Bananpiktan OamrtanraH agaM >Kamoocy, “cy(u3Mm’”’ JKamOOAOTY aJaMAbIH Targblpbl OyJ YUYHITHKTE
JCTETHKAJIBIK OMYH OHYT'YY KOHTEKCTHH/E Ka3bUITaHIBbIbIH 0alikooro 60JIO0T.

KeHmKoK YIHUATUTHHUH aBTOpy Diyy0ait OtynuueBauH JKeHmKoKTyH DceHamaH, Hypmomnno MeHeH
AUTHILIBIH CYPOTTOO6TY )KOTOPKY CYPOTKEPANK YeOSPUMIIUTH, YbITapMaHbIH TeHUAN Yy TyTyHaH Kabap GepeT
[2, 193-6].

JKeHMmKOKTYH YblrapMalapblHbIH MMOJTHKACHl - OyJ KOPKOM TY3YMY, ap OMp KOMIIOHETHH H3HJIIEI
YBITYY JkaHa JKeHUKOKTYH KOHTEKCTTHK CO3AYTYH TY3YY MacelecH Aa Typart.

Onyy6aii OTyHUHEBAWH YbITapMadbUIBITBIHIATH JKapaJiraH CUHEPTeTHKa, arbl )KaHbl U3UII06Iepre
o071 adaT. A JKeHUKOKTYH MMOATUKACHIH U3WJII66 KarblHaH ajlIbIHKbI CallKa YBIKTHI, YbITapMaHbIH Ma3MyHYH,
UAEA-3CTETHKAJIBIK 0aamyyayryH U3WIICI, YOH 3MIeKTH KapaTKaH. AKbIHIBIH bIp Ka3bIHACH! a3bIPKbI KYHZO
TOJIYK aubLIbIN OyTe 25eK. AHBI 63 yOarslHa sKbIHHAI, capaMiKalaall Kaua andapik.

«ApMaHra TOJIrOH MyH KaJlfpl,

A3 KBIPTBI3BIM OKYYTa,

AK Kyp’KyH TOJITOH BIp KaJIAB», - JIET 03y alThIN KeTKEH aK KYP>KyH TOJIO bIpJapblH U3WIJEH, HITUKTOO
OYI'YHKY KYHIOIY BIMBIK MHUJINETTEPUOM3AUH OMpH. 3ajkap bIpYbUIAPIBIH aWTKAaHAAPbl -MyyHIaH MYyHTa
OTYII, aJlaM KYPOTYHYH 3HCO6 KyMaphlH, acbUl 000H a3bIKTaHABIPHII TypraH KepeMeT, TaObUITBIC Ka3bIHA.
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MAJTAHUMN BAVMJAHBIIITAP OHYTYHOH BOPEOPIAYK A3ZUSIATHI IYHBXYAH
MAJJAHUATBIHBIH TAPAJIYY KOJJAOPYH ' KAHA TAACUPUH NU3NJIJ1600
NCCJEJTOBAHME ITYTEN NEPEJAYM U BJIUSHUSA TYHBXYAHCKOM KYJIbTYPbI
B IIEHTPAJIBHOM A3UH C TOUYKH 3PEHUSA KYJbTYPHBIX CBSI3EN
RESEARCH ON THE TRANSMISSION PATH AND CENTRAL ASIAN INFLUENCE
OF DUNHUANG CULTURE FROM THE PERSPECTIVE OF CULTURAL CONNECTIONS

Kpickaua myHe3neme: CanTryy KblTail IUBHIM3aLUSACHIHBIH MaaHUIYy CUMBONY OonroH JyHbXyaH
MagaHuATel Yiayy JKuOek »xomy apkbulyy bopOoprayk Asusdra KeHMpH Tapamn, HCKYCCTBO, OUH JKaHa
ApXHUTEKTypa CHIAKTYY ap Kbl 4eiipenepny xamrteiran. @peckanap xana OynaucTTuk motusaep bopOopayk
Azns OyAOU3MHHUH KOpPKeM CTHJIMHE Taacup 3TCe, KeUWJAECPAUH >KaHa NIYMIIEPAUH 63 apa ajJMallyycy
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MaJIaHUi Kaiibutyyra mapt Ty3reH. JyHexyaH mananuatsl bopOopayk Asusnmarbl MagaHWi WHTerpanusara
KaHa TWIIUK OHYI'YYre IaHa CajbIMbIH KOIIIIOCTOH, KOJ ©HOPUYYJYKTYH OHYTIYLIYHe jKaHa COLUaJIIBIK
0aayyITyKTapJbIH KaJbITAHBIIIBIHA ]a TYPTKY OepreH. AHBIH KON KbIpAYY KOMMYHHKAIMsI KaHAIAAPhI JKaHa
TYPYKTYy Taacupu «bup ankak, Oup oy AEMUWIT€CUHUH ajJKarblHAAarbl MaJaHUH anMainyyiaap YU9YH adnan
MaaHWIYY TapbhIXbli UeAIap/abl CyHYIITAMNT.

