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Aidarbekova Ch.S.
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AHI'JIMC TWINHAE CBIJIBIKTBIKTbBI BUJIIUPYYHYH JIEKCHUKAJIBIK
KAPAXKATTAPBI
JJEKCUYECKHE CPEACTBA BBIPA’KEHUSA BEXJ/INBOCTU
B AHI'JIMFICKOM SI3BbIKE
LEXICAL MEANS OF EXPRESSING POLITENESS IN THE ENGLISH LANGUAGE

Kbickaua myHe3aeme: Tuiiiern ChUIBIKTHIK - Oyl agamMaapbsl ypMaTrToo, ChIMauTepUIrInK
J)K€ ypMaTTOO MEHCH IHUKUP abIIIyyaa KOJJOHYJITaH ap TYpAYY KapakaTTrapAbl KaMThITaH TaTaall
JKaHa KoIl ICHIDIJIAYY IIpOoIeCC. Anrimc TUIWHAC CBIIBIKTBIKTHI 6I/I.]'II[I/IpYY Y4YH KOJIOHYJII'aH 6I/Ip
HEUYe JICKCHMKAJIBIK Kapaxartrap Oap. bym kapaxkarrap KOOMAYK HOpMalapabl CaKTOOJO >KaHa
azaMmzaap apacelHIAarsl MaMHUJICNIEpAU KOHIe callyyla MaaHWJyy pOJILy OMHOMT. byn kapaxarrap
ConUaJIAbIK HOpMaJapAbl CAaKTOOAO JKaHa OPTOAOTrY MaMHIJICICPAC TAPpMOHHAHBI KaMCbI3ZOOI0
MaaHWJIYy pOJib OHHOWT. Bynm Oupaukrepau Tyypa KOJJOHYY — MaaHUIYY KOMMYHHKATHBIUK
JKOHJIOM JKaHAa aJapAblH YWPOHYY, alaplplH HINTCHIMHUH ©3Te4YeJIyKTOpYH W3UIIO6HY Tajlall
KplIaT. Mnmummuin Makajlaga aHIJIMC TUIUHAC CbIJIBIKTBIKTHI 6I/IJ1,Z[I/IpYY YIYYH KOJIOOHYJIIaH
JIEKCUKAJIBIK KapaXkaTTapAbl TAIAOOHYH ap TYPAYY BIKMajapsl Kapajar.

AHHOTauMsA: BeXIMBOCTH B s3bIKE MpEACTaBIsAET cOOOM CIOKHBIH M MHOTOYPOBHEBBII
Ipoliecc, BKIIOYAIOUMN B ce0sl pa3IMyHble CPEACTBA, C TOMOILBIO KOTOPBIX JIFOJAU MOTYT BBIpaXarhb
YBAXKCHHUC, YITUBOCTb, UJIM BCKIIMBOCTH B O6H.[6HI/II/I. B anrmmiickoM si3bIke CYHICCTBYCT HEC KOJIBKO
JIEKCUYECKUX CPENICTB, C MOMOIIBIO KOTOPBIX BBIPAXKACTCS BEKIMBOCTb. DTH CPEACTBA HUIPAIOT
KIIOYCBYIO pPOJIb B CO6JIIOI[CHI/II/I CONUAJIBHBIX HOPM U MMOAACPKAHUU TApMOHHUHU B MCKIIMYHOCTHBIX
OTHOLICHU AX. YMmenune HUCIIOJIB30BaTh 3THU CANHUIIbI MNpCACTaBIIACT coboit BaKHBIN
KOMMYHUKATUBHBIM HAaBBIK, OCBOEHHE KOTOPOTO TpeOyeT H3y4eHUus OCOOCHHOCTEH WX
¢GyHKIMOHUpOBaHUs. B HaydHOW cTaTbe paccMaTpUBAeTCs pa3IMuHbIE IOJAXOJbl K aHalu3y
JICKCUYCCKHUX CPCACTB BBIPAKCHUA BCIKIIMBOCTH B AHTIIMHCKOM SI3BIKE.

Abstract: Politeness in language is a complex and multi-level process that encompasses
various means through which people can express respect, courtesy, or politeness in communication.
In the English language, there are several lexical means used to express politeness. These means
play a key role in adhering to social norms and maintaining harmony in interpersonal relationships.
The ability to use these units represents an important communicative skill, the mastery of which
requires studying the specifics of their functioning. The scientific article examines various
approaches to analyzing the lexical means of expressing politeness in the English language.

Hermsru ce316p: CBUIBIKTBIK; CYWJIONIYY AaKThICHI; KENTHUH CBUIBIKTBIK CTpPaTErHsuIaphl;
ypMaTTOoO (hopMaiapbl; CHUIBIKTHIKTArbl MaJaHUN ailbIpMaybLIBIKTap; TY3 JKaHa KbIbIp MaMUIIEIED;
CBUIBIKTBIK (pOpMyIIaapsl.



KaroueBbie cioBa: BCXKIIMBOCTH, PCEUYCBBLIC AaKTbl, CTPATCTUU pequoﬁ BCXINBOCTHU,
IIOYCTHBIC (bOpMI)I; KYJIBTYPHBIC pPa3inivdgd B BCKIIMBOCTH, HpﬂMOJIHHCfIHOCTI; U KOCBCHHOCTbD,
(hopMyITBl BEKIMBOCTH.

Keywords: politeness; speech acts; politeness strategies; honorifics; cultural differences in
politeness; directness and indirectness; politeness formulas.

IloctanoBka mnpoGaemMbl U eé omnpeaeideHue. BexnauBocTh (politeness) — 3To
JUHTBUCTUYECKUM U COLIMAIBbHBINA ()eHOMEH, KOTOPbIN MoMoraeT n30exarb KOH(INKTOB, BHIPA3UTh
yBaXEHHE M co31aTh KoM(opTHy0 arMochepy B oOmeHHH. B aHIUHCKOM sI3bIKE BEXKIMBOCTD
BBIPA)KAETCSl YEPE3 DPA3JIMUHBIE JIEKCUUECKHE, IPaMMAaTHYECKUE M CTUIIMCTUYECKHE CpelcTBa. B
JJAHHOM CTaTbe OCHOBHOE BHUMAHUE YJIEISACTCS JIEKCMYECKUM CPEICTBAM.

Kak nmpenMeTr JTUMHIBHCTUYECKOTO HCCIEIOBAHUS BEXIIMBOCTb HEOJHOKPATHO IpHBIIEKala
BHMMaHHUE s13bIKOBENIOB. [Ipo0ieMbl BeXKIMBOCTH KaK TMHIBUCTUUYECKOTO SIBJICHMS BKIIOYAIOT TaKue
BOIIPOCHI, KaK: pa3pabOTKa KOHIEMIIUU BEXJIMBOCTH; U3yYE€HUE COLUATBHBIX M MCUXOJIOTHYECKUX
¢dakTopoB, omnpenensoumx (opMbl M (QYHKIUM BEXIMBOIO IOBEIEHHUS; YCTAHOBJIEHUE
B3aMMOCBSI3M KaT€rOpUM BEXJIMBOCTH M THIA JUCKYpCa; OMMCAHUE S3BIKOBBIX CPEJICTB, KOTOPbHIE
WCITOJIB3YIOTCS 111 BBIPQ)KEHUSI KOMMYHUKAaTUBHON CTPATErUH BEXKINBOCTH.

B nenoMm BeXIMBOCTb paccMaTpuBaeTCs KaK COOJIIOJIEHWE MpaBUJ NMPUIUYHUS B peud U
JNEUCTBUSX, TNpPOsBIECHUE OJArOpOACTBA, OCHOBA J3THUKETHOIO IIOBEIEHUS, YTO SBJIAETCS
CYILIECTBEHHOU 4epTOil J1II000ro KOMMYHUKATHBHOTO aKTa.

B nuHrBHCTHKE KaTeropus BEKJIMBOCTHM OOBIYHO paccMaTpUBAETCs B paMKax oOILei
CTpATEeTHH S3BIKOBOTO TIOBEICHUSI KOMMYHHUKAHTOB MJIM TIPH aH alln3e OCOOCHHOCTEH peueBhIX aKTOB
B CUTYyallMsIX W3BMHEHUS, OJIaroJapHOCTH, KOMIUIMMEHTA, BBIPAKEHUS COYYBCTBHMS W T.I. Ha
ONPEACIEHHOM SA3BIKE.

Kitaccumkanuy BexJIMBOCTH, TIPETIOKEHHBIE pa3HBIMU aBTOpamMu [2; 5; 6; 8], moka3sIBaroT
3aBUCHMOCTh CIIOBECHOW pEMpe3eHTAlMi BEXXJIMBOCTH OT IMPOKOro kpyra ¢akropos. Kaxnmas
KIacCU(UKaLMs, pa3sBUBAIONIAS Pa3IMUHbIe aclEKThl 3TOTO SIBJICHUS, HAallpaBJIeHA HA OIpeJelieHue
IPUHIUIIOB, KOTOPBIMU COOECETHUKH JOJKHBI PYKOBOACTBOBAThCS, YTOOBI YCIEIIHO PEATN30BaTh
CBOM KOMMYHUKAaTHBHBIC HAMEPEHHUS. DTH KIACCH (UKAIIUU COCPEJOTOUYCHBI HAa TOM, YTO Pa3HbIE
BU/Ibl B&XKJIMBOCTH UMEIOT Pa3HbIe CIOCOOBI BEpOaIbHON peanu3aluy B 3aBUCUMOCTH OT CUTYallUH,
MEXIMYHOCTHBIX OTHOLIEHUH MEXly FOBOPAIIMM U apecaToM, MEKKYJIbTYPHBIX (PAKTOPOB.

B HameMm uccneoBaHUU Mbl IPUHSUINA CIIEAYIOIIEE ONPEIEIICH e BEXKIMBOCTH. BexnnBocTsb
— 3TO SABJICHUE, IPEII0JAraollee COLNAIbHO IPUEMIIEMOE ITOBEIEHUE, OCHOBAHHOE HAa YBAXKEHUHU K
YyBCTBaM JIPYTHX, HAIlpaBJICHHOE Ha 00ecrevyeHre YCIEeIHOro 0eCKOH(VIMKTHOTO B3auMOIeHCTBUS
KOMMYHHUKAHTOB, PEaIH3yeMOT0 B SI3bIKE Uepe3 ONMPEeIEHHYIO CTPATETHIO.

AKTYyanbHOCTh HCCIIEyeMO MpOoOJeMBbl 3aKII0YaeTcsi B TOM, YTO B CBSI3H C pacIipeHHEM
IpaHUll  MEXKIYHApOJHOIO  COTPYAHMYECTBA W  IOBBIIMIEHHMEM POJIM  MEKKYJIbTYPHOH
KOMMYHHUKAIUM CYIIECTBYeT Oouibliasi MOTpPeOHOCTh 3HATh U CJENOBaTh CTPATErvsiM S3bIKa,
BEAYIMM K YCIIEIHOMY MPOLIecCy OOIIECHHUSI.

[lanHas craThs HalpaBJ€HAa Ha pPacCMOTPEHHE JIEKCMUECKUX CpPEACTB BBIPAXKECHUS
BEKJIIMBOCTH B @HIIMHCKOM S3BIKE.

3ajauya 3aKI0YaeTcsl B ONPENCIICHUM U KlacCU(PUKAlMM YHUBEPCAIBbHBIX COCTABJISIFOIIMX
AQHITIMMCKOU SI3BIKOBOM KYJIBTYPBI Ha JIEKCUYECKOM YPOBHE.

MarepuanoM [Uisi MCCIEAOBAHUS IOCIYXHIM XyI0)KECTBEHHBIE TEKCThl HA AHIIMKCKOM

SI3BIKE.



H310:keHHMe OCHOBHOI0 MAaTepHasia M MOJYYeHHble BbIBOAbI. JIeKCHYECKU YpOBEHb
COBPEMEHHOTO aHTJIMHCKOTO SI3BIKA COJICPIKUT OOJBIIOE KOJUYECTBO S3BIKOBBIX  CIMHUII,
HCIIOJIb30BAHNE KOTOPBIX CIIOCOOCTBYET BHIPAKEHUIO BEKIIMBBIX HAMEPEHUM B TIpOIiecce OOIIeHHUS.
K HUM oTHOCSTCS, Hampumep, OOpalieHUSs, CYIICCTBHTEIbHBIC, WICHTU(GHIIMPYIONE JTHIHOCTD
(OKUBOTHOE, OOBEKT W T.J.), K KOTOPBIM OOpAIl@AIOTCS, WJIH KOHCTPYKIUU (OTACIbHBIC
rpaMMaTUYeCKH U TPOCOAWYECKH HW30JMPOBAHHBIC EOUHUIIBI, BBICTYNAIOIME B KAayecTBE
YCTOHYHMBBIX KOJIOB PEYEBOTO ATHKETa), B KOTOPBHIX TOBOPSIIMUA HMIIM MHCATENb HEMOCPEICTBEHHO
oOparmaercs k apyromy Juily. OHH MO3BOJISIIOT ONMPEICIUTh aJpecara, OCYIICCTBUTh NEPBUYHBIN
BepOALHBIN KOHTAaKT C HUM, a TAKKE YCTAHOBUTH COIHAIBHBIA CTAaTyC KOMMYHHKAHTOB, TaKUM
o0pa3oM cOamaHCHPOBAB MX POJIU B MPOIECCE B3aUMOICHCTBHUSL.

«Professor, why couldn’t we just apparate directly into your old colleague’s house?» [14, p.
60].

BeickaspiBanusi ¢ oOpalieHHsMH, TOMYEPKUBAIOIIMMHU CTaTyCc coOecelIHMKa, SBIISIOTCS
HEOTHEMJIEMOM  YacThl0 BEXJIMBOM  Oecelbl M TMPOSIBJISIOT CBOM  MPEHMYIECTBA B
MIPOTHUBOIIOCTABIICHUH BBICKA3bIBAHHAM 03 OOpaIicHUsI.

1. TlomuMo HEOOXOMUMOCTH y4é€Ta COIMATBHOTO cTaTyca coOecelHHKa TpHU BHIOOpPE
COOTBETCTBYIOIIETO OOpameHus: Mucrtep — Mr. (oOpaiieHre K MyKYMHE, HE3aBHCHMO OT €ro
cemeitHoro  craryca), Mmwucceue — Mrs. (oOpamieHne K 3aMykHeld  JkeHuImHe), Muce —
Miss (oOpaleHue K He3aMyKHel »keHumHe), Bama dects — YOur Honor (ucrone3yercs mpu
oOpamieHuM K cyase B cyae), Bame BeamuectBo — Your Majesty (oOpamieHrue K KOPOJIO WIIH
kopoJjese), Bame BoicouecTBo — Your Highness (oOparenre K MpUHILY, IPHHIECCE WIIH APYTHM
YJIeHaM KOPOJICBCKOW CEMbH, HE SBISIOIMMCSA MoHapxamu), Sir/Madam (oOpamenue K
HE3HAKOMOMY YEJIOBEKY) BaXXHBIM YCIOBHEM JJIsl TOCTHIKEHUS BEXKIMBOTO TOHA TIPH OOpAICHUH K
YeJIOBEKY SIBJISICTCSI YUET €ro MPUHAUICKHOCTH K OMPEACIEHHON KyIbType. DTO MOXKET O03HAa4yarh
WTHOPUPOBAHWE CTAaHIAPTOB OOIMICHUS Ha AaHTIMKWCKOM S3BIKE B TIOJB3y CTAaHIAPTOB SI3bIKA
oOmeHust anapecara. Hampumep, oOpalmeHHe K TPEICTABUTENIO SMOHCKOW KYJIBTYPBI C
MCIIOJIb30BAaHNEM TPATUIIMOHHOTO AJIs aHTIIUKMCKOTo si3bika "'Mr." xapakrepusyercs 0oiiee HU3KUM

YPOBHEM YB@KCHMsSI IO CPaBHEHHUIO C €IWHHMIEH 'San", MCIoib3yeMol B SIMTOHCKOM SI3BIKE Kak
TpaguIuoHHAas (POpMYJia BEKIMBOCTH.
«Dr. Petrescu, how nice to hear from you again. I hope you are well? — | am, thank you,

Nakamura-san» [1, p. 267].

B xauectBe oOpallieHHsI MOTYT BBICTYNATh JIEKCUUECKHE EIWHMIIbI, NpPUHAUICKAIME K
pa3sHbIM 4YacTsM pEYM U HMMEIOIME B TEKCTE PA3HOE CeMaHTH4eckoe 3HaueHue. OHM MOryT
nepeaaBarh CTENEHb POJCTBA, MPOQECCUI0, BO3PACT, JUUYHBIE XapPAKTEPUCTHKHU, TAaKUM 00pa3oMm
BbIpaXkasi pa3IMYHbIe CTENIEHU BEKIMBON KOHHOTAIlUH.

Crenyromiyto TpyIIy COCTaBISIOT aOCOMIOTHBIE MapKephl BEXKIUBOCTU. VX MPUPOLY MOXKHO
00BSACHUTH ¢ moMoupio Teopun JDk. Jluua, pasnuyaromEero OTHOCHUTENbHYIO BEXKJIMBOCTb
(3aBUCUMYI0O OT KOHTEKCTHBIX IapaMeTpOB CHTyallUM OOIIEHUs)) U aOCOJIOTHYIO (IIPHUCYIIYIO
onpenenéHHbIM TUnaM pedeBbix akroB) [10, c. 10]. XapakrepHoil yepToii aOCOMIOTHBIX MAPKEPOB
BEXJIMBOCTH SIBJISIETCSl HAJTMYME B UX CEMAaHTUYECKOW CTPYKTYpE IMOCTOSHHO (MKCHPOBAHHBIX CEM
BEXJINBOCTH, XOTS U MOAU(PUIIMPOBAHHBIX (B 3aBUCUMOCTH OT MHTEHLIUU T'OBOPSILLIETO U CUTYallUU
OOLIECHUS), HO HE CHHTAKCUYECKOI CTPYKTYPT BBICKA3bIBAHMUSL.

K naumbonee TUMHUYHBIM JIEKCEMaM A3TOM TpPYNIbI OTHOCSTCSA TakHe CIIOBAa, Kak «pleasey,
«sorryy, «apology», «excusey», «thanky, «welcomey, «congratulatey, Would you mind, could you
(«moxamyiicTay,  «M3BUHHUTE», <«TIPOCTUTE», «IIpOIly MPOUICHUS», «cHacubo»,  «100po



MIOXKAJIOBATHY, «TI03/IPABIIAIO», «HE BO3pPAXKaeTe JIM BbI» (BSXKIMBOE OOpaIleHUE ISl IIPOCKObI) «HE
MOTJIH OBl BD» (BEKJIMBAs MPOCHOA).H T. 1.

Hcnonp3oBaHue CIOBa <IIOXKATyHCTa» B CTPYKType BBICKA3bIBAHHS OTPAHUYMBACTCS €rO
(GYHKIIMOHMPOBAHUEM TOJBKO B OIPEACIEHHBIX PEUEBBIX aKTaX, TaKUX Kak Mpockda, obemiaHue,
MpHUIJIANICHHE U KOMIUTAMEHT.

«Rosmerta, please, send a message to the Ministry» [12, p. 582].

B rpymmy cioB ¥ BbIpaXECHH, MPUHAIISKAIMX K a0OCOJIFOTHBIM MapKepaM BEXIIMBOCTH B
AHTJINCKOM SI3BIKE W HCIIOJIB3YEMBIX KaK 4acTh PEYCBOTO aKTa M3BHMHEHUS, MOXKET OBITH BKIIIOUYCH
e OIMH TJAroil «to excuse» («IPOILy IMPOUICHUS»), KOTOPOMY B OOJBIIMHCTBE CIIydacB
IpeIecTBYeT Ju4YHoe MectouMmeHue. llupokoe pacnpocTpaHeHHe HCIOIb30BAHUSA JTaHHOTO
Mapkepa BEKIMBOCTH B AHTIHMHCKOM SI3BIKE — 3TO IOINBITKA HA4YaTh Pa3roBOp C COOCCEIHHKOM,
MPHUBJIEYh €0 BHUMAHHNE K BOZMOXXHOMY €TO Pa3BUTHIO.

«Before we could respond, she headed back out on the street and accosted the first passer-
by with a cut-glass, “Hey, you there! Excuse me,” then went off in the direction he pointed out to
hery [4, p. 148].

PeueBoii aKkT W3BHHEHUS TakKe MOXKET OBITh MOJAKPEIIEH TakKUMH aOCOTIOTHBIMU
MapKkepaMH BEXKJIMBOCTH, KaK TJaroi «fo apologize» («I3BHHSTBCS») M CYIICCTBHTEIBHOE
«apology» («3BuHEHHE»). UToOBl mpuaaTh (HOPMAIBHOCTH W TIOBBICUTH CTEIEHb BEXJIMBOCTH
BBICKA3bIBAHUS, CYIIECTBUTEIBHOE «M3BUHEHUE» MOXKET OBITh MCIOJIB30BAHO BO MHO>KECTBEHHOM
quce.

a) «Mr. Nakamura raised a hand. “I apologize,” he said. “How tactless of me...» [1, p.
276];

b) «Mr. Langdon, again my apologies» [1, p. 244].

['pyrma aGCONOTHBIX MapKepOB BEXKIUBOCTH Ha JIGKCHKO-CEMAaHTHYECKOM YpOBHE B
AHTJINCKOM SI3BIKE TAKoKe BKITIOYACT B CeOs «KOMIUIMMEHTApPHBIE» MPUIIaraTelIbHbIe, KOTOPHIE MBI
ompesensieM KaK IpuilarateibHbIe, Iepelarollie 3HAaYeHUE IIPUHITUS W BBICOKOH OIICHKU
coOecelHUKA (MM JPYrdX OOBEKTOB, KOTOPBHIC HEMOCPEICTBEHHO C HHM CBSI3aHBI B KOHTCKCTE)
ropopsammM. K HHM OTHOCATCS: «amazing» («yousumenvhwiily), «good» («dobpuiiiy), «loyaly
(«eepuwitiy),  «magnificenty  («senuxonennwvitiy),  «beautifuly  («xpacuswiiin),  «desirabley
(«oicenanHvlliy) U IpyrHUe.

«No, you are easily the most beautiful... desirable woman ['ve ever... there couldn't be ...»
[13, p. 21]

PesynbratoM  HCHONB30BaHUS  KOMIUTMMEHTAPHBIX — MpUJIAraTelbHbIX B  IPAKTHKE
JIMAIOTHYECKOTO B3aUMOJICHCTBHS JTIOJDKHO OBITH YIyUIIEHHE MEXIUYHOCTHBIX OTHOLICHUIH MEXITY
coOecelHNKaMU 4Yepe3 KOHIIGHTPAIMIO Ha TIOJOXHUTEIBHBIX acCHeKTaXx XapakTepa MOJTydaTelis
coobmenns. OnHako aHauM3 oOOpasloOB JAMAJOTMYECKOM pedd IOKa3hIBAeT, YTO BEXIUBOE
OTHOILIIEHHWE TOBOPSILIEIO K CIYIIATENI0 MOXET OBITh pEeau30BaHO M C MOMOIIBIO TOJSIPHOTO
cpencTBa, (POKycHpYIOIIEro BHHMaHHE Ha YyBCTBAaX OTHpPaBHUTENs cooOmeHus. Hambonee sipkium
OPUMEPOM peajM3allMi JTOT0 MOJAXOJa SIBIISIETCS MCIONb30oBaHWe riarona «to  hope»
(«HameATbCs»), KOTOPHIA MO3BOJISET TOBOPSAILEMY BBIPa3UTh CYOBEKTHBHYIO 03a00YE€HHOCTH IO
noBony anpecara. «Thank you», she said gravely. «Goodbye! I hope you don’t have any more
trouble and your head gets better» [11, p. 142].

[IpaBUIBHOCTH HMCIHONB30BAHMS IJIArOJIa «HAOdesmvbCsa» B TPOIEcce B3aUMOJCHCTBUS
OIpe/IeNsieTCs] HOPMaMU BEXIIMBOCTH OPHTAHCKOTO OOIIECTBa, BKIOYAs HEBMEIIATEILCTBO B
JeSITEIIEHOCTD JIPYroro 4ejOBeKa.



CoOTBETCTBYIOUIMM TEPMUHOM Il 3TOM CHUTyallud SBJSIETCS, Ha Hall B3DIAL,
«KOMMYHUKAaTUBHAss HEUTPaIbHOCTHY. «KOMMyHHMKaTMBHAasi HEWTPAIbHOCTB», B CBOKO OYEPENb,
mpeanojiaracT MHHUMAJIbHOE HCIOJIb30BaHUE BOMPOCoB. [maron «to hopey («radesmovcsy) B
JTAHHOM CJTydae BBICTYIAeT KaK SKBUBAJICHTHAs 3aMEHa.

«I’'m sorry, Helen,” drawled Sally. He checked Paul’s face then turned back to me. “I took
advantage of you when you were vulnerable. | have no excuse. My behaviour was indefensible. |
hope you can find it in your heart to forgive mey [4, p. 60].

OOmeit cTparerneil JTOCTHIXKEHUS BEXJIMBOW KOHHOTAIIMM BBICKA3bIBAHUHN  SIBJISICTCA
WCIIOJIb30BAHNE TPUIIATATEILHOTO «NO0» («HET») B PA3NUUYHBIX (UKCHPOBAHHBIX BBIPAKCHUSIX,
HalpaBJICHHBIX Ha HM30eraHre KOH(WIMKTOB M KaK MPOSBICHHE BEXKIUBOCTU. DTHU BBIPAKEHUS
MIOCTPOEHBI Ha OJJMHAKOBON CHHTAKCUYECKON MOJEIN «NO ILIIOC CYIECTBUTEIBHOE», HO TPAKTYIOT
pas3uyKre NEHHOCTEN.

«This is foolishness,” he said, “meaning no offence, madam. But it’ll be out to sea in this
flood. And I'll die of cold» [11, p. 246].

Boipaxxenue «no offence» wmcmosp3yercss Kak CMsrdaroliee CpeIcTBO KOMMYHUKATHBHOMN
e BbICKa3bIBaHUA. Kak BUIHO M3 mpumepa, ynorpeOuss «6e3 o6uody», TOBOPSIMN IMBITACTCS
CIJIaIUTh MOCIEICTBUS OCKOPOIeHMS, YTOOBI N30eKaTh KOH(POHTALINH.

«No trouble» sBisieTcss BbIpakKeHHEM, HUCIIONB30BAHUE KOTOPOTO COOTBETCTBYET TAKOMY
MPaBUIIy BEXIMBOCTH, PAcIpOCTPaHEHHOMY B OpHTaHCKOM OOIIECTBE, KaK CKPOMHOCTH B OIICHKE
CBOUX COOCTBEHHBIX IOCTH)KEHHUH ¥ COOCTBEHHOTO 1.

«There was no need to bring up the tray, I was just about to do it myselfl» «Eet was no
trouble,” said Fleur Delacour, setting the tray across Harry’s knees and then swooping to kiss him
on each cheek: he felt the places where her mouth had touched him burn [14, p. 91].

Beipasxkenune «no problemy» («be3 npobaemy») TpeBpamaeT HEIOBKYH0O KOMMYHUKATHBHYIO
CUTYAIUIO B HE3HAYUTEIHLHYIO TTPOOJIEMY ¥ TIPHUIAET BHIPAKCHUIO BEKITUBYIO KOHHOTAITHIO.

“I've come out without any money,” Tina blurted, and then waited for a string of expletives
to follow.

“No problem,” muttered the driver, who jumped out of his cab to open the door for her [3,
c. 106].

BakHBIM KOMIIOHEHTOM CTpPATeTMU BEXIMBOCTH B COBPEMEHHOM AHTJIUHCKOM SI3bIKE
SBJIICTCSI  WCIIOJNb30BAHME  SI3BIKOBBIX  CPEACTB, KOTOpbIE CMSTYalOT WU YCUJIIMBAIOT
KOMMYHHKATHBHOE HaMEpPEHHE TOBOPSAINICTO, TEM CaMbIM YBEIIMYUBAas WM  YMCHBIAS
KOMMYHHUKATUBHBIN d())eKT BBICKA3BIBAHHSL.

Ecte HecKoNIbKO TPUYMH, MO KOTOPHIM TOBOPANMH MOXET 3aXOTeTb H3MEHHUTh
KOMMYHHKATHBHYIO CHJTy BBICKa3bIBaHUs. J[>k. XOIMC yKa3bIBaeT Ha JIB€ M3 HHUX: BO-TIEPBBIX, 3TO
JKeJIaHHue «dIepelaTh MOIaTbHOE 3HAYCHHE OTHOIICHUS TOBOPSIIETO K COACPKAHMIO TIPEITIOKEHU S,
a BO-BTOPBIX — «HaMEPEHHE BBIPA3UTh IMOIMOHATIBHBIA CMBICI WU OTHOIICHUE TOBOPSAIIETO K
ajpecaTy B KOHTEKCTE BBICKa3bIBaHUs» [5, c. 168].

Hampumep, roBopsinimii MOKET HE OBITh a0COIFOTHO YBEPSHHBIM, SIBIISCTCS JIM HHMOPMAITHS,
KOTOPYIO OH IepelaeT, JCHCTBUTEIbHON, OH MOXET TAaKKe COMHEBAThCS B €€ IMPaBAUBOCTU.
[Tocnabnsist crily KOMMYHUKaTUBHOM MHTEHIIMU PEYEBOTO aKTa, TOBOPSIIMI MOXKET BBIPA3UTh CBOIO
HEYBEPEHHOCTh WJIM HEXellaHhue Oparb Ha ce0s OTBETCTBEHHOCTh 3a €€ COOTBETCTBHUE
JIEWCTBUTEIBHOCTH.

I am not quite sure of her age, a woman, a lady of some thirty years of age [6, c. 18].



K nekcudeckuMm cpencrBaM, CMSTYArOIMM KOMMYHUKATHBHYIO HHTEHIIMIO TOBOPSIIETO,
OTHOCSATCS:

2. MopanbeHble clioBa THUNA «perhapsy, «maybey, «possibly»

Mr Ackroyd must have locked himself in and possibly just dropped off to sleep [3, c. 49];
MopaneHble Tiaroniel, Takke kak could, would, may, might, urparoT BakHYyIO pOJIb B BBIpQKECHUHU
BeXIMBOCTH. OHH CMSTYaIOT MPOCKOBI MJIH BOIPOCHI, Aeiasi uX OoJiee yuTHBBIMU. Harpumep:

Could you please help me? — Bexxnuas mpocs0a.

Would you mind closing the window? — BexxnuBoe mpeiokeHue.

Hcnonw3oBanue rumorerndeckux (opm: Takme koncrpykumu, kak | would appreciate it wm |
would be grateful, cmyxar nns cmsardeHust TpeOoBaHHMI WM BBIPAKEHHS MPOCHOBI C OTTEHKOM
YBAKCHHSL:

| would appreciate it if you could send me the report. — Bexuas npocs0a.

| would be grateful for your help. — BeipaxxeHue 6aronapHOCTH ¥ MPOCHOBI.

3. Munumuzaropel tana «a little/a little bity, «quite», «justy, «hardly», «rathery,
«slight/slightly», «only», «enough» "sort of», «kind of», «perhaps» («HeMHOTO/COBCEM UyTh-UyTh»,
«TOJIBKOY», «HABPS JIN», «CKOPEE», «UyTh-UyTh/e/Ba-e/IBa», «Majioy). BexXIMBOCTh B aHIINKCKOM
SI3bIKE MOXKET BBIPAKAThCS Yepe3 CMATYCHHE YTBEP)KICHHH, YTOOBI HM30€KaTh JKECTKOCTU HIIU
peskoctu. Hampumep:

I think it would be better if you... — Cmsirdenue npemioxeHusl.

Perhaps you could... — TTpemtosxkeHue, BrIpakaroliee COMHCHHUE UM HEYBEPECHHOCTb.

Julia did not quite know what to do with herself; it seemed hardly worthwhile to go to Jersey
[12, c. 33];

4. CnoBa H CJIOBOCOYETAaHHUs, KOTOpbIe OOO3HAYAIOT HEONPENCICHHOCTh, TAaKUE Kak
«somewhaty, «somehowy, «in a sensey, «not at ally («HEMHOTO», «KaK-TO», «B HEKOTOPOM
CMBICIIE», «COBCEM HEM).

'You don't believe in impressions?' — 'Oh, yes, 1 do, in a sense' [3, c. 45].

BexxIMBOCTE B aHIIIMIICKOM SI3bIKE TECHO CBSI3aHA C KyJIbTYPHBIMH HOpMamu. Hampumep:

B OpuTaHCKOM aHTIIMIICKOM Yallle MCIIOJIB3YIOTCSI KOCBEHHBIE BBIPAKEHUS M CMATYAIONIE
CJIOBA.

B amepukaHCKOM aHTIIMHCKOM BEXJIMBOCTh MOXKET OBITH OOjiee MpsIMOM, HO C aKIEHTOM Ha
MO3UTHBHOE MOJAKPEIICHHE (HampuMep, YacToe ucronb3oBanue "please” u "thank you™).

O/HO# M3 BaXXHBIX MPUYUH MOJU(PUKAIMN MIOKYTATUBHOW CHJIbI BHICKa3bIBAHHUS SIBJICTCS
MOTBITKA COXPAHUThH «IMIIO JAPYroro 4ejosekay [7, c. 61]. B oOmenun mbl 00bIYHO OOpamaemM
BHHUMAaHHE Ha €ro HEraTHBHOC WM IO3UTUBHOE JIMIO, JIPYIMMH CJIIOBaMH, MBI Y4UTHIBACM
NOTPEOHOCTh JIMYHOCTH OBITh HE3aBUCHUMOM, MMETh CBOOOY JACHCTBHI, HE HABSI3BIBATHCS APYTUM
(HeraTMBHOE JUII0), OO MOTPEOHOCTh YENOBEKA OBITH MPUHSATHIM, AK€ HPABUTBHCS JPYTHM,
CUMTATHCSI WICHOM OJHOW M TOH )K€ TPYNIbI, 3HATh, YTO €r0 JKEJIaHUS Pa3leNsIoTCs APYTHMHU
(MO3UTHUBHOE JIUIIO).

Takum 00pa3oM, BCe M3JIOKEHHOE BBIIIIE MOBOIUT HAC K CIICAYIOIIMM BBIBOJIAM:

* [IpyHIMI BEXIMBOCTH, BBIPAKAIOIMUCS B CTPEMIICHMH HEHABS3UYMBO MEpPElaTh CBOIO
MBICJIb, YETKO COOJIOZAETCS Ha BCEX YPOBHSX S3BIKOBOTO OOIICHHS, M OBJIQJICHUE CIIOCOOaMHU
pean3aiuy 3TOro MPUHIKIIA SIBJSIETCS HEOThEMJIEMON YacThIO Tpoiiecca (OPMUPOBAHUS HABBIKOB
OOILCHNS Ha aHTJIMKCKOM SI3bIKE.
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* YMeHHEe OnepupoBaTh JIEKCHUYECKUMH CPEICTBAMM PEATU3ALUUA CTPATEINH BEKIUBOCTH
TaKKE SBISETCS BaXXHBIM KOMMYHUKATUBHBIM HAaBBIKOM, OBJIQJCHHE KOTOPBIM CBSI3aHO C
U3y4eHHEM 0COOCHHOCTEH (PyHKIIMOHUPOBAHUS S3bIKOBBIX CETMEHTOB JIEKCEMAaTHYECKOTO YPOBHSI.

» Tema, 3asBJIcHHasi B JaHHOW CTaThe, MIMPOKas U MHororpanHas. [losTomy B Heil ObuH
0003HaYEHBbI JIUIIb HEKOTOPbIE aCHEKThl, KOTOPbIE MOIYT MOCIYKUTb OCHOBOW ISl JAJbHEWUIMX
UCCIICZIOBAaHUM.

Jlexcudeckue cpeicTBa BBIPAXKEHUS BEXJIMBOCTH B AHTJIMHCKOM SI3bIKE BKIIOYAIOT B ce0s
pa3HOOOpa3Hble BBIPAKEHUS, MOJAIbHbIE KOHCTPYKUUH, (GOPMBI OOpaIleHHs U CMSATYarolme
ANIEMEHThl. DTHU CpPEACTBA WIPAIOT BAXHYIO POJIb B CO3JAHUU YBAKUTEIBHBIX M TAPMOHUYHBIX
OTHOIICHUH B OOIIEHNHU. Ba)kHO MOMHUTB, UTO BEXKIMBOCTh MOXKET BAPbUPOBATHCS B 3aBUCUMOCTH
OT KOHTEKCTa, COIIMATbHBIX HOPM U KYJIBTYPHBIX OCOOCHHOCTEH.
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Kbickaua myHe3neme: IM3ungee MagaHuil CUMBOJIIOPAY, THUJIWMK aJanTallUsSHBI >KaHa
MaJlaHuil OaalyyayKTapAbl KETKUPYYHYH MEXaHU3MIECPUH TaJI00r0 OarbITTalraH. ©3rede KOHYJ
SJIIUK OO3CKH YbITAPMAYBLIBIKKA, CAJIITTYY Kaaldad-CaJITTapra XaHa bIPBIM-XXbIpbIMIApra, OH.IOHIIOﬁ
nJIe 3amMaHOan MEOAHNaHbIH MaI[aHI/Iﬁ MCfIKPIH,Z[PIRTPIH KaJBIIITAHBIMIBIHA THUTHU3TEH TaaCUpPHUHC
Oypynar. WmmuH makcatel — KbIprbI3cTaHIBIH MaJaHUW MYpPachlH CAKTOOTO JKaHa OHYKTYPYYTo
e0eJire TY3reéH HErusru JMHIBOMaJaHUM QaxkropiaopAy aHbIkroo. byn m3uigee ANTMaToBIyH,
Mopuc, Pemapk xaHa OKOHYH KOpKOM 4blrapMajapbl YIYTTYK WACHTTYYJIYKTY KaHTHUII
HarblJIABIPBIIT JKaHa CaKTall KaJlaHbIH TﬂJ’I,Z[&fIT. CaJ'IBIHlTI)IpMa TaJI100 TapI)IXHﬁ KOHTCKCTTH,
MaJlaHUil MaaHUHH, CHMBOJIU3M/IH JKaHa THJIIUK QyHKIUSHBI KPUTEPUH KaTapbl KOJJIOHYI, YIYTTYK
HACHTTYYJYKTYH 4YarblIABIPBUIBIIIBIHAATBI OKMIOIITYKTAPp MCHCH af/'IBIpMa‘-IBIJIBIKTapI[BI AHBIKTANT.
buorpadusiblk bIkMa aBTOPJIOPIAYH JKEKE Ta)xKpbliiOachblHa kapallia ajdapiblH YblTapMavbLIbITHIHA
OOJTOH TaaCHpPUH U3HIIECe, KOHTEHT-aHAIM3 YIYTTYK HACHTTYYJIYKTY adblll OEpreH HEeru3rd
TeMajap/bl jKaHa MOTUBAECPIU aHbIKTAUT. OLIOHION 3Jie U3UIA66 MAJAHUATTAP apajlblK €3 apa
APAaKCTTCHYYHY JKaHa aHbIH TUJIJUK JKaHa Ma,Z[aHI/Iﬁ IIpaKTHKaJapra TUHUTU3TeH TaaCUpUH KapaﬁT.

Annoranusi: VccienoBanue (okycupyercs Ha aHaliM3e KYJIBTYPHBIX CHMBOJIOB, SI3bIKOBOM
aganTallui U MEXaHUM3MaxX TPaHCILOHUH KYJIbTYPHBIX HGHHOCTefI. Ocoboe BHUMaHHE YACIACTCA
pPOJU YCTHOTO HApOJHOTO TBOPYECTBA, TPAAWIIMOHHBIX OOPSIOB M PUTYAJOB, a TAKKE BIHSHUIO
COBPEMEHHBIX Meaua Ha ¢opMuUpoBaHUE KylbTypHOro mnanamadra. Pabora HampaBieHa Ha
BBISIBJICHUEC KITHOYCBBIX JTUHTBOKYJIBTYPHBIX (baKTOpOB, CHOCO6CTByIOHII/IX COXpPAaHCHHUIO U Pa3BUTHIO
KynbTypHOro Hacienusi Keipreiscrana. [laHHOe uccienoBaHUE aHAIU3UPYET, KaK JTUTEpaTypHbIE
MpOU3BCACHUA AﬁTMaTOBa, MopHca, PeMapKa A DKo OTpAXAKOT U COXPAHAOT HAIWOHAJIBHYIO
NIACHTUYHOCThD. CpaBHI/ITeHBHLII\/II AdHaJIN3 BBIABIISCT O6HII/IG YCPTHI U pa3inuusd B pEOpPE3CHTALINN
HaHPIOHaJII)HOfI HACHTUYHOCTHU, HCIIOJB3Yyd KPHUTCPUU HUCTOPHUUYCCKOTO KOHTCKCTA, KYJILTYPHOIO
3HAYEHHUsI, CAMBOJIM3MA U JIMHTBUCTUYECKOW (yHKUMH. brorpaduueckuii MeToa n3ydaeT BIUSHUE
JIMYHOI'0 OIIbITa aBTOPOB HAa HUX TBOPYUECTBO, a KOHTCHT-aHAJIMW3 BBIABJIACT KIHOYEBLIC TEMbBI U
MOTHUBBI, PAaCKpPbBIBAIONME HAIWMOHAJIbHYHO HIACHTHUYHOCTD. HCCJ’IG)IOBaHI/Ie TAKKC pacCMaTpuBacT
MCKKYJIBTYPHOC BSaHMOﬂeﬁCTBHe U CIo BJIMSAHUC HA A3BIKOBBIC U KYJIBT YPHBIC ITPAKTUKHU.

Abstract: This research focuses on the analysis of cultural symbols, linguistic adaptation,
and the mechanisms of cultural values transmission. Particular attention is paid to the role of oral
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folk art, traditional ceremonies and rituals, as well as the impact of modern media on the formation
of the cultural landscape. The work aims to identify the key linguocultural factors that contribute to
the preservation and development of the cultural heritage of Kyrgyzstan. This study analyzes how
the literary works of Aitmatov, Maurice, Remarque, and Eco reflect and preserve national identity.
A comparative analysis reveals commonalities and differences in the representation of national
identity, using criteria of historical context, cultural significance, symbolism, and linguistic
function. The biographical method examines the influence of the authors' personal experiences on
their work, and content analysis identifies key themes and motifs that reveal national identity. The
study also examines intercultural interaction and its impact on linguistic and cultural practices.

Hermsru ce3mep: yIyrTyK MACHTTYYJIYK; JUHTBOMAJAHUST, MAJIAaHUATTAp apajblK €3 apa
apakeTTeHYY; aaabuil Tan100; CANBIIITHIPMa bIKMa; KOHTEHT-Tal100; MaJJaHUl CUMBOJIIOP.

KuaroueBble ciioBa: HalluOHaJIbHass HWACHTUYHOCT, JIMHIBOKYJIbTYpa; MCKKYIbTYPHOC
BBaHMOHeﬁCTBHe; HHTepaTypHBII;'I aHaJlIn3, CpaBHI/ITeJ'ILHHﬁ MCTOJ; KOHTCHT-aHaJIU3; KYJIbTYPHBLIC
CHUMBOJIBI.

Keywords: national identity; linguoculture; intercultural interaction; literary analysis;
comparative method; content analysis; cultural symbols.

1.BBenenune

KbIprei3cTan, pacronoXeHHbIH Ha MEepeKpecTKe KyabTyp, MPEACTaBIAET COOON YHHKaIbHOE
MHOTOKYJIbTYPHOE OOILECTBO, IJI€ COCYIIECTBYIOT Ppa3IMUHble STHUYECKUE TIPYIIIbI, KaXKaas co
CBOMM SI3bIKOM U KYJIBTYPHBIMU TPAAMIUAMU. B 3TOM KOHTEKCTE SI3bIK UIPaeT KIIOYEBYIO POJb B
nepeaye M COXPaHEHMM KyJAbTYPHBIX IIEHHOCTEH, (GOpMHpYs OCHOBY JUIS HAI[MOHAJIBHOU
MUJCHTUYHOCTU U MEXKYJIbTYPHOTO B3aMMOJCHCTBUS.

JlaHHOE HCccleJOBaHWE HAIPABICHO HA M3y4EHHUE SI3BIKOBBIX MEXaHHW3MOB, HCIIOJIb3yEMBIX
JUIsL TPaHCIALUU KylIbTYpHBIX LIEHHOCTEH B MHOTOKYIbTypHOM oOmectBe Kbipreiscrana. Mbl
paccMaTpuBaeM, Kak s3bIK, BKIIOYas (OJIBKIOP, MOCIOBHIIBI, IIOTOBOPKH U MeTadophl, OTpaxaeT u
IIepPEeNacT HAMOHAIBHBIE EHHOCTH, a TAKKE aHAJIU3UPYEM BIIMSAHHUE NCTOPUUYECKUX U COLIMAIIBHO -
MTOJIUTUYECKUX U3MEHEHHUM Ha YBOJIOLMIO KbIPTBI3CKOM JIMHIBOKYJIBTYPBI.

Mbl cTpeMHMCSI BBISIBUTH, KaKHE S3bIKOBBIE 3JIEMEHTBI CIOCOOCTBYIOT pa3BUTHIO U
COXPAaHEHHUIO HAIlMOHAIbHON MIEHTUYHOCTH B KOHTEKCTE MHOIOKYJIBTYPHOIO OOILECTBA, U KaK ITH
AJIEMEHTHI B3aUMOJICHCTBYIOT C APYTMMU aCIEKTaMU KyJlIbTYpbl M COLIMAIBHOM CTPYKTYpPHI.

W3ydyeHne 3TOMl TeMbl HE TOJBKO CIOCOOCTBYET JIydIlleMy I[OHMMaHHUIO KyJIbTYPHBIX
pasnuuMii, HO U SBISETCSA CYIIECTBEHHBIM (DAKTOPOM YCHJIEHHUS KYJIBTYPHOTO pa3HOOOpaszus u
pa3BUTHS TO0ANBbHOM KynbTypHOUW 3THKH. KynbTypHbI M si3pikoBOM nanamadr Keipreiscrana
Ype3BbIYAHO CIIOXKEH, CHOPMUPOBAH BEKaMH HCTOPUYECKUX CABHUIOB, pa3HOOOpa3HBIMHU
STHUYECKUMHU BIIMSHUSAMHU U YCTOMUMBOCTBIO €0 Tpaauluil. KbIpreI3ckuii s3bIK, IEHTPAIbHBIN IS
UJICHTUYHOCTH HAlWM, NEPENJIETAeTCs C KyIbTYPHBIMA CUMBOJIAMHU, KOTOPHIE OTPAKAOT KOYEBOE
Hacjeue Halluy ¥ 3HAYUTEIbHOE BIUsSHUE HciaMa. DosbKIOp, NOCIOBUIIBI M TOTOBOPKHU IITYOOKO
YKOPEHUJIMCh B IIOBCEJHEBHOM pe4M, BOIUIOLAS MYAPOCTh IIPEAKOB M MOpAJbHbIE LIEHHOCTH,
nepeaBacMbple U3 IOKOJEHHMs B IOKOJeHHE. B MHOros3slYHOM OOINECTBE ATH S3BIKOBBIE
KOMIIOHEHTBHI SBJISIFOTCSI BaKHEWIIMMM MHCTPYMEHTaMHM JUISl TOJJEP)KaHUSI W YKpEIlJICHUs
HallUOHAJBHOM MJEHTUYHOCTH, a TAaKXKe SBJAIOTCS IPOSBICHUSAMHU KYJIBTYPHOH HCTOPHH.
bnaronapsi MOBECTBOBAaHUIO, MY3bIKE U PUTYyaJlaM COXPAHSETCS KyJAbTypHas WJIEHTUYHOCTb HAlUU,
a HapoJHbIE IECHU M UCTOPUU HEOOXOTUMBI Uil TNPUBUTUSA HAIIMOHAIBHBIX HJCATOB H
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(bopMHpPOBaHUS KyJIbTYPHOI'O CO3HAHHUS KbIPIBI3CKOIO Hapoja. OTO CBOEOOpa3HOE CIMSHHE
S3bIKOBBIX, PEIUTHMO3HBIX M HCTOPUYECKMX 3JIEMEHTOB CO3AAE€T JUHAMUYECKYIO Cpely, KOTOpas
OTpakaeT MEHSIOUIYIOCS HAIlMOHAJIBHYIO HJIEHTUYHOCTh KbIpreI3cTaHa.

['mo6anu3anus cnocoOCTBYET pacpOCTPAHEHUIO KYJIbTYPHBIX U S3BIKOBBIX CTAaHAAPTOB, UTO
MOJKET TIPUBECTH K KyJAbTYpHON yHU(HUKAIIMM WJIM, HANpOTHB, YKPEIUIEHUI0 MECTHBIX
UJICHTUYHOCTEH B OTBET Ha I100ajbHbBIe BhI30BHI (Brait et al., 2023). TexHonornueckue n3MeHEHUS,
TakMe Kak pa3Butue VIHTepHETa M COLMANbHBIX CeTeil, CO37al0T HOBbIE IUIATGOPMBI JUIS
KOMMYHHUKAIIMH M KyJTbTYPHOTO OOMEHA, YCKOPSIS IPOIIECChl IMHTBOKYIBTYpHBIX H3MeHenuit (Milo,
2024). DTi qMHAMHYECKUE TMPOIIECCHl TPEOYIOT ydeTa NX U3MEHUYNBOU MPHUPO/IBI B HCCICTIOBAHUSIX.
CnenoBaTenbHO, H3YdeHHME JTHX OJJIEMEHTOB TpeOyeT ydeTa HX JIMHAMUYECKOM MpPUPOIBI.
KoMIIekCHBIM MOAX0A B M3Y4EHHM HALMOHAJIBHOM WACHTUYHOCTH M JIMHTBOKYIBTYPBI JOJKEH
BKJIIOYATh  MEXKIUCIHUIUIMHAPHBIE  METOABI,  OOBENMHSAIONE  HWCTOPUYECKHUH  aHaIU3,
COLIMOJIOTUYECKUE UCCIIENOBAHUS, IMHIBUCTUUECKUI aHAIN3 U aHTPOIOJOTMYECKUE METOJBl. JTO
MO3BOJIUT MOJIHEE MOHSTh, KaK Pa3IM4Hble (AKTOPhl B3aMMOAEHCTBYIOT U BIIUSIOT Ha pa3BUTHE U
M3MEHEHHE HallMOHAIbHON UAEHTUYHOCTH U JIMHTBOKYJIBTYPBI.

AncamatoBa (2023) BbLEEAMJIa MHOXKECTBO (DAKTOpPOB, BIHSIONMX Ha pa3BUTHE
HAI[MOHAJIBHONW MAEHTUYHOCTH, BKJIIOYAs KylIbTypHbIE, HCTOPHYECKHE U CUMBOJIMYecKue. MUIQoHT
u ap. (2020) moguepKHYIM pOJdb TPaKJAHCTBA M OOILErO s3bIKa KaK KIIOYEBBIX MAapKepoB
uaeHTUYHOCTH. J[3a0Kk0 (2023) mnomdyepkHynM BaxHYIO (YHKIHMIO $3bIKa B (OPMHpPOBAHUHU
CaMOBOCTIPUSATHS U UIEHTUYHOCTH JitoJiei. HeoOX0onMbl JONOTHUTENBHBIE HCCIIEJOBAHUS BIUSHUS
PasIUYHBIX S3BIKOBBIX (JAKTOPOB Ha Pa3BUTHE MJEHTUYHOCTH, BKJIHOYAs POJIb S3bIKA B KOHTEKCTE
MUTpalUH, TIO0ANM3aUA W MEHSIOIMMXCS COIIMOKYIBTYPHBIX KOHTEKCTOB. TalKe BaXXHO
paccMOTpPETh, KaKM€ MEXAaHMU3Mbl M CTpPaTerMM aJalTUBHOIO MOBEAEHMS s3bIKa MCIOJB3YIOTCS B
MHOTOSI3BIYHOW  cpelle M MHIPALMOHHBIX MPOLECccax, 4YTOObl JIydllle MOHATh, KakK S3bIK
B3alMO/JICHICTBYET C APYIMMHU acleKTaMu KyJIbTYphl M COILMAIbHONU CTPYKTYpbI JUIsl GOPMUPOBAHUS
UJICHTUYHOCTU.

®epHangec-JIbsimacapec u Jlemodeku (2019) paccMaTpuBaroT TOT (GaKT, YTO MECHS ABISAETCS
BAXKHBIM HMCTOYHUKOM OHOKYIBTYPHOM NaMsITH, KOTOPBIM O CHUX IOP OCTaeTCs HEAOCTATOYHO
UCIIONb30BaHHBIM. OHM NOAYEPKUBAIOT, YTO H3YYEHUE IIECEH MOXET PAaCHMpPUTh MOHUMaHUE
OMOJIOTMYECKUX M KyIbTYpHBIX AaCHEKTOB KOJUIGKTMBHOM NaMiITH W TPaAULUN pasTudyHbIX
COOOIIECTB.

Mehr u nap. (2018) mnomyepkuBaoT (yHIAMEHTANIBHBIC ACIEKThl MY3bIKH, KOTOpBIC
IIEPENAIOTCSA U IIOHUMAIOTCSI B pa3HbIX KyJabTypaX. OHU YyKa3bIBalOT Ha 3HAYMMOCTb MY3bIKAIbHBIX
GopM U CTPYKTYp JUIsl OOLLEHUS U BBIPAXKEHUSI KyJAbTYPHOH MIEHTHYHOCTU. Taroke paccMaTpuBaroT
TOT (PaKT, 4TO HAPOAHBIE MECHU OTPAXarOT OOIIME 3aKOHOMEPHOCTH B MY3BIKAJIbHOW 3BOJIIOLINU
MEX]ly pa3IM4YHbIMU KyJIbTypaMu. V3ydeHue 3TUX MECEH MOXKET IOMOYb B TIOHMMAaHUHU IIPOLIECCOB
KYJIbTYpHOTO OOMEHa W BJMSHMS, a TakKe MPOSICHUTh YHUKaJIbHbIE OCOOCHHOCTH M CXOJICTBA B
MY3bIKaJIbHBIX TPaJUIUSIX pa3IMYHbIX COOOIIECTB. DTO HCCIEOBaHUE JOJDKHO OBITH Oolee
THIATEJIBHO COCPENOTOYEHO HA M3YyYEHUM U aHaJIU3€ HapOJHOIO MCKYCCTBA, B YACTHOCTH MECEH, U
UX pOJM B Ilepefade KyJIbTYpHBIX LICHHOCTEH M 3HAHUM. Tarke BaKHO HCCIIENOBATH BIIMSHUE
MY3bIKQIBHBIX TpaJuLUA Ha COLUOKYJIbTYpHBIE IPOLECCHl M JUHAMUKY OOMEHa MEXIy
Pa3NUYHBIMU KYJIBTYPHBIMU TPYIIIIaMHU.

Llenpt0 1aHHOTO MCCIEOBAHUS OBIJIO BBISBICHUE KIIOYEBBIX 3JIEMEHTOB, KOTOPBIE BIIMSIOT
Ha pa3BUTHE HALMOHAIBHOW MACHTUYHOCTH YEPE3 UX A3BIKOBBIC IIPOSABIICHHUS. | TaBHBIMM LieIsIMU
JTAHHOTO MCCJIe0BaHus ObLIO H3yYEHHE TOTO, KaK SI3bIKOBBIE 3JIEMEHTHI CIIOCOOCTBYIOT Pa3BUTHIO U
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COXPaHEHUI0 HALUMOHAJBHOM HJIEHTUYHOCTH B KOHTEKCTE MHOTOKYJIBTYPHOIO OOIeCTBa
Keipreiscrana. B wacTHOCTH, uCclieoBaHWEe OBbUIO HAMpPaBJIICHO HA aHAIW3 TOTO, KaK S3BIK,
(GONBKIOP M KyIbTypHBIE CHMBOJIIBI, TAKWE KaK MOCIOBUIIBI, TIOTOBOPKH U MeTa(oOphl, OTPAKAIOT U
nepefaroT HaIMOHAJBbHBIE IIeHHOCTU. Jlpyroll KIr04YeBOW I1€bl0 OBLJIO W3YUYEHHE BIIHMSHUS
HUCTOPUYECKHX U COIHAIBHO-TIOJIMTHYCCKAX M3MCHEHUW, TAaKMX KaK COBETCKas »JloXa H
MTOCTCOBETCKUE ITPE0Opaz0BaHMUsl, Ha IBOIIOIUIO KbIPTHI3CKOW TMHTBOKYIBTYPHI.

2. MartepuaJbl 1 MeTObI

Mertozpl, BEIOpaHHBIE B JTAHHOM HCCJICIOBAHHWM, HAINPABICHb Ha BCECTOPOHHHUH aHAIH3
TOTO, KaK S3BIKOBBIE W KYJIBTYpHBIC OJJIEMEHTHI OTPAKAIOT W COXPAHSIIOT HAIMOHAIBHYIO
UJICHTUYHOCTh, ITYTEM CPAaBHEHUS MCTOPUUECKOTO KOHTEKCTa, KYIbTYPHOTO 3HAYEHUS, CHMBOJIUKU
1 QyHKIIUM SI3BIKA.

Ha mepBoM »3rTame AaHHOTO HWCCIECIOBAaHUS CPABHHUTEIBHBI METOJ WCIIOJIB30BAICS JUIS
aHanM3a 4YeThIpeX IJIMTEepaTypHBIX TMpou3BelNeHur, BKIoyas pomanbl «TaBpo Kaccanape»
AvitmaroBa (1995), «Baxkon myxumH» Mopuca (2000), «Ha 3anagHom ¢ponTe 0e3 mepemeH»
Pemapka (1987) m snuueckyro moomy «Mmsi po3e» Dko (2018). BriOpannbie nuTeparypHbIe
Mpou3BeCHUsl OBbLTM BBIOpaHBI 3a WX Ooraroe MpeAcCTaBlIeHWE HAIMOHATBHOW WJICHTUYHOCTH,
KYIbTYPHOTO Hacleusl U S3bIKOBBIX JJIEMEHTOB, YTO IMO3BOJSET MPOBECTH COAEPKATEIHHOE
CpaBHEHHE TOTO, KaK pa3IUYHBIC OOIIECTBA BBIPAKAIOT M COXPAHSIIOT CBOI YHUKAIBHYIO
UJICHTUYHOCTh ITOCPEICTBOM JTUTEpaTypbl. CpaBHUTEIBHBIM METO]T HCIIOIB30BANICS JIJISI CPABHEHUS
0o0ImMX 4epT B OTPaKCHHHM HAIMOHATBHOW HJACHTUYHOCTH, a TakKe Pa3NUuui B MOAXOJAE K ITOMN
TEeME C Y4eTOM OCOOCHHOCTEH JTMHIBOKYIBTYPHOTO KOHTEKCTA.

Kputepun mMeTona cpaBHEHHS BKIIOYAIOT UCTOPUUYCCKU KOHTEKCT, KYJIbTYpHOE 3HAYCHUE,
CUMBOJII3M W JUHTBUCTHUYECKYIO (YHKIIMIO. BMecTe 5TH KpUTEpPHH TMO3BOJSIOT IMPOBECTH
JNETalbHBI  aHalW3 TOT0, KaKk JIMHTBUCTHYECKHE W KyJIbTYpHbIE TPAKTUKA COXPAHSIOT
HAIlHOHATBHYIO UJCHTHYHOCTb.

B sToM wuccienoBaHWUM paccMATPUBAINCH MPOTOTUITMYESCKAE PA0OTHI Ka)XJIOTO aBTOpa U
KOHKpPETHBIE KyIbTypHBIE JJIEMEHTHI, UCIOJIb3yeMbIe AJS Mepefadyd HallMOHATBHBIX CHMBOJIOB U
neHHocreil. Ocoboe BHUMaHUE YIENSJIOCh AHATU3y BIUSHUS KYJIBTYPHBIX M HCTOPHUYECKUX
(aKkTOpOB Ha Pa3BUTHE HAIMOHAIHLHOW MJACHTUYHOCTH Yepe3 TUTEPATYPHBIC BHIPAKCHHUSL.

HccnenoBanue  Tarke  OXBAaTUJIO  pasHOOOpasHbIE  SI3BIKOBBIC,  (DONBKIOPHBIE U
CUMBOJIMYECKHE CpPEJCTBA, HCIOJIb3yeMble aBTOpaMHU JJIsi COXpaHEHHMS U Iepeladd dTou
UJICHTUIHOCTH. AHAIHM3 BBISBHJI MEXaHHU3MBI, C TIOMOIIBIO KOTOPBIX aBTOPBI CO3/IAI0T YHUKAIbHBIE
00pa3sbl, OTpakarIMe 0COOCHHOCTH JIMHTBOKYJIBTYPHI CBOETO HApOo/Ia.

HccnenoBanne OXBaThIBAIO XapaKTEPUCTUKU HU300paKeHHI, a Takke HX BIHMSHUE Ha
MMOHUMAaHHWE KyIbTYPHBIX acCIEKTOB, KOTOPBIC YCHUJIMBAIOT YYBCTBO NPHHAIICKHOCTH K
HallMOHATBHOW TpyIne. bl mpoaHaTM3MpOBaH M OICHEH BKIAJ JIMTEPATyphl B pa3BUTHE U
COXpaHEHHEe HAI[MOHAIbHOW HICHTHYHOCTH M €€ pOoJib B KYIBTYpHOM Hacleauu oOmectBa. Ha
BTOPOM JTale 3TOT0 HCCIESAOBAHHS OBLJIO MPOAHATU3UPOBAHO B3aUMOJICHCTBHE KYIBTYPHBIX U
SI3BIKOBBIX MPAKTUK B KOHTEKCTE MEKKYIBTYPHOTO KOHTaKTa C MCIOJB30BAHHEM OHOTParuyIecKOro
MeToga. OCHOBHOE BHUMaHUE YIENSUIOCh KaK MOJOKUTEIbHBIM, TaK U OTPUIIATEIFHBIM acIIeKTaM
ATOTO B3aMMOJCHCTBHUSA, C OCOOBIM BHUMaHHUEM K OOMEHY KyJIbTYPHBIM OIBITOM, 3aMMCTBOBaHUIO
SI3BIKOBBIX M KYJIBTYPHBIX 3JIEMEHTOB M OOOTAICHHUIO KYJIBTYPHOTO pPa3HOOOpa3Hsl.

HccnenoBanre M3ydano 3TOT MPOLIECC U €ro BIMSHUE HAa MOHMMAaHUE Pa3IMYHBIX KYIBTYP,
pacumMpeHue KyJAbTYpHBIX TOPU30HTOB U pPa3BUTHE TOJIEPAHTHOTO OTHOIICHUS K JPYIUM
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KynbTypaM. lMccnenoBaHnue Tarxke BBISIBUIIO HETATUBHBIE aCIEKThl B3AaUMOJIEMCTBUS KyJIbTYPHBIX U
SI3BIKOBBIX MPAKTHUK.

TakuM 00pa3oM, HCCIIEJOBaHUE U3Yy4all0 CIOKHOCTh MEXKYIBTYPHOTO B3aUMOJCHCTBHS H
HE0OX0IMMOCTh OanaHca MeXIy COXpaHEHUEM KYJIbTYPHOW YHUKATBbHOCTH M OTKPBITOCTBIO K
KyIbTypHOMY 0OOMeHy. Kpome TOro, wmccienoBaHHe WCIOIB30BATIO OHoOrpaduueckuii MerTon,
HalpaBJIeHHbIH Ha u3ydeHue AiftmatoBa, Mopuca, Pemapka m Dko. DTOT MeTOA BKIHOYAI
M3y4deHUE KU3HEHHOTO OIbITA, COIUATBHBIX KOHTEKCTOB W HMCTOPHYECKUX COOBITHH, KOTOpbBIE
c(hopMHpOBAIM B3IVIs/IbI aBTOPOB U JINTEPATYpHBII BbIOOp. OCHOBHOE BHUMAaHUE YAEISUIIOCh TOMY,
KaKk JIMYHbIE BCTPEYM aBTOPOB C TMOJUTUYECKUMH, COIMAIBHBIMU U  KyJIbTYPHBIMU
TpancopMaIMsIMHU TOBJIUSITA HAa TEMBI U SI3BIKOBBIE DJIEMEHTHI B UX TeKcTaX. CBSA3bIBAs COOBITUS
KHU3HU aBTOPOB C UX M300paKEHHEM HAlUOHAJIBHOW HJIEHTUYHOCTH, OTOT METOJ Jall
MPEJICTABJIEHUE O TOM, KaK KaXIbld aBTOP OTPAXKAJI CBOM HAMOHAIBHBIM KOHTEKCT YEPE3 SI3BIK,
CUMBOJIMKY U KyTbTYpHBIE OTCHUIKU, OOOTallasi aHajan3 TeKcToB. MccnenoBanue mpoBeno KOHTEHT -
aHaJu3, HalPaBJICHHBIM HA BBISBICHHE U M3yYEHHE KIIIOUYEBBIX TEM M MOTHBOB B MPOU3BEIACHUSIX
«TaBpo Kaccanape» AlTmaToBa, <«3akoH MyxunH» Mopuca, «Ha 3amagaom ¢ponte 06€3
nepemen» Pemapka u «Mms pose» Oxo. KoHTeHT-aHanM3 NO3BOJUI CHUCTEMATHUYECKA U
OOBEKTUBHO OMHUCATh COJEpPKAHUE TEKCTOB, BBISBUB CKPBITHIE CMBICIBI U OOIME TEHACHIINH,
MNPUCYIIIME KKIOMY W3 ITHX NpousBeneHU. KoHTeHT-aHamu3 BKIIOYA] CJEIYIOLUME ACMEKThI:
MPOTOTUIIBI, OTPAKEHHUE LIEHHOCTEH, KyJIbTYpHBIE 3JIEMEHTHI, HAIITMOHAJIbHBIE CUMBOJIbI U MOTHUBHI,
PacKpbITHE HAIlMOHATBHON UJIEHTUYHOCTH.

TakuM 00pa3oM, KOHTEHT-aHAJIU3 MPOU3BENCHUN BBISBUI KIIOYEBBIE TEMbl U MOTHUBBHI,
olmme as Bcex ATHX IpousBeneHui. KOHTEeHT-aHanu3 MOo3BONMI TIIyO)KE TMOHATH, KaK aBTOPHI
HCIIOJNIB3YIOT JIMTEPATYPHBIE CPEACTBA JJIs1 BEIPAXKEHUSI COLMAIBHBIX, KYIBTYPHBIX U MOJUTUYECKUX
peanuii CBOETr0 BPEMEHU, a TAKKe JUIS PACKPBITHS HAMOHAIBHOW HIEHTUYHOCTH 4Y€pe3 MpPU3My
WHJAUBUAYAJIbHOTO M KOJUIEKTUBHOTO OMbITa. METOAbl HCCIeAOBaHUS WMEIOT OrpaHUYCHMUS,
BKIIIOYAsi MOTEHUIHAIBHYIO MPEAB3SITOCTh B UHTEPIPETAUHN KYIbTYPHBIX CHMBOJIOB M OMOpPY Ha
JUTEepaTypHble MPOU3BENCHHUS, KOTOPbIE MOTYT YIYCKaTh U3 BUY JIPYTM€ KYJIBTYPHBIE BBIPAKEHHUS,
Takue Kak YCTHbIE TpaJulluu M u300pazuTenbHOe HCKyccTBO. Kpome Toro, paznuuusi B
HMCTOPUYECKOM KOHTEKCTE BBIOPAHHBIX TEKCTOB YCIOXKHSIOT MpPsIMBIE CpaBHEHUs, a (OKyC Ha
JUHTBUCTUYECKOM aHAIIM3€ MOKET YIIYCTUTh U3 BHAY HeBepOaTbHbIE KyJIbTYPHBIC DJIEMEHTHI.

3. Pe3yJabraThl

AnitmaroB uepe3 «TaBpo Kaccanapel» oOpamaercssi K KUPTU3CKON KyJIbType W HCTOPUH, a
TaKKEe K COBETCKOMY IIPOIIIOMY, BBIpaxkas 4yepe3 3TO CBOK HAIMOHAIbHYI0 HJIECHTUYHOCTh U
noAuYepkruBasi 0COOGHHOCTH CBOeil poaHoil cTpaHbl. K oTpuaTenbHBIM acmekTaM OTHOCHUTCS
KPHUTHKA COBETCKOW CHCTEMBI U HEIOCTATKOB ITOCTCOBETCKOTO o0IecTBa. B cBoeM pomane «La LoOi
des males» Mopuc paccMaTpuBaeT TeHAEpPHBIC BOIPOCH U COIHANIbHBIC MpoOieMbl B0 DpaHiiuy,
YTO TaKKe SBISETCS OTPAKEHHEM HAUUOHAIBHOW HJAGHTHYHOCTH. OH MOJYEpPKUBAET
IIPOTPECCUBHBIE aCTIEKThI (PPaHIIY3CKOTO OOIIECTBA, HO MOKET TAKKe MCIOIb30BATh CTEPEOTUITHbBIE
00pa3sl B cBoeM n3o0paxkeHnu. Pemapk uepes «Ha 3anagaom ¢poHTe Oe3 mepeMen» oOpamaercs K
HEMELIKOM MCTOPUM M KYJIBTYpPE, OCBEI@sd YyXKacbl BOWHBI C HEMEUKOM TO4YKHA 3peHus. Ero
AHTUBOEHHBIC B3IVISAAbl U KPUTHKA MUJIMTAPU3Ma OTPAKAIOT OTPULIATENIbHBIE aCHEKThl HEMELKON
HAIlMOHAILHOW MJCHTUYHOCTH, CBsI3aHHBIC ¢ omnbiToM [lepBoii MupoBoii BoiiHbl. B «ll nome della
rosa» DKo MOrpyKaeT 4YHMTaTels B CpeaHeBEeKoBylo Hranmio, oTpaxas Goratoe KylbTypHOE H
MHTEIJIEKTYaJIbHOE Hacleaue cBoeil crpaHbl. OH MOJUYEPKUBAET UTAIBSHCKYIO TPAIULIMIO U S3BIK,
HO TaKkKe KPUTHKYET PEIUIMO3Hble U ¢uiaocodckre KOH(IUKTE Toro BpeMmeHu. Kaxnplii aBTOp
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OTpakaeT HAIlMOHAIbHYIO HWJICHTUYHOCTh 4Ye€pe3 CBOM IPOM3BEIEHHUSI Yepe3 YHUKAJIbHBIC
KyJIbTYpHbIE€, UCTOPHUYECKUE M COL[MaJbHBIE ACIEKThl CBOMX CTPaH, KaK IMOJOXHUTEJIbHbIE, TaK U
OTpULIATEIIbHBIE.

buorpaguu aBTOpOB NAlOT MpeACTaBICHUE O TOM, KaK JIMUHAs UCTOPHUS M OMBIT KaXKIOTO
aBTOpa OTPAKAINUCH B MPOSBIICHUSX HAIMOHAIBHON MACHTUYHOCTH B MX IpOU3BeNeHUsAX. YacToTa
NpOSBJICHUIM HAIMOHANBHOW HUIACHTUYHOCTH B TPOU3BEACHUAX AMTMaroBa OOBICHSAETCS €ro
KBIPTBI3CKUM TPOUCXOXKJIEHUEM U TIYOOKMM 3HAHUEM KylbTypbl CBOEW CTpaHbl. B cBoux
MPOU3BENCHUAX ANTMATOB 4YacTo oOpamaercs K MOTHBaM M TPaJULIMSAM KbIPIbI3CKOTO HapoAa,
MCIOJIB3YS MX JJISl CO3/IaHUs AyTEHTHYHBIX 00pa30B M CIOJKETOB.

OKO, KaK UTaJIbSHEL, aKTUBHO MCIIOJB3YET 3JIEMEHTHI UTAJIbSIHCKON KYJIbTYPbl U UCTOPUHU B
CBOEM pOMaHE€ I pacKphITUs TeM uAed u 3HaHuil. Ero mnpousBeneHus 4acTo MHPOHHU3AHBI
UTANbSIHCKUM (DOJIBKIIOPOM, HCTOPHUYECKUMHU COOBITHSAMH M (PUIOCOPCKUMH KOHIenuusMu. B
L[€JIOM YacTOTa MPOSBIEHUS HAIMOHAIBHON HICHTUYHOCTH B IPOU3BEACHM X KaKJOTO aBTOpa
MOKET OBIThb OOYCIOBJEHA €ro JHYHBIM OIBITOM, KyJbTYPHBIM KOHTEKCTOM U IIeJSIMU
JUTEPATypHOrO TBOPYECTBA.

AKTHBHasl BOBJIEUEHHOCTh aBTOPOB B TPAJULMOHHYIO KyJIbTypYy CBOEH CTpaHbl WM HapoJa
OKa3bIBAET CYIIECTBEHHOE BIUSHUE HA WX TBOPYECTBO, UTO OTPAXKAETCS B PA3NUUYHBIX aCIEKTaX UX
poMaHOB. AWTMAaTOB 4acTo OOpam@eTrcs B CBOUX MPOU3BENEHUSX K TPAAUIIMOHHOMN KbIPTBI3CKON
KynbType, Mudam u obsr4asm. Ero pomansl, B Tom uncie «TaBpo Kaccannps», IponuTaHbl TyxoM
KBIPTBI3CKOM JKU3HU, Tei3akaMH M CHMBOJHMKOM, YTO MPHUAAET €ro IPOU3BEACHUSM OCOOBIH
KOJIOPUT U MOJAJTUHHOCTb.

Mopuc — ¢paHIy3ckuid mucaTenb, U €ro MPOU3BEIEHUS YacTO OTPAXKAIOT KyJIbTYpHBIE U
ucropudeckue acrekrbl @pannuu. «La Loi des milesy taroke comepKUT 3JIeMEHTHI (DpaHIly3CKOi
KyIbTYpbl M TpPagulUi, 4YTO JellaeT €ro TBOPYECTBO Oojie€ MPOHUKHYTHIM HAllMOHAIBHBIM
KOJIOPUTOM.

Pemapk B cBoem pomane «Ha 3anmagHom ¢ponTe 6€3 mepemeH» cosmaer obpas ['epmanun
BpeMeH IlepBoii MUpOBOI BOIHBI, OTpa)kasi KyJIbTYpHBIE U COIMATBHBIE ACTIEKThl TOTO BPEMEHHU,
chopMHpOBaBIIME HAIMOHATBHYIO HACHTUYHOCTh HEMELIKOTO Hapo/ia.

B «ll nome della rosa» Do Bocco3maeT cpenHeBekoBy0 WTamuio, oTpaxas KyJabTypHbBIC H
UCTOPUYECKHE OCOOEHHOCTH TOro mnepuoaa. Ero mnpowusBeneHus H300UIYIOT OTCBHUIKAMU K
cpenHeBekoBOM (rtocoduu, TUTEpaType U PEIUTHO3HBIM BEPOBAHUSAM, YTO JENIAET €ro pabOThI
OoJiee SIPKUMU U KOHTEKCTHO HachllleHHbIMU. TakuM 00pa3oM, akTUBHAsi BOBJIEUEHHOCTh aBTOPOB B
TPaZMLIMOHHYIO KylIbTypy CBOMX CTpPaH HWJIM HapoOJOB OTPaXaeTcd B HUX TBOPYECTBE 4YEpE3
UCIIOJIb30BaHNE MOTHBOB, CHMBOJIOB, sI3bIKa M 00pa3oB, YTO JellaeT UX IMPOHU3BeleHUs Ooee
r1yOOKMMH, O0siee ayTeHTUYHBIMU U OoJiee OOTaThIMU MO CMBICITY.

4.00cy:xxk1enune

[IpoBeneHHBIN aHaAIN3 JMTEPATYPHBIX NMPOU3BEIECHUN MOATBEPANII, YTO SA3BIK, KYJIbTYPHBIE
AJIEMEHTHl ¥ CHMBOJIBI HMCHOJIB3YIOTCS U BBIPQKEHHUS M COXpaHEHUs HAallMOHAJIbHOMN
UJIEHTUYHOCTU. AliTMaroB, Mopuc, Pemapk m Dko — mucarenu, 4b€ TBOPUYECTBO HEPA3PHIBHO
CBS3aHO C KYJIBTYPOW M HCTOpUEH CBOMX CTpaH. B CBOMX NpOM3BEAEHUSAX aBTOPBI 0OpalAIOTCS K
HallMOHAJBHOM KyJAbTYpE M TPaaULUsIM, YTO HPHUAAET HUX TEKCTaM OCOOYI0 JOCTOBEPHOCTh M
ryOuny. Mcnonb3ys 3ieMeHThl (OJBKIOpa, UCTOPUYECKUX COOBITUH M KyJIbTYPHBIX CHMBOJIOB,
OHM CO3JAal0T YHHMKAJIbHBIE IPOU3BEIEHUS, KOTOpBIE SIBISAIOTCA 3HAYUMBIM HCTOYHUKOM [UIS
MOHMMAaHUSI W COXpPaHEHUs KyJAbTYpPHOTO HAacCJeIus CBOMX CTpaH. AKTHBHAas BOBIIEYEHHOCTH
aBTOPOB B TPAJUIMOHHYIO KyJIbTYpy CBOETO HapoJa HaXOAUT OTPaKEHUE B UX MPOU3BEICHUSX,
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KOTOPBIE CTAaHOBATCS HE TOJBKO XyHOXXCCTBEHHBIMH IIEACBPAMH, HO M HMCTOPHUYECKUMU
JIOKYMEHTaMH, NO3BOJSIIOIWMMM JIydlle [OHATh MCTOPUIO, KYIbTYpDY W HAIHOHAIBHYIO
UJIEHTUYHOCTh CBOMX HApOJOB. B CBA3M € 3TUM Ba)XHO NPOBECTU JAJIbHEHIIME MCCIEAOBAHUS VIS
PacCMOTPEHHUS APYIUX TOYEK 3PEHUS U COIOCTABICHUS UX C PE3YJIbTaTaMH JaHHOT'O HCCIIENOBAHMUS.
OTO MO3BOJAUT 00Jie€ MOJIHO IMOHATH BIMSIHUE UCTOPUUYECKUX, COLMOKYJIBTYPHBIX U SI3bIKOBBIX
(aKTOpOB Ha pa3BUTHE HAIMOHAIBHOW HJICHTUYHOCTU B KOHTEKCTE JIMHTBOKYJIBTYpHI.

W3ydyeHne Opyrux MO3MLUKA M MHEHUH IOMOXKET BBIABUTH JOIOJHHUTEIBHBIE U3MEPEHUS U
MHOTooOpazue MHEHMI MO 3TOH Teme, 4To BaXXHO JUIsl OoJjiee MIyOOKOTo aHajin3a U MOHUMaHUS
nporeccoB  (GOpPMUPOBAHUS  HAIMOHAIBHOM  HACHTUYHOCTH M KYJIBTYPHOTO  HaCIICAHMSL.
HccnenoBanue mnokasano, uro pomanbl «TaBpo Kaccanape» AiTMaToBa, «3aKOH MYKYHH»
Mopuca, «Ha 3amagnom ¢gponte 6e3 nepemen» Pemapka u «IMs po3b» IKO MIMPOKO HCIIOIB3YIOT
pa3IuYHbIE 2JIEMEHTHl HAIMOHAJIIBHOW MJIEHTUYHOCTH U KyJIBTYPHOI'O HACJIEIUs COOTBETCTBYIOIIMX
sTHUYeckuX rpynn. B «TaBpo Kaccanapsr» ANHTMaToB ONMCHIBAET TPAAULMH, OOBIYAU H
MEHTAJIUTET KbIPTBI3CKOTO HAapo/a, BHOCA B TEKCT 3JEMEHThl (oibkiopa U MHGOJIOTHH, YTO
NpUJAeT MPOU3BEACHUIO HEMOBTOPUMBIN KbIPIBI3CKMIl KosopuT. B «3akone myxuun» Mopuc
3aTparuBaeT (paHIly3cKOe HAIMOHAIBHOE HACIEINE Yepe3 OMUCAHHS apXUTEKTYPHBIX IIe/Ie BPOB U
KYJIbTYpHBIX mpakTuk. B «Ha 3amagHoMm ¢ponTe 6e3 mepemen» Pemapk packpblBaeT HEMELKYHO
UJEHTUYHOCTh U HAallMOHAJIbHBIE OCOOEHHOCTH Yepe3 KU3Hb U OTHOILIEHUE IEPCOHaXeH, OnrchIBas
WX BHYTPEHHHUE NEepeKUBaHUA U 00pb0y Ha (poHTe. B «VIMs1 po3b1» DKO MCIONB3YeT UTAIIBSIHCKYIO
KYIBTYpY M HCTOPHMYECKHE OCOOEHHOCTH, YTOOBI PACKPHITh HTAJIBSHCKYI0 HAallMOHAIbHYIO
UJEHTUYHOCTD U COLIMAIIBHBIE IPOTUBOPEYUSL.

OTH pOMaHbl JAEMOHCTPUPYIOT, KaK MHUCATEIM YEpIaoT BIOXHOBEHHE M3 KYJIbTYPHBIX
KOpHEH CBOMX HapoJOB, YTOOBI CO3/1aBaTh MO/UIMHHBIE U TIYOOKHE MPOU3BEICHHUS HCKYCCTBA,
OTpakarolllMe MHOTOIPAHHOCTb W OOraTcTBO KyJabTypHOro Hacienus. OHU yka3blBalOT Ha TO, YTO
OTU DJIEMEHTHl HE TOJBKO SIBJISIFOTCS 4YacThiO KyIbTYPHOIO HAaCIEAWs, HO W HIPAKOT POJIb B
COLIMOKYJIbTYPHOM B3aUMOJICHCTBUU U MEKIIOKOJICHYECKON Iepeadye 3HaHUM U My APOCTH.

Pesynbratel uccnenoBanuss B KeIprel3cTaHe ykas3bIBalOT Ha BaKHOCTh IECEH, OCOOCHHO
AMUYECKUX OamiaZ M HApOJHBIX MEJNOAWH, B Pa3BUTHM U IepeAade KyJAbTypHOIO HacleAus U
HallMOHAJBbHOW HJIEHTUYHOCTU KbIPTBI3CKOTO HApOJa. DTU MY3bIKAJbHBIE NMPOU3BEIEHUS UIPAIOT
POJIb HE TOJBKO B Pa3BJICUEHUM, HO U B COXpAaHEHHUH TPAJAULIUM, Iepeaye HCTOPUIECKUX COOBITHI,
TePONYECKUX IOJBHUIOB M KyJIBTYpHBIX LEHHOCTEH. OHH SBISIOTCSA CBOETO pOJa JETOIHUCHIO,
(GuKcupyroIe KIYeBblE MOMEHTHI B KU3HU HapoJa M Mepefarolleid TpajullMOHHbIE 00paslibl
Mopanu u OTUKH. [lpyrue wuccienoBanus, Bimodas pabory Kempma (2011), cBs3bIBaoT
MY3bIKQJIBHBIE CIIOCOOHOCTM YEJIOBEKAa C JBOJIOLMEH s3bIka M COLMAIBHBIX (DyHKIUI.
HccnenoBarens yTrBEpKIaeT, YTO MY3bIKAJbHOE IIOBEICHUE CBHITPAIO KIIOYEBYHO pOJIb B
COLIMAJIBHOM 3BOJIIOLMM, CIIOCOOCTBYSI OOIEHUIO, COTPYIHUYECTBY U COLUAIBHON CIIJIOUEHHOCTH.
CpaBHUBass pe3ynbTaTbl S3TUX MCCIEJOBAHMM, MOXHO OTMETHUTh, YTO 00a MOAYEPKUBAIOT
3HAaYUMOCTb MY3bIKaJIbHBIX MIPOU3BEACHUM, BKIIIOYAs IECHU U MEJIOJINU, B Pa3BUTHH KYJIbTYPHOH U
COLIMAIIBHOM MAEHTHYHOCTH. B TO Bpems kak uccienoBaHue B Kbipreiscrane Qokycupyercs Ha
pOJIM IIECEH B IepeAade KylIbTypHOIO HACIEAHUs U ILIEHHOCTEH, HCCICNOBAHUE MCCIIEN0BATEIA
yKa3blBAE€T Ha SBOJIOLUOHHYIO CBS3b MEXIY MY3bIKaJIbHBIMH CIOCOOHOCTAMH 4YeJIOBEeKa U
counanbHbIMU  ¢QyHKuusiMu. OO0a moxaxola HOMYEPKUBAIOT  3HAYMMOCTh  MY3bIKAJIbHBIX
IIPOU3BENCHUN KaK KIYEBOIO 3JEMEHTA KyJIbTYPHOM MAEHTUYHOCTH U COLUOKYJIBTYPHOIO
pa3BUTHSL.
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HccnenoBanusi MOKAa3bIBAIOT, YTO CKA3KW W JIETEHJbl B KBIPIBI3CKOM KyJIbType HUIPAIOT
KIIOYEBYIO POJIb B (OPMHUPOBAHHUH KYJIBTYPHOW MJICHTHYHOCTH M TEpeaade MyAPOCTH MPEIKOB H
JKU3HEHHBIX YPOKOB CJEIYIOUMM IIOKOJIEHUSIM. OTH TIOBECTBOBAHHUSI CIY)KaT HE TOJIBKO
pas3BiIeKaTEIbHBIMU HCTOPUSAMM, HO M LEHHBIMM HHCTPyMEHTaMM MJIs IepeJadyd HapOJHBIX
00bI4aeB, MOpPAJIbHBIX LIEHHOCTEH U MCTOPUYECKHX cOObITUH. CUMBoONIMYECKUE 00pas3bl I'epoeB B
CKa3Kax M JIeTeHJaX OTpPakaloT OCHOBHBIE LIEHHOCTH OOILECTBAa M CTAaHOBSATCA oOpasuamu s
noxpaxkanuss (Kapsutranos, 3., 2023). OHu Taoke CHOCOOCTBYIOT Pa3BUTHIO MOpPAJIbHBIX
MPUHLMIIOB U XKU3HEHHOU (uiocodun Hapona. Kpome Toro, si3bIKOBBIE 3JIEMEHTBI, COJEPKAIIMECS
B HapOJHBIX NIECHSX, CKa3KaX U JIETreH1aX, HECYT Ky/JIbTYpHbIE LIECHHOCTU U HCTOPUUYECKOE HACIIEUE.
B npoussenenuun AiitmatoBa «TaBpo Kaccanapb» mugoiornyeckue UCTOPUHM U JICTCH/IbI CITYXaT
UCTOYHMKAMU BJJOXHOBEHMS, IIepeiaBas lyXOBHbIE IEHHOCTU U HJIeallbl Yepe3 CUMBOJIBI U 00pa3bl
KBIPTBI3CKOW KyNbTYphl. AWTMATOB HCIONB3YyeT MHQPOJIOTHUECKUE JIJIEMEHTHI, Takue Kak Oenoe
oOmnako UuHIUCXaHa, U yBOKEHUS K TPAAUIIUAM MTPEJIKOB.

HccnenoBanusi MOKa3pIBAKOT, YTO MHOTUE KYJIbTYpbl MCIOJB3YIOT MOCIOBHIIBI, UIUOMBI U
MeTa(opsl A NepeJayd MyIpOCTH, TPAIULUM U MOpPaJbHBIX LIEHHOCTEH. VX ucronb3oBaHue He
TOJIBKO YKPEIUIIET S3BIKOBYIO KYIBTYPY, HO U TIOJYEpKUBaeT OOIMe IIEHHOCTH M HJealbl
obmectBa. AHH u J[pBuc (2020) moxaTBEepXKAAIOT ATO, YKa3plBas Ha TO, YTO YYBCTBO
MPUHAJUIEKHOCTH SBISETCS BaXKHEHIIMM IOKa3aTeJIeM COLMAJIbHOTO KaluTala, o J4epKUBast CBS3b
MEXIy HCIOJIB30BAHUEM OIPENEICHHBIX CIOB M (pa3 W pa3sBUTHEM COIHMAIBHBIX CBs3CH B
o0IecTBe.

5.BLIBOBI

B Keipreiscrane Takue SI36IKOBBIC DJIEMEHTHI, KaK IMOCIOBHUIIBI, TIOTOBOPKH U MeTadopsl, a
TAKOKE SA3bIKOBBIE MOJEINM, CBSA3aHHBIE C pUTyalaMH M TPAAULUSAMH, UIPAOT KIIOUYEBYIO POJIb B
COXpPaHEHHUH M IepeJaye HalMOHAJbHBIX IEHHOCTEH, Tpaauuuil M uaeHTHuHocTtu. Haponusie
MIECHU, CKa3KW U JIETEHJAbl WIPaloT 3HAUUTEIbHYIO poJib B (OPMHPOBAHMHM KYJIBTYPHOMH
UJCHTUYHOCTH KBIPTBI3CKOTO Hapojaa. TakuM o0pa3oMm, 3TH 3JEMEHTHI MPEACTABIAIOT COOOH
HEOTBEMJIEMYIO YaCTh JIMHIBOKYIBTYpbl KBIprbI3cTaHa, cOXpaHss U IepelaBas HallMOHAIbHYIO
UJEHTUYHOCTh U KyJIbTYpHOE Hacjleque dYepe3 IMOKoJeHWs. buorpadus kaxkaoro u3 aBTOpPOB
MIOMOIJIa OOBSCHUTD, IOYEMY B UX ITPOU3BEACHUIX MOKHO HANTH Pa3HYIO CTEIIEHb HAIMOHAIBHOM
UJCHTUYHOCTH. ANTMAToB, Oydydd KbIPIBI3CKMM IHCATeNeM, aKTHBHO HCIOJb3YeT MOTUBBI U
TPAJULUU KbIPTBI3CKOW KyJIBTYpbl B CBOUX IIPOU3BEICHMSX, YTO OOYCIOBJIEHO €ro IITyOOKUM
MIOHMMaHUEM KYJIbTYpHOIO Haciequsi cBoeil crpanbl. B ominume or Mopuca, ¢paHIy3ckoro
nucaTens, MPOSBICHUS HAMOHAIBHOM MJSHTHYHOCTH B €r0 MPOM3BEIEHUSX MOTYT OBITH MEHEee
YacThIMHU, TaK KaK €ro TeMaTuka OOJIbIIE COCPEAOTOUYEHA Ha OOILEYEIOBEYECKUX BOIIPOCaX, YeM Ha
¢bpaniysckoii KynpType. Pemapk, Oyaydyun HEMEUKMM aBTOpOM, TakKe CTPEMHIICS CO3/1aBaTh
yYHUBepcallbHble 00pa3bl, n30erasi CIUIIKOM SBHBIX MPOSBICHUI HEMEIIKOH MJIEHTHYHOCTH B CBOUX
IIpOU3BEIACHUSAX. B TO Bpems kak OKO, UTANbSHCKUW INHCATEIb, aKTUBHO HCIIOJIB3YET JJIEMEHTHI
UTaIbSIHCKOM KYJIBTYpbl M HCTOPUHM B CBOMX POMaHax, 4TO JENAeT €ro Mpou3BeAeHUs Oosee
KOHTEKCTYaJIbHO HACBIIIEHHBIMU M DIyOOKUMHU. TakuMm 00pazoM, JUYHBIA OMBIT M KyJAbTYPHBII
KOHTEKCT KaKJIOTO aBTOpa CYILIECTBEHHO BIMSIOT Ha CTENEHb IIPOSBIEHUS HallMOHAJIBHON
UJEHTUYHOCTH B MX JIMTEpaTypHBIX MpousBeAeHUsAX. CTeneHb NpPOSBIECHUS HALMOHAIBHOM
UJCHTUYHOCTU B JIMTEPATYPHBIX MPOU3BEACHUSIX 3aBUCUT OT JMYHOIO OMNBITA M KYyJIbTYPHOTO
KOHTEKCTa Ka)KJJ0r0 aBTOpa. ABTOPBI, TECHO CBSI3aHHBIE C KYJIBTYPOH CBOEH CTpaHbl WJIM HapoAa,
YaCTO aKTUBHO BKIJIIOYAIOT 3JIEMEHTHI CBOCH HallMOHAJILHOW UJCHTUYHOCTH B CBOM NPOU3BEACHUS,
Jenas ux 0ojiee ayTeHTUYHBIMU U 00Jiee HACBIIICHHBIMH 110 CMBICITY.
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Tem He MeHee, Jake aBTOPHI, Ubs HallMOHAJbHAS crelu(rUKa HE CTOJb SIPKO BBIpaXKEHa,
CIOCOOHBI CO37aBaTh MPOU3BEICHHS, OTMEUCHHBIC YHHUBEPCATBHOCTHIO TEMATHKA U CHUMBOJIUKH,
4TO 00ECIeYynBaET UX PELENIINI0 IMPOKOH aynuTopued. TakuM oOpa3oM, BIUSHUE HAIMOHATHHOTO
KOJla Ha JHUTepaTypHOE TBOPYECTBO MPEACTABISAET COOOM CIIOXKHYIO JTUHAMUKY, OOYCIOBIECHHYIO
MHOKECTBOM (JAKTOPOB, BKITIOYAs WHIWBUIYAJTBHBIM OMBIT, KYIETYPHOE HACIEAHE W aBTOPCKUE
WHTEHLHHU.

B koHTeKcTe MEXKYIbTYPHOTO B3aWMOACUCTBUS SI3bIK U KYJIbTYPHBIE MPAKTUKU BCTYMAIOT B
aKTUBHBIM JHAJIOT, YTO TPUBOJUT K TMPOIECCaM SIBBIKOBOM W KYJIBTYpHOW ajamnTalluw,
3aMMCTBOBAaHMSM U TpaHcopmarnuu. J[aHHBIA Tpoliecc, BKIIOYAOIMI KaK MO3UTUBHBIE, TaK U
HETaTUBHBIE ACHEKThl, CTUMYJIUPYET S3bIKOBYIO U KYyIbTYPHYIO NHHAMUKy. B pesyabTare 3TOrO0
B3aUMOJICHCTBHS KyJIbTYPhl MOTYT OOpETaTh OOJBIINYI0 OTKPBHITOCTh M THOKOCTh, a OOINIECTBA —
pa3HoOOpa3ne W MHKIIO3UBHOCTh. OJHAKO, CJIEAYeT YYUTHIBATH M MOTEHIHAIBHBIE KOH(UIMKTHI
MEXAY HOBBIMHM M TPAJIUIIMOHHBIMU LIEHHOCTSIMU U HOPMaMHU.

[lepcnekTBBl ~ JanbHEHIIMX  HMCCIEJOBAaHUN  MpEANOoJaraloT pacumMpeHue KopIiyca
aHAJTM3UPYEMBIX TEKCTOB JJIsl JIOCTHUIKEHHs 00Jiee TTOJTHOTO U HIOAHCHPOBAHHOTO MPEACTABJICHUS O
penpe3eHTali ¥ COXPAaHEHHHU HalMOHAIBHOTO KOJa B MHUpPOBOW nutepatype. IlpencraBisercs
TaKKe 1eeco00pa3HbIM pPacCMOTPETh (EHOMEHBI TIJI00alu3alii, MUTpalud U THOPUIHBIX
WJICHTUYHOCTEH /Ui OXBaTa CIOXXHOCTH COBPEMEHHBIX KYyJIbTYPHBIX HJICHTUYHOCTEH. YUer
peleNniuu ayTuTOPUU TO3BOJUT MOJYYUTHh 00Jiee TOHKOE MOHHUMAHUE BOCHPHUATHUS KyJIbTYpPHOU
UICHTUYHOCTH B pPa3NUYHBIX KOHTEeKcTaX. Kpome Toro, Oyaylme ucCIeIOBaHUS MOTYT
COCPEIOTOYUTHCS Ha W3YYEHUU PE30HAHCAa JaHHBIX TEKCTOB C COBPEMEHHBIM YHMTATEIEM U HUX
OTPaKEHUH aKTYAJIbHBIX COLMOKYIBTYPHBIX TTPOOJIEM.
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AnHoTauusi: B nanHoi cTathe (OHEMBI POAHOTO SI3BIKA PACCMATPHUBAIOTCS Yepe3 MPHU3MY
HHOCTPAHHBIX SA3BIKOB, YTO ITO3BOJISACT O6H3py>KI/ITI) TAaKWC BapHUaHTbL (1)OH6M KbIPTBI3CKOI'O A3bIKa,
Ha KOTOPBIC MOXKHO ONCPETHCA MPHU IMOCTAHOBKEC HHOCTPAHHOT'O ITPOU3HOIICHU .

Abstract: In this article, the phonemes of the native language are considered through the
prism of foreign languages, wich allows us to discover such variants of phonemes of the kyrgyz
language that can be relied upon when setting up a foreing pronunciation.

Hermsru ce3nep: ¢doHema, QoHeMaTHUKalbIK Bapualus, KY4TYY IO3ULMS, BeEIspU3aLIus;
KBIPTHI3 THII; EBPOIAJIBIK YET TUIIACP; HHTEPPSPEHIIHSL.

KuaroueBbIe ciioBa: (I)OHeMa; (I)OHeMHOC BapLI/IpOBaHI/Ie; CUJIbHasA IO3UIIHS, BeﬂﬂpI/ISaLII/IH;
KbIPTBI3CKUH SI3bIK; €BPOIEHUCKHE S3bIKH ; HHTEPhEPEHIIHSI.

Keywords: phoneme; phonemic variation; strong position; velarisation; kyrgyz language;
europen languages; interference.

IIpn U3y4eHUN MHOCTPAHHBIX S3bIKOB HOCUTENIM KBIPTBI3CKOTO SI3bIKA BCTPEYAIOTCS C LEIBIM
pAIIOM TPYIHOCTEH, KOTOpble OOBSCHSIOTCS OOJBIIMM KOJMYECTBOM pazIMUUi, CBA3AHHBIX C
MIPUHAUIEKHOCTHIO K Pa3HBIM SI3bIKOBBIM CHCTEMAaM POJHOIO U M3Y4aeMOrO SI3bIKOB. DTH pa3IHyNs
OTMEUAIOTCSI Ha BCEX VYPOBHAX sI3bIKA: (POHETHYECKOM, JIEKCHYECKOM, TIpPaMMaTHYECKOM,
CEeMaHTHUYECKOM. BONBIMHCTBO OmMMOOK B pedd HOCUTENEH KBIPTBI3CKOTO SI3bIKAa CBS3aHO C
UHTEp(epUPYIOIMM BIMSIHUEM POAHOTIO S3bIKa, KOTOPBIM BCET/a MPOJIAABIBACTCA B H3y4aeMOM.

Ananmu3 oumOoK Ha (POHETHMUYECKOM YpPOBHE IOKAa3bIBAET, YTO HE BCErJa HOCHUTENM S3bIKa
3aMeyaroT HaJIW4Yue pa3HOOOpa3HBIX OTTEHKOB (JOHEM, KOTOpPBHIE B WX BOCIPHUSATHH CIMBAIOTCS B
OIMH 3BYK, T.6. B TaK Ha3bIBa€MbIi OCHOBHOW BapuaHT (POHEMBI, YTO CBOWCTBEHHO IS
HEHCKYIICHHBIX MJIM TaK Ha3bIBAEMBIX «HAUBHBIX» HOCUTENIEH S3bIKAa. JDTO TOT BApUAHT, KOTOPBIN
HaxoIUTCS B CWJIbHOW MO3MIMU, W IMOITOMY OHM €ro OTYETIMBO pacrno3HatoT. OnHako, eciu
paccMaTpuBaTh 3By4aHHE POJHOIO sA3bIKA 4YEPe3 MPU3MYy MHOCTPAHHOIO, TO MHOIME HE3aMETHBIE
3BYKOBBIE HIOAQHCBI CTAHOBSTCS OYEBHMIHBIMH. YMEHHUE paclo3HaBaTh MX MOMOXKET 0€3 JHIIHUX
3aTpaT BPEMEHHU U YCHJINH HCIOJIb30BAaTh UX PU 00Yy4€HUU UHOCTPAHHOMY S3BIKY.

MHoroneTHui ONBIT 00y4eHUS HMHOCTPAHHOMY SI3BIKY HOCHTENICH KBbIPTBI3CKOTO SI3bIKA
MOKa3ajl, 4TO OKa3bIBAETCSI UMEHHO T€ BapuaHThl (aJu10oHbI) GOHEM, KOTOpbIE OHU HE CIBILIAT,
MOTYT OBITh IOJIE3HBIMHM IPH ITOCTAHOBKE MPOM3HOLICHUS MHOCTPAHHOIO s3blKa. Takoi Moaxon
MI03BOJISIET OOHAPYXUTh TaKUe BapHaHThl (POHEM B POJIHOM SI3bIKE, HA KOTOPHIE MOKHO OIEPETHCS
IIpU  IIOCTAaHOBKE IIPOM3HOILICHHWS WMHOCTPAHHOIO s3bIKA, YTO 3HAYUTEIBHO IIOBBIIIACT
3(GdeKTUBHOCTE PAa0OTBl M IO3BOJIAET Ha 3HAUYUTENBHO O0o0jee KOPOTKHE CpOKU J00MBaThCS
XOPOIIMX PE3YIIBTATOB.

Ecan paccmarpuBaTh NnpoOiaeMy NPUMEHUTEIBHO K MHOCTPAHHBIM SI3bIKAM, B YACTHOCTU K
€BpPOIEHUCKHM, TO MOYKHO KOHCTaTUpPOBATh, YTO B KBIPIBI3CKOM S3bIKE CYLIECTBYIOT TaKUE
HEBOCIIPUHHUMAEMbIE HOCUTEISIMU SI3bIKa OTTEHKU 3BYKOB, KOTOPBIE€ MOTYT OBITh HCIIOJIB30BaHbI /IS
MOCTaHOBKH (JOHEM TOTO WJIM MHOTO MHOCTPAHHOTO s3bIKa. JIJisi 9TOr0 HEOOXOAMMO HAYYUTh MX
pasnuyaTth T€ 3BYKH, KOTOPBIE BOCIIPUSTHUIO «HAUBHBIX» HOCUTEIECH OKa3bIBAKOTCS HEAOCTYIIHBIMU.
B kadecTBe mpuMepa MOXXHO HPUBECTH KbIPIbI3CKylo (oHemy /D/, KoTopas MOXKET BBICTYNAaTh B
HECKOIIPKIX PA3IMUHBIX BAapHaHTax . XapaKkrep STHX PA3AUMil 3aBHCHT OT MO3HIIHH, B KOTOPOi
TOT WM WHOW BapUaHT HAXOAUTCS WJIM OT ero (oHeTnueckoro okpyxenus. Ilpu Ommkaiimem
PacCMOTPEHUM MOKHO YBHMJETb, YTO HEKOTOPHIE U3 HUX MOIYT CIY)KHTb OIIOPOW IIPH IOCTAaHOBKE
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MPOM3HOIICHUST WHOCTPAaHHBIX, B JIaHHOM CIIydae HEKOTOPBIX EBPONEHCKUX S3BIKOB, O YeM
CBU/IETENIbCTBYIOT IIPUBE/ICHHbBIEC HUKE puMepsl [1].

OCHOBHBIM BapHaHTOM KbIpIbI3ckol (oHembl /D/ sBIsIETCS CMBIYHBIA TYOHO-T'YOHOI
cornacHbIi [D], BBICTyMaONMii B CHIBHOW MO3HMIIMH M IIOITOMY OTYETIMBO BOCIPHHHUMACMBIN
HOCHUTEIISIMH KBIPTBI3CKOTO si3bIKa. CHIIBHOW JUIS KBIPTBI3CKUX COTJIACHBIX CUUTAETCS TO3MIIHS
aOcomroTHOrO Havana mepen miacHbeIM: 6ax [bak], 6ow [bof], 6ym [but]. 3gece u nanee
paccMaTpUBAaIOTCSl HE BCE CYIICCTBYIOIIME BAPUAHTHI KbIPTHI3CKUX COTIACHBIX, @ JIMIIb T€, KOTOPBIC
MOTYT OBITh UCIIOJIB30BAHBI IS IIOCTAHOBKU COTJIACHBIX PACCMATPUBAEMBIX HHOCTPAHHBIX SI3BIKOB.
APTHKYJISAIMST CMBIYHOTO BapUaHTa KbIPTBI3CKOH (oHeMbI /D/ mpakTHUeCKd MOJHOCTBIO COBIA/IACT
C IMPOU3HOIICHUEM COOTBETCTBYIOIIETO COIVIACHOTO BO (PPAHIIY3CKOM, aHIIMMCKOM M HEMEI[KOM
SI3BIKAX, €CIIM HE IIPUHUMATh BO BHUMAHKE €ro 0oJjiee ciiaboil HeH anpsDKeHHOM apTUKYIISIIIAH, YTO B
I[EJIOM XapaKTepHO ISl KbIPTBI3CKOTO KOHCOHAHTH3MA.

Hpyroii BapuanT ¢oHembl /b/ — 3TO mMIOCKOLIENeBOH TyOHO-TyOHOU [B], KOTOpBIit
BCTpEYAETCs B MCIAHCKOM SI3bIKE Kak camocTositenbHas (oHema. CienoBareinbHO, STOT BapHAHT
MOKHO MCIOJIb30BaTh NMPU MOCTAHOBKE HCIAHCKOM (oHEeMbl /B/. B KbIPIbI3cKOM sI3bIKE AAHHBIN
BAPHAHT PEAIN3YeTCs] B HWHTEPBOKAIBHOW TO3MIMH, TO €CTh B IOJOXEHUU MEXIy IBYMS
HEOTYOJICHHBIMH TJIACHBIMH, YTO OTMEYAeTCS MHOTMMH JIMHTBHCTAaMU -TIOPKOJIOTAMU: mMabaK
[tapaq], kabax [qapaq], meioeiw [teiPslf], worbobiu [[eifslf] u T.0. OmHAKO MPAKTHYECKH HUTIEC HE
3a(MKCUPOBAHO, YTO €CTh W APYIHE CIIy4au, B KOTOPBIX BCTPEYACTCs ITOT BapuaHT poHemsl /b/, a
HMEHHO, B IO3MIIMHU, KOIJla COMNIACHBIN HaxoauTcs mocie meneBbix conantoB /l/, /rl, /j/. 3necw, Tak
K€ Kak M1 B MHTCPBOKAJIBHOW MO3UIIUH, POU3HOCUTCS IICIICBOI BapUaHT ATOW (POHEMBI: Ounbelim
[bilBejm], 6apb6aiim [barpajm], motiboium [tojpojt], 6onbotiT [bolpojt].

Bcerpeuaercs Taroke M KpyIJIOIICNIEBOW BENSIPU30BaHHBIN BapuaHT [W] goHems! /b/, koTopbrit
peau3yeTcsi Mocie Ory0JeHHOTrO TIIACHOTO 3aJHero psjaa /U mepea HeoryOJIeHHBIM TIacHBIM /af:
kyoam [qwat], kybanwiu [qwansi¢]. DTOT BapHaHT KbIPIbI3cKOi (oHeMbI /b/ BHICTYIIaeT B KauecTBe
CaMOCTOSITeIbHOM  (poHEeMBI /W/ B aHIIMHCKOM H  (DPAHIY3CKOM SI3bIKAaX, YTO IO3BOJISIET
UCIIOJIb30BAaTh JAHHBIA BapUaHT KBIPTBI3CKOW (OHEMBI JUIS IOCTAHOBKM COTMIacCHOTO /W/ B
Ha3BaHHBIX S3bIKAX, HANpPUMEpP, B AHMIMWCKOM s3bIKe B cioBax Tuma Sweet [swit], week-end
[wikend], Bo dpanirysckoMm si3bike B cioBax Voiture [vwatyr] , poitrine [pwatrin’], soirée [ sware].

[lomrMo Ha3BaHHBIX, pealM3yeTcst Takke Apyrod BapuaHT (oHemsl /D/, a UMEHHO B
MO3UIIMHA TIOCJE OTyOJICHHOTO TJIACHOTO TEepemHero psina /y/ mepen OryOJICHHBIM TJIACHBIM
IepesHero psaa /o/. 9To KpyiolieieBod HEBEIspU30BaHHBIM BapuaHT [y] B clOBax TUNa Ky6eo
[kyBe:], myb6oayx [tyBelyk], yb6eayx [yPelyk]. danuwiii BapuaHT KbIprbi3ckoit Goremsr /b/
BCTPEYACTCSl B KAUECTBE CAMOCTOSITEIEHON (POHEMBI /y/ BO (PpaHIIy3CKOM SI3bIKE, YTO, OE3YCIOBHO,
OyIeT MOJIe3HO JUIS TOCTAHOBKU 3TOTO COHAHTA B KbIPTBI3CKOH aymuTopuw. [Ipu aToM, 6e3ycinoBHO,
CJIEZlyeT YYUTHIBATh CTUIMCTHUYECKHE OCOOEHHOCTH MPOM3HOLICHUS: B TIATEIBHO BbIACPKAHHOM
pevr BO3MOXKHO MPOU3HOIICHHE CMBIYHOTO coriiacHOoro /b/ nake B MHTEPBOKAIBHOM MO3HUIIUHU, B TO
BpeMs KaK B O€rIoi pa3roBOPHON pedyH CMBIYHBIN COMIACHBIN CUJIBHO BOKAIH3YyeTCsl, (JaKTUUECKH
MPEBPAIIASCH B COHAHT.

BappupoBanue xbipreizckoil oHembl /I Taroke mpencTaBiseT CyLIECTBEHHBIH MHTEpEC IS
WCIIOJIb30BAaHMSI B TIpollecce OOYydeHUss HHOCTPaHHOMY Ipou3HomeHuio. CyIecTBYIOT Ba
paBHOIIPaBHBIX BapUaHTa 3TON (POHEMBI B KbIPIBI3CKOM SI3bIKE: BEJSIPU30BaHHbBIN [1] B coueranuu ¢
IJIACHBIMH 3aJIHETO psijia B clioBax Tuma 6aza [bata], manan [tatap], carvix [sateiK], manaa [tata:] u
HeBessipu3oBanHbli [I] B couerannu ¢ rmacasiMu nepeanero psaa: 6en [bel], kurem [Kilem)], 6unum
[bilim]. BenspuszoBanHbIii BapuaHT KbIprbi3ckoii QoHembl /I MokeT OBITH HCIONB30BAH IS
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IIOCTAaHOBKM  COOTBETCTBYIOIIEIO  COIVIACHOTO  QHIJIMMCKOIO M PYCCKOIO  S3BIKOB,  a
HEBEIIIPU30BAHHBIN BapHaHT — JIsl TOCTAHOBKM coracHoro /I B ucmaHckoM, HEMEUKOM H
¢paniy3ckoM s3pikax. CiemyeT 3aMeTHTh, YTO TPYJHOCTh 3aKII0YaeTCs HE B CaMOW peau3Iuu
COIJIACHOTO, MOCKOJIBKY TaKasi apTUKYJLSILUS CYIIECTBYET B POJHOM sI3bIKE HOCUTEJICH KBIPTBI3CKOTO
S3pIKA, @ B €0 COYECTACMOCTH C (POHETHYECKMM OKPY)KCHHEM. DTO HEpa3phIBHO CBS3aHO C TAKHM
SIBJICHHEM, KaK CHHTapMOHH3M, IJIe¢ IMPOU3HOIICHUE KaK [TIACHBIX, TAK M COTACHBIX MOIYUHSICTCS
cTporuM (HOHETHYECKUM 3aKOHAM. B KbIPrbI3CKOM s3bIKEe HEBEIJSIPH30BaHHBIN BapuaHT (onemsl /I
MOYET BCTPETHTHCS TOJILKO B COUYETAHUU C TITACHBIMH MEPEIHETO Psia KeluH, KUiem, Ouium, benex,
uien, a BEISAPU30BAHHBIA BapUAHT B CIIOBAX THUIIA KAIblH, KbLIbIM, CAIbIK, OOI0M, CYIyy BO3MOXKEH
TOJBKO C TJIACHBIMH 33JHEro pspa. Jlas HOcUTeneld KbIPIBI3CKOTO SI3bIKA COYETaHHE
HEBEJSIPU30BAaHHOTO BapUaHTa B COYCTAHHWHU C IVIACHBIMH 3aJJHETO psifia MPECTaBIISCT TPYAHOCTD U
OTMEYaeTCsl CTPEMIICHHE 3aMEHUTh €r0 Ha BEJISIPU30BAHHBIN BAPUAHT, YTO BIIOJIHE €CTECTBEHHO JIJISI
pomHOro s3bIKa. B Ha3BaHHBIX MHOCTPAaHHBIX SI3bIKAX HEOOXOJMMBIA HaM HEBESIPU30BAHHBIH
BapuanT ¢oHembl /I He WMeeT HUKAKUX OUCTPUOYTHBHBIX OIPaHUYEHHI, TO €CThb MOXET
OPOM3HOCUTBECS B JIIOOBIX  (DOHETHYECKUX  MOJOXKCHHUSX, IOITOMY JUIS  MPEOIOJICHHUS
UHTEP(EPUPYIONICTO BIUSHUS aPTUKY/ISITOPHBIX MPHUBBIYEK POJHOTO S3bIKA M MOCTAH OBKUA 3TOTO
BapuMaHTa B COYETAHWHU C IVIACHBIMU 3aHEro psaa MOTPeOYrOTCsl 0COObIe YCHIIUS U pa3padoTKa
CMCIHUATBHBIX YITPAKHCHHH.

B oTimnumne ot MH/I0-eBPOINEHCKHX S3BIKOB, TJI€ BBIACISICTCS TOJIBKO OJIMH OCHOBHOI BapHaHT
(oHEeMBI, B KBIPIBI3CKOM SI3bIKE, KaK MU BO MHOIUX APYIMX TIOPKCKUX S3bIKAaX, CYILECTBYIOT JBa
pPaBHONpPABHBIX  BapHaHTa COMNIACHBIX  (DOHEM, KOTOpbIE  HPEAOINPEACICHbl  3aKOHAMH
cuHrapMoHu3ma. M rimaBHbIME (PaKTOPaMH, KOTOPBIC ONPENEIISIOT 3TO SIBJICHHUE, OKA3bIBAIOTCS Psijl
[JIACHOTO M MECTO 00pa30BaHUs COIIACHOTO, 3 MMEHHO 3aJHsIS MM MepeIHsIs 4acTh si3bika. Kpome
TOTO, BAXHYIO pOJb WUIPAaeT W JONOJHUTEIbHAS ApPTUKYAIUS — BeJSIPH3alUs, KOTOpas
XapaKTepu3yeTcsl TOJbEeMOM 3aaHel dYacTh s3bika K HeOy. Hambosee sipko 3TO mposBisieTcs
NPUMEHHUTEIBHO K KbIPTBI3CKOH (oHEeMe /1/. OIMH U3 ee BApUAHTOB — 3TO 3aJHES3BIYBIN COTTIACHBIN
[n] B codeTanuu ¢ racHBIMH 3aTHETO psifa B ciloBax Tuma may [tan] , oyou [onoj] , con [son] u
BTOPOi, CPEeIHESA3BIYHBIN [)1] — B MO3UIIUU MEXIy HEOTYOJICHHBIMU TJIACHBIMHU IIEPEIHEro psja :
keyew [ kenef |, orcene [ 3ene |, owcenuwe [ 3eni |, cuyup. OmuH U3 3THX BapuaHTOB, & KMEHHO
CpeIHEes3bIYHBIN [ N1 ], MOXKET CIy’)KUTh OIOPOH JUIS MTOCTAHOBKU 3TOTO COIVIACHOTO B MCIIAHCKOM U
(paHIIy3CKOM SI3BIKaX C Y4ETOM U HEOOXOJIMMOCTBIO YIEIUTh 0c000€ BHUMAHUE COUCTAHHSIM ITOTO
COIVIACHOTO C TIACHBIMM 3aJIHEr0 psija B ClIoBax Tuma asta maniana [asta maniana] B mcnanckoM
s3bIKe W B ciioBax oignon [ond], bagnole [banol], compagnon [ kdpand ], baignade [ bepad ] Bo
(paHIIy3CKOM SI3BIKE.

OTHOCHTEIBHO BOKaJIM3Ma TAKKE CYIIECTBYIOT HEKOTOPbIC aHAJOTHH, KOTOPbIE OTYETIMBO
BUJIHBI 4Yepe3 NpPU3My WHOCTPAHHOTO 53bIKa M KOTOPbIE MOXKHO HCIOJB30BaTh MpU paboTe HaJ
MIOCTAaHOBKOW TJIAacHBIX. M3BECTHO, YTO YEThIpEM CTYICHSM MoabeMa (PaHIy3CKHMX TIacHBIX
nepenHero psiga /i — e - € - 8/ COOTBETCTBYIOT BCETO TPH CTEIEHH B KbIPTBI3CKOM si3bIke /i — € — &/,
TO €CTh 3TO O3HAyaeT, YTO JBYM IJACHBIM CpEIHEro mojaseMa (paHiy3ckoro si3pika /e - €/
COOTBETCTBYET JIUIIb OIMH IJIACHBIN /¢/ B KbIPTHI3CKOM. AHAIOTHYHAs KAPTUHA CKIAIbIBACTCS H
JUIsL IPYTUX MapaJirM TJIACHBIX: JIBYM OTYOJICHHBIM IJIACHBIM CPEIHEro MoabeMa IEepeJHEro psia
/@ — e/ m 1BYM OTyOJEHHBIM ITIaCHBIM 33/IHETO psAJia /0 — o/ COOTBETCTBYIOT 110 OJIHOMY INIACHOMY B
KBIPIBI3CKOM  SI3BIKE.  DKCIIEPUMEHTAIBbHO-(POHETHUECKUE  HUCCICNOBaHUA  (DPAHIY3CKHX |
KBIPTBI3CKUX TJIACHBIX CPEJHEro0 MOJbeMa CBUACTEIBCTBYIOT O TOM, YTO CPEJHHH TIIaCHBIA
KbIPTBI3CKOTO SI3bIKA MO0 CBOMM XapaKTEPUCTHKAM HE COBIIAJIACT HH C OTKPBITBIM, HU C 3aKPBITHIM
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racHbIM  (paHiry3ckoro si3pika [2]. CiyXoBOW aHalmM3 IOKa3al, 4TO (PpaHIy3CKUM 3aKpBITHIN
[JIaCHBIH /@/ OYCHB OJM30K IO CBOEMY 3BYYAHHIO K KBIPIBI3CKOMY INIACHOMY BEPXHETO mojbema /Y/,
MO3TOMY BIIOJIHE BO3MOXHO HCIIOJB30BaTh JTOT KBIPTBI3CKUN TJIACHBIM i1 TOCTaHOBKH
(bpaHITy3cKOro /@/. AHAJOTHYHYIO KApTUHY MOXHO MPEICTaBUTh U JUIS IBYX JIPYrHX (paHIy3CKHX
TJIACHBIX CPEAHETO ToIbeMa /0/ U /€/, IPU MOCTaHOBKE KOTOPBIX MOXKHO OMUPATHCS Ha KBIPTHI3CKHEC
IJIaCHBIC BEPXHETo mojbemMa /U u /V, OCKOJIbKY 3aKpPBITHIC TIIACHBIE KbIPTBI3CKOTO SI3bIKA SIBJISIFOTCS
ropa3no 0Ooyee OTKPBITBIMH, Ye€M COOTBETCTBYIOIME (hpaHIry3ckue. UTo KacaeTcst 3aKphITBIX
IJIacHBIX (paHiry3ckoro sibika /i, /yl, /U/, To s uX MOCTaHOBKU TPEOYIOTCS CICIHATBHBIC YCHUITHS
C OOBsICHEHHEM TOJIOKCHHUS SI3bIKA M TyO, KOTOphIE HEOOXOIUMO KOHTPOJIHMPOBATH MPH TTOMOIIH
3epKajia, MOCKOJbKY WX HENb3s aBTOMATUYECKH 3aMEHSTh Ha COOTBETCTBYIOIIME KbIPTHI3CKUE
rimacHble. MHOrga OTMEYaroT CXOJCTBO KBIPTBI3CKMX IJIACHBIX /@/ C COOTBETCTBYIOLMU
GbpaHIy3ckuMu TiaacHbIMHA. OJHAKO 3Ta KaXy@scs OMHM30CTh MOXET IMPUBECTH K aKIEHTHBIM
ommOKam, MOCKOJIBKY B JEHCTBUTENBHOCTH (DpaHIly3CKHE TMIACHBIE OTIMYAIOTCA Topas3ro Ooblieit
3aKpBITOCTBIO U 0OJiee CUIIBHOM HAMpsDKEHHOCTBIO, YEM TJIACHBIE KbIPTBI3CKOTO si3blka. M3 3TOrO
CJIETyeT, YTO HENb3sl JIOMYCKaTh aBTOMATHYECKOW 3aMeHBbI ()PAHITY3CKHX TJIACHBIX HA KBIPTHI3CKUE,
TaKk KaK CXOJHBIC 3BYKH, HAllPOTHUB, TPEOYIOT 0cOOOr0 BHUMAHUS U OOJNBIMX YCUIIUU, YeM Te
3BYKH, KOTOPBIX HET B POJHOM SI3bIKE.

TakuM o0pa3zoMm, aHaiau3 aJUIO(QOHHOTO BApbUPOBAHUS KbIPTBI3CKUX (POHEM uYepe3 MpUsMy
WHOCTPAHHBIX SI3bIKOB TIO3BOJIMJI HAaWTH Hamboiee SKOHOMHBIE U AI((EKTUBHBIC CIIOCOOBI
UCIIOIb30BAHMSl YK€ CYIIECTBYIOIIMX B POIAHOM SI3bIKE APTUKYJSIIUN JUIsl TTOCTAHOBKUA 3BYKOB
M3y4aeMbIX WHOCTPAHHBIX S3bIKOB U MPEXK/IE BCETO C YYETOM 3aKOHOB CHHTapMOHHU3MA.
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’KEKE 'PA®UK BOIOHYA OKYI'AH CTYJEHT-CIIOPTUYJIAP YUYH AHIJIUC
TWINH YUPOTYY
OBYYEHME AHIVIMMCKOMY SI3bIKY CTYJIEHTOB-CIIOPTCMEHOB,
OBYYAIOIUXCS MO UHANBUIYAJIBHOMY IT'PA®GUKY
ENGLISH LANGUAGE TEACHING FOR STUDENT-ATHLETES STUDYING
ON AN INDIVIDUAL SCHEDULE

Kbickaua myne3neme: byn makama xeke rpaduk OOOHYA CIIOPTUY-CTYASCHTTEPAUH OKYY
npoiecCuHNH A(PPeKTUBAYYIYTYH KOTOPYIaTYyHYH (aKTOpPy KaTapbl aHTIUC THIIM cabakTapblH
KOJIAOHYYHYH HHHMHﬁ-HeHaFOFHKaHBIK HCTU3JACIIMIIIMHC apHaAJITaH. BYJ'I HpO6J'IeMaHBI KOMIIJICKCTYY
W3HUJI/I00 TIPOIIECCUH/IC Ca0aKThIH ©3re4esyry, CTPYKTYpachl, MeIaroruKaJIbIK OarbITTapbl adybliIbIIl,
OunmuMm  Oepyy TPOIECCHHUH HATHIMDKATYylIyry O€NTHJIeHTeH; OWIUMACPANH KAJIbIITaHYy
JACHII2JIMHE KIIACCTAPAbIH TaaCUpU HCETU3ACIICT. Keke I’pa(I)I/IK OoroHYa OWMIMM ajbIl >KAaTKaH
CIIOPTYY CTYACHTTEp MEHEH aHIJIUC THJIM calbarblHbIH A(OPEKTHUBAYYIYTYH JKOTOPYJIATyyHYH
MNEAAroruKaJIbIK MAapTTapbl TAJ1J00TI0 aJbIHIBI.

AnHoTaums: JlaHHAs CTaThs TOCBAIICHA HAYYHO-IMEIATOTHYECKOMY OOOCHOBaHUIO
HUCIIOJIB30BAHUA 3aHATHUA 110 aHFHHﬁCKOMy SA3BIKY KaK q)aKropa IIOBBIIIICHU A 3(1)(1)6KTHBHOCTI/I
00pa30BaTeNpHOrO IpoLecca CO CTYIEHTaMHU- CIIOPTCMEHAMHU 10 MHIUMBHUAyaJbHOMY Ipaduky. B
mpoiecce BCECTOPOHHETO W3YYCHUs JaHHOW MPOOJIeMbl BBISIBJICHBI CBOCOOpa3me, CTPYKTYpa,
NeAaroru4eCKUC  HalpaBJICHUA  3aHATUS;, YCTAHOBJICHA B(I)(I)GKTI/IBHOCTB 06pa30BaTeJleoro
Imponecca, 000CHOBAHO BJIMSHUE 3aHATHSA Ha MOBLIINIEHHUE YPOBH:A C(I)OpMI/IpOBaHHOCTI/I 3HaHI/II71;
MNpOoaHAIIM3UPOBAHLI MCAArOTUYCCKUC  YCJIOBHSA  ITOBBINICHUA 3(1)(1)€KTI/IBHOCTI/I 3aHITHU 11O
aHFHHﬁCKOMy A3BIKY CO CTYACHTAMHU-CIIOPTCMCHAMU, 06y‘-IaIOIJ_II/IMI/IC}I N0 HHAWBUAYAIIbBHOMY
rpaduKy.

Adstract: This article is devoted to the scientific and pedagogical substantiation of the use
of English language classes as a factor of increasing the effectiveness of the educational process
with student-athletes on an individual schedule. In the process of comprehensive study of this
problem the peculiarities, structure, pedagogical directions of the class are revealed; the
effectiveness of the educational process is established; the influence of the class on increasing the
level of knowledge formation is substantiated; the pedagogical conditions of increasing the
effectiveness of English language classes with student-athletes studying on an individual schedule
are analyzed.

Herusru ce3nep: Koiprei3 PecniyOnukacel; CTyI€HT-CIIOPTYY; aHIIIMC THIIH; OKYY IIPOIECCH,
XKeke KyH TapTuou; Onmmnuana oroHAaphl; JyliHe 4eMIuoHAaTHl )kKaHa KOUMOHJIOP OIOHY; YIYTTYK
KypaMa KoMaH7a; OminM, OWUITUYTHK, KOHAOM, 003€KH Oaapiallyy; WHCAHJBIK, 63 aJbIHYAJIBIK;
03 aIJBIHYAJIBIK, MYraJIiM; TPEHUHT; THJI JKOHIAOMIODPY; KbIMMBUI apakeTH; ICUXOJOTHSIIBIK
JAAPIbITHI; ©3reUYeTYKTOPY; Ma3MyHY; bIKMajaphl.

KawueBbie caoBa: Keipreisckass PecryOnmka; CTyIeHT-CIIOPTCMEH; aHTIIMHCKUAM SI3BIK;
0o0pa3oBaTenbHBIN MPOIECC; WHAUBUAYATbHBIN TpadUK; OJTUMIUICKAE UTPHI; YEMITUOHAT MUpPA H
WUTPbl KOYECBHUKOB, COOpHas KOMaHJa, 3HAHWS;, YMCHHS, HaBBIKH, CJIOBECHOE OOpaleHue;
JUYHOCTh, HE3aBUCHUMOCTB;, CaMOCTOATEIBHOCTH, TMEAaror; OoOy4eHHUe; S3BIKOBBIC CIIOCOOHOCTH,
JIBUTATENbHAS JESITEIbHOCTh, IMPOCKTUPOBAHUE; TICUXOJOTHYECKas MOATOTOBKA; OCOOCHHOCTH;
COJICp’)KaHUE; METO/IBI.
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Keywords: Kyrgyz Republic; student-athletes; English language; educational process;
individual schedule; Olympic Games; World Championship and nomads game; national team;
knowledge; skills; verbal address; personality; independence; autonomy; teacher; training; language
abilities; motor activity; projections; psychological preparation; features; content; methods.

®usnyeckass KylbTypa UM CHOPT IOCJTE TMOJTY4EHHS HE3aBUCHMOCTU PECIYOIIMKU BCTallU
HOBBI TyTh cBoero pasBuTus. COopHble komaHabl Kbipreisckoit PecnyOnuku ydacTByIOT B
MEXTyHapOJHBIX COPEBHOBAHUSX, HA YEMITMOHATaX KOHTUHEHTa, Mupa U B Onumnuiickux urpax. 1
CTayy 100MBATHCS B 3TUX COPEBHOBAHUAX OOJBIIMX CHOPTHUBHBIX YCIIEXOB.

CocTtaB HalMOHANBHBIX COOpHBIX KoMaHI 1o Ooiee 80% BHUIOB cropra MperCcTaBlIeH
CTY/IEHTaMU-CIIOPTCMEHAMHU, 00YyJaroIIMMUCS B By3aX.

YacTple BBIE3/IBI CTYJACHTOB-CIIOPTCMEHOB ISl y4acTHsl B O(UIIMATBHBIX COPEBHOBAHMUSX
CSI3aHBl C OMNPEAETICHHBIMU TPYAHOCTSIMU, CBSA3aHHBIMH C Y4eOHOM JEATeNbHOCTBIO, a TakKKe
C1a0bIM BJIaJICHUEM aHTIIMHCKUM SI3BIKOM, S3bIKOM MeEXIyHapOAHOTO OJMMMITHIICKOTO KOMUTETA.

Uro6sl obecrnieunTh TepeBoqurka Ha OJIUMIHMNHCKAX HIpax TOCYIapCTBO TpaTUT Oosee
JIeCSITH ThICSIY amepuKkaHckux gouiapos (10 000$).

B »9TOli CBsA3M BO3HHUKAET HEOOXOAMMOCTh COBEPILEHCTBOBATH MPOIECC OOydeHUs
CTYICHTOB-CIIOPTCMEHOB, O0YJAIOIIMXCSl 110 MHIMBUIyaTbHOMY IrpaduKy.

Kak npaBuiio, WHIUBHIYaIbHBIA TpagUK MPEAOCTABISETCS C Pa3pelieHUs yIeHOTO COBETa
BY3a.

OOydeHue  aHIIMICKOMY  SI3BIKY  CTYIEHTOB-CIOPTCMEHOB  SIBIIICTCSl  JOCTAaTOYHO
CJIOKHBIM,YTO OOYCIIOBJIEHO MHOrooOpa3ueM CBOMCTB M KayecTB JMYHOCTU CTyAeHTa. biaromaps
TOMY NPOMCXOAUT HEYKIOHHOE pa3BUTHE, OCBOCHHE OOpa30BaTENbHBIX M BOCHHUTATEIbHBIX
3JIEMEHTOB. 3]1€Ch UMEET MECTO M NMPOAYMBIBAHHUE MPEACTOSAINMX ACUCTBUM, N UX KOPPEKLHS B XOE
YCBOEHUS, U MOAKIIOYEHNE BOJIEBBIX CIOCOOHOCTEN CTYIEHTOB, U MPOSBIECHUE YIMOLUOHAIBHBIX U
IICUXO3MOLMOHAJIBHBIX BO3MOXKHOCTEH UM MH. Jp. [Ipu 3TOM B 3aBHCHMMOCTH OT HallpaBJICHHOCTH
TEKyUMX YCUJIUW, MPUJIaraeéMbIX MEJaroroM AaHMIMUCKOTO $3bIKA M CTYAEHTOM-CIIOPTCMEHOM,
MPEUMYIIICCTBEHHOE 3HaYCHHE UMEIOT B KaKO#-TO Mepe pa3Hbie CBOCOOpa3HbIe MPOIeCcChl. [5]

[lpr ocBOCHWM 3HAHWM HA TEPBBIN TUIAH BBIXOAST T€ MPOIECCHI, KOTOPHIE MOOHIIM3YIOT
aHAJTUTUYECKHE CIIOCOOHOCTH, OKUBIISIOT BOOOpaXKEHHE, pa3BUBAIOT UMEIOIIM €CSl TPEICTaBICHUS,
HACTpauBalOT Ha MPEOJOJICHHE TPYAHOCTEW, MPUYYAIOT YOPaBJIATh SMOLHUOHAIBHBIMU
MPOSIBJICHUSIMU, CO3JAIOT YCIOBHUSA Uig 0Oojee OOBEKTMBHOM OIIEHKU BBIMOJHEHHBIX 3aJaHui,
IPHUYYAIOT K apryMEeHTauu (GOpMUPYIOLIETOCS MHEHUs u 1.1 [1].

B mpouecce ocBoeHHSI HABBIKOB CTYIEHT-CIIOPTCMEH pealn3yeT TOT 00pa3oBaTelIbHBIN
MIPOEKT, KOTOpPbIA ObLI y HEro cGopMHUpPOBAH NPH MOATOTOBKE K BBHIMOJIHEHHUIO 3a/aHUs. ITO
3aCTaBJIIET  MOOMJIM30BaTh HEOOXOJMMBIE  YMCTBEHHBIE CIIOCOOHOCTH M ICUXUYECKUE
BO3MOYKHOCTH, KOPPEKTHPOBATh 33JaHUs B XOJI€ MX BBINOJHEHUS, MPOSBIATH 3200Ty O pedyeBOi
KynbType. [lociie BeImonHeHus 3aJaHus MOAKII0YaTh NHTEIEKTYyallbHbIe CBOMCTBA M KadecTBa JJis
IIPOBE/ICHUS aHAIN3a U OLIEHKU BBIIOJIHEHHBIX 33JJaHU i, BEIpaOOTKH 00Jiee COBEPILIEHHOTO TPOEKTa
BBIIIOJIHEHU S TIOCIEAYIONMX 3a1aHUM.

BeipboTka ompeneneHHbIX yMEHUN CIOCOOCTBYET IMPOSIBICHHIO KayecTB M CBOMCTB,
NOOYKJAIONMX K ONTHUMAJIbHOMY BBIINOJHEHHUIO IIpe/laraéMbIX 3aJaHUil B pa3iMYHbIX
IICUXOOMOLMOHAJIBHBIX YCIOBUAX. OJTO MpEAIoiaraeT IMPUYYEHUE CTYJEHTOB-CIIOPTCMEHOB K
OOBEKTUBHON OIIEHKE CBOMX HWHIUBHAYalIbHBIX CIOCOOHOCTEH, CO3HATEIBbHOMY HM3MEHEHUIO
3aJlaHUsl C YY4ETOM BO3HHKIIMX OOCTOSITENBbCTB, YBSI3KE MMeEIOILErocsi Oaraka 3HaHUM, HABBIKOB U
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YMEHHUH C XapakTepoM 00pa3oBaTeIbHOM, CIIOPTHUBHOM AesITeNbHOCTH. lHa4ye ToBOps, OCBOCHHE
00pa3zoBaTeNbHO-M03HABATENIBHBIX AJIEMEHTOB 33JlaHUil 10 aHMIMICKOMY S3bIKY HE OCTaBJISIET
HE3a/IeCTBOBAHHBIMU T€ WJIM MHBIE CTOPOHBI JUYHOCTH CTyJAEHTa-cropTcmeHa. bonee Ttoro, Bce,
4YeM pacroJyiaraeT CTYACHT-CIOPTCMEH, MJOJDKHO OBITh IMOJKIIOUEHO K padoTe, BCE IOJIKHO
(GYyHKIIMOHUPOBATH U CITOCOOCTBOBATh MHTCHCUBHOMY POCTY TTOKa3aTese 0OydeHUs aHTIIMHCKOMY
s3bIKY. biarogapsi 3 ToMy mpouCXoIuT NpHOOpEeTeHHE PEUEBOr0 OIBITA H PA3BUTHE CITIOCOOHOCTEH.

OOmast TeHAEHLIMS OCBOCHHS aHTIIMHUCKOTO S3bIKa B CBOEOOPA3HOM BHUJIE COBIAIACT C OOIIIei
TeHJCHIMEH (GOPMUPOBAHUS JUUYHOCTH CTYACHTA-CIIOPTCMEHA B TEJArOTMYECKOM MPOIecCe U
3aKITI0YAeTCS B TIOCTOSSHHOM JIBMPKCHHHM OT OCBOCHHUS 3HAaHHH K (OPMUPOBAHUIO YMEHHUU U
HaBBIKOB, K BOCHPHUSATHIO HEOOXOJUMBIX JKM3HEHHBIX yMeHUW. B To ke Bpems mnemarory
AHIJIMKMCKOTO S3bIKa HE ClIeyeT YNyCKaTb U3 BUJA, YTO JaHHAas TEHJEHLMS NPEAyCMATPUBAET U
BO3BpaT K MPONJEHHOMY MaTepually, CMEIICHUE aKI[EHTOB Ha Ka)XJIO0M KOHKPETHOM JTare paboThl,
KOMILJIEKCHOE PEeIlieHHEe T€X BOIPOCOB, KOTOPhIE MOTYT OBITh CBOMCTBEHHBI Pa3HBIM dTaraM padoThI
CTyIEHTa-CIIOPTCMEHA.

[lpy yTUIUTApHO-NPAKTUYECKOM IMOAXOAE€ K 00pa3oBaTelNbHOMY MPOIECCY CIEAYeT
oOparuth 0co00¢ BHHMMaHWE Ha HCIOJIH30BAaHWE B HEM COOTBETCTBYIONMX 3HAHWUU HE TOJIBKO
TEOPUU M METOJUKHU TMPENnoJaBaHUs aHTJIMMCKOTO S3bIKA, HO U MEJaroruku (PU3NYeCcKON KyabTYphI
U CIIOPTa, TEOPUU U METOJUKA W3y9aeMOU TUCIUTLINHBI.

OOyueHue aHIIMICKOMY S3bIKy, KaK M JIIOOBIM JPYrMM AUCHUIUIMHAM (JIUTEPATYpHBIM,
HUCTOPUYECKUM, OHONOTHYECKUM U Tp.,). MOMAYUHSETCS OOIIECAUIAKTUIECKAM TpeOOBaHUSAM U
MpaBUjiaM U MpeAycMaTpUBAET COOTBETCTBYIOILYIO IMOCIEIOBATENILHOCTh B paboTe, coOioieHne
YCTaHOBJICHHON HaNpaBJIEHHOCTH, MPUMEHEHHUE BCIIOMOTATENIbHBIX BO3JCUCTBUM, BBIJCICHUE
ATAllOB OCBOEHHUS 00pa30BaTEIbHO-TIO3HABATEIBHOIO MaTepHalia, MCIOJIb30BaHUE MHOT000pa3us
CIOCOOOB KOHTPOJISI 32 00Y4CHHEM aHTIIUHCKOMY SI3bIKY CTYAECHTOB-CIIOPTCMEHOB U MH.Jp. [2].

Bwmecte ¢ TeM ocBoeHHEe 00pa30BaTEIbHBIX JIEMEHTOB aHTJIMIICKOTO SI3bIKa, 0COOCHHO B TOM
9acTH, KOTopas OO0ECIeUuMBacT pACHMPEHUE W YIIyOJIeHWE CIOPTUBHOTO OIbITA CTYICHTOB -
CIIOPTCMEHOB, UMeeT crenuuueckre ocooeHHocTu. [Ipex e Bcero 3To cBsi3aHO ¢ MHOTOOOpa3HOiA,
MOCTOSHHO  MEHSIIOUICHCS  JIBUTATEIbHOM  JIEATENIbHOCTBIO, HANpPaBJICHHOW Ha OCBOCHHUE
Pa3HOTUIUYHBIX JBUTATEIbHBIX HABBIKOB M yMeHUU. DopMuUpoBaHHE U JAlbHEHIEE pa3BUTHE
JBUTATENFHOTO (CIIOPTUBHOTO) OIbBITA CTPOUTCS HA HEYKIOHHOM TMOBBIIICHUU (U3HYECKUX
BO3MOXXHOCTEH, OCO3HaHUU ONPENCNIEHHOIO BIUSHUS HAa YMCTBEHHYIO M  (PU3HYECKYIO
paboTOCIIOCOOHOCTh  CTYACHTOB-CIIOPTCMEHOB, B TOW WM HWHOW ¢GOpME U3MEHSET UX
TEJIOCI0KEHUEe, OTHOILCHUE K MPAKTUKE MPEMUHEHUSI CBOUX MHTEJUICKTYAJIbHBIX U JABUTATEIIbHBIX
BO3MOXXHOCTEH U CLIOCOOHOCTEH B pa3IMUHbIX YCIOBUSAX TOBCEAHEBHOM KU3HHU.

[locTosiHHOE BIMSHHE HA SI3BIKOBBIE YMCTBEHHBIC U (DM3UUYECKHE BO3MOKHOCTH CTYJACHTOB -
CIIOPTCMEHOB, Ha WX HEYKIOHHOE M3MEHEHHE U YIIyOJeHHE MpeaycMaTpUBAeT HCIIOIh30BaHUE
MeJarornuecKoro KOHTPOJIS.

Hanuuue B onHON y4eOHOI TpyIme CTYIEHTOB C pa3HbIMU YPOBHEM 3HAHUS aHTIIMICKOIO
s3bIKA, M30paHHBIM BUJIOM CIIOpPTa, CIOPTUBHOW KBAIU(UKALIMEH, TTOJIOM, COCTOSIHUEM 3I0POBBS U
Jp. CYIIECTBEHHO OCJIOXHSET TOA0OpP COOTBETCTBYIOIIMX KM 00pa30BaTEeNbHBIX 3aJaHUMH,
npeabsBiIeHUE TPEOOBAHUH K XapaKTepy M KaueCTBEHHBIM CTOPOHAM M3y4aeMbIX MaTEpPHAJIOB.

ConepkaHue 3aHATHNA IO AHTIUKUCKOMY SI3BIKY 3aCTaBIICT IMOJPA3ACIISATh CTYICHYECKYIO
00pa3oBaTeNnpHyI0 TPYIIY Ha s MOATPYIIN, KaXKAAas W3 MOJTPYIIN BBIMOIHSET CBOE 3a/laHUE,
MPUTOM 33JJaHUE€ 3TO MOXKET NPUHIUIHAIBHO OTIMYAThCS MO CBOEM CTPYKTYpE M Xapakrepy
BBIMIOJIHEHUSI C YYETOM YPOBHS pPa3BUTHs SI3BIKOBOTO 3HAHWSs, W30paHHOTO BHUJA CIIOPTAa,
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CcriopTUBHOM KBanupukanuu U ap. [lomoOHBIE MOMEHTHI HEpPEIKO JAENAl0T MpoIecC OOydeHUs
aHI“JII/If/'ICKOMy SA3BIKY I-IpG?;BI)I‘-LElI\/JIHO CJIOKHBIM, TPYAHO YIIPABJIACMBIM, HNPCABABIIAIOT ITOBBINICHHBIC
TpeOOBaHUsI K MEJarory aHTJIMHCKOTO S3bIKa, €T0 BHUMAHUIO, YMEHUIO BUAETh OJJHOBPEMEHHO BCEX
CTY/IEHTOB-CIIOPTCMEHOB,  oOecrieunBath A(PPEKTUBHOCTH 00pa30BaTEIbHO-BOCIUTATEIHHOTO
npoiiecca.

Opranu3anoHHas CIOKHOCTh 00pa30BaTEeNbHO-TIO3HABATENBHBIX 3aHITUM TOPOXKIACT
HEOOXOMMOCTh TOTOBUTh B CTYACHYECKOW 0O0pa30oBaTENbHON TpyIme IUACPOB, TO €CTh TEX
CTY/IEHTOB-CIIOPTCMEHOB, 0€3 MOMOIIM KOTOPBIX MEAArory aHIJIMHCKOrO si3bIKa ObIBA€T TPYAHO, a
NOpOi W  TPOCTO HEBO3MOXXHO oOecreunmBaTh JOKHYIO  A((EKTHBHOCTH  OCBOCHH S
00pa3oBaTenbHO-TIO3HABATEIBLHOTO MaTepuaia Mo y4eOHO-HAydHOW AUCHUIUIMHE: «AHTIHUHCKUAM
SI3BIK.

OcobeHHOCTH OOY4eHHUsI aHTIMHCKOMY SI3BIKY CTYIEHTOB-CIHOPTCMEHOB, OOYJAIONMMXCS TIO
WHJMBUIYaJTbHOMY TpaguKy, MPOSBISIOTCS M B JPYTHX CTOPOHAX YIPABICHHUS COAEPKAHHEM
MpeanoiaraeMplx  00pa3oBaTeNbHO-MIO3HABATENBHBIX 33JaHUil  (MaTepuanoB), METOIUKON UX
OCBOCHUS B BBIIIOJJHCHHUU JUIAKTHYCCKUX Tp€6OBaHHﬁ MU TIIpaBuJji, HCIOJIB30BAHUH IIPHEMOB
MOBBIIIICHUSI CAMOCTOSTEIBHOCTH CTYIEHTOB-CIIOPTCMEHOB, CIOC00ax WX B3aMMOCBS3H JAPYr C
JIPYroM, peryJupoBaHHU YMCTBEHHOHW U TICHXO3MOIIMOHAIbHOW HArpy3Kd, HPOEKTHPOBAHUU
HEOOBIYHBIX JOKyMCHTOB, OpPTaHU3aIlMM CaMOKOHTPOJIS 32 KAYECTBOM OCBOCHHUS 0Opa30BaTEIIbHO-
MO3HaBaTEIBLHOTO MaTtepuana [4].

Taxke cremyeT TOMYEPKHYTh, 4YTO 0CO0OE€ MECTO CIOBECHBIX oOOpalieHHil B
00pa3oBaTeNbHOM IMPOIECCE H3YUEHHUsI AHIIIMHUCKOTO f3bIKa CO CTYJCHTaMH-CIHOPTCMEHAMH
ABJIACTCA COBCPHICHHO C€CTCCTBCHHLIM, TaK KaK CIY)XUT IJIaBHBIM CHOCO6OM neaarorut4ycCkKoro
BO3JCHCTBUST Ha HUX. braromaps UM  MOXHO BOOPYKHTh CTYIEHTOB-CIOPTCMEHOB
COOTBETCTBYIOIIEH MH(OpMaleil, 00ecreunTh OCMBICIIEHHOCTh BBITIOIHSAEMBIX 3aJJaHUH.

Haubonee pacnpoctpaneHo B  OOIIENEAArorTHYeCKOM ¢ CHEUHAIBHOW JIMTEpaType
CTpEMJICHHE pacCMaTpUBaTh 3HAYCHHE CJIOBA B CBS3U C MPOTEKAIONMMHU B 00pa30BaTEIHHOM
mpoliiecce MCUXOJIOTUUECKMMHU TpoleccaMu y ctyaeHToB. CorflacHO MOAOOHBIM MHEHUSIM pPOJIb
CJIOBECHBIX OOpaIlleHU# 3aKII0YaeTCs B COICHCTBHU CO3MaHHUIO TPEACTABICHUU WM TOHSTHH; B
06J'ICFLIGHI/II/I BOCIIPUATH S, BOCIIPOU3BCACHU A, IOHUMAaHU, 3alIOMUHAHUA; B CJIY’KCHUU HCTOYHHUKOB
YYBCTBEHHOTO BOCHPHSTHS; B KOHTPOJUPOBAHUU AaOCTPAKTHOTO MBIIUICHHUS; B COJCHCTBUU
pa3BUTHIO  AKTUBHOCTH,  CO3HATEIbHOCTH,  CAMOCTOSITEIbHOCTH, OOOCTPEHHBIX  YYBCTB,
HaO0JIF0IaTeIBHOCTH U MH.Jp. Takoe MOHMMaHUE POJIM CJIOBA B OOYUYEHUH HE OTBEYACT HA BOIIPOC O
€ro 3Ha4eHWM B 00Opa3oBaTenbHOM TMpolecce. Pazymeercs, oOpa3oBaTeNbHBIN POIIECC HE CIETYeT
OTPBIBATh OT MCHUXOJIOTUYECKON JIEATEIIEHOCTH CTYACHTOB-CIIOPTCMEHOB, B TO € BPEeMs CIIEIYyeT Te
HJIX HHBIC IMCUXUYCCKUE IPOHECChl CUYHUTAThL CAWMHCTBCHHO IIOJIC3HBIMU, O6YCJ'IOBJ'II/IBaI-OIIII/IMI/I
OCOOCHHOCTH 00pa30BaTEIBHOTO IMpoIlecca MO H3YUYEHUIO AHTIMKUCKOTO sI3bIKa CTYJIECHTaMH-
CIIOPTCMEHAMU.

[IpoTekaHue IICHXOJOTHYECKHX IPOIECCOB Y CTYIACHTOB-CIIOPTCMEHOB SIBJISICTCS TOU
OCHOBOM, Ha KOTOPOU PEMIAIOTCSI 00pa30BaTeNIbHEBIC, BOCIIUTATEIBHBIC H pa3BUBaronme 3amaun. Ho
Oyaydr Takod OCHOBOM, MICHXOJOTHYECKUE AKTHI JIHIIh OTYACTH ONPEACITSIOT MaTepHaIbl O0yIeHUS
aHIJIMICKOMY $I3bIKY, METOJbl €ro IpenojaBaHus, HAIPABICHHOCTb pPE3yIbTaTOB OCBOCHUS
00pasoBaTenbHbBIX 33JaHU. Bce 9TO BBITEKaeT B OCHOBHOM U3 3a/1ad 00pa30BaTEILHOTO MPOIlecca,
OTpaAXXacTCd B XOAC YIPAaBJICHUA 06pa30BaTCIH>HLIMI/I 3aHATHAMU W JOJDKHO OTpPaXXaTbCiad B
COOTBETCTBYIOIIMX (POpMaxX CIOBECHBIX OOpAIllEHUH K CTY/IEHTaM-CIIOPTCMEHAM.
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OcraHaBiuBasCh Ha IICUXOJOIMYECKUX OCHOBAX BIHUSHHUSA CJIOBAa Ha CTYICHTOB-
CIIOPTCMEHOB, AaBTOPHI MCTOYHHKOB [3; 5] B peAkux ciydasx MpUOEraroT K IeJarormyeckor ux
XapakTepucTuke. A 0e3 3TOro Meaaror aHnIMKWCKOTO s3bIKa OKA3bIBACTCS B 3aTPYIHUTEIHH OM
MOJIO)KEHUU TpU BBIOOpE MPAKTHUECKUX CIOBECHBIX OOpAIEHHWH B PELICHUM KOHKPETHBIX 3a7ay
3aHATUH.

K uncny Hanbosee pacnpocTpaHeHHBIX (OPM CIOBECHBIX OOpaleHU I MPUHSTO OTHOCUTH T€,
KOTOpBIE OTIMYAIOTCS JPYr OT Apyra 00bEMOM M XapaKTepoM IeperaBaeMoi MHpopMauuu. B aToi
CBSI3M B COBPEMEHHOI JMHIBO-NIEJarornueckoi JINTepaType rOBOPUTCS O: paccKase, pa3bICHEHUH,
ONMCAHWUM, YKa3aHWM, 3HAYMMOCTH, Pa3sHOCTOPOHHEM YKa3aHHH, OOBSCHEHWH, BBICKA3bIBAaHUH,
Oecene , ouenke. Kaxuas u3 mepeynciieHHbIX (OPM CIOBECHBIX OOpalieHui B 00pa3oBaTeIbHOM
IIpOLECCE MO AHMIMNCKOMY S3bIKY UTPAET CIELMAIbHYI0 POJib, 3aKIFOYAIOLIYIOCS B BO3/ICHCTBUU Ha
COOTBETCTBYIOIIME IPEJCTABJICHUS CTYAEHTOB-CIIOPTCMEHOB. CieayeT MOJUYEpKHYThb, YTO 3TO B
KaKoii-To Mepe He TOBOPUT O TOM, YTO Takue ke (OpMbl MOTYT UMETh M MHOE IeJarornyeckue
3HAa4Ye€HHEe, TO €CTh pellaTh M Jpyrue 3afadd. YKa3aHHble (OpMBI CIOBECHBIX OOpaleHHI B
MIOBCEJTHEBHOM IPAaKTUKE MOIYT TECHO IepervieTarbcsi Jpyr ¢ JpyroMm, IpuooOpeTarhb
HECBOMCTBEHHBIE UM OTTEHKH. HecMOTpst Ha 3TO, MePCIEeKTUBHI OMPEICTICHHS UX KOJTHYECTBEHHBIX
OTHOILEHUH, TaK HEOOXOUMBIX JUI POEKTUPOBaHUS 00Jiee MOITHOLEHHBIH METOJMKH, 3aCTABJISIOT
YCTaHABIIMBATh XapaKTEPHBIE YEPTHI KAXKI0W (HOPMBI U TIEIarOTHYECKAE BO3MOKHOCTH.

MHuoroo0pasue yka3aTelbHBIX CIIOBECHBIX OOpalieHuid camo 1o cebe 3aciayKuBaer
npucTaibHOro BHUMaHus. OHO OpHEHTHpYeT Ha Oosee yMenblil moadop UX B COOTBETCTBHUM C
0COOEHHOCTAMHM  00pa30BaTeIbHO-BOCIUTATEIbHBIX 33Jay, JelaeT METOAUKY 3aHATUH 10
aHITIMICKOMY SI3bIKY BApUAaTUBHON M MHTEPECHOM Ul CTYJEHTOB -CIIOPTCMEHOB, O0Y4atoMXCs 110
WHIMBUTyaJIbHOMY rpaduKy.

Kparkoe wusnoxeHus myrei, mpueMoB u (opM TOBBIIEHUS d(MPEKTHBHOCTH OOydeHUS
AHTJIMCKOMY SI3BIKY CTYJICHTOB-CIIOPTCMEHOB, OOYYJAIOIMXCS 10 WHAWBUAYATBHOMY TpaduKy,
MO3BOJIUJIO 3aTPOHYTH JIMIIb HEKOTOPBIE U3 KIIOYEBBIX MOJOKEHUH Mpobiaembl. EcTecTBeHHO, YTO
HE TOJIBKO IyTH, NMpUEMbl U (OPMBI 3aHATHUs, HO U OCOOEHHOCTU €r0 KOHKPETHOTO COJEpPIKAHMUS,
ypoBEeHb  (OHOBBIX  INPEACTaBICHUIM CTYJ€HTOB-CIIOPTCMEHOB, UX  3arpyKEHHOCTb
00pa3oBaTeNbHBIMU 33JaHUSIMA U MH.JIp. TIPEAONPEACISIOT COOTHOIICHHE 3TUX MyTeH U TPUEMOB,
UX B3aUMHYIO 3HAYUMOCTh, UCIIOJIb30BAaHUE HEOOBIYHBIX MOIXOJI0B B PELICHUH COOTBETCTBYIOIX
3a71ad.

Cnucok HCIoJIb30BAHHOM JIMTEPATYPbI

1. AO6abi6exoBa H.A. Pa3BuTHe HaBBIKOB YCTHOM peyM IO aHITIMIICKOMY SI3bIKY CTYJICHTOB
10 HampasyeHuIo: ¢pusndeckas Kynbrypa. — bunkek: KI'A®Kwu C, 2016, 336 c.

2. AcunoBa H.A. OCHOBBI TeNarorukd BBHICIICH MIKOJBI: ydeOHOe mocoOue. — buikek:
KHY, 2000, 197 c.

3. bemse B.JI. Ouepku 1Mo mCUXONOTHH OOY4eHHS MHOCTPAHHOMY SI3bIKYy. — MoOCKBa!
[Ipocemenue, 1985, 227 c.

4. TamsckoBa H.JI. CoBpeMeHHass MeTOAMKAa OOy4eHHS MHOCTPAHHBIM SI3bIKaM: ydeOHOE
nocobue. — Apkru, 2014, 192 c.

5. JxynycoBa A.M. ®opmMupoBaHue PeUE€BOM KOMIIETEHTHOCTU MO AHTIUHUCKOMY SI3BIKY
CTY/IEHTOB IOPUIMYECKOIO HaIpaBJIEHUs: UC. ... KaHJ. Ield. HayK. — bunkek, 2015, 157 c.

Penenzenr: k.¢.H., noueHT Jpremodaesa H.A.

30



VJIK 39/398
Baiirecexosa U.A., CamcanueB A.M.
N.K. Axyn6aeB arpiamarsl KMMA
K. banacareia ateiagarel KYY
baiirecekoBa I/[.A.,1 CamcaimeB A.M.?
KI'MA nmenn M.K. AxynGacpa®
KHY umenn XK. Banacarsiza®
Baygesekova I.A., Samsaliev A.M.
KSMA named after 1.K. Akhunbaev
KNU named after J. Balasagyn

K.K. IOTAXUHJINH KBIPTBI3UA-OPYCUYA CO3IYT'YHAOTY DJIIUK
JAPBITEPJIEPJIMH JKAHA DMYWJIEPIAH ATTAPBI
HA3BAHUS HAPOJHBIX HEJWATEJENA Y 3HAXAPEN B KBIPTBI3CKO-PYCCKOM
CJIOBAPE K.K. IOJIAXUHA
TITLES OF FOLK HEALERS AND SHAMANS IN THE KYRGYZ-RUSSIA
DICTIONARY BY K.K. YUDAKHIN

Kbickaua mynesneme: byn makanama Genruiyy Typxouior, jgekcukorpad K. K. KOnaxunamn
“Keipreizua  — opycua cezmyryHzery (1965-x.) »2iauk mapeirepiiepre JkaHa OSMUYHIIEpre
OaliJIaHBIIITYy CO36p TalI00T0 ajdblH/bl. KbIprel3cTaHaarsl 31UK MeAUIMHa — 0all TapbIXKa KaHa
IUK OuIuMre 33 OOJNTOH TapMak. DMK MEAWIIMHA, aHBIH WYUHJE SMUMJICPAMH JKaHa dJIUK
JapbITepIEPANH POy, KOOMIYH IE€H COOJYI'YH CAaKTOO YYYH MAaHUIYY OpYH 33J€UT. ODIAUK
Japbirepiiep kKaHa dMUUIIEP CAITTYY JapbLIOO bIKMAJIApbIH, CHIMKBIPAYY BIPBIM-KbIPIMAAPAbI )KaHA
TaOMTBIM KapakaTTaplbl KOJJOHYY MEHEH KbIPIbl3 KOOMYHJA MaaHUiyy poib oiHoroH. K.K.
HOnaxuHauH CO3MYTYHA® MK JapblrepiaepIuH UIIMEPAYYIYTYH, ajJapIblH JapblIio0 bIKMaJIapblH,
MaJaHUH-TapbIXbId KOHTEKCTUH YarbUIIbIpraH Oail JIKCHKa KaTMaphl OepuJireH. Makanaja dJIuK
MEIMIMHA JIGKCUKAChIHA THEIICNYY CO3/1ep ydypla ap KaHAal e3repyyre ydypar, Taxpbliidaryy
dunonor, TepMHUH KbI3MAaTKepJepH TapaOblHAH TaJIJJOOTO AaJbIHBIN JKATKAaHJAbITbIHA KapabacTaH
KbIPTBI3apAblH MaJaHUIl MypacTapblHbIH OuUp Oesyry KaTapbl CakTOOHYH MAaaHMWIYYJYTy Ja
OenTuseHeT.

AHHOTanmsi: B craTbe paccMOTpEHBI CIIOBA, OTHOCSIMECS K HAPOIHBIM LEIUTENIAM U
sHaxapsMm, u3 “Keipreiscko-pycckoro cioBaps” (1965). Haponanas memuinuua B Keipreiscrane —
oTpaciib ¢ Ooraroil ucropueil u HapoAHBIM oOpa3zoBaHueM. Hapoanas mMenuiHa, B TOM 4YHCIE
HapoOJHbIE IEIUTENH M 3HaXapu WIPAIOT BAXHYIO POJIb B TOJJIEPKAaHUU 3/I0POBBS OOIIECTBA.
Haponnble nenauTeny M 3HaXapu ChITPAIM BAXKHYIO POJb B KbIPIBI3CKOM OOIIECTBE, MPUMEHSSA
TpaJMLIMOHHBIE METOJIbl JICYEHUS, Marnyeckue puTyanbl U npupoaHsie cpenctsa. Ciaosapp K.K.
IOnaxuna comepkuT Oorarblii CIIOBApHBIN 3amac, OTpaKaroOUMH JAEATENbHOCTh HapOIHBIX
LeIUTeNed, HMX METOAbl JICYECHUs, KYJIbTYpHO-UCTOPUYECKUN KOHTEKCT. B crarbe Taxke
MOJUYEPKUBACTCS BAXKHOCTh COXPAHEHMS ITHUX CJIOB KAaK YaCTH KyIbTYPHOIO HAcliequsl KbIPIbI30B,
HECMOTpSL Ha TO, YTO CJOBa, OTHOCSIIMECS K HApOJAHOM MEIMLMHCKOW JIEKCHKE, MPETepIEBaIOT
M3MEHEHUS U aHATU3UPYIOTCS OMBITHBIMH (PUIIOSIOTaMHU.

Abstract: The article examines terms related to folk healers and shamans from the "Kyrgyz-
Russian Dictionary” (1965). Folk medicine in Kyrgyzstan is a field with a rich history and
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traditional knowledge. Folk medicine, including the role of healers and shamans, plays a significant
role in maintaining the health of society. Folk healers and shamans have historically held an
important place in Kyrgyz society, employing traditional treatment methods, magical rituals, and
natural remedies. The dictionary by K.K. Yudakhin contains a rich vocabulary reflecting the
activities of folk healers, their treatment methods, and the cultural-historical context. The article
also emphasizes the importance of preserving this knowledge as part of the cultural heritage of the
Kyrgyz people, despite the fact that terms related to folk medical lexicon are currently undergoing
various changes and are being analyzed by experienced philologists and terminology specialists.

Hermsrm ce3pep: K.K. IOnmaxunaus ce3nyry; »iaaMk TaObINTap; MAMaHJap; IIYJIbC
JMarHOCTUKTEPH; aKyllepiep; UK MeINLIMHA; JIEKCHKA; MaJlaHui MypacTtap.

Kuarouesbie ciaoBa: Crnosapp K.K. KOnaxuna; HapoaHble EIUTENN; AMaHbl; IIYJIbCOBBIE
JIMarHOCThI; TOBUTYXU; HApOJIHAs MEAMIIMHA; JIEKCUKA,; KYJIbTYpHOE Hacieaue.

Keywords: K.K. Yudakhin's dictionary; folk healers; shamans; pulse diagnosticians;
midwives; traditional medicine; lexicon; cultural heritage.

benrunyy Ttypkonor, nexkcukorpad K.K. MOpmaxuHauH 5>Mrekrepu axbIpblHABIK MEHEH
UJIMKTOOre aJlbIHBIN, KbIPIbI3 TUJIMHUH, 0acMa Ce31yH, KOTOPMOUYYJIapblH, OKyMYIITYYTapAblH
KOIITOTOH KeHTeillepyH yeuyyae Oaaidyy mypac KaTapbl KOJJIOHYIyH KeneT. MblHa ylyJapablH
apaceigna K.K. IOpmaxungun “KsIpreizua-opycua ce3myTryHAery~  KbIpIbI3 3JMHHUH JJJHUK
MeIULMHAChIHA TUeEIIeTYy OOJIrOH ce31ep ©3yH4e Oup YOH KaTMapibl TY3YIl, ydypAa MeAULIMHA
JKaaTbIHJArkl KOTOPMOJIOP YYYH Ja MAaaHWIYYy pOJTO 33 SKEHIAUIWMH 3aMaH/blH TalanTapsl
KOpCOTYY/Io.

MamiekeTTuK THIIUH OuiuM Oepyy TapMarblHJa KEHUPH KOJIOHYIyHly Y4yH OMp KaHYa
mapTrap TY3YJyl, UUTWIMKTYY HIOTEp >KYPry3yayn skarar. Omoro kapabacTaH, MeIUIIMHAIa
MaMJICKETTHK THJIIUH KeWTeilnepy Kem SKeHAUTH OaapblObi3ra mMaaiasiM. THIIM eHYKTYpYY YUYH
AJITBUIBIKTYY WILITEpP alJIbIHKbI IUIAHTa KOIOJIYH, MEIUIMHAIBIK TEPMUHAEP OUp KaHuYa OKyMYILITYY,
¢uonor, TEpMUH KbI3MaTKepjiepu TapaOblHAH KOTOPYIYNl KaTKaH Ke3u. AJl 3MHU MeAuLMHA
TEPMUHJEPUHE TAII00 XYPry3yl, KOTOpyyla OMp KaH4Ya CO3AYKTOpAy NaiiJaiaHbIll, MaaHWIYY
TBISIHAKKA KEJIUI, TEPMUHAECPAN MAaHMCHUH >KOTOTIOW TypraH abajja KOTOpYy Macelnecd Jarbl Ja
00J1cO Kyp4 OOMI0OH Katyy/a.

Hyiinenery Oarika 5J7ep CBHISKTYY 3Ji€ KbIPIbI3 JSJMHUH Ja MYypPYHTaH Keje KaTKaH
TYIOM/Iapbl, JYWHOre TaaHBIMbI, KaaJa-CaITTaphl jXaHa CaNTTyy Omimmaepu OosroH. KweIprei3
JIMHUH CAITTYy OMJIMMHU — KbUIBIMJAp OO0 ©HYTYI Kelle >KaTKaH, JKalloO-TUPUYUIMKTUH OOl
KbIMBIII ydyplapblHJArel Keireilnepay uedyynery TaxpbliiOanapel. AjapIblH >KallOOCYHYH
JPIPIIMK KOMUYJIYK OeyyTy Maj 4apOadbUIbITBl OOy, >KapaThUIBIII MEHEH ThIThI3 OaiiaHbIIITa
JKallan, eCYMAYKTOPIOH ©3YJIepYHe KepeKTYy OOJIrOoH daphl-JAapMEKTepAH, OOPYIYyHYH abajblHa
JKapallia eJ4eMy MEHEH THEIleayy JapbhIChiH Taall IaiijajgaHa ajibllKaH. AJl MM KbIPTbI3 JIUHUH
CANTTYy OMJIMMIEpPH JEN SJ/IMH K€ yPYyHYH YIIyy MYYHIApBIHBIH JKalll MyyHIapblHa ©TKOPYI
Oepyyuy, aHBIKTAll TaiJandaHbll >KYProH, SMIUPUKAIBIK OWMJIMMICPUHUH >KaHA MPaKTUKAIBIK
TaXPBIMOATAPBIHBIH KBIMBIHABICHIH alTyyra 00JIOT.

KbIprei3gapabi kamoo TUPUYMIIUTH, CANTTyy Omnumaepu Tyypairyy B.B. Bapronsa, B.B.
Pangnos, B.M. Kymenesckuii, @.U. IlospkoB, U.Y. BanuxanoB xk.0. KeITereH OKyMyIUTyyjaap ap
KaHgail Oalikoosnopay, usuigeenepay kyprysyuked. B.M. Kymenesckuitaun 1890-1891-xbuinap
apaibirbiHga “Marepuainbl A1 MEIULIMHCKON reorpaduu u caHuTapHoro onucanus depraHckoin
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obmactu” gereH 3 TOMIOH TYpraH »OMICTHHJE KbIPTbI3 JKEPIeCHHHH  TOMOTPA(USCHI,
ruaporpadusCchl, KIMMATHI, gayHa jkaHa (ropackl, Mall 4apOaYbUIBITH KaHA UK JaphITePUUIIUTH
Tyypanyy mMaanbiMaT Ta0blaraH. OKyMyIITYy, U3MI009Y 63YHYH SMIECTHHE KbIPTHI3AApbIH AJIUK
CAITTYy JapbUIOOCYH 3 OarbITKa OOy KOPCOTKOH:

— JIMHUH-MUCTUKAIIBIK TOTI: IMAMAH/IBIK OJI MEHEH albIKTHIPYY: OyOy-O0akibl, Kyydy, Ke3y
AYBIKTBIK XK.0.

— DMOUPUKAIBIK TOIM: YeNl Japbliap, >KaHbIOApIapAblH K33 OuUp oOpraHgapbl jKaHa
MUHEPAJIIBIK Cyyldap MEHEH Japbuioo *kK.0. — TaObINTap, aHaubl, CHIHBIKYBI, YOIl MEHEH JAapbliaraH
TadbImTap *X.0.

— Apayanr Tor: Oy TOITO JTUHHI-MUACTUKAIBIK TOI Jarkl, SMIUPUKAIBIK TOI Jarkl Oupaei
koionynrad [1; 5].

An smu okymymrryy A. A. CynaeBaHbIH WJIMKTOOCYHO TasHCAK, KbIPTBI3 DIIMHHUH CAITTYY
JMApBITEPUUIINTUHIE KECUNTEPAWH 3apBUTYBLIBITEL, Taiiaa O0oiyycy J>KOHYHII® TOMOHKYIeu
ounguper: “TaOUATTBIH ME3TMJIIUK ©3TepYYJIOpPYHOH YiaM KblUIgaT OalKOOJOpYHYH HETH3WH/]Ie
ACTPOHOMUSITBIK, KaHIAWAbIp Oup cebOenTepieH airaH apakaTTapAbl aWbIKTBIPYyAaH Yiam
TONTOJNTOH  JAapbITepUUINK  OWIMMAEPH,  OKOJOTUSIIBIK  JKaHAa  TYpMYII-THPUYUIUKTUK
KePEKTOOJIOPIOH yllaM Mayl 4apOadblIbIThl, TBIHKAHYBUIBIK, TAMAK-all, KOJI ©HOPUYYIYTY CBHISKTYY
CANTTYy OMJIMMIEpUHEH ap TYPAYY aAMCTUKTEpAMH OalaTTapsl YbIrsln oTypar.” [5, 2 6.].

KpIprel3 sauHUH Kalloo TYpMYLIyHJA aJaMJIblH OOPYCYH AaHBIKTall Y4YyH ‘‘TaMbIpyubl’
(Ty7IbCOBUK) TaMBIp KapMmaca, CHIHTAH JK€ YbIKKaH COOKTY «CBHIHBIKYBD» mapbuiarad. OIEHTHI,
IOUH OalblHAH OTKOPreH TapbhIXbIHAA ap KaHAal OOpylapiAbl AAPBIIOOIO0 AIIAMK MeIUIMHAra
OalimaHBIITYy TYPAYY QAMCTUKKE THEINeTYy ce3dep maiina OonroH. MbiHAall ce3mep TYPKOJIOT,
nexcukorpad K.K. KOmaxunnua cesmyrynme na Oaiima-0ait kamTeuiran. bus Oyn makamaOwi3ga
CO3IYKTOTY OIIMK JapbirepiepArH >KaHa OHSMUWJIEPAWH aTTapblHA TaHa THELENYY CO31epay
YOTYATYI, TalJ00TO alyyra apakeT KacaiblK. ODJIUK Japbirepiep KaHa OJMUUIEp dIIAUK
MEAMIIMHAJBIK KeCUNTep OONyN caHanaT >kaHa Oyl Tyypalyy ce3leply aTailblH TOMKO OeyI
kopayk. K. K. KOmaxunauH KeIprei3ua-opycda Co3IYTYHIO SJAMK Japbirepiiepre jkaHa >MUHIepre
TUEIIRNTYY OUp KaHYa Ce3Iep YOTYIYN KEeTHUI IMUYU-JA0MYY, TapbIMYbl, OAKIIbI IeTeH TaHa KOTOPMO
MeHeH OepuiieT. OUmIOHAYKTaH TYPKOJIOT, JIEGKCUKOTpadThIH “Opycua-KbIprbl3ua Ce3AYyTYH  Na Kaparl
KOPCOK, aJl OpyC THUJIMHJCTH “3Haxaph” JETeH Co3 TOMOHKYI0 MAaaHWTE 33 SKEHIUTHH KOPCOTKOH:

3HAXaph — M. SMYH-JOMYY, TapbIMYbI, OAKIIbL;

3HAXapKa — K. YMUU-JOMYY, JapbIMubl (asu1), OYOy;

3HAXAPCTBO — CP. SMUYH-IOMUYIYK, JapbIMUYBLIBIK, OakubLIbK [7, 270 6.].

An v K.K. IOpaxuaauH KeIprei3dya- opycya CO3AYTYHI® SMUHU-IOMYY, AapbIM4bl, 0yOY,
OakmbuIapra (3Haxapb) THEILIENYY CO37ep TOMOHKY1ei OepuireH:

aJIacubl — OMH. 3HAXAPb, Jeyawull cnocobom anac; [6, 46 6.]

0aKIbI — caHcKp. mH. IaMaH, Oaxim, 3HaxXapb, JieYalMid OOJE3HH SIKOOBI M3THAHHEM
IyxoB (cpeam Oaxmm pa3lTWYyaliuCh JBa BHUJA: aK Oakmibl Oenblid Oaxim M Kapa Oakiibl YepHBIN
Oaxum - OoJiee CUIIBHBIN); Kapa XUHAYY Oakilbl IIAMaH, HEHCTOBCTBYIOIIMI BO BpeMsl CEaHCOB
(MKynmMid  packai€éHHOE JKeJNe30, KOMIONMNA ceb0e HOXKOM M T.01.); OEpKOH OakKibl MM JTOOKep
Oakbl WCKYCHBIM Oaxmm; ... Oakmbl kepay (0ompHOro) ocmorpen Oaxim; Oakmbl OHHOT -
npuDianaTe O0axum mamanuth; [6, 101 6.]

0aKIBLIBIK — Tpodeccust wiIn mosiokenue daxmm; [6, 101 6]

0yOYy — up. mamaHka, >KeHIIMHA — 0axim; Oakibl MeHeH OyOy1oH, HEMECHH KOO0t
qakeIpbl; [6, 165 0.]
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AapbIM — 3TH. 3akTuHaHue ( 0COOBIN BUJI 3HAXaPCKOTO JICUCHHS, ITIABHON YaCThIO KOTOPOTO
SIBJISUTOCH OOpBI3rMBaHue 00JILHOTO BOJIOM 130 pra); [6, 187 6.]

AapbIMYbl — 3TH. 3Haxaphb,JleyalMii cnocoOoM JapbIM; aiibiraap OOPYHYH JapbIMUBICHI ©3Y
KEJIET TIOTOB. JIEKaph M3JICYNMOM 00JIe3HU caM puxoauT; [6, 187 6.]

JAeMKeIll — UP.F0)KH.3Haxaph, jJeyanmii oTauThiBanueM; [6, 192 6.]

aybdakaH — ap.- Up. 3TH. 3HaXapb, JICUNBIIMHA OTYUTHIBAHUSAMHU U 3aKIMHAHUSIMU;

KYY4y — 3TH. 3HaXaph,IK00bI CIIOCOOHBIN OTTOHATH 3JIBIX TyXOB OT pOKeHHIIBI; [6, 456 6.]

TaAMBIPYbl — 3HAXapb, OMPEACISIIONMK OOJE3Hb MO IYJIbCY; KbUI TaMBIPYbl HCKYCHBIN
tambipusl. [6, 700 6.]

An oMy okymyurryy, 3THorpad A.A. AnuMOEKoB artajraH Macesere OalaHBILITYy
“Keumen KeIprei3 yi-OynecyHae OangapablH JCH COOJIYTYH KOProo jKaHa 4YbIHI00 MEHEH
OaiiaHpIIKaH alipbIM KO3 Kapalurap, HIIEHUMIEp jkaHa TaxpbliiOanap” AereH MIMMUN MIeTHH]IE
“3Haxapb, 3HaXapCcTBO™ Tyypallyy TOMOHKY/eil MyHe3neme Oeper :

“Kpiprei3 snunnae OaiibipTafaH myabc OOIOHYA, KaH, TEP apKbLUIyy AapbliaraH, OOpYIyyHY
BICBITBUITAH TEMHPIe Cyy Yadbll, Oyycy MEHEH AapbLIOO, Japbl YONTep apKbUIyy IapblLIo0 MEHEH
OOpPYJIYYHY JapblIo0 OOIOHYA 3MYH-JOMYYIYK, JAPbIMUBLIBIK, OAKIIBUIBIKTBIH arbIMAapbl ©HYTYII
KeJITeH. AJlap JapbuiapAbl aHblOapiaapIblH UUKU OpTraHAapblHAH >KaHa >Kamaibl Japbl 4o TepaeH
*acamkad. OIIOHAON 53l 3Muu-AoMuyiapia, OyOy-OakibutapAblH aTailblH Tepu OyroMaapbl
OOJITOH, anmapJbIH KapAaMbl MEHEH JapblIap/sl JasplalikaH: “xaprak’ (KYHIOH OOJYHTOH Tepu),
“KpIrady COKYCYy, “0/uee KallbIrbl” (YCHEerHd KallblK). DMUWIep JAapbulall OYTKeHIeH KUHUH Oyn
KypajjapAbl 5H JKakblH aJaMjapra ke IIAKUPTTEepUHE Mypacka KalTbIpraH, k33 Oup ydypiapaa
JKOH dje eTkepyn OepreH. TaMbeIpielH Karyycy OoroHYa Japbliarad  OyOy-Oakibliap
KaObIprayiap/iblH CE3reHHUIIM, KeJTe jKaHa YIIyl CBIKTYy oopyJaap MeHeH oopyranuapas 10-15 xkyH
JMeTa KapMaThlll, cyyaH Oallka 34 Hepce OepHuIlmiel, OOpYyIyyHY apbIKTaThIl, COOKTOPYH TY3.eIl,
aHJlaH KUIWH raHa TaMmak nayyre ypykcar oepuiken.” [1, 5 6.].

Ce3ayKTeH ajblHTaH K33 OMp MaajbIMaTKa TasHCaK, SMYH-0MYY, TapbIMUbLIap THII OOPYHY
JApBLIOO0/I0 KOJJIOHYIITaH BIKMAchl TYypaldlyy TOMOHKY MHcAAap Oepuier:

yHae Il — roxH. (0 3Haxape) 3aroBapuBaTh, THUII OOPYHY YHJOTreHI® OallbiHa aK »KOOJIYK
caJjiaT, KOTJla 3aroBapHBaroT 3y0, Ha T0J0BY (00JLHOTO) HAKUIBIBAIOT OCIbIi MIaTok. [6, 822 6.]

Byn chIsIKTYy Hapbuioo bIKMallapblHa OaljaHBIIIKAH Ce31ep Ce31ykre Oaiima- 0Oait
kesnemer. Yiyy nekcukorpad K.K. FOmaxunaumn opycua- KeIprbizda Ce3MYTYHI® Iapbirep (Bpady)
JICTEH CO3 JIeKaph JICTCH YKBUBAJICHT MECHEH OCpUJIreH — JieKapb — M. yCT. Bpau [ 7, 37 6.].

KbIpreizdya-opycda ce3ayKTery KaMTBUITaH CO316p:

JAapMeK4YH — TH. JIeKaphb;

nwiekep — ap. up. 1) To ke, 4TO WIENYY; 2) JeKaphb; )KETH HIICKeP KbIHbUIBII, XKapara J1apbl
*aObIIITHl (OJTBK. COOP.;

KaH4YbI — YCT. KPOBOIYCKATelb (JIEKaph).

Typromor K.K. HOmaxun ce3mykre mapbIrepiuK KECHIIKE — ‘TapbhITepJIUK YCT. mpodeccus
WJIM TIOJIOKEHUE JIeKapsl Aen TYLIyHIypMe OepreH.

AJl 5MU Jdapuleep ETEH KECUTIKE THELIeNYY TOMOHKY CO36p KaMThUITaH:

Jaapbirep, AapbiKep, Aapurep, 1apuKep, Japbiked — Up. ycT. 1) TOproserr JeKapCTBaMU H
CHaIO00bsMH; amnTeKapb, MPOBHU30p; 2) JIeKaphb, WJJETKE IIbIaa OOJyydy asii aTaH MOMYyHKaH
JlapbIrep ajblll KeJIAuM, Aen (oNbKIop., s NpuBEN LenuTens O0one3Hel, Apyra TBOETo OTIa JeKaps
Mowmynpkana; [6, 187 6.]
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JAapbiKed cM. Japbirep — napoikeutep nunnae KonypOaii 6apat kKaHChIpall, Cpeu JeKapen
enetr Konyp0baii, uctekast KpOBbIO;

AapbIvbl Up. — KUPI.TO XK€, YTO Jlaphirep.

OWoOHA0M 371€ TOMOHKY CO3[16p OpyC THJIMHJIAETH “TEIUTENb JEreH CO3AYH KOTOPMOJIOPY
KaTapbl OCPUITHI, MUCAIIAP KEITHPHUJIITCH.

cebenkop — up. (B 3I0cCe) LETUTENb;, OepIuM ayiiHe OapbIMIbI, ceOCTKOPAY allIbIPAbIM
dobk. st oTHaT BCE CBOE OOraTtcTBO, BHI3BAN IenuTens; [6, 639 6.].

cebemnKep — TO Ke,4TO ceOCNKOp; 2H ceOenKep, Aaphirep, KbUIIATThI Taall aaraMblH (OJIBK. S
HAIIET UCKYCHEHMIIETO IEIUTENs], U3rOTOBUTENS CHAJ00M M.

KpIprei3gapapia canTTyy AapbUIOOCYyHIa TaObImTap Aa Oail SMIHMPUKATIBIK MaTepuaiaapra
TasHBIN, OOPYJAYYHY JapbUIOOHYH KONTOTOH HATHIMKAIyy JapbuloO BIKMAJIApbIH  JKaHa
Kapa)kaTTapblH HWINTEN YBITHIIIBIN, OLIOHJIOW 3JI€ AAaphUIO0N0 uYeOepauK MEHEH KOJIOHYIIKAH.
TaObIn 1ereH KecuIke OalIaHbIIITYy CO3J6p KbIprbl3ua-opycua CO3IYKT® TOMOHKY0H OepHIIreH:

Taan | — FoXH. TO ke, YTO TaOBIIT; TAANTHIH H KAKIIBICHl — YOAKBIT JIYIIMH Bpad — BpeMs,

TadbIn — ap. TabuO. Jiekaphb (B OTIIMYME OT Bpaya); ailbiraap OOpyHYH TaObIObI ©3Y KEJIET;

Ta0BIMYbI — TO JK€, YTO TaObIN; TaOBIMUBl JApTKa >KOJIJOMI TOTOB. JEKapb — CIIYTHHUK
Oosre3nu (iekaph Tam, riae 6oses3ns) [6, 686 6.].

Owmun nereH kecuntu Ounaupyyuy ce3 K.K. FOnaxunaun ce3nyryHnue jekapb, 3Haxaphb A€
KOTOPYJITaH.

IMYH — 3TH. 1) 1ekaph, 3HaxXaph; SMYU — JOMUYY COBOKYITHOCTh 3Haxapei; 2) 3Haxapka,
neyarnas jaerei; [6, 953 6.]

IMUMJI — IPUBEPIKCHHBIN 3HAXapCTBY, BEPAIMIA B 3HAXapPCKUE CIIOCOOBI JICYCHHS

IMUYMIIMK — 3HAXapCTBO; MEIUIIMHA SMUMIIMKKE Kaplibl KYpeulyyae; MeAULMHa OOPETcs co
3HaXapCTBEM; YbIH KECHOW TaMbIPUbl, SMUMIIMTH Jarbl 0ap; CTUX. HACTOSIIAS €T0 CHEIUAIBHOCTD —
TaMBIPYBI (CM.) BJIAJEeT OH W 3HAXaPCTBOM; SMUMJIIMTH MBIKTHI JIETI, OO KUIIM KOPOT JIeM, OOPYHY
Taarm OepeT nen (oIbK. MOJ, €ro 3HAaXapCTBO HMCKYCHOE, OH MOJI, TOTO YeJIOBEKa MOCMOTPHUT, OH,
MOJ1,0071€3Hb OOHAPYKHUT.

Xoropynarel marepuainiapiaH yiaM Ce3IYKTe Iapbhirep IEreH TYHNIYHYKKe® CaHalyy raHa
CO316p, Tl AMH TaMBIPYbI, Kyydy, Oakiibl, aHAYbl JIET€H KECUIITUK CO3/10p 0aapbl YOTYITyN KEJIUII
HMUH-JIOMYY, JapbIMUbl JIET€H KECUITHK CO3re IaHa THELIeNyYy OOyl CO31YKKe KUPTU3UITeHIUTUH
Oaifkaapik. Ko Oup kecunke OalIaHBIIITYy CO3/16D KU aTaJbIIKa 33 SKEHIUTHH KOpyyre OO0JIoT.

MpbIHIaH THIIKAPHI: TOPOTYYUY: TOPOTYYUY KeMIIUp — MOBUBajJbHas Oabka (ctapyxa). [6,
760 6.] cectpa — cectpa (MEAMIIMHCKAs); aHAUbl — IOBHBAJIbHAs OalKa, MOBUTYXa; (TOPOTYYIY
kemmup) [6, 54 6.], keibaubr —koctonpaB [6, 475 6.], CHIHBIKYBI — KOCTONpAB JETeH CO3I0p Ja
OepuJITeH.

An sMu “OyO0y” JereH ce3 asy3aThlHA THEIIeNYY KeCHUIITHK CO3 KaTapbl OCpHIIMI, OaKiibl
JEreHAN TYHIYHIYPOT, OaKIIbIHBI TaMbIPYbLIAP/IbIH KaTaApbIHA KUPTU3TEH.

0y0y — wp. mamMaHka, >KEHIMHA — Oaxmm; Oakmbl MeHeH OyOyneH, HEeMEeCHH KOouOoit
YAKBIPBI.

KoIprei3aapapia kaioo-TypMyIIyHIa UK JapbITepUninK OUITUMICPUHIH MAaaHUCH TepeH
OoJTOH. AHTKEHHM KOUMOH TypMyITa > KAallATAaHABIKTAaH ylaM  ypyyJdap OpTOCYHJIArbl
KarbUIBIIIYYJap, JKaloo YYYH JKacalraH ap KbUI HINKEPIUKTEP MHCANBI, MEPTEHUYMINK, OLIOHION
9JIe TOOJYY KIMMATTBIH OOPIYTY aHJa JKalllaraH agaMIapAblH JIeH COOJIYTYHYH YbIH OOJyIIyH
TaJian KbUITaH.
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An smm Oamka ce3aykrepre OalKoO >KYpPry3yIl, Kapam KOepCOK YblraaH OKYMYIITYY,
typkosior M. Kanmrapunun “Typk TUIAEpUHMH CO3IYTYHI®  Japbirep, 3MUUre OalIaHBIIITYy
KECUTITHK CO3]10p TOMOHKY10i1 Oepuer:

€M — 9M, IIbinaa, gaba. IMaeeuy, Ta0sIm “emun’ menet; [3]

aTa caryH — Ta0sir, gapeirep, smuu; [3]

“komJiap Kamyr apBauyibl” — bakuibiiap, ke3y aublkrap apOamrs! (qydanaabl, KoOypasl,
kyOypexny) [apBautyp, apsaumax]; [3]

“panpiriap emuemmmiep” — JKapagapmap omaeurrn (Oupu- OUPHH  AapbUIAIITHI)
AUTHIIAT: “ep eMyleHAN” — Dp KUIIM SMJIEIAN (JapblIaHbl). O3YH — 63y 3MJIET-A0M/I0T 00PY/AaH
cakaipl [emiieHYp, eMiieHMeK], [emiemyp, emienmek]; [3]

“mMeH aHbI eMJeIuM” — MeH aHbl dSMaeauM ( 1apbl- 1apMek oepaum) [emiepMeH, eMieMex].
(mapbuIaabIM, aWBIKTRIPABIM); [3]

“uryanr emyaeaaun” — OopykyaH SMIETUHIN(IApbIIaH Ibl) [eMIIenyp, eMeaMeK|.

“0J1 aHbI Y3y3J1aJbl” — AIl aHBI YUYKTaJbl, KOTYpAaH dapbliajabl [y3ysmap, y3ysnamak] [3]

“ ep coreJi cokHean” — Dp cooIy dSMACIH [cokHEp, cokHeMeK] [3].

“yraubl Ke3yr aHy4iaaiabl” — Jlapepirep (aHblH) Ke3yH Japbliajibl (Ke3re TYLIKOH aKThl
CakaiTThl)[ aHywIop, aHy4IOMIK [3].

M. Kamrapunaun “Typk munodepunun co3ayryHne OaWlbIpKpl TYPK THIIYY ODJAECPAWH
MaJIaHUATHI, TAAIMM-TapOHsICHl, OMJIMMH, CalT-CaHAAChl MEHEH KOILIO AJIIUK MEIWIMHACHIHA Ja
TUEIIeNYY ce3aep apObH.“TypK TUIACPUHUH CO3AYTYHAO MeOuIMHara OaillaHbIITyy ce3/1epre
KaHa TepMUHAEpre O0aillkoo KYpry3yy apkbUlyy, KbIpIbI3 THJIMHJAE KOJAOHYIYYdYy OIAUK
MEJMIIMHAIBIK TCPMUHICPAUH Oall TapbhIXpl jKaHA ©3reUeNyKTepy Tyypalyy Ouiyyre OOJIOT.
Ce3nykre OepwireH papbirepiepre, sMuujepre jkaHa TaOblnTapra OaillaHbILTyy TEpPMUHIED,
ANIUK MEIUIMHANArbl ce3 OalbITbIH YarbUIABIPYy MEHEH Oupre, Oyl TapMmakTarbl ap TYpAYY
BIKMaJIAp/bl KaHa TYMIYHYKTOpAy cakranm keneT. KamrapuuuH ce3myryHaery “emuun”, “raOwim’”,
“9Maeedy”’ CBISIKTYYy CO3[Iep JJIIUK MEAWIIMHAMArel OeNTrilyy aIuCTepIuH arTapbl KaTapbl
KOJIZIOHYATAaHBIH Kepyyre OonoT. OIOHIOW 53Ie, dapbl-JapMeK MEHEH albIKTHIPYy MPOIECCUH
CYpOTTOreH “‘emiienau’ K€ “eMJIEHMEK’ JIETeH CBISKTYY CO316p MEIUKTEPAWH KYHAOJTYK WIIMH]IE
KOIl KOJIZIOHYNTraH. byl TepMUHAEP KBIPTBI3 SJMHUH 003€KU alabuATHI )KaHa CAITTYY Japhl-IapMeK
OoIOHYA OMJIMMIEPUH TACTBIKTAraH CO376p KaTapbl a3bIPKbl KYHT® YEWHH ©3YHYH aKTYyaldyyayryH
KOTOTHOM  Kelmyyzne. OJIUK MEIUIMHANArkl JapblIo0 bIKMaJlapblHBIH, CO3IO0PYHYH JKaHa
TEPMUHACPUHUH KaJIK apachblHJa KEHUPU KOJJIOHYIYN, alapAblH TYLIYHYKTOpY JKaHa
TaXpbliOanapbl KONTOreH KbUIBIMIAp 000 MyyHJAH-MyyHTa ©TYII, YIIyJl KYHT® YeWHH MaaHUIYY
ponay oiiHon kener. Maxmyn KammrapuHuH ce3myry apkellyy OM3 CAITTyy MEAMIIMHA YKaHA aHbIH
TAJA Tyypallyy TE€peH TYHIYHYKK® 33 00700y3, OMOHAOW 3Ji€ MEAWIIMHAHBIH TapbIXbIH, aHBIH
IBOJTIOIUSCHIH jKaHa KOOMIOTY OpJIyH Oaammiaii anaObI3.

Xoropyna 6u3 0allkoo KYpry3reH OKH CO3IYKTeH ThIKAapbl Ja, KeIprelscranaa
MeauIIMHara OalaHBIITYy CO3AYKTep abaaH Kem. JDJIIUK MeIUI[MHAra OalJIaHBIITyy CO31ep
WIMMHA MeIUIMHAga a K39 OUp Ce3AepAyH OpJyHa KOJJIOHYIYN, MEIUIMHA JIEKCHKACHIHBIH
OaiipIlIbIHA CAJIBIMBIH KOIIOT JereH oiiyo0y3. Oxymyurryy E.B. JImutpueBa “Ponb pycckoro si3bika
B CTQHOBJICHUU U PA3BUTHU MEIUIIMHCKON TepMHHOJIOTHMU B KbIprei3cTane” JereH KaHAWUIATTBIK
JUCCepTalMsIChIHAA CO3AYKTOPAOIY TEPMUHJEPAUH KOTOPYIYLy Tyypaldlyy TOMOHKYIeil O0aiikoo
KYprysreH: “B pa3nuuHbIX MEAMIIMHCKUAX CIOBApsX Ha KBIPTBI3CKOM SI3BIKE OJHUM M TEM XKE
TEPMHHAM Ha PYCCKOM SI3bIKE JAIOT pa3HbIe MEePEBObl, YUTO MPUBOIAUT K UX HEYMOPSIIOUYECHHOCTH U
pa3HO00r0, YTO OTpa)xkaeTcss B y4eOHOW JHMTEparype, MEPUOJUYECKON TMeYaTH M CIEeIUaIbHBIX
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crpaBo4YHMKax. Jlig pemeHus 53TOro BONpOca HEOOXOAMMO BpEMs, B TEYEHHE KOTOPOIO
OIIPENICITUTHCS. HY)KHBI TEPMUH M3 KOHKYpHpyrolmX BapuantoB” [2, 34 6.]. E.B. Imutpuesa 2020-
KBIJIBl KaHIMJATTBIK JHCCEPTALUACHIH KOPTOroH OO0JICO, akKbIPKbl O€ml SKbUIABIH HYMHIE Ja
MEIMLHUHAIBIK TEPMUHOJIOTUsIAa OMp KaHYa e3repyyliep, ajjblra Keutyynap oongy. TepmuHaepre
TaKThIK MEHEH MaMuJIe KbUIbIN, OMpIEHICIITUPYY apakeTUHJIE THIIYUIIEp, aqUCTEep *aH ypen
HMIeKTEHUI >KaThIIAT.

MenunuHa, 3JIUMK MEIUIMHA JIEKCUKAChl THIHBIMCBI3 HII-apakeTTepAWH HEru3uHJe raHa
OHYTYI, Oyl e3repyyJep KaJKTblH CaJlaMaTTBITBIH CAKTOOJO0 Ja ©3 MalJachlH TUUTH3eT. DJIUK
MEAMIMHAHBIH HETU3UHJE aJaMJblH JI€H COOJIYI'YH CaKTOO jKaHa albIKTBIPYYy YYYH KOJIOHYJITraH
CO316p ’KaHa BIKMalap/bl a3bIpKbl MEIUIIMHAIBIK TEPMUHOJIOTHS MEHEH alKaJbIIIThIpyyra O001IroH
KbI3bITYYJIAap ydypAa Ja Kyd anyyda. byn cesmepayH Oaapbl KbIprbI3AblH Oail MaJaHMSTHIHBIH,
TUJIMHUH JKaHa MEIMIIUHAIIBIK TAKPBIOaIapbIHBIH 00TyTy O0JIyI caHaar.
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KOPEM ITPO3ACBIHJIAT'BI APXAUKAJIBIK OBPA3JIAP
APXAMYECKHUE OBPA3bBI B KOPEMCKOM ITPO3E
ARCHAIC IMAGES IN KOREAN PROSE

Kbickaua myHne3zneme: Kopell 27MHUH TTPO3achIHAArBl apXaWKaJIbIK 00paszmap, Oys Makaia
KOpel Mpo3achlHJa apXauKajblK CYpeTTepAy, alaplblH POJIYH kKaHa (PyHKUMSIIApBIH W3UJII66re
apHanraH. ApxauKaJlblk oOpaznap MUQOTIOTHSHBIH, (QOIBKIOPAYH XaHa CaITTyy MaJaHUSTThIH
SJIEMCHTTCPUH YarelJIabIpar, ajiap aﬂa6I/IﬂTTa CaKTaJIbIII, Kope171 OJIMHUH TapbIXbl )KaHa MCHTAJIMTCTU
MEHEH TepeH OallIaHbIIThl YarbUiAbIpaT. Makana yayTTyK MASHTTYYJIYKTY CaKTOO jKaHa MaJaH Ui
MypacTap/pl ©TKepyn Oepyy Y4YYyH MbIHIal CYpPeTTOpPAYH MaaHWJIYYJIYTYH Oaca Oelrujewr.
Wzunnee agabust taanyydynap, MaJaHUSIT TaaHyydysap jKaHa KOpEeW ajaOusThIHA JKaHa CalITTyy
MaJIaHUSITbIHA KbI3bIKKAHJAp YUYH Maiiganyy OOJyIly MYMKYH.

AHHOTaI[I/IH: I[aHHaSI CTaTbs MOCBJAICHA HU3YUCHUIO apXanYdCCKUX o6pa30B, UX pojin u
GyHKIUK B KOpPEHCKO# Mpo3e. Apxandeckue o0pas3bl MPEACTABISIOT COO0M 3J1eMEHTh MU(OJIOTHH,
(dosbKIOpa U TPATULUOHHON KyJIbTYphl, KOTOPBIE COXPAHSIOTCS B JIUTEPAType, OTpaXkasi IITyOOKYrO
CBA3b C HCTOpHGﬁ U MCHTAJIUTETOM KOpefICKOFO HapOI[a.CTaTLSI MOAYCPKMBACT BAXKHOCTb TAKHUX
O6p330B U1 COXPaHCHUSA HaHHOHaHBHOﬁ HIACHTUYHOCTU W IICpCaavu KYJIbTYPHOI'O HACJICAUA.
HccnenoBanre MoOXeT OBbITh MOJE3HO MJsl JIMTEPATypOBEAOB, KYJIbTYPOJOTOB U BCEX, KTO
MHTEPECYETCsl KOPEMCKOM JINTepaTypor U TPaJUuLIMOHHOMN KyJIbTYPOM.

Abstract: Archaic images in korean prose This article is devoted to the study of archaic
images, their role and functions in Korean prose. Archaic images represent elements of mythology,
folklore, and traditional culture that are preserved in literature, reflecting a deep connection with the
history and mentality of the Korean people.The article highlights the importance of such images for
the preservation of national identity and the transmission of cultural heritage.The research can be
useful for literary scholars, cultural scientists, and anyone interested in Korean literature and
traditional culture.

Herusru ce3mep: apxausm; mudomorus; (Qoiapkiop; Tapbix; o0pa3; MaJaHUAT; agaOusT;
MU}; AMH.

KuroueBble ciaoBa: apxausM; wMudosorus; (OJBKIOp, HUCTOpUsA; 00pas; KylabTypa,
auTepaTypa; Mud; perurus.

Keywords: archaism; mythology; folklore; history; image; culture; literature; myth;
religion.

Kopeiickas nuTeparypa, HMeMOIIas MHOTOBEKOBYIO MCTOPHIO, TPEICTABISET CO0O0M
YHUKAJIBHOE SIBIICHUE MHUPOBOM KynbTypbl. E€ GorarcTBO 00YyCIOBIIEHO HE TOJIBKO pazHOOOpasueM
CIOKETOB, HO U NIIyOMHON (PUIOCOCKUX pa3MBIIUICHUH, OTpaXKarolMX JKU3Hb KOPEHCKOTO Hapoja
Ha pasHbIX JTamax ero paszBuTHsi. Oco0oe MecTo B 3TOH JHUTepaType 3aHMMAIOT apXaudecKue
0o0pa3bl — CHMBOJBI, KOTOpBIE OepyT CBOE Hayamo B JApeBHEH MH(OIOTHH, YCTHOM HAapOJHOM
TBOPYECTBE U PEIUTHO3HBIX PEACTABICHHUSIX.

Ilenbto JaHHOM cTaTbU SABJISIETCS aHAJIU3 apXan4ecKUX 00pa3oB B KOPEWCKOM Mpo3e, UX pOJIH
B CO3JJaHUU XyJ0)KECTBEHHOIO IPOCTPAHCTBA NPOU3BEIACHUN W HX BIMUSIHUS Ha BOCHPHUATHE
yurtareneM. Ocoboe BHUMaHUE Oy/IeT y/eleHo TaKUM BOIIpOcaM, Kak:

UYro npezcTaBiseT coO0i apxanueckuit o0pa3 B KOpeHCKoi KyabType?

Kakue cumBoIbI 1 00pa3bl HanboJiee YacTo UCTIOJIB3YIOTCSI B KOPEUCKOU TTpo3e?
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Kaxk apxanyeckue 00pa3bl COXpaHSIIOT CBOIO aKTyaJIbHOCTh B COBPEMEHHOM JInTeparype?

HccnenoBanue NTaHHON TEMbl OTKPHIBAET BO3MOXKHOCTU AJisi Oosiee MIyOOKOro MOHMMaHUS
KOpEWCKOM JInTepaTyphl U €€ KylIbTYpHOTO HACleAWs, YTO BAXXHO Kak JUIs (PHIIOJIOTHYECKHX, TaK U
JUTSL MEXKKYJIBTYPHBIX HCCIIEIOBaHUM.

Apxanueckue 00pa3bl HEpa3pbIBHO CBS3aHbI C KyJIbTYPHBIM M HCTOPUYECKUM pPa3BUTHEM
Kopeu. OHu oTpaxaroT OCOOEHHOCTHM MHPOBO33PEHHSI HApoJa, €ro OTHOIIEHHWE K IMPUPOJE,
IYyXOBHOMY MHUPY M COIMANIbHON CTpykType. YUepe3 Takue oOpas3bl MepenaroTcs Tpagullud |
MpPEACTaBIEHUs O KU3HEHHOM YKIIaJle, KOTOPBhIE COXPaHSIOTCA JaXe B YCIOBMSX INIOOATU3aLUU U
KYJIBTYPHBIX H3MEHEHUM. J{J1s1 KOpercKoi mpO3bl 3TO OCOOCHHO aKTYaJbHO, TaK KAaK UMEHHO B 3TOM
KaHpe apxanyeckue oopasbl MOIYUUIIM CBOCOOpa3HOE Pa3BUTHE U UHTEPIPETALIHIO.

OnHOM W3 KIHOYEBBIX OCOOCHHOCTEH KOPEHCKOM JMTEpaTyphl SBISETCS €€ TeCHas CBSI3b C
npupooi. 'opsl, pexu, Jieca U apyrue NpUPOAHBIE FITEMEHTH TPUOOPENN CakpabHOE 3HAYeHUE U
YaCcTO MCIOJIB3YIOTCS KaK IIEHTpaJlbHble 00pa3bl B JUTEpaTypHBIX Npou3BeaeHusx. Hanpumep, ropa
B KOpEHCKOW KylbType CHMBOJIM3UPYET HE TOJIBKO (DM3MUYECKOE BO3BBILICHUE, HO U TYXOBHBIH POCT,
MyApOCTb, 3aumty. llpupogHeie 00pa3pl IepenseTalnTcs ¢  YeIOBEUECKMMH  CyapOamu,
MOAYEPKNBAsi TADMOHUIO MEX/ly YEJIOBEKOM U OKPYXKAIOIIMM MHPOM.

He MeHee BaxkHYIO poiib UTpalOT MUDUUECKHE CYIIECTBA U CHUMBOJbBI, TaKue KaK TUTPHI,
JpaKoOHbI, ()EHUKCHI, a TaKKE 3JIEMEHTbl TPAJULMOHHOIO ObITa — JIOM, Odar, JyHa. DTH oOpa3bl
4acTO BCTPEYAIOTCS B IPOU3BEIACHUAX KOPEHCKUX IMHUCATENEH, CIyXKaT KIYOM K IOHUMAaHUIO
KYJIbTYPHOTO KOHTEKCTa M ITyOOKHX CMBICIOB TeKCTa. Hampumep, TUTP, CUUTAIOIMIICS CTpaskeM U
CUMBOJIOM CHJIBI, YacTO MOSIBJISETCS B KOPEMCKUX CKAa3aHUSX U MPO3€, BBHICTYMAs KaK 3alMTHUK
YeJI0BEYECKOr0 MUpa OT 371a.

BaxHoCTh M3yueHUs apXanyeckux o0O0pa3oB 3aKIIOYaeTcsi B TOM, YTO OHH ITOMOTAOT
COBPEMEHHOMY YHTATENIO JIydllle TIOHSATh HCTOKM KOPEMCKOM KylnbTypbl, €€ II€HHOCTH U
¢unocoduro. Yepes nureparypHble MPOU3BEIEHUS Takue 00pa3bl MPOJOKAIOT KUTh, CTAHOBSCH
CBSI3YIOILMM 3BEHOM MEKIY IPOLUIBIM U HACTOSIIMM.

1) IlonsTne apxandyeckux oOpa3oB

Apxanmdeckne o0Opazbl — 3TO 00pasbl, CBSI3aHHBIE C JIPEBHUMH MHU(amH, JereHaaMud Hu
donprmopoM. Takke 3TO CHMBOJIBI U MOTHBBI, KOTOphIE BO3HHKIN B JPEBHUE BpEMEHa H
COXpPaHMUJIM CBOE 3HAUEHUE Ha MPOTHKEHUM BEKOB. JTU 00pasbl, Oylydd TECHO CBS3aHBI C
Mudooruei, puTyaJaMd M HApOJAHBIMU BEPOBAHHSMH, OTPaXalOT IPEJCTABICHUS O MHUPE,
YEJIOBEKE M €ro MeCTe BO BCEJIIEHHOH. B Kopeiickoil mpose apxamueckue o0pas3pl BKIIOYAIOT
IPUPOJIHBIE IEMEHTH, MU(PHYECKHE CYIIECTBA, a TAKKE CHMBOJbI, CBA3aHHBIC C MIAMAHCKUMH H
Oymmuiickumu tpaaunusmu. [Ipumepsl apxanmdeckux oOpazoB: O6pa3 ropsl: ['opbl B kopelickoii
OyKBE€ CHMBOJIM3HPYIOT MECTO CHJIBI M JTyXOBHOHW cBsizu. Hampumep, B nerennme o Tanryne ropa
II>kTycan BBICTyHaeT Kak CakpalbHOE MECTO, OTKyAa HauMHAETCsl UCTOpHs Kopelckoro Hapoza [1].
B coBpeMeHHOIt mpo3e, HarpuMep, B pomane XBan Cok Exa «Cocnoaun XaHy, Topsl IPOIOIKAIOT
COXpaHATh ATOT CUMBOJIM3M, OJUIETBOPSISI TOCTOSHCTBO M CTOMKOCTb.

OHM CHMBOJIM3HUPYIOT YHUBEpPCAIbHbIE HAECHU, TaKME€ KaK >KU3Hb, CMEpPTh, INpUpOJA U
JyXOBHOE Haudaio. B kopeiickoil nmpo3e Takue oOpas3bl 4acTO OTPaKalOT MUPOBO33PEHHE, CBA3aHH O€
C YBaXXEHHEM K IIPUPOJIE U MPEIKaM.

Apxanmdeckre 00pa3pl B KOPEMCKOM MpO3€ MPEACTABISAIOT COO0M CHMBOJIBI M DJIEMEHTHI,
yKopeHEHHBIE B MHU(ooruu, GoipKiope u TpaauuuoHHON KynbType Kopen. OHu HecyT rimyOoKuit
CUMBOJII3M U OTPaXalOT MHPOBO33PEHHE KOPEHWCKOro Hapojaa. BOT HECKOJIbKO MNpPHUMEpOB
apxanyeckux 00pa3oB, KOTOPBIE YACTO BCTPEYAIOTCS B JIUTEPATYpE:
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1. IIpupoaHbie 371€MeHTbI
r A : C 6 B licKoif
opa (1f, caH): CUMBOIM3UPYET CTAOMJIBHOCTb, MYAPOCTb U BEYHOCTD. KOpEHCKOU

KyJIbTYp€ TOPBI ACCOLIMMPYIOTCS C JYXOBHOM 3aIlMTON U SBISIOTCS CBSILICHHBIMU MECTaMU.
IIpumep: B pomaHax M pacckazax ropa 4acTo BBICTYIAET KAK MECTO YEAUHEHUs TEpOEB,
CUMBOJIU3UPYS ITIOMCK UCTUHBI U TyXOBHOE OUMILCHUE.

Pexa (&, xaur): CHMBON SKM3HH, HepeMeH H BPEMEHH. PeKa CBS3BIBAET MPOINIOE U

Oyayilee, a Takke MPECTABIISIET COOOW MYTh K BHYTPEHHEMY MUPY.
[pumep: B npoussenennu Kum Eu Xa pexa ucrmonssyercs Kak CHMBOI IBHKEHHS BpEMEHU
1 Hen30eKHOCTU CYAbOBI.

Hepeso (LHF, mamy): CHMBONM3HMpPYET CBSI3b MOKOJICHHH, CBA3b MEXLY 3eMIEH M HEGOM.

JlepeBo KU3HU 4acTO YIOMUHAETCs B MU(aX KaK MCTOUHUK CHJIbI U 3HAHUH.

IIpumep: [lepeBO B KOPEMCKUX JIETEHIAX MOXET OJIULETBOPATh MYAPOCTh IPENKOB M
32Ty CeMbU. TarKe NepeBO KU3HU B KOPEHUCKMX CKa3aHUSAX CHUMBOJIU3UPYET CBS3b MEXKIY
3€MHBIM U JTyXOBHBIM MHUPAMH.

2. Mujdnueckue cymecrsa U CMUMBOJIbI

Turp (20|, xopanru): CuntaeTcs CHMBOJOM CHJIBI, 3alMTHl U CMENOCTH. THIP dYacTo

I/I306pa)KaeTC$I KaK CTpaX 4CJIOBCUCCKOIO MHUpPa OT 3JIbIX JYXOB.
HpHMep: B TPpAAUIIUOHHBIX KOprICKPIX CKa3Kax TUTP MOKCT OBITh KakK 3alllMTHUKOM, TaK U
KOBAapHbIM Bparom, oTpaxkas HBOﬁCTBeHHOCTB IMpUpOJbI.

Jpakon (&, éur): B orimume ot 3amagnoii Tpamuiuu, B Kopee npakon accouuupyercs ¢
OJarornoaydreM, 10KIEM U MII0IOPOIUEM.

IIpumep: B KoOpeickoil Ipo3e OpakOH 4acTO CUMBOJU3UPYET 3alMTHUKA IIPUPOJBLI HIIH
MTOKPOBUTES], KOTOPBIH TOMOTAeT TepOosiM.

dennke (S, mnyaxsan): CHMBONH3HPYET BO3POXKIACHHE, UHCTOTY H TapMOHHIO.
Hcnonb3yercs kak 3HaK OOHOBJICHUS U ITEPEMEH.

3. CuMBOJIbI ceMeiiHOI M ObITOBOM KHU3HU

Ouar (Ot=0|, aryuru): CumBon foma, Temma u cemeifHoro Gmaromomyuns. O€ar 4acTo

CTaHOBHUTCS HEHTPOM TPATULMOHHON KOPEHUCKOM KU3HU.
[Ipumep: B TpaauIIMOHHBIX paccKa3ax oyar CUMBOJIM3UPYET €AMHCTBO CEMbU M MOJJEPIKKY
B TPYJAHBIE BPEMEHA.

JIyna (2, Tams): CHMBON KEHCKOTO Hayana, TApMOHHM M MaTepUHCKOH 3a60Thl. JIyHa

TAKKE YaCTO aCCOLMUPYETCS C HOUHBIMU PAa3MBIIUICHUSIMU U TATHAMM.
IIpumep: JIyHHBIA CBET B KOPEMCKOM MPO3E MOXKET CHUMBOJU3UPOBATH HAMCKIAY WIIU

CKPBITYIO IPYCTb.
Jlom (&, unb): CuMBOIU3UpYeT OGE30MACHOCTh, TPAAMIUM U ceMeifHble y3bl. JOM — 3TO

MECTO, IJIE COCPEAOTOUYEHBI LIEHHOCTH KOPEHCKOro 00IIecTBa.
4. Peiuruosunlie U 1yXOBHbIe 00pa3bl

[laman (£, Mynan): CuMBON CBSI3M MEXKIy MHPOM IyXoB M rozeil. IllamaHbI wacTo

MOSBIISIIOTCS B JIMTEpAaType Kak IOCPEAHUKU, HECylIMe MyapocTb W mnomoup. I[Ipumep: B
KOPEUCKOW MPOo3€e MAaMaHK! U300paKaloTCs KaK XpaHUTEIBHUIIBI TPAAUIITMOHHBIX 3HAHUH.
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Hyxu mpupons! (24!, canumn): Bormomenne Top U 1€coB, KOTOPBIE 3alMIIAIOT PHPOITY
Y HAKa3bIBAIOT TEX, KTO €€ OCKBEPHSIET.

5. O6pa3bl BpeMeHH M IIUKJI0B

Bpewms rona

3uMa CHMBOJHM3UPYET CMEPTh M 3aBeplleHHEe, BeCHa — OOHOBIIEHHWE W HAAEKAY, JIETO —
3pENOCTh, OCEHb — Pa3MbILIUIEHHS U MOoABENeHNE UTOroB. [Ipumep: B kopelickoi npo3e Bpems roaa
4acTO NOAYEPKUBAET SMOLMOHAIBHOE COCTOSIHUE T€POEB.

6. Hapoanblie cUuMBOJIBI M 00pa3bl

Motsinéx (LHH|, mabu): CuMBoT Mymmt, TerkocTn ¥ MEUMOIETHOCTH JKU3HH.

[lpumep: B pacckazax MOTBUIEK MOXKET YKa3blBaThb Ha JAyHly YMEpILUEro, MpHUIIeALIyO
HaBECTUTD KUBBIX.

_— = |:|| .
Kypasns (U], Typymu): CumBon gonrosietusi, 6J1aropoAcTBa U JyXOBHOTO POCTA.

Apxanueckre 00pasbl, TIYOOKO YKOPEHEHHBIE B KOPEUCKOH KylmbType, HTPAIOT BaXKHYIO
pOJIb B IIpo3e, MoMoras nepenaTs Guiaocoguio U IEHHOCTH Hapo/ia Yepe3 CUMBOJIHUKY U aJJIETOPHIO.

1) Poib 0CHOBHBIX apxamuecKHX 00pa3oB B KOpeiickoii mpo3e

Apxandeckre 00pa3bl BBHIIOTHSIOT HECKOJIBKO (PYHKIIMA:

DcreTuyecKas: OHU CO3[Aal0T 0coOyro atMmocdepy M MepenaloT KpacoTy TPaaullMOHHOTO
MHUPOBO33PEHHUS.

CemaHTHYECKas: CHMBOJIBI M 00pa3bl JOOABIISIFOT TTyOMHY ITOBECTBOBAHUIO.

CoumanbpHasi: TOMOTalOT COXPAaHUTh U MepeaTh KyJbTypHbIE TPAIULIUU.

[Tpumepom MoxkeT ciyxuTh pomadn Uxee MH XyHa «OO0pa3 myHBI», TAe 00pa3bl IPUPOIBI
MEPEIIETAIOTCS C UCTOPUUECKUMH U PUITOCOPCKUMHU Pa3MBbILUIEHUSIMH.

1. IlpupoaHblie 3/1eMeHTHI: TOpa, peka, AepeBo.

I'opa B KOpelckoil KyJIbType CUMBOJIM3UPYET YCTOMYMBOCTH U MYJIPOCTb.

Peka B KOpeliCKOM MOBEPUH SIBJISIETCS CUMBOJIOM KM3HU, IEPEMEH U BPEMEHU.

JlepeBo KU3HU 4acTO YIOMUHAETCS B MU(aX KaK MCTOUHUK CHJIBI U 3HAHUM.

2. Mudnueckue cymecrBa: TUrp, ¢eHuKc, IpaKkoH.

Turp accouuupyercs ¢ CHJIOM M 3alMTON, OH YacTO BCTPEYAECTCS B JIETEHJAX U IPO3e€.
JpakoH accouuupyercs ¢ O6JaronoyiyduemM, A0KIEM U miogopoaueM, a eHUKC UCIONIb3YeTCs KakK
3HAaK OOHOBJICHUS U TIEPEMEH.

3. CuMBOJIbI ceMeHBIX TPAAUIUIM: JIyHA, I0M, 04Yar.

Jlyna cuMBONM3UpYeT MAaTEPUHCKYIO 3a00Ty U TapMOHHUIO.

Ouar cuMBOJI JIOMa, TETlJIa ¥ CEMEWHOTO OJIaromoaydus.

JloM cuMBoOIM3UpYyeT 0€30MMacHOCTb, TPAIUILIUN U CEMENHHBIE Y3bI.

2) CoxpaHeHHne apxau4ieCcKHX 00pa30B B COBpPeMeHHO# Kopeiickoii iuTepaType

CoxpaHeHne apxauyeckux oOpa3oB B COBPEMEHHOM KOpPEHCKOM MHUCBMEHHOCTH
MpEJCTaBIsAET COOON MHTEPECHBIN U MHOTOCIONHBIN Mpoliecc, KOTOPbIi OTpa)xaeT CBs3b MPOLLIOTO
W HACTOSIIETO B KylnbTypHOM ABamiatuietuu Oxuoi Kopen. DTi 06pas3sl 4acTo UCTOIB30BAUCH
JUTSL TOTO, YTOOBI OTKA3aThCSl OT HAIMOHAJIBHON MJECHTUYHOCTH, YBOKEHHS K TPATUILIUSAM H B TO KE
BpeMsl KPUTHUYECKOTO OCMBICICHUsS HCTOPUYECKOrO Hacieaus. B COBpeMEHHON KOpEeUCKOU
JUTEpaType apxXandeckue oOpasbl MOXHO HaWTH B Heckoabkux (opmax: 1) CumBONIHMKA MU
MU oIorHs: KOpelcKre MmucaTesld 4acTo oOpalaioTcs K IpeBHUM MHGaMm, JIeTeHaM U HapOJHbIM
3aII0BE/ISIM, YTOOBI MOHSTH YEIOBEUECKYIO NMPUPOAY U MOpaibHbIE IIeHHOCTU. Hampumep, Mudsr o
nyxax U OOKecTBax, Takue Kak oOpa3 UxoHmyHa uiu MuU@ o UXOHUyHTE, MOTYT HCIOJIB30BATHCS
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JUIsL BBIp@OXKEHUS WACH CynpObl M IMKIMYHOCTH BpeMmeHH; 2) Mcropuueckas HIUTIO3US B
COBPEMEHHOW KOpEMCKOM JuTeparype. OTHU WIUIIO3MM HUIPAIOT KIOYEBYIO pOJIb B COXPAHEHUU
apXa4ecKuX oOpa3oB, U B 3TOM CBSI3M OHHM CTAHOBSTCA BXHBIMHU JJIsl IOHUMaHHS KOpEHCKOM
KYIBTYPBl M €€ MPONUIBIX TpaHchopmMaruii. Ficropuyeckue WILTIO3MKA B KOPEHCKO# nuteparype: 1)
Bnusnaue nuaactum HYocoH: B kopelickol IMTepaType 4acToO BCTPEYAOTCA OTCHUIKM K 311oxe YOoCoH
(1392-1897), xorma cdopmupoBaiack TpPaJUIIMOHHAS KOpeWcCKas KylbTypa. DTOT TEpHOJ CTall
BPEMEHEM paclBeTa KOH(YIHMAHCKUX I[EHHOCTEH, KOTOpble MPOJIODKAIM OKa3bIBaTh BIMSHUE Ha
kopeiickoe obmecTBo U B XX, u B XXI Bekax. B nuTepaTypHbIX NpOU3BEIEHUIX MOXKHO YBUAETh
BOCIIOMHHAHUA O KOHQYIMAHCKUX TMpAKTHKAaX, COLIUAIBHONH HepapXuu W  MOPAITBbHBIX
00s13aTeNbCTBAX, a TaKKe MX BIUSHUHM Ha JIMYHYIO M OOLICCTBEHHYIO *kH3Hb; 2) KonmoHuanbHbIe
SMOXM W HallMOHAJIbHAS MIEHTUYHOCTD: SAnoHckas Oxeanus (1910-1945) ocraBuna riryOokuit cien
B KOPEHCKOH KynbType W JuTeparype. MHOTHE COBpeMEHHbIe KOPEeWCKUe MUcaTeNln 00paIaloTes K
ATOMY NEPHOIY, YTOObI 0OCYAUTH BOIPOCHI YTHETEHUS, YTPaThl KyJIbTYpPHBIX IIEHHOCTEH, a Takke
00ppOy 32 HE3aBUCHMOCTD; AJIJIFO3UI0 HA AMOHCKYIO OKKYHMAI[MI0O MOXKHO HallTH B MPOM3BENCHMUSIX,
IJIe UCCIEYIOTCS. TEMBI KECTOKOCTH, BOMHBI, O0pbOBI U conpoTuBiaeHus. [lncarenu, Takue kak XaH
Ménr-ry umu Kum EH-xa, B cBOMX IMpou3BeeHUSX PAcKPHIBAIOT, KK 9TOT IEpUOj (OPMUPOBA
KOPEHCKYI0O MICHTHYHOCTb, YKPEIUIss IOJAXOA K HallMOHaIbHOW HezaBucuMocTH; 3) Kopelickas
BoitHa (1950-1953): UccnenoBanme Kopeiickoil BOWHBI OIIyITACTCS B MUCHME 4Yepe3 JUYHBIE U
KOJUIEKTUBHBIE BOCIIOMHUHAHUS O pa3l€iI€HUU CTPaH, CTPAJaHUSIX, NOTEPSAX U ICUXOJOTHUYECKUX
TpaBMax. 3aTeM TIOSBUJIUCH IPOU3BENCHUS, TIOCBAIICHHbIE KOHQWIMKTY, KOTOPBIH OCTaBUII
r1yOoKkue paHbl B OOLIECTBE, W 4YacTO 4Yepe3 aulto3uM Ha BOHHY. CoOBpeMEHHbIE NUCATEIH
aHAIU3UPYIOT TeMy pasaeneHus Tepputopuu. [Ipumepom Moxer ciyxuth npousseaenne Kum FOn-
coka «fOr m Ceep», IZle ONUCHIBAeTCS Tparuyeckas cyab0a pa3leieHHBIX CeMed U JUYHBIX
ITIOMOIIHUKOB T€X, KTO CTaJI CBUJETEIEM U IOMOUHUKOM BOWHBI. DTU IPOU3BEACHHUS I10Ka3bIBAIOT
HCTOPUYECKHE COOBITHS M aUIIO3MU HAa HUX, IOMOTAIOT IIIy0’Ke MOHATH COBPEMEHHOE COCTOSHUE
oOrmecTBa.

Apxandeckue o00pas3bl 3aHUMAlOT Ba)XKHOE MECTO B JIUTEPAType MHOTHX KyJbTyp, HU
KOpelcKas Ipo3a He SIBJISETCS. UCKIIoUeHUuEeM. DTH 00pa3bl, yXOIAle KOPHAMHU B JPEBHUE MU (BI,
JEreHAbl U PUTYalbl, OTPAKAIOT ITYOOKYIO CBSI3b KOPEMCKOro Hapojaa ¢ HMpUpPOAOH, UCTOpUEH U
JTYXOBHBIMHM TPaJUIUsAMH. B TaHHOH cTaThe MBI pacCCMOTPUM KIIOUEBBIE apXandeckue oOpasbl,
IPUCYTCTBYIOIIME B KOPEMCKOM IpO3€, UX 3HAYEHHE M BIMSHHUEC Ha Pa3BUTHE JUTEPATypHOIO
Hacjenus.

1. Mudosornyeckne KOpHU

Kopelickass nutepatypa, 0coOeHHO mpo3a, Oorara MHUQPOJOTHUECKUMU 3JIEMEHTaMH.
Hanpumep, o6pa3 measeauisl u3 muda o Tanryne, ocHoBatene Kopeu, 4acTo MCHONB3yeTCsS Kak
CUMBOJ TepmneHus, cmwibl u wmarepuHcTBa [1]. B mpoze XX Beka 3TOoT 00pa3 wuHOrma
UHTEPIPETUPYETCSI B KOHTEKCTE HAIMOHAIBHOW MICHTUYHOCTU M KyJIbTYpHOro Hacienus. Eiue
OJIHUM BaXHBIM MH(POJIOTHYECKAM 00pa3oM SsIBIISETCA JepeBO. J[peBO KW3HHU, CBS3BIBAOIICE
Hebeca, 3eMJII0 U MOJ3EMHBIN MUP, CHMBOJIM3UPYET TAPMOHUIO M €IUHCTBO [2]. B TpagunuonHoi
KOpEHMCKOM IMpo3e JIepeBO 4YacTO BBHICTYMAET KAaK LIEHTP COOBITHUIM, CBA3BIBAIOIIMI MEpCOHAXEH ¢
00’KeCTBEHHBIMU CUJIAMHU.

2. [Ipupoaa kak HCTOYHUK BJAOXHOBEHHS

IIpuponHble 371€MEHTHI, TAKME KAK I'OPbI, PEKM U MOpE, 3aHMMAIOT L[EHTPAJIbHOE MECTO B
Koperckon mpo3se. I'opa, HarpuMep, BOCOPUHUMAETCS KaK CBAIIEHHOE MECTO, CBS3YIOILEE YeJI0BEKa
¢ 6oxxectBeHHBIM [3]. B nmuTeparype Takue oOpa3bl UCIOJIB3YIOTCS ISl TIepeaadn UIeru JyXOBHOTO
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pocTa W TPEOAOJEHHUS JKU3HEHHBIX TPyOHOCTEW. Pexku, HampoTHUB, CUMBOJU3UPYIOT TEUYEHUE
BPEMEHH, U3MEHEHHS U OYMIICHHE. B mpo3e OHM 4YacTO acCOIUHPYIOTCS C BOCIIOMHHAHMSIMHU,
HOCTAJIbIMel U TIepeXoaMu MKy dTariaMu XKu3Hu [4].

3. Jlyxu u npeaxku

Apxandeckre 00pas3bl TyXOB M MPEAKOB 3aHMMAIOT Ba)KHOE MECTO B KOPEHCKOW KyJIBType U
nuTeparype. B TpaguimoHHo# mpo3e 3T 00pas3bl YacTO HUCIOIB3YIOTCS AJS WILTIOCTPALNHU UJIEU
CBSI3U MEXAY NOKOJEHUSMH. [lyxu MpelkoB BBICTYNAIOT KaK XpAHUTENW TPAAULUN U IIEHHOCTEH,
HalOMHWHAas O BAKHOCTH YBAXCHUS K MCTOPUHM M CEMEWHBIM y3aMm [5]. B coBpemeHHOI mpo3e
apxandeckre oOpasbl JyXOB MOTYT MPUOOPETaTh OoJiee aJJIETOPUYCCKUN XapaKTep, CHMBOIU3UPYS
BHYTPEHHHUE CTPAXU, COMHEHUSI UJIU CTPEMIIEHUE K TPUMUPEHUIO C MPOILIBIM [6].

4. Kenckue o0pa3bl

KeHumHBI B KOpEMCKOM Mpo3e YaCTO M300pa)xaroTcs dYepe3 NPU3MY apXanuecKux
cuMBoOJIOB. Hampumep, o0pa3 mMarepu accoruupyeTcsl ¢ 3eMiiei, MIOAOPOANEM U )KEPTBEHHOCTHIO
[7]. B TpaaMIIMOHHBIX TEKCTAaX >KEHCKUE MEPCOHAXH HEPEIKO BBIMNOJHAIOT POJb MEIUATOPOB
MEXIY MUPOM JIFOAEH U AyXOB.

B coBpemenHoil nutepaType 3TH 00pasbl MOABEPraloTCs MEPEOCMBICICHUIO, YTO MTO3BOJISET
MoKa3aTh KOHQUIMKT MEXAy TPaJAUIIMOHHBIMH OXHUIAHUSMH U COBPEMEHHOMN peajbH OCThIO [8].

5. CuMBoOJINKA KHUBOTHBIX

JKuBOTHBIE, Takue Kak THUTPBI, KYpPaBIUM M JPAKOHBI, SBJISIOTCS BaXHBIMHU 3JIEMEHTaMHU
Kopelickoii Tpo3bl. Turp, Hampumep, CHMBOJHM3UPYET CUIy U 3alMTy, HO TakkKe MOXET OBITh
HocuteneM yrpossl [9]. XKypasib, HaIpOTUB, OJIMLIETBOPSET AOJITOJIETUE, YUCTOTY U JTyXOBHOCTb
[10].

OTH 00pa3bl 4YacTO MCIONB3YIOTCS IS CO3aHUSI MHOTOCTIOMHBIX CHMBOJIMYECKUX 3HAUCHH,
MOYEPKUBAIONIMX B3aMMOJICHCTBHE YEIOBEKA C MPUPOAON U MU DOTIOTHEH.
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Kbickaua myHesneme: byn Makanaga caHapull MEMKMHIMKTE MaJaHUATTap apaiblk
KOMMYHUKAIIUAHBIH ©3ro4oJIYKTOPY HW3UJIJACHCT. ABTOp CONHAIABIK TapMakTap, MCCCCHIKCPIICP
KaHa BUJEO TuIaropManapaarbl THIAUK ©3 apa apakeTTepArH >KaHbl (OpMallapblH TaJdauT.
W3unnee KeICKapTyynap, 35MOA3M, MeEMJAEpP JKaHa THOPUIAMK THJI KOHCTPYKIUSIIAPBIHBIH
Oaaprairyyra THHTU3IeH TaaCUpHH KapalT. MakallaHbIH KbIMBIHTBITBIHIA CaHApUIl Oaapiallyyna
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AnHoTammsi: B  1maHHOH  craThe  HUCCIEOYIOTCS  OCOOCHHOCTH  MEKKYIBTYPHOM
KOMMYHUKAIIUHU B LII/I(I)pOBOM OpOCTPaHCTBC. ABTOp AHATIN3UPYCT HOBLIC (I)OpMLI SA3BIKOBOTO
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KOMMYHUKallMi0. B 3awioueHue TNOTYEPKUBACTCS  HEOOXOIUMOCTh  ydeTa  KyIbTYypPHBIX
0coOeHHOCTEl B LIPI(i)pOBOM O6H_[6HI/II/I " IpeiararoTcs NpakTHICCKUC pEKOMCH JAl[UH.

Abstract: This article explores the features of intercultural communication in the digital
space. The author analyzes new forms of language interaction in social networks, messengers, and
video platforms. The study examines the impact of abbreviations, emojis, memes, and hybrid
language constructions on communication. The article concludes by emphasizing the importance of
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Mananustrap apajblK KOMMYHUKAIUSHBIH KOHTEKCTHHJE CaHApUIITHK OailylaHblll ©3re4e
MaaHure 33. Ap TYpPAYY MaJaHUM uelpe]leH KelreH aJaMaapAblH OPTOCYHJarsl 3 apa
apakeTTepAUH TE3AUIM aHa >KETKWJIMKTYYJIYTY KOMMYHMKALMA[Arbl TUJAMK jKaHA MaJaHHuM
TOCKOOJIIYKTap/Abl >KaHblYa YedyyHY Tajan KbwiaT. OmoHmoil sie, Oyl TEHACHLUUS KaHbI
Oaapiallyy HOpPMalapblHbIH jKaHAa CHMBOJJIOPYHYH KapalbllllbiHAa anbll Kenau. byn maxanana
COLIMAJI/IBIK TapMaKTap, MECCEHKepJiep jKaHa BUJICO IUIaTGopMaIapAblH aJKarblHAAa MaJaHUSTTap
apajblK KOMMYHUKAIMSIarel TUJIUK 63 apa apakeTTepIuH >kaHbl opManapsl kapanat [1].

M3uijee KbICKapTyynap, SMOJZUIIEp, MEMIEP ’KaHa TMOPUUIMK THUJI KOHCTPYKUHUSIIAPBIHBIH
poiyHa OachIM Kacoo MEHEH >XYPry3yieT. M3unneene KOHTEHT-TAJNA00 BIKMAChl KOJIJOHYIIYIL,
COLMAJI/IBIK TapMaKTapAarbl IOCTTOP, KOMMEHTapuiiep kaHa BUAeomIaT(gopmanapaarsl TpeHauep
CBISIKTYy CaHApUITHK MaTepUajap TajlAooro ajblHraH. MBIHAAH THILKApbl, AMOJ3U JKaHa
MEMJIEpJMH MaJaHMUATTap apajblk KOMMYHUKALMSIArsl poiy OOHOHYA CaNBIIITBIpMANyy aHaau3
KYPry3yJreH. MakaaHblH HETM3IM MakcaTtbl — Oyl 3JE€MEHTTepJMH KOMMYHUKAIUsAAarbl
(GYHKUMSICBIH TYLIYHAYPYY JKaHa ajlap/AblH MaJaHUATTAp apajblK TYLIYHYIIYYre KaHJaiida Taacup
ATEPUH aHBIKTOO0. V3MINIOOHYH HATBIMKAChIHIA CaHApUIl MEHKUHINKTE d(heKTuBayYy OaiinaHbIi
YUYH NPaKTUKAIbIK CyHYLITap Oepuier.

Ap  kanmait  miardopmanapiarsl  Oaaprnamlyy  MmMucangapbiH - tangoo  TikTok
raTopMachkIHarel MOMYJSIPAYY BUICOIOP MaJaHUATTAP apajblk KOMMYHUKALHIA ©3re4e POoJib
OMHOUT. Mucainel, OUli TpeHIEPUH/IE KOJJOHY/IraH >KECTTep ’KaHa KbIMMBUIAAp KeN ydypaa ap
KaHJall MaJaHUil CHMBOJAOPAY KAMTBIAT >kaHa Oyn MIoOAIJbIK ayIuTOpHUsAra TYHIYHYKTYY
Oomymyna mapt Tty3er. Omonmoit sne, TikTok BuaeomopyHIarel TEKCTTHK 3JeMEHTTEp, (OH
MY3BIKAChI KaHa X3IITEraep ap TYPAYY MaZaHUM KOHTEKCTTEpAM aiKaJbIIITBIpyyra xapaaM Oeper.
Byn kepyHYLITYH KOMMYHUKalMsIarbl MAaaHUCHH TEPEHUPIIK TAIA00 CAaHAPUIITUK OaapiallyyHyH
MaJIaHUIl ©3reuesyKTepyH TyLIyHYyYre ebenre Ty3eT. Coluanablk TapMakTap, MECCEHKepiep
KaHa BHJEO TutatdopMmanap ap TYPAYY THIIMK ©3revelIyKTepay KamTbhiraH Kol TYPIYY
KOMMYHUKALMSUIBIK 4eiipeHy kamcbhl3 KbutaT. Mucansl, TikTok muatdopmackinaa mnomyaspayy
OO0JITOH TPEHIMK BUJEOJIOP/O KbICKaya TEKCTTUK OMIIUPYYJIep, IMOA3MIIED jKaHA MEMEP KEHUPH
KOJIZIOHYJIAT.

byn snementrep OMp Karap MagaHWi KOHTEKCTTEpAM OWIAMPHI, TIOOANJBIK ayIuTOpHUsTa
TYHYHYKTYY OomymyHa mapT Ty3eT. WhatsApp xana Telegram MecceHmkepiepuHie
KpICKapThUIran cesfep (mucanbl, "BRB" — 'be right back") xana osmomsunep xeke
OUNAMPYYJIOpAYH MaaHUCUH TOJIYKTAI TypaT. [ MOpHAIUK THIT KOHCTPYKIH sUTAPBIHBIH Taiiia 60iryy
cebenTepu xaHa (QyHKuUsIapsl [MOPUAIMK THUIT KOHCTPYKLUSUIAphl CaHAPUIITUK IIaTdopmManapaa
KOJITOHYYYYJIapAbIH ap TYPAYY THIAEPIN apallalliTbIpyycy MeHeH maiina 6omnort [4, 187-188 6.].

Mucansl, kpIpreizya cyinemyyae anrmucue "LOL" (laughing out loud — "kyuxe xymyy") xe
"OMG" (oh my God — "o KynaiibiM") CHISKTYY KbICKapTyy/Iap/bl KOJJOHYY TPEHAre ailnanmasl. By
KbICKapTyyJap KeOYHUe SMOLMSHBI Te3 jKaHa HaThIKaldyy OMJITUPYY MakcaThIHJAa KOJIOHYJAT.
Mucansr, "LOL" ce3y Tamammanbl ke KyJKyJIyy abaniasl Oenruiiee yudyH konaonyica, "OMG" tax
KaJlyyHy, UIOKTY JK€ TOJNKyHIaHyyHy Ounnuper [13]. bBya KoHCTpyKuusuiap TEKCTTHK
Oaapranlyynarsl HHTOHALMSHBIH KETULICU3IUIUH TOJIYKTAall, CYMJIOIyy bIKMAchlH JKaHAyy Kbljiar.
Kamrrap apaceiHia KeHUPH KOJJIOHYIraH Oyl 3JE€MEHTTEp CaHApUNTHK MaJaHUSTTBIH aXbIparbic
OeylyryHe — ailylaHblll, KYHYMAYK THJAMK [pakTUKara KApyyAe. MagaHusTTap —apajblK
TYLYHOOCTYKTOpAY a3zalTyyaarsl KbICKapTyylap, 3MOJ3M KaHa MEeMJIEpAUH poiy DOMoa3u — Oy

45



BHU3YyaJIIbIK CHMBOJIAOP AapKbLIyy ce3uMAepAu, alanibpl ke OWopAay Ouigupyyre OarbITTaiaraH
rpadukanbik aeMenTTep [14].

Amap OaapmamryyHy »KaHAyy >KaHa SMOIMOHAIAYY KbUTyy YYYH KEHUPH KOJJIOHYIAT.
Mucansr, "[1" SMOA3MCH TaMaIlAHBI YK€ KYJIKYJYY Kargaiael omnaupur, "[1" SMOI3UCH KaWTHIHBI, "
" HMO/IBUCH CYWYYHY K€ JKaKThIPYy CE3UMUH KOPCOTOT. IMOI3UIIEP TEKCTTUK OUIANPYYAOTY
MaaHu KYMOH >KapaTblllbl MYMKYH OOJIOH YydypiapAa TYIIYHYKTYY >kaHa Tak OalljaHbIIITHI
KaMChI3/IalT. AJap THJIIUK TOCKOOJIIYKTapIbl a3ailTyyra apaam Oepull, TYWHe >XY3YHIery ap
TYPAYY MaJaHUSTTap OpPTOCyHJa TYLIYHYLIyyre ebenre Ty3eT. Mucanel, Oup amam "Keunnpe
KOJTyrajil" JIen JKasbll, apThlHaH ''[1" SMOJ3UCHUH KOJIJIOHCO, Oyl MaKyJAyKTy OWJIIupeT. All SMH
"[]" sMo/3UCcH OMIIIMPYYHY Kalipa Kapall 4bIr'yy K€ IIeK CAaHOO MaaHHCHH TYWYHIypeT. OUeHTHI,
SMOJ3WJIED  MaaHW-MaHbI3AbIH  TaK  OKCTKUPWIMIIMHE  KOMOKYYy  OOJIyl,  CaHapUITHK
KOMMYHUKAIIUS/1a MAaaHUJIYY POJIb OWHOMT.

Mapanusrrap apaiblk TYHIYHYHIYYHY JKaKUbIpTyy OoroHua crparerusuiap Couuanibik
niatgopManapaarbl MaJaHHUSATTap apalblk TYMIYHYIIYYHY OPKYHAOTYY Y4YYH Oup Katap Ouium
Oepyy mporpamMMaliapblH jkaHa KOMMYHUKAIUSUIBIK CTpAaTerusiapApl UINTEI YbITyy MaaHuyy. byn
CTpaTerusyiap THJIJUK €3 apa apakeTTepArnH TaTaaJAbITbIH 3CKE aJIbIll, KOJIJOHYY4YYyJIap apachlH/ia 3
apa ypMaTTOOHY KaHa Tyypa TYLIYHYYHY KaJbIITaHABIpyyra OarsiTTaiyyra THAWMI [6].

Bbuaum Gepyy nmporpammasnapsbi:

a) OmnmaitH  kypcrap kaHa BeOuHapnap: ConHMalIbIK TapMakTapAblH  aKTUBAYY
KOJIIOHYYYyJIapbl Y4YYH MaJaHUSTTap apajblk KOMMYHHMKallUs OOIOHYAa MHTEPAKTUBAYY KypcTap
ylourrypyy. bya Kypcrapaa THUAAMK HOpMaliap, SMOA3WIIEPAMH >KaHa MEMACPIUH MaJaHui
MaaHUCH, KbICKApTyyJIap/bl KOJAOHYYIAarbl ailblpMadblIbIKTAP CBISAKTYY TeMalap KaMThUIBIIIbI
KEpEK.

b) Mananustrap apansik TpeHuHTAep: Couunanislk Meana uHGUIIOeHcepiepu, Onorepiep
’KaHa Ma3MyH >Kaparyydyiaap YYyH aTaiiblH TPEHUHTIEp oTKepyy. byn TpeHuHraepae ap kannait
MaJaHUsTTapra THEIRIYY CHMBOJIIOP, KECTTep XaHa Oaamyymykrap OorwoHYa OuiuMm Oepyy
CyHYIITAJaT.

¢) Nmkananap xaHa yomaap Y49yH mporpammainap: D7 apalblK KbI3MATTAIITHIK JKYPry3reH
YVIOMJIap YYYH MaJaHUATTap apajiblk Oaapianlyy OOroHYa OKyTyydy MaTepuaAapAbl WIITEH YBITYY.
MpiHgaii Martepuanaapia jka3yy JTHUKETH, AMOJ3H KOJJOHYY Jpexkelepu jkKaHa KOH(IMKTTHK
KbIp/laaJijap/ia Tyypa KOOIl KaliTapyy CTpaTerusuiapbl KAMTBUIBIIBI Kepek [8, 341-342 6.].

KoMMyHUKAIMAJIBIK CTpPaTerusJjiap:

a) Kontentrn nokanmammeipyy: Connanablk Meaua rargopmanap ap KaHIai THIAEpIC
KaHa MaJaHUATTapAa TYMYHYKTYY OOJI0 TypraH KOHTEHTTH KapaTyy bIKMaJapblH WIITEI YbITHIIIBI
3appll. byn yuyH ap Oup aiimakka bUITAbIK SMOJ3M, MEM jKaHa KbICKApTyyaapabsl TaHIO0O
CyHYIITAJAaT.

b) Monepanus xaHa aJTOpUTMIEPIN OpKYyHAOTYY: IlnaTtdopmanapaa opoit ce3mepay, ek
KOpYY4dY Oungupyyiepay ke MaJaHUsITTap apalblK TYIIYHOOCTYKTY JKapaTkaH MasMyHIy
aHBIKTOOYY AJTOPUTMIEPIN UIITEeN 4bIryy. MbIHIal aaropuTMiep KOJAOHYyydyaapra Tyypa OarbiT
OepyYuy KeHEIITepIu K€ albTepHATUBYY CYyiliiee dopMmanapsid cyHymmrai amar [11].

¢) Ken tunnyy xonmoo cucremanapsl: [lnatrdgopmanapaa ap kaHmaidl THIAEPAU KOJIOTOH
camaTTyy KOTOPMO KbI3MaTTapblH Kuprusyy. -KacaliMa WHTEJUIEKTKE HETU3IEITeH KOTOPMO
KypaJlapblH ©pKYHAOTYY apKblUIyy TaTaall MaaHU-MaHbI31ap/ibl TYypa )KETKUPYY MYMKYH.

d) Juanor xaHa TajKyy MaJaHHUSTBIH eHYKTYpYY: Ilmardopmanapaa mamaHusTTap apajibix
OaapnanlyyHy OHYKTYPYY MakcaTblHIa aTailbiH GopyMaap e AUCKYCCHUSIIBIK asHTyYanap TY3YY.
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byn asHTyamap KOHCTPYKTMBIYY IHKUp alMallyyHy JjkaHa MaJaHui alblpMaydblIbIKTap.bl
TaJKyyJ100HY >kaibuitar [4, 187-188 6.].

Canapun MEMKMHAMKTHH bIK4aM OHYIYIy KOOMJIYK KOMMYHHUKAIIUSHBIH — OapabIK
TapMakTapblHA OJIYTTYy Taacup 3TYyAe. BYTYHKy KyHIe cOLMalIbIK TapMakTap, MECCEH]DKepIep
’KaHa BHAEO IutardopMmanap agaMaapAblH OupHu-OMpu MeHeH OaiiaHbpimyy (QOpMAaThIH TYII-
TaMbIpbIHAH ©3repTTy. byn mnatdopmanap apkbulyy MaajabIMaT ajMallyy bUIIAMIBITBI ©CTY, all
MM OaapiallyyHyH (opmajapbl KbICKapraH TEKCTTUK OMIIIUPYYIep, SMOJ3UIEp, MEMIEP JKaHa ap
KaHJal THOpUIMK THIJI KOHCTPYKUHMsUIapbl MEHEH Tosykransl [4, 188-189 6.].

Kopyrtynay.

CanapunTuk miarGopMalapJIplH Te3 OHYIYIy JyHHeJIyK Oaapiainlyy HapaaurMaiapblH
HerusnHeH eo3reprry. Couuanaplk TapMakTap, MECCEHKepiep JkaHa BHAEO Oenylyy
maropManapbl  KbICKaubLIBIKKAa OachIM jKacar, MaJaHUN apayiblKk  aXbIPBIMAAPIBI KOIOYIA
KbICKapTyyJaap, SMOJ3MJIEp >KaHa MeMJepAu naiianaHar. bupok, amapablH HaThIKaIyymyry
MaJlaHUi Ce3MMTAJbIKKA Jkapama OosoT. bumuM Oepyy uI-yapanapblH kaHa MIaTGopMaibIK
BIKMAJIAp/Ibl OWPUKTHPYY apKbUTyy KaTBIIIyydyJap CaHapull MEHKHHAWTHHAE OPTOK »KaHa
HaTBIHKAIyy MalaHUATTAp apajiblK OailyiaHbIIITapbl OHYKTYPO albIIaT.
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KBIPTBI3CTAHJAI'BI CAJIT )KAHA YH-BYJIOJIYK BAAJIYYJYKTAP
TPAIUIIASA Y CEMEHHBIE IEHHOCTH KBIPTBI3CTAHA
TRADITIONS AND FAMILY VALUES IN KYRGYZSTAN

Kbickaua myHesneme: byn makanana Kelprelscranparsl cant, ypI-aJarrapabl jKaHa yH-
Oynenyk OaamyydayKrap[bpl CakTan, MYyyHIaH MyyHTa ©TKepyn Oepyy MaaHMIYyTy Kapajar.
Cantryy y#-Oynenyk OaamyymyKrapabpl CaKTOOHYH KYYTYY JKaKTapelHBIH OupH  Yii-Oyne
MYUeJIOpYHYH apacblHJa ChIii-ypMaTThl »aHa HWIIEHUMIUM OHYKTYpyy Ooayn caHanaT. Arta-
0abanappIObI3IaH KaJllraH YpI-aJaTTapAbl jKaHa dpexeNepId U3NIIIee KaHa UIIKe albIpyy Yii-0yiie
WYUHJETH MaMUIICTIepANH YblH MaiayOanblH Ty3Yyre ’kapaaM OepeT OIIOHION 3Jie CanTTyy Yil-
Oynenyk OaayyaykTap/ibl CaKTOO ©3repyl J>KaTKaH JAYWHere bIHTaWJaIlyy 3apbUIIBITHIH KOKKO
9pIrapOanT. Yil-Oysi®e KOOMIOTY TPOTPECCUBAYY ©3TOpYYJIepaeH Kabapmap OO0yl, HETU3TH
6aanyyny1<rap,ubl CaKTOO MCHCH aJiapra LIHraﬁnamyycy KCPCK.

AnHoTanus: B 1aHHOW cTaThe paccMaTpUBAETCS BAXHOCTh COXPaHEHUS TpaaulMH,
00BIyaeB U CEMEMHBIX HeHHOCTefI B KBIpI‘I)ISCTaHe U 1epeaadun UX M3 IMOKOJICHHA B IMTOKOJICHHC.
OI[HOI71 N3 CUJIbHBIX CTOPOH COXpPAaHCHHA TpaJUILIMOHHBIX CEMEUHBIX LICHHOCTGIZ SABJIICTCA PA3BUTUC
YBAXKCHHUA W HOOBCPHUA MCKAY YICHAMHU CCMbU. I/ISY‘IGHI/IG H BHCIPCHHUC 0o0bIUaeB U IIpaBHJI,
OCTaBJICHHBIX HalIMMU NOPEAKaMHU, IMOMOTacT CO31aTb HpO‘-IHBII\/II ®YHHaMeHT B3aMOOTHONICH U
BHYTPH CEMbHU, a COXpaHEHUE TPAJUIIMOHHBIX CEMEHHBIX IIEHHOCTEH HEe OTMEHSET HEOOXOAUMOCTH
afanTal K MCHAIOHICMYCA MHPY. CeMbs AOJDKHA OCO3HaBaThb ITPOIPECCUBHBIC M3MCHCHUS B
oOmecTse n aJanTUPOBATECSI K HUM, COXpaHsA 0a30BBIE IIEHHOCTH.

Abstract: This article examines the importance of preserving and passing of traditions,
customs, and family values in Kyrgyzstan from generation to generation. One of the strengths of
preserving traditional family values is the development of respect and trust among family members.
Studying and implementing the customs and rules passed down from our ancestors helps to create a
strong foundation for relationships within the family, and preserving traditional family values does
not negate the need to adapt to a changing world. The family must be aware of progressive changes
in society and adapt to them while maintaining core values.
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Traditions and family values in Kyrgyzstan

The word family in Kyrgyz is called (uy-buloo). Uy bulo is a contract between two people,
when we talk about family, we must understand what is a family for a person. Of course, everyone
understands that, from the first moments of life. Family is home, father and mother, close people.
This is a common concern, joy, love and happiness. All of us are born in a family, and growing up,
we create our own.

Family and family values are the most important foundation on which the life of any person
is built. The formation of personality begins precisely in the family: family values instill the
necessary skills for the harmonious development of a holistic nature. Family and family values are
always inextricably linked and cannot exist without each other. Where there is no family, then
family values automatically lose their value. There have never been fundamental principles and
legal relationships between men and women. Traditional family values are based on care and love.

Change and development of society, new views, respectively, form a new understanding of
family values. Today, the moral priorities of parents and children differ significantly. The child's
attitude towards this concept has a more progressive, but strict character. Such a tendency is
observed due to the fact that each subsequent young generation gives only the most necessary to the
previous one, brings to it its own family customs and traditions that are relevant at the present time.

Education, traditions, and the way to the future begin with the family. Those who grow up in
the same family have their own unique habits and behaviors. The word "from a good family" gives
good confidence to a person.

Every family has its own law, so if the state is ruled by the president, if the family is ruled by
the father, then discipline, child rearing, and family financing will be well established in that family.
The minister who controls the internal cleanliness and order of this country is a woman. Woman
was created her to be clean-loving, frugal, kind, gentle, and beautiful. He is also called the Minister
of Food, Boilers, and Hygiene. The father is the founder of the state, its protector, its provider, and
fair treatment to the citizens of that state.

Families are the mirror of society, here people are brought up, their character is formed, the
attitude to work is strengthened, the feeling of respecting the elders, honoring the younger ones, and
valuing our ideological and cultural wealth begins to grow. Family relations, respect for each other,
is considered the highest indicator of human appreciation. Family peace and respect are the most
precious things. If there is peace in the house, there will be wealth, goals, children and happiness.
It's a happy family. It's considered a small country. Of course, it's a happy family where parents and
siblings are together. | think it's happiness if they respect each other and help each other in times of
trouble.

There are proverbs and nicknames about family” work like a slave and live like a king" A
child's happiness is in the love of parents, and the happiness of parents is in the success of their
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child. Let them know the value of their parents and the honor of his brother and sisters when they
will have children. What he sees from the nest, he takes when he flies. The father protects the bullet,
the mother protects the tone. A good son is respect, a good daughter is precious. People who respect
a mother will like it, and a father will find a conscience. Mother's house is a box, father's house is a
mountain. A house with children is a market, a house without children is a market. Each proverb
has wvery important meaning. For any family, the list of family values will contain an infinite
number of items.[1,7] But each of us must have a clear idea of those family values that contribute to
strengthening the foundation for creating a strong and friendly family. Knowledge of moral and
ethical principles plays an important role in strengthening trust and increasing confidence in each
member of the family.

The importance and necessity of family - each member of the family knows that he or she is
loved, valued, and needed. Even in a close-knit family, each member of the family must be given
space and freedom for activities. Flexibility in solving family problems is the way to happiness and
increased comfort. Each family has its own order, routine, structure, rules. But too many rules and
regulations can lead to the deterioration of relations and the appearance of resentment. Honesty
creates deep bonds between family members. Learn to be generous with attention, love, time,
communication, even with some of your material possessions. Communication is a separate art.
Transfer of information; feelings is an important element of formation of family relations. When
people feel that they can easily and openly express their dreams, hopes, fears, successes, and
failures, it only helps to strengthen the marriage bond. The lack of communication leads to the fact
that small problems grow into bigger ones that end in quarrels, running away, divorce. All of us
want to appear to others as responsible people. Some of us are more responsible, others are less
responsible. A sense of responsibility does not require a lot of "pushing” to complete the work on
time and correctly. Traditions are what make a family unique, they unite all family members.

To be happy in your family life, it is important to preserve and pass on traditional values
from generation to generation. Preservation of traditional family values promotes stability and
mutual understanding within the family. The study and implementation of customs and rules,
passed down to our ancestors, helps to form a healthy foundation for relationships within the
family. When each person knows his place and responsibilities in the family, it creates a sense of
stability and security. Respect is a fundamental element of family happiness, as it promotes
cooperation, support and mutual understanding between family members. [4] Traditional family
values also contribute to the development of emotional bonds between family members. Mutual
help and sympathy become integral parts of family communication. Family values stimulate caring
for each other, sincerity and emotional support, which is the basis for happy and healthy
relationships within the family. However, it should be noted that the preservation of traditional
family values does not exclude the need to adapt to the changing world. The family must be aware
of the progressive changes in society and adapt to them, preserving the basic values. Family values
are customs and traditions that are passed down from generation to generation. Many do not
understand or even notice the values of their family, but they are still important. Family values can
be completely different, as well as their influence on people, depending on the specific family and
person. Sometimes a sudden change in values can greatly change the life of a family. Nowadays,
raising a child is a problematic issue for every family, school, and society. Young people are the
future of our Kyrgyz people, they are the future youth who will contribute their ideas, energy, and
contributions to move forward and improve Kyrgyzstan. However, it is necessary to raise healthy,
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educated, hardworking, faithful, simple, patriots who love the country, parents and mother tongue
young generations - this question does not stop everyone from thinking. [6]

The source of education is the family. Children receive education first from their parents.
Parents are always role models for children. There is a good saying in our people, "Whatever you
see from the nest, you get when you fly." An example is a parent's attitude towards a child, love,
care, kindness, caress. A parent is a mirror to a child. We have a lot of families to be proud of lately.
In a happy family — happy children.

In Kyrgyz, forefathers have respected femininity since time immemorial, saying that "a girl's
forty hairs are great". We should continue to respect and honor women with that tradition. Of
course, the occurrence of family violence registered in society is a bad thing. The public should not
allow this to happen, it is necessary to call the white-beard rapists to order according to Kyrgyz
traditions and eliminate this unpleasant phenomenon. Family values should be taught to young
people and violence should be prevented. If we rely on some Kyrgyz mentality: "A bird gets what it
sees in its nest” - it can be known from the proverb.

Such mental states: specialists in public and state management positions, if they receive
positive upbringing from their families, they are patriotic, humane, serve the people with hard work,
are eager to protect public property as the apple of their eye, and devote their knowledge to their
homeland and people. They will be specialists who have personality qualities that are passionate
about their country and their people.

But life shows a different vector. Today's specialists, if they go to the highest position of the
state, do not work for the Kyrgyz people and society, they are greedy, selfish, corrupt, egoistic, etc.
They create unpleasant situations for the society.

One cannot help but wonder who these people came from and what kind of family they came
from. Therefore, studying the family system from all sides is one of the most urgent issues of today.
If we deepen the research on this level, it is necessary to create the necessary individuals for our
society, to organize family relations and reduce the number of divorces, and to organize an
ideological policy in the direction of eliminating such situations. [2]

For this purpose, we recommend that the public be educated on the function and legal norms
of marriage aimed at marrying family members, its meaning, value, psychological conditions, the
strategy of marriage in life, and education.

If we give meaning to the term "marriage”, it can be understood that it is a "sacred value"
and "psychic power" that creates tasks aimed at the correct organization of relations between people
who are getting married.

If we focus on the meaning of marriage, it gives the following concepts: 1) if we look at it
from a religious point of view: it means "to be honest”, "to be honest”, "to be white to God", etc.
means; 2) from the legal point of view: it is "ownership”, that is, for the people who are getting
married, they become each other's property.

Therefore, the relationship between them is not general, but personal, so they love each
other, have close relationships, have a high level of rights, love each other sincerely, care for each
other, etc. have the right to perform relations.

At the same time, he had the opposite character: he was jealous, offended, reproached,
warned, etc. they have the right to actions;

3) if we look at marriage in the Kyrgyz mentality, marriage is at the peak of social relations
and the formation of "trust" towards each other at the highest level. After two young people get
married, the most reliable people in that family are the wife and the husband. Because in solving
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their own problems, in solving hidden secrets that cannot be told to anyone, in solving family funds,
in planning the composition of the family (to have children), the first two agree, and then to the
necessary people (parents, relatives, etc.) to a friend, etc.) they say. Because the law of marriage
gives such rights to family members, they demand the fulfillment of these rules from each other.
However, due to the fact that the relationships in this rule are not fully and accurately implemented
in life, family quarrels (conflicts) have arisen, and divorces among young people have increased.
Such separation is very harmful for a dewveloping country like ours on political and economic
grounds. If possible, the number of family divorces should be drastically reduced. [3]

For this purpose, in-depth education of young people, starting from high school students,
students of secondary and higher education institutions, in the laws and regulations of social
psychology, firstly, it reduces the number of divorces, and secondly, it forms the positive content of
the personality of the people born in the family, and in the society, the state, the people in general,
and if they stay in their own families, real people with the right views will begin to be created. [5]

Lets look at the implementation of family legal norms and the organization of social
relations between men and women. For example, if the husband comes home, opens the door and
enters the house, every day, instead of his wife, a son or daughter comes to greet them, and after
greeting them warmly, whether the father wants it or not, he asks the children, "Where is your
mother?" This is a common question for men.

In this situation, it is possible to see the anxiety towards the wife, with the appearance of
empathetic and adaptive states in the husband. Such elements of loneliness, pity, longing, asthenic
(Lat. word. Kyrgyz opposite, the presence of unpleasant feelings) there is a time when you get into
situations, do not pay attention to food and pleasant relations, and feel as if you are alone in the
house. It is up to the wife to get the man out of this situation. Understanding this situation, if the
wife knows that her husband is coming from work or the field, even if she is not at home, she calls
her son or daughter at home and asks them: Has your father come? If you want, hang your father's
clothes in the closet, put his shoes in their place, give him slippers to wear at home, invite him to
enter the house, put the TV on, give him the remote control.

Let's look at the flip side of this example. If the husband comes home from work and the
wife comes home late, when the husband asks why you are late, the wife answers the question by
saying, "Are you late too?" This creates the first element of conflict. When these elements come
together, one day a conflict will arise in the family, causing an explosion, and if it continues to
develop, it will lead to a breakup in the family. The consequences of divorce cause mental crisis in
children.

Such children ignore education in society, family, and school, and start doing what they
know. As a result, among the children who have not finished school, most of the children who
violate public order and are reported to the police are these children. That is why they run away
from home, live in basements, engage in petty theft, and create "butterfly girls" standing along the
road. There are too many such facts. Despite this, we (community) should continue to organize
preventive work: promote, convince, and educate people about the correct policy in society. It is
said in a Kyrgyz proverb, such as "girls are forbidden from forty houses” and carry out the
educational work that is characteristic of the Kyrgyz mentality. However, since the development of
modern civilizations is not the same, it is better to develop education in each period based on
scientific theories. [8; 9]

In order to work in accordance with the requirements of modern times, it is better to work
based on the theory of education given by the great Russian teacher K.D. Ushinsky. In his theory,
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. education is a horse drawn on a cart, education (knowledge) is a cart drawn on a horse.”
Education should lead education. But today's capitalist society is not like that.

As the name "Capital" suggests, the relationship is solved only with money, personal values
in the Kyrgyz mentality are obscured, and educational values are unable to show themselves. For
that reason, it is better to protect "education” at the state, social and cultural level. Then we will
educate people in the direction of development.

In conclusion, it can be said that preservation of traditional family values is one of the key
factors for achieving happiness and well-being within the family. They are fundamental principles
that help the formation of personality, the creation of stable relationships and the development of
emotional connection. However, it is necessary to remember that traditions must be open to
adaptation and change in order to remain relevant in a changing world.

Family and family traditions are the basis of children's upbringing. After all, it is in the
family that the child learns the first experience of interacting with people, learns the diversity of
human relationships, develops spiritually, morally, mentally and physically. Each house has its own
set of certain rules and habits that are performed automatically. Family traditions and customs help
to interact normally with society, make a united family, strengthen family ties, improve mutual
understanding and reduce the number of quarrels. In family circles, where the traditions of family
education exist and are observed, children listen to the opinion of their parents, and their parents
pay attention to their children's problems and help them cope with them.Tradition gives rise to the
observance of customs and helps to give birth to those concepts, which are usually called family
values.
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FORMATION OF COMMUNICATIVE COMPETENCE IN FOREIGN LANGUAGE
CLASSES (BASED ON ENGLISH LANGUAGE)

Krbickaua MYHO316MO : Makana AHTJINC TUIN Ca6aRTapBIHI[a CTYACHTTCPAUH
KOMMYHUKATHUBJAUK KOMIIETCHTTYYJIYTYHYH KaJIBIIITAHBIIMBIH HW3UJIJO00TI0 XaHa TAaJ1J00I0 apHajlraH.
3amaHOarn TeNaroruKajiblK bIKMalap jKaHa MHTEPAKTUBAYY OKYTYY BIKMalapbl THJI KOHIYMIOPYH
OHYKTYPYYT® ONYyTTyy Taacup dTepu OedrwieHau. Yer TUIAEpAM OKYTyy IpPOLIECCH
rpaMMaTUKAJIBIK CTPYKTypaJIapbl CAITTYy H3WIIO60H Cyiljeere, KaObLI ajlyyra jkaHa 3 apa
apakeTTeHYYre TYPTKY OepreH akTUB/yY KOMMYHUKATHUBIMK ITpaKTHKajlapra eTYYHY Tajal KbljaaT

AunHoTanms: CTaThs MOCBSIICHA U3YUYEHUIO U aHATN3y (GOPMUPOBAHUS KOMMYHUKATHBHOM
KOMIICTCHIIUN YYAlIUXCA Ha 3aHATHAX AHTIIUHCKOTO S3BIKA. OTMe‘IaeTCﬂ, 4TO COBpPEMCHHBIC
Neaarorn4eCKUuc MmoAXoAbl W HHTCPAKTUBHBIC MCETOABI 06yquH${ OKa3bIBAKOT 3HAYUTCIBHOC
BJIMSAHUEC HA PA3BUTUC A3BIKOBLIX HABBLIKOB. HpOI_IGCC O6y‘IeHI/ISI HHOCTPAHHBIM A3bIKaM Tpe6yeT
nepexona oT TPAAUIIUOHHOTO N3YUCHUA IrpaMMAaTHUUICCKUX CTPYKTYpD K AKTUBHBIM
KOMMYHUKATHBHBIM ITPAKTUKaM, CTUMYJIMPYIOIIMM TOBOPEHUE, BOCIPUATHE U B3aUMOJICHCTBUE .

Abstract: The article is devoted to the study and analysis of the formation of students'
communicative competence in English language classes. It is noted that modern pedagogical
approaches and interactive teaching methods have a significant impact on the development of
language skills. The process of foreign languages teaching requires a transition from the traditional
study of grammatical structures to active communicative practices that stimulate speaking,
perception and interaction.
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CoBpeMeHHOE OOIIECTBO TPEIBSBISECT BBHICOKHE TPEOOBAHUS K YPOBHIO BIIAJICHUS
MHOCTPAHHBIMU sI3bIKAaMHU. B yclnoBHsX rmofanu3anuy U MHTEPHAIIMOHATIN3AIUN pa3iny HeIX cdep
YeJIOBEYECKOM  JEeSTENbHOCTH 3HAHMWE AHIVIMICKOTO s3bIKa MPEBPAIAETCS HE TOJbKO B
npodeccroHanbHOe TpeOOBaHUE, HO U B BAXKHBIN 3JIEMEHT OOLIEKYJIBTYPHOTO Pa3BUTHUSI TMYHOCTH.

B Hacrosmee BpeMs pa3sBUTHE KOMMYHUKATUBHOM KOMIIETEHIIMH, PACCMATPUBAEMOMN Kak
«CTIOCOOHOCTh M TOTOBHOCTh HMHAMBHUAA OONR@THCSA, OBITH MOHSATHIM W TOHMMATh JPYIUX B
Pa3NUYHBIX CUTYallUsIX KOMMYHUKATUBHOTO U KyIbTYPHOTO OKPYKEHHS» [2], cuuTaeTcsl IJaBHON
3a1a4el MPeroaBaHmsi NHOCTPAHHBIX S3BIKOB.

PaccMoTpuM  HEKOTOpBIE  TEOPETHYECKHE TOAXOABl K  HCCIEAOBAHUIO  MOHSTHUSA
«KOMMYHUKAaTUBHAsI KOMIIETEHTHOCTDHY.

1. Jlunesucmuyeckuii no0xo0 — 5TO TOIXOM, PACCMaTPUBACMBIA C TO3WIMHU S3bIKA KaK
OCHOBHOro cpeacrtBa kommyHukauuu. Ilozxe Jenn Xaiimc pomonHmi npemioxenune Hoama
XOMCKOT0 U BBEJ MOHSTHE «KOMMYHHMKATHBHAs KOMIETEHTHOCTbY», BKIIOYAIOIEEe 3HAHHE CaMOTo
S3bIKa, a TaKKe YMEHHE HCIIOJIb30BAaTh €r0 B COOTBETCTBYIOLEM KoHTekcTe. [loj koHTekcToM
MOHUMAIOTCS HE TOJBKO KYJIBTYPHBIC YCIOBHOCTH, HO M pealibHasl )KU3HEHHAS CUTYAIlUs, B paMKax
KOTOPOW MPOUCXOAMT oOIeHue. [IpyruMu cioBaMu, BaXKHO YUUTHIBATh, SBISAETCA JIU KOHTEKCT
dhopMabHBIM WU HeGopMaIbHBIM.

2. Koenumuenwiti nooxoo. CorilacCHO KOTHUTHBHOMY ITOAX0/Iy Bech mporecc d(hpekruBHOM
KOMMYHUKAIIUM MO>XHO pPacCMaTpuBaTh KakK IPOIECC, 3aBUCSAIMU OT CIOCOOHOCTHM WHIUBHIA
MpPEBPaTUTh MONYYCHHYI0 HMHQGOPMAIUIO B JHYHBIA ONBIT U OCMBICIHTH €. CHocoOHOCTh
BOCIIPUHUMATh CKPBIThIE 3HAUEHUSI, KOHTEKCTyaJbHble HAMEKM W WHTOHALMIO UTPAEeT B JIAHHOM
MOJIX0JIE OJJHY M3 KIIFOUYEBBIX POJICH.

3. Coyuokynomypuwiti  n00xo0. ITOT TOAXOJ  HCCIEAyeT  KOMMYHUKATHBHYIO
KOMIIETEHTHOCTh KaK IMPOJYKT COIIMAJIbHOIO B3aUMOICUCTBUSA U KyAbTyphl. lIpencraBurenu stoii
KOHIICTIIIMH YTBEPXKIJAIOT, YTO YEIIOBEK NPUOOpETaeT WHIMBHUIYabHOCTh TOJIBKO B IIpoIecce
oOmenus. TakuM 00pa3oM, OH YCBaWBAeT HE TOJBKO S3bIK, HO U HOPMBI IMIOBEJCHHUS, Pa3rOBOPHYIO
peub, omnpenenéHHbIe NEHCTBUS B COOTBETCTBYIOIMX COIMOKYIBTYPHBIX ycioBUsx. Ocoboe MecTo
3aHUMAeT MEXKYJIbTYPHOE B3aMMOINOHMMAaHHE. DTO O3Ha4aeT, YTO 4epTa Xapakrepa, KOTopas B
OJTHOM KyJAbTYype BOCHPHHHMAETCS KaK BEXKJIMBOCTh, B APYTON KyJIbType MOXKET OBITh MCTOJIKOBaHA
COBEpIIEHHO MHAaYe.

4.  Ilcuxonoco-KOMMYHUKAGMUEHbI noOX00. JIaHHBIA TOAXOJ JeNaeT akIeHT Ha
MEXJIMYHOCTHOM AacIleKTe OOIIEHUWS: AMIIATHH, YMEHUHW CIYIIATh M KOHTPOJE SMOLHUOHAIBHOTO
¢ona Oecenpl. C 3TON TOUYKM 3pEHHS] KOMMYHUKATHUBHAS! KOMIIETEHTHOCTh OI[EHUBAETCS HE TOJIBKO C
MO3ULIMM CIIOCOOHOCTH IepenaBaTh HH(OPMALIMIO, HO M C TOUKU 3PEHHS YCTAaHOBJICHUSI KOHTAKTOB,
B3aWMOTIOHUMAaHUS M CO3aHUS JOBEPHSL.

A.B. 3apyOuna orMeuaeT, yTo 00ydeHHE WHOCTPAHHOMY S3bIKY, OCOOCHHO aHTJIMHCKOMY, —
3TO HE MPOCTO MEXaHWUYECKOE 3alIOMUHAHNE TPAMMATHUYECKUX CTPYKTYP U JIGKCUKU, HO M CO3JIaHue
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YCIIOBUM, MPH KOTOPBIX Yy4dalMecss MOTYyT HPUMEHSATHh IOJIyYCHHBIC 3HAHHS Ha IPAKTUKE B
peaTbHBIX KOMMYHUKATUBHBIX CUTYyalIUsIX [2].

Opl"aHI/IqHLIMI/I OCHOBHBIMHU COCTaBJIAOIIIMMU KOMMyHHKaTHBHOﬁ KOMIICTCHIIN U,
CBSI3aHHBIMH APYI C APYIOM, SIBJISFOTCS:

1. JImarsucTHueckas KOMIICTCHIIMA, KOTOpass ONpCAC/IHACTCA KaK 3HAaHWUC TI'paMMAaTUKU,
JIEKCUKU U (POHETHKH.

2. COLII/IOJ'II/IHI'BI/ICTI/I‘ICCKaSI KOMIICTCHIIMA —  OTPAKCHHC CIIOCOOHOCTH  YeJIOBEKa
HCIIOJB30BAaTh A3BIK B COIIMAJIBHOM U KYJIBTYPHOM KOHTCKCTaX.

3. JlucKypcuBHasi KOMIIETEHIIMS, UMEIOIAsl OTHOILIEHHUE K IPaBUJIbHOMY IIOCTPOEHUIO PEUH.

4. CTpaTemquKaﬂ KOMIICTCHII M4, KOTOpas IIOHUMAcCTCA KakK HUCIIOJIB30BAHHUEC
KOMIIEHCATOPHBIX CTPATETUH B YCIOBUSIX Ne(DUITNTA S3BIKOBBIX CPEICTB.

CpGZ[CTBaMI/I CO34aHUus YCJIOBI/Iﬁ IJid  PasBUTUA KOMMyHHKaTHBHOﬁ KOMIIETCHTHOCTHU
SBJISIFOTCS AKIEHT Ha TakuxX (Gopmax oOydeHHs, Kak MapHas U IpynnoBas paboTa, pa3bIIpblBaHUE
y4eOHBIX POJICH, TUCKYCCUU, TTPOCKTHAsI padoTa M JIPYrue BUJIBI JACATEIBHOCTH, TPEANMOJIAratoIme
AKTUBHOC O6HI€HI/I€ ydanmxcs. CormacHO MHOTHUM HUCCICAOBAaHUAM, COUCTAaHUC TeOpeTH‘IeCKOﬁ u
MPAKTUYECKOW YacTel B Mpolecce OOydeHHsI TTOMOTaeT YCKOPHTh Pa3BUTHE KOMMYHHUKATHBHBIX
HaBBIKOB CTYACHTOB [3].

O.B. CutocaHoBa BbIAENSAET, 4YTO OOJBIIMHCTBO W3 HHUX OpPUEHTUPOBAHO Ha
KOMMYHI/IKaTI/IBHO-aKI‘I/IBHBIf/'I nmoaxo[d, COriaCcHO KOTOpOMY IMPHOPUTCTHBIM B 06yqu1/H/1 ABJISICTCA
MOZACIIMPOBAHUC PCAJIbBHBIX KOMMYHUKATHUBHBIX CI/ITyaLII/Iﬁ [4] Takue 3aHaATHA CcTalu CIIC Oozee
3(1)(1)CI(TI/IBHBIMI/I 6J1aroz[ap>1 COBPEMCHHBIM 06paBOBaTeJII>HI>IM TEXHOJIOTHUAM: HWHTCPAKTHBHBIM
IIPUJIOKEHUSAM, ITPOCMOTPY BHAEO C y4aCTHEM HOCHUTENEH S3bIKa, MPOBEACHUIO MEXIYHAPOIAHBIX
BUJICOKOH(EPEHITUI — YCIOBUHN ISl peaibHOTO MPAKTUYECKOTO IPUMEHEHHS 3HAHUM.

Kpome Toro, mepomnpusitusi, Takue Kak IMOJKACThI ¥ TPOTPaMMBI SI3BIKOBOTO OOMEHa ¢
HOCUTCIISIMU  A3bIKA, TIIO3BOJIAIOT CTYACHTAM CTaJIKMBATbCA C CHUTYyallUsIMH €CTECTBEHHOU H
HEe3aIUIaHWPOBAHHOW pEUH, YTO Pa3BHBACT KOMMYHUKATHBHYIO YBepeHHOCTh. Oco0O0T0 BHUMaHUS
3aCITYy)KMBAIOT MPOEKTHl MO paboTe ¢ mapTHepaMu HU3-3a pyOeka — Hampumep, Mepernucka B CETH
«Twinning» wnm ydactue B Takux mporpammax, kak «Model United Nationsy. 9T mMeponpusrust
MO3BOJIAAIOT YBUACTH PCAIbHYIO 3HAYHMMOCTDH 06H_I€HI/ISI Ha WHOCTPAHHOM A3bIKC WU OJHOBPCMCHHO
pa3BUBAaOT KOMaHIH YO pa60Ty U TBOPYCCKOC MBIIUICHHUC.

,HJ'I?I Pa3BUTHUSA pa3rOBOPHBIX HABBIKOB MOYKHO HUCITIOJIB30BATh CICAYIONