire not only entertains but also serves as a reflective and
transformative discourse that challenges dominant ideologies. The article argues that Swift’s work transcends
its time, offering a universal lens for understanding the complexities of power, knowledge, and human
behavior.

Herusru ce3aep: catupa; conuaiasik kommentapuil; JKonartan Ceudr; «[ ymuBepArH caskaTTapb»;
ArapTyy I00py; UPOHUS; TAPOTHSI.

KaroueBble cioBa: carhpa; cOIUaNbHBIA KoMmMmeHTapuid; JDkoHatan Ceudt; «IlyTemectBust
I'ynnusepay; snoxa [IpocBemieHus; UpOHUS; MapOIUs.
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The relevance of this topic in the field of philological education cannot be overstated. Swift's satire is
more than just literary play-it serves as an educational gateway for understanding the societal norms and
intellectual currents of the 18th century. Through “Gulliver’s Travels”, readers are exposed to a wide range of
human behaviors, social contradictions, and philosophical dilemmas. For students and scholars in philology,
studying Swift’s work enriches critical thinking skills, textual analysis, and cultural awareness.

Moreover, the thesis contributes to existing scholarship by reevaluating the function of satire as an
ideological force. It brings to light how literary tools can influence political and cultural discourse, especially
in a time of socio-political change. The novel becomes a platform where satire challenges conventional
wisdom, offering a critical space to reflect on values and beliefs. Such exploration is particularly crucial in our
time, where the interface between literature, media, and politics continues to evolve.

Integrating Swift’s “Gulliver’s Travels” into philological curricula offers multiple pedagogical
advantages. First, it enables a multidisciplinary approach, linking literature with history, politics, ethics, and
science. Second, it fosters critical reading by exposing students to irony, parody, and the use of grotesque in
narrative structure. Third, it promotes reflective discussions on the limits of reason and the complexity of
human nature-concepts that remain deeply relevant in modern education.

Educators can use this text to highlight the dynamics between language and power, representation and
reality. By dissecting the techniques Swift employs, learners develop a nuanced appreciation for how literature
engages with real-world issues, past and present. Thus, the educational value of “Gulliver’s Travels” extends
well beyond literary analysis-it shapes informed, critical citizens.

Satire occupies a unique position in literature as both a form of entertainment and a means of social
critique [7, p. 38—45]. In British literary tradition, few works are as emblematic of this dual function as Jonathan
Swift’s Gulliver’s Travels. Published in 1726, the novel uses the framework of fantastical voyages to engage
with political, philosophical, and ethical questions central to Enlightenment thought. This article investigates
the satirical strategies Swift employs to question the rationalist optimism of his age and to critique British
institutions, values, and human nature [1; 3].

According to M.H. Abrams, satire “diminishes its subject by making it ridiculous and evoking toward it
attitudes of amusement, contempt, scorn, or indignation [1].” In Gulliver’s Travels, Swift leverages this
definition to expose the absurdities of 18th-century British politics and society. The Enlightenment era, with
its emphasis on reason, science, and progress, provided fertile ground for critique. Swift, deeply skeptical of
unchecked rationalism and political hypocrisy, used his narrative to juxtapose utopian ideals with grotesque
realities.

The grotesque realism described by Mikhail Bakhtin offers another theoretical lens through which to
view the novel. Bakhtin emphasized the subversive potential of grotesque imagery in literature. Swift’s use of
bodily distortion, exaggeration, and inversion aligns with this tradition, allowing him to undercut
Enlightenment pretensions and highlight the irrational aspects of 'rational' society [2].

If we say about satirical voyages in Gulliver’s Travels, each voyage in Gulliver’s Travels serves as a
satirical mirror, reflecting different facets of British society and human behavior. In Lilliput, the absurd conflict
over how to break eggs serves as a parody of religious and political disputes in England. The small stature of
the Lilliputians symbolizes the pettiness of political ambition and ideological extremism.

In Brobdingnag, Swift reverses the scale to offer a new perspective on human imperfection. Gulliver’s
reduced size highlights his vulnerability and forces him to confront the physical and moral ugliness of human
beings. The King of Brobdingnag, representing moral clarity, harshly critiques European governance and
militarism.

Laputa and Lagado parody scientific detachment and the folly of impractical intellectualism. The
residents of Laputa are so absorbed in abstract theories that they neglect real-world consequences. Swift mocks
the Royal Society and other scientific institutions for valuing knowledge over wisdom.

Finally, the Houyhnhnms-rational horses who live in harmony-contrast with the Yahoos, brutish
humanoids who embody unrefined human instincts. Swift’s depiction of Gulliver’s descent into misanthropy
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warns against excessive idealism and the loss of empathy. It also critiques Enlightenment rationality taken to
inhuman extremes.

Swift’s satire is not merely a reaction to political events but a deeply philosophical inquiry into the nature
of humanity. He critiques both the abuses of power and the blind faith in human progress. Swift does not
provide solutions but instead destabilizes the reader’s assumptions, compelling critical reflection.

The article emphasizes that satire in Gulliver’s Travels functions as both a historical artifact and a
timeless commentary. In a modern context, Swift's critiques remain relevant, resonating with ongoing concerns
about governance, ethics [8, p. 45-49], and the limits of scientific rationality.

Jonathan Swift’s Gulliver’s Travels is a landmark of satirical literature that transcends its historical
context. Through irony, grotesque imagery, and allegorical critique, Swift exposes the contradictions and
absurdities of his time. Yet the work endures because its satire targets universal flaws in human nature and
society. For students of philology, literature, and cultural history, Gulliver’s Travels remains an essential text
that challenges, provokes, and enlightens.
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KBITAY 9BOEMW3MJIEPUH KbIPTbI3 TUJIMHE KOTOPYYJIA KE3JIEIIKEH KOWUT OMJ10P
ITPOBJIEMBI ITPU TEPEBOJE KUTAVMCKHUX 9BOEMU3MOB HA KBIPTBI3CKHI SI3BIK
PROBLEMS ENCOUNTERED IN TRANSLATING CHINESE EUPHEMISMS INTO KYRGYZ
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Kbickaua MyHe3neme: byn Makamaga MajaHuil JMHTBHCTHMKA JKaHA KOTOPMO TEOPHSCHIHBIH
JUCLUITMHATIAD apajiblK K63 KapallblHbIH HETM3HHIE KhITAld THIMHIETH 3BGEMHU3MICPAN KBIPTBI3 THUIMHE
KOTOpYyZAa KE3EIIKEH TOPT HErM3ru KeMreil cucteMallyy Typae TaJJ0Or0 ajblHAT: MaJaHUM cxemMallapAblH
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