AnHoTaums: bynyyu 3HaYMMBIM CHMBOJIOM TPAJULIMOHHOW KWUTAaWCKOW LHUBWIM3ALHMH, TyHbXyaHCKas
KyJBTYpa MIMPOKO pacnpocTpanunach no LleHTpansHolt A3un yepe3 Benukuii 1meaKoBBIH MyTh, OXBaThIBAS
pasnuyHBIe 007acTH, TaKWe KaK HMCKYCCTBO, PENUTHS W apXuTekrypa. dpeckn W OyIAWiiCKHEe MOTHBBI
IIOBJIMAJIN Ha Xy,[lO)KCCTBCHHI:IfI CTWJIb ICHTPAJIbHOAa3uaTCKOIro 6yI[I[I/I3Ma, B TO BpEMs KakK 06MCH MOHaXaMu U
[IOCTIAHHUKAaMH CIIOCOOCTBOBAJl KyJIBTYPHOMY pacHpOCTpaHeHHIo. JlyHbXyaHCKas KylbTypa HE TOJBKO
CHOCOOCTBOBaJIa KYJIBTYPHOW HMHTETPAlliM M JIMHTBUCTUYECKOMY pa3BUTHIO B LleHTpaibHON A3uM, HO M
CTHUMYJHpOBaJIa Pa3BUTHE peMeced M (POPMUPOBAHUE COLMAIBHBIX LEHHOCTeH. Ee MHOrorpaHHble KaHaJbl
KOMMYHUKAIIUU U YCTOﬁQHBOG BJIMAHUEC MIPEJIararoT ;KUBHECHHO Ba’>XHBIC UCTOPUYCCKUC UACH IJIS KYJIbTYPHBIX
00OMEHOB B KOHTEKCTE MHUITUATUBEI « OJIMH MOSC, OIUH MYTh.

Abstract: As a significant emblem of traditional Chinese civilization, Dunhuang culture was extensively
disseminated across Central Asia via the Silk Road, encompassing various domains such as art, religion, and
architecture. The murals and Buddhist motifs influenced the artistic style of Central Asian Buddhism, while
the exchange of monks and envoys facilitated cultural diffusion. Dunhuang culture not only fostered cultural
integration and linguistic development in Central Asia but also propelled the advancement of handicrafts and
the formation of social values. Its multifaceted communication channels and enduring impact offer vital
historical insights for cultural exchanges in the context of the "Belt and Road" initiative.

Herusrucesaep: Jlyapxyan MaganusTel; Tapanyy; Bopoopmyk Asus; Taacup.
KuaroueBble ciioBa: JlyHbxyaHckas KynbTypa; Pacnpoctpanenue; LlenTpanbnas A3usi; BIUSHUE
Keywords: Dunhuang culture; Dissemination; Central Asia; influence

Dunhuang culture is the crystallization of the integration of multiple civilizations, carrying ancient art,
religion, and historical information, especially the Mogao Grottoes murals and Buddhist literature, which are
the most valuable. Central Asia is located at the hub of the Silk Road and serves as an important channel for
cultural exchange between the East and the West, promoting trade and religious dissemination[8]. Studying
the communication of Dunhuang culture in Central Asia will not only help reveal the interaction mechanism
of the Silk Road culture, enrich the vision of related disciplines, but also have practical significance for the
protection of cultural heritage, the construction of the "the Belt and Road" and the communication between
Chinese and foreign people.

I. The dissemination and expression of Dunhuang culture in Central Asia

1. Dissemination of art forms

Dunhuang art forms are rich and diverse, especially the spread and influence of murals and sculptures in
Central Asia. The murals in Mogao Grottoes cover Buddhist stories, sutra paintings, and portraits of
worshippers, with a unique style and exquisite craftsmanship. In Central Asia, similar artistic expressions can
also be seen in some Buddhist grottoes. For example, the murals at the Afrasab site in Uzbekistan exhibit
certain similarities in color usage and character design with Dunhuang murals. Both prefer bright colors such
as red, blue, and green to create a sense of solemnity and mystery; The character images often exhibit formulaic
features, with coordinated proportions and elegant postures.

Dunhuang colored sculptures have also had a significant impact on Central Asian sculpture art. Its
exquisite craftsmanship and unique style are widely seen in the shaping of Buddha statues. Although the
Bamiyan Giant Buddha in Afghanistan has been destroyed, its artistic commonality with Dunhuang sculptures
can still be identified from the remaining relics. Both emphasize the portrayal of characters' expressions and
postures, striving to convey their inner spiritual temperament. The Bamiyan Giant Buddha is magnificent and
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solemn, with a strong religious atmosphere. Its creative philosophy is highly consistent with the shaping of
large Buddha statues in Dunhuang, reflecting the profound historical foundation of artistic exchanges between
the two places.

2. Religious and cultural dissemination

As an important component of Dunhuang culture, Buddhism's spread in Central Asia is a key
manifestation of Dunhuang culture's outward radiation. Dunhuang, located at the hub of the Silk Road, was an
important transit point in the process of Buddhism spreading eastward. With the prosperity and development
of Buddhism in the Dunhuang region, Dunhuang Buddhist culture gradually spread outward, affecting the
Central Asian region. This influence is not only reflected in religious ideology, but also in religious
architectural art. Archaeological data shows that the architectural styles of temples and pagodas in many
Buddhist sites in Central Asia are clearly influenced by Dunhuang Buddhist architecture. For example, the
multi-layered pagoda style structure popular in Dunhuang can also be seen in some Buddhist sites in Central
Asia[6]. In terms of structural design, number of floors, and decorative elements, Central Asian Buddhist
pagodas can be seen as borrowing and absorbing the style of Dunhuang Buddhist pagodas.

In addition, Buddhist teachings and philosophical ideas were also introduced to Central Asia through
Dunhuang. The Dunhuang scripture cave has produced a large number of Buddhist documents, covering
various forms such as scriptures, laws, treatises, annotations, and lecture records, forming a systematic and
rich system of Buddhist scriptures. The Buddhist ideas carried by these documents have had a profound impact
on the development of Buddhism in Central Asia. Especially the widespread dissemination of the Yogacara
school (Yogacara school) ideology in the Dunhuang region further promoted the development process of
Buddhist philosophy in Central Asia. Central Asian Buddhist monks have deepened their understanding and
interpretation of Buddhist theory by studying Buddhist scriptures from Dunhuang, promoting the construction
and improvement of the local Buddhist ideological system.

3. Dissemination of Folk Culture

The folk culture of Dunhuang region has also had a certain degree of influence on Central Asia. The
traditional festivals and folk customs of Dunhuang contain unique regional cultural connotations. Through
long-term commercial and cultural exchanges, these folk elements gradually spread to Central Asia. The
customs of Dunhuang Spring Festival, such as pasting couplets, setting off firecrackers, and gathering for
banquets, are reflected in the festival celebrations in some parts of Central Asia. Although there are differences
in the specific forms of festival customs between the two places, there are cultural similarities in emphasizing
the creation of festival atmosphere and family reunion.

At the same time, the folk crafts and techniques of Dunhuang have also left traces of dissemination in
Central Asia. Dunhuang traditional handicrafts, represented by Paper Cuttings and embroidery, have
influenced the development of handicrafts in Central Asia with their exquisite techniques and unique aesthetic
style. In some embroidery works in Central Asia, reference can be seen to the design of Dunhuang embroidery
patterns and needlework techniques. Traditional Dunhuang patterns such as lotus and peony, which have
auspicious meanings, have also been integrated into Central Asian folk crafts, reflecting the depth and breadth
of regional folk cultural interaction.

4. Language and Writing Communication

Dunhuang has used multiple languages and scripts throughout its history, including Chinese, Tibetan,
and Uyghur. These texts have had a certain influence in Central Asia with the spread of Dunhuang culture.
Among them, Chinese, as the main writing language of Dunhuang culture, expanded to some parts of Central
Asia through trade and cultural exchanges along the Silk Road[7]. The discovery of Chinese inscriptions and
document fragments in places such as the Suiye City site in Kyrgyzstan is a historical witness to the
dissemination of Chinese language in Central Asia.

In addition, there are also a large number of ethnic scripts such as Tubo and Uyghur in the Dunhuang
region, which have entered Central Asia with cultural exchanges. Especially the Uyghur language, which is
still used and inherited in the areas where Uyghur descendants reside in Central Asia. In cross-cultural
communication, the writing system and grammar rules of the Uyghur language have played a certain role in
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promoting the development of other ethnic scripts in Central Asia. The dissemination of this language and
script not only promotes cultural communication between various regions in Central Asia, but also injects new
vitality into the integration and evolution of diverse cultures in the region.

I1. The transmission path of Dunhuang culture in Central Asia

1. Silk Road trade drives dissemination

The Silk Road, as an important trade route connecting the East and the West in ancient times, played a
fundamental role in the dissemination of Dunhuang culture to Central Asia. Business travel is not only a carrier
of commodity exchange, but also a key medium for cultural dissemination. Since Zhang Qian's visit to the
Western Regions and the opening of the Silk Road in the Han Dynasty, silk, porcelain, tea and other materials
from the Central Plains have been continuously transported to Central Asia through Dunhuang, while spices,
jewelry, and medicinal herbs from Central Asia have also been introduced to the Central Plains through this
route. Sogdian merchants were active along the Silk Road, frequently traveling between Dunhuang and various
parts of Central Asia. They not only promoted the prosperity of commerce, but also brought Buddhist art,
painting styles, and architectural techniques from Dunhuang to Central Asia. The murals in the Mogao Caves
preserve a large number of scenes depicting the Silk Road trade, vividly showcasing the prosperity of trade
activities at that time. In the archaeological remains discovered in Central Asia, fabrics and ceramic artifacts
with obvious Dunhuang style have also been unearthed, and research shows that these cultural relics are likely
to have been introduced from Dunhuang through trade channels. Commercial exchanges have enabled
Dunhuang culture to gain recognition and acceptance in Central Asia, laying the foundation for its further
dissemination.

2. Religious exchange promotes dissemination

Religious factors played an important role in the dissemination of Dunhuang culture to Central Asia,
with Buddhism as a typical representative. Dunhuang is located at the hub of the spread of Buddhism to the
east, where numerous eminent monks translate scriptures and teach, forming a unique Dunhuang Buddhist
culture. With the spread of Buddhism in Central Asia, Dunhuang Buddhist culture also spread. During the
Eastern Jin Dynasty, Faxian traveled westward to obtain Buddhist scriptures and passed through Dunhuang to
Central Asia. He recorded in detail what he saw and heard in his "Record of Buddhist Kingdoms", and also
spread Dunhuang's advanced Buddhist concepts and practices to Central Asia. At the same time, Central Asian
monks often went to Dunhuang to study Buddhism, imitate murals, learn sculpture art in temples, and bring
the gains back to their homeland[5]. The Buddhist grotto art in Qiuci area was significantly influenced by the
Mogao Grottoes of Dunhuang, and its mural style and theme are mostly similar to those in Dunhuang. Statistics
show that a considerable number of artistic expressions in the existing Buddhist caves in Kucha are highly
consistent with those in Dunhuang, fully confirming the role of religious exchanges in promoting the
dissemination of Dunhuang culture.

3. Diplomatic exchanges promote dissemination

The diplomatic exchanges between ancient countries were also an important way for Dunhuang culture
to spread to Central Asia. The Central Plains Dynasty often sent envoys abroad to strengthen political ties with
Central Asian countries. The envoy carried cultural items such as books, paintings, and exquisite crafts as gifts
to the rulers of Central Asia, and introduced the Central Plains system and culture[3]. After Xuanzang's return
from his western journey, Emperor Taizong of Tang highly valued the development of Buddhism and sent
envoys to Central Asian countries to promote Tang culture and Buddhist thought. When envoys talk about
Central Plains culture, they inevitably mention Dunhuang, a Buddhist holy land, in order to expand its
influence in Central Asia. On the other hand, Central Asian countries also sent envoys to pay tribute to the
Tang Dynasty. During their stopover in Dunhuang, they often visit cultural sites such as the Mogao Caves to
gain a deeper understanding of the local cultural landscape. According to historical records, many Central
Asian countries sent envoys to the Tang Dynasty multiple times, many of which passed through Dunhuang.
After returning home, the envoys told their own people about the religious, artistic, and cultural achievements
of Dunhuang, which enabled Dunhuang culture to be widely spread in Central Asia.

4. Immigration migration helps spread
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Population mobility is also one of the important driving forces for the introduction of Dunhuang culture
into Central Asia. In history, due to wars or natural disasters, some residents of Dunhuang migrated to Central
Asia. They bring their own way of life and cultural traditions to their new home. After the An Lushan Rebellion,
the situation in the Hexi Corridor was turbulent, and some Dunhuang people fled to Central Asia to establish
new settlements and continue their original cultural customs, including architectural forms and sacrificial
ceremonies. At the same time, some Central Asian ethnic groups also migrated to Dunhuang. They absorbed
the essence of Dunhuang culture through long-term contact with local residents and brought it back to their
homeland. The Uyghur people once had a branch that migrated to Dunhuang, where they studied Buddhist
doctrine and art. Later, they spread related cultural elements to other regions of Central Asia along with the
ethnic migration. Research shows that some of the Buddhist temples built by the Uyghur people in Central
Asia integrated the cultural characteristics of Dunhuang Buddhism, demonstrating the positive contribution of
immigrants to cultural dissemination.

III. The Realistic Influence of Dunhuang Culture's Spread in Central Asia

1. Impact on cultural exchange

The dissemination of Dunhuang culture in Central Asia greatly promoted the interaction and integration
between different civilizations. In the field of art, the Buddhist art elements contained in Dunhuang murals,
such as flying images and Buddhist story paintings, blended and learned from local art styles after spreading
to Central Asia[3]. For example, in some Buddhist grottoes in Central Asia, there are examples of combining
the smooth lines and colorful artistic features of Dunhuang murals with traditional geometric patterns and
abstract shapes in Central Asia. This cross-cultural artistic fusion not only enriches the artistic language of both
parties, but also provides an important source of inspiration for future artistic creation.

In terms of religious culture, Dunhuang, as an important hub for the spread of Buddhism to the East, has
had a profound impact on the belief system and architectural forms in Central Asia. In terms of space layout
and decoration style, Buddhist temples in Central Asia have obviously borrowed from the cave shape and niche
setting of the Mogao Grottoes of Dunhuang. At the same time, the translation and interpretation of Buddhist
scriptures in Dunhuang also influenced the understanding and practice of doctrine in Central Asia through
cultural dissemination. The two-way exchange of this religious culture has promoted the widespread
dissemination of Buddhism in Central Asia, enhancing the connections and interactions among Buddhist
believers in various regions.

Language and writing are important carriers of cultural exchange. Dunhuang documents preserve
various written materials such as Chinese, Sanskrit, and Uyghur, and their dissemination in Central Asia has
promoted multilingual learning and research[7]. Central Asian scholars have deepened their understanding of
the language and culture of the Central Plains through studying Dunhuang documents, while also spreading
local language knowledge to Dunhuang, forming a two-way interaction. This linguistic communication lays a
solid foundation for deeper cultural integration.

2. Impact on economic development

The dissemination of Dunhuang culture to Central Asia has injected new vitality into regional economic
development. The tourism industry has become one of the direct beneficiary areas. With the increasing
popularity of Dunhuang culture in Central Asia, more and more tourists from Central Asia are visiting
Dunhuang for sightseeing. Data shows that the number of Central Asian tourists visiting Dunhuang has
continued to increase in recent years[1]. This not only drives the growth of local tourism revenue, but also
activates the development of related industries such as catering, accommodation, and transportation. At the
same time, Dunhuang can also learn from the tourism management experience in Central Asia to improve its
service level and operational efficiency.

In terms of trade, the dissemination of Dunhuang culture has promoted the circulation of regional
commodities. Silk, porcelain, handicrafts and other characteristic products from Dunhuang region enter the
Central Asian market through cultural exchange channels, while rare materials such as spices and gemstones
from Central Asia are also imported into the Central Plains through Dunhuang. This trade not only enriches
market supply, but also promotes commercial prosperity. In addition, cultural ties also provide opportunities
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for cooperation between enterprises, and both sides can deepen cooperation in cultural tourism, investment
and other fields, helping to promote the coordinated development of regional economy.

The cultural industry also benefits from the spillover effects of Dunhuang culture. Taking cultural and
creative products as an example, artistic elements such as Dunhuang murals and sculptures have been
developed into stationery, accessories, souvenirs, and other derivative products, which are popular in the
Central Asian market and bring considerable economic benefits. Central Asian cultural enterprises can also
draw creative inspiration from it to create products with local characteristics and promote the common
prosperity of regional cultural industries[5].

3. Impact on social development

In the field of education, the dissemination of Dunhuang culture has expanded the space for sharing
educational resources between Central Asia and Dunhuang. The historical, philosophical, literary, and other
contents contained in Dunhuang documents provide new materials for teaching content in Central Asia. Central
Asian universities can offer courses on Dunhuang culture to guide students in understanding diverse
civilizations; Educational institutions in Dunhuang can also introduce Central Asian cultural courses to
broaden students' international perspectives. This educational interaction helps cultivate talents with cross-
cultural literacy and enhance the overall talent quality of the region.

In terms of social concepts, the inclusive, harmonious, and innovative ideas carried by Dunhuang culture
have had a positive impact on local social values after spreading in Central Asia. This cultural spirit helps
promote understanding and coexistence among multi-ethnic and multi religious groups in Central Asia, and
alleviate social tensions. At the same time, the concept of "innovation" has stimulated the exploration
enthusiasm of Central Asian societies in fields such as technology and culture, injecting endogenous power
into social development.

At the level of folk exchanges, the dissemination of Dunhuang culture has enhanced the emotional
connection between the people of the two places. By organizing cultural exhibitions, art performances,
academic forums, and other activities, the Central Asian public has gained a deeper understanding of Dunhuang
culture, and Dunhuang people have also been able to learn more about Central Asian cultural traditions[2].
This multi-level and normalized folk interaction effectively eliminates cultural barriers, creates a friendly and
trusting social atmosphere, and provides strong support for regional sustainable development.
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KBIPTBI3CTAHIATBI TEJJEKOPCOTYYJIOPJIY CAHAPUNITEIITUPYY: KOUT OIJIOP
KAHA MYMKYHUYYJYKTOP
INPOPOBU3ALIMSA TEJEBEIIMAHUSA B KbIPTBI3CTAHE: ITPOBJIEMbBI 1 BO3MOXHOCTHA
DIGITALIZATION OF TELEVISION BROADCASTING IN KYRGYZSTAN: CHALLENGES
AND OPPORTUNITIES

Kpickaua MYHO3/160MO: MaKanaz[a KLIpFLIBCTaHI[aFLI TCIICKOPCOTYY TapMarblHbIH CaHAPpUIITHK
(dhopmartka eTyy MpoIeccH, aHbIH OHYTYY dTanTaphl KaHa MAabIMAaTTBIK MECHKWHIUKKE THHTH3TCH TaacCupH
Tangooro anbiHat. CaHapUNTUK TEXHOJOTHUANAp/bl KUPTU3YYHYH e3redenryktepy, DVB-T2 cranaapThIHBIH
KOJIIOHYIIYITY, Telepamnodepyy CHCTEMAachlH MOJCPHHU3ANMSIOO0 apaKeTTepH KaHa alapAblH KOOMIYK
KOMMYHHKAIAATa THHTHU3TEH poity KapanaT. OmIoHI0¥ 3j1e CaHApUNTHK Teae0epyyre eTYYHYH MaaabIMaTThIK
KOOICY3QYKTy KaMCBI3OOJOTY, KaJKThIH MaajblMaT ajlyy MYMKYHUYYIYTYH KEHEHTYyZ#ery jkaHa
TENEKOPCOTYYHYH CalaThlH KOropyJiaTyyaarbl MaaHUCH KepceTysreH. Maunmmeene Keipreizcranaarst
CaHApUIITHK TeleOePYYHYH KaNBINTaHYyy ©3Te4YeNyKTepYy Mucainiap kaHa (aKThUIBIK MaTepualgapAblH
HETU3HUHAC OaaJiaHar.

AHHoTaums: B cTaTbe paccMaTpuBaroTCs MPOIECC EPEX0/ia TEIEBU3MOHHOM oTpaciu Keiprei3crana k
uudposomy hopmary, STansl €€ pa3BUTHS U BIMSHAE Ha MHPOPMALMOHHOE POCTPAHCTBO. AHAINU3ZUPYIOTCS
0COOCHHOCTHY BHEJIPEHUS IIU(PPOBBIX TEXHOJIOTUH, MpuMeHeHue cTarnapta DVB-T2, mepbl mo MogepHu3anuu
CHUCTCMBI TCJICPAJUOBCIIAHUA U UX POJIb B OGHICCTBCHHOﬁ KOMMYHUKAIIUH. OCO60€ BHUMAHUC YACIACTCA
3HAa4YCHHIO LII/I(l)pOBOFO TCJICBCIIIAHHUA B obecrneyeHnu HH(l)OpM&LIPIOHHOfI 6€3OHaCHOCTI/I, paclinpCHU AOCTYyIIa
HACCJICHUSA K HH(bOpMaIII/II/I M TIOBBIICHUH KadecTBa TEJIEBU3MOHHOIO KOHTeHTa. Ha ocHOBe q)aKTI/IT-IeCKI/IX
MarcepuajioB MW IPUMEPOB OICHUBAIOTCA OCOOEHHOCTH CTaHOBJIEHUS HI/I(l)pOBOFO TCIJIICBCUIAHUA B
Keipreizcrane.

Abstract: The article examines the process of transition of Kyrgyzstan’s television industry to a digital
format, the stages of its development, and its impact on the information space. The study analyzes the features
of implementing digital technologies, the application of the DVB-T2 standard, and measures aimed at
modernizing the broadcasting system and their role in public communication. Particular attention is paid to the
importance of digital broadcasting in ensuring information security, expanding public access to information,
and improving the quality of television content. Based on factual materials and examples, the article evaluates
the specific features of the development of digital television broadcasting in Kyrgyzstan.
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Canapun TeleKaHANJapAbIH Maiiaa 0oyy jkaHa ©HYIYY TapbIXbIH OMp Hede dTamnka 0enyn Kapooro
Oosor. Ap Oup 3TanTa WIMMHH-M3WIAE® HINTEPH >KaHa TaKpblifdamap >Kacaiblll, 3KCIEPUMEHTAIIBIK
maMaHap JkaHa cucteMaiap naiaanaHbUIbI, THEIeNYY YIOMIapAbIH KOJI00CYHA alblHa TYPraH 3J1 apajbIK
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CTaHIAPTTap KOJIOHY/IraH. YIryra KeHyJd Oypcak, a3blpKbl CAHAPTUITUK Oepyyiep ydypyHAa yd CTaHAApT
MeHeH uike amkaH. Anap: Anonusga — ISDB, Amepukana — ATSC, EBponaga — DVB. Crannaprrapasia
HermsuHie ThIrbi3nooHyH MPEG-2 texnomorusicel xarar. Asslp MPEG-4 TexHonoruscel KeHUpHU
KOJIIOHY/Tyyza. CTaHAapTTapAbIH OapIbIK TYPY KBIIITHIKTAP/bl KOJJOHYY JHAlla30HY, MOAYJIIIUAIOO JKaHa
CUTHAJIM3AIMSIIO0 METOIOPY MEHEH aiiblpMasaHar.

Canapuntuk OepyyJIopAyH >KaHbl CTaHAAPTTAPbIH MIIKE KUPTU3YYHYH apakertepu 1990-xbuimapbl
EBpoma, AKII >xana Smonmsina OamranraH. OHYKKOH MaMJIeKeTTEp aHAJOTIYK TEIEeBHIACHHUENeH Oarrn
TapTHIN, TEJICBUICHHE jKaHa alapIblH KOJIOHYYUyJIaphl YUYH KBI3BIKTYY OOJroH “caHapuir’” (pOopMaTbiHa ©TYY
MacesnecH aHgaHral. Poccusna 2004-xpUIbl caHapuOTHK TeseOepyYHYH eBponaiblk DVB cranmaprsiHa
OTKOPYY MaKCaTTyy SKEHH aHBIKTAJIbIN, OKkMeT “Pacnopspkenue Homep 706-p” mereH TOKTOMAY YbITapraH.
O1moHI0H TapTa BUICOCUTHAN XKaHa YHAY Oepyy kaHbl popmarka eTkeH [1].

Bapapik KBI3BIKKAH TapanTapabl KaTBIITHIPYY MEHEH ‘“‘CaHapuNTH KHPTH3YY OOIOHYA JKUTEPAYY HIIT
anpin Oapyyra THEIIENYY MaMJIEKETTHK OpraHaap, MaMIIEKETTHK YIOMIAp jKaHa MaMJICKeTTHK HWIIKaHalap
MunerTenqupunre [1, 16-0]. Keiprei3cTanapiH aiMarbiHia CaHAPUIITUK d(QUPIUK TEICKOPCOTYY aTailblH
TaHAAJBIIN aJBIHTaH CTAHAAPT MEHEH HINKE alllkaH. AfMakTapra caHapuntuk 3¢upaud kepcetyycy DVB-T2
CTaHJapThIHJA HIIKe KUPru3mwireH. CaHUPUNTHH apThIKYBUIBITBI CUTHAIAAPABIH KEPEeKTeeuyre Kollymya
YyapaslapChl3 SKeTKUPHIUILM 3je. MblHAa KaOelnb TapTyyHYH JKaHa TYTyMIy >KOHIe callyydy aAuCTTepAu
YaKbIPYYyHYH Ka)eTu oK. MoepHU3aysIaHTaH TUPKETHUTEPIMH OPHOTYIYIY MEHEH TelIeKepCOTYYIepay
XKasyyra jkaHa apXMBAEPIU KOJNJOHYyra, THIAEPAM TAaHIOOTO KaHa CYOTUTPJIEpPAM KOJJIOHYYIa, KaHbI
KbI3MaTTapbl (MHTEPAKTHUB jKaHa MyJIbTHMenna Oepyyiep, caHapun VHTepHET MEHEH aiKalbIIIbl) adyyra
MYMKYHJYK TY3YJreH [2].

KeIprei3crana TenekaHanaapabl CaHapHUIIKe 6TKOPYYLO TOMOHKY apThIKUBUIBIKTADP ICKE AJIbIHTaH:

- BUJICOHYH JKaHa YHJIYH KOTOPKY Cararsbl;

- CaHapHII KaOBIIBIH KOJIOHYYHYH KOHOMKOIYTY;

- CUTHAJIABIH TapaTyy aliMarelHbIH KEHIUTH;

- KBIIITBIK PECYPCYHYH HaTBhIKaJIyy KOJIOHYIIYIIY;

- TB apKbl1yy 37EKTPOHIYK 6KMOTTY KOJIOHYY MYMKYHUYIIYKTOPY XK.0;
- KaJTKKa KETKITUKTYY TeJeKaHaIIapAbIH CAHBIHBIH KeHEWHIIIH;

- CaHapHUIl TYHYHY apKbUIyy *aHbI KbI3MaTTap/bl OHYKTYPYY;

- TOCKOOJTyKTapad kopromymry [1, 34-35-0].

MpiHzait sxanpuianyyra Kelprel3cTanpIiH TeleKaHaiapsl 03 yaypyHaa 33 6omno anrad. Toiryk 60m6oco
Ja caHapunTHK (opMarka eTyy apakeTTepu TOOlyy aWMakTapaa asblp Ja yiaaHyyaa. blkma menen
TeJIeKaHaJIapIbIH CaHbl KOOOIyI, YH MEHEeH BHJICOHYH camarhl >Koropyiansl. KepyydymepayH TenexkaHan
TaH/I00/I0 MYMKYHUYJYKTOpY KeHeWau. Mpu jkaHa KapKbUIBIK JKakTaH TYPYKTYY, K€ MaMileKeT TapaObIHaH
KapKbUIAaHI'aH TeJICKaHAAAP SKAaHbUIBIKTapra OOJITOH CypOO-TalalThl 3CKEe alyy MEHEH KYHY-TYHY HIITEi
TypraH aTaiblH )KaHbIIBIKTap/bIH KaHAJIBIH aqyyra MYMKYH OOJITOH.

Poccusinbin xana KazakcTanAblH caHapHIl apakeTTepHH MHUcalra aja Typra 0oincok, Poccusiibix
“PTP” xanambl “Poccust 24” >kaHBUIBIKTAp KaHAJBIH adyyra J>KETHIICEe, MaMJIEKeTTep apaiblk ‘“Mwup”
TenekaHaisl “Mup 24" KaHaJIBIH TY3YII, )KaHbIUa UINTOOTe JKOJI aubUIraH. YIIyHaal sie kanan Kazakranaba
HErm3Ty TeJeKaHalblHaa naiaa O0onroH. 2016-kpuinbiH 1-ceHTSOpBhIHAH TapTa TeleKaHalra pPeOpeHIMHT
KYPTY3YITYT, YIIyal Me3rwineH Oamran “Xabap 24” nereH aranslmTa TelekaHan >(upre ybra OamiTaras.
Kazakcranja caHapUIITHK TEXHOJIOTUSHBI KOJJOHYY MEHEH 3KOHOMHUKAaHbI OHYKTYPYY ’KaHa KaJKThIH Kalll0o-
IIAPTHIH KAKIIBIPTYyTa OarsITTalraH MaMIIEKeTTHK TIpoTrpamMma uiinter Typrat [3]. “Poccusi-24” sxaHpUTBIKTap
TenekaHajgbl POCCHAHBIH CaHApPUNTHK TEJIEBUIACHUECUHUH OWPHUHYM MYIBTHUIIJICKCMHE KHPIeH MaajbIMar
Kapaxarbl. CbIHUBLIAp KaHAJABIH HMIIMHE OH OaachlH OepHIl, aHbIH KECHUIKOWIYK IEHII3JIMH >KOropy
Oaanamkad. KaHanaplH KypHaIMCTTEPH >KaHBUIBIKTAPAbl OapIblK KaHpiap OOIOHYA Aasprarn, Kepyydyre
BIKYaM/IbITHI JKaHa TAKTHITBl MEHEH >KaKbIH 00710 anraH [4].

Keipreizeran 2015-xpuiapiH  17-ur0HYHa KapaTta TeleCHTHAIapibl aibll OepYYHYH CaHAPHIITHK
(dopmarTarsl cucTeMachblHa OTYYHY HWHTIHIIMKTYY askraibl. KbIprel3cTaH 31 apaiblk 3JeKTp OalimaHbINI
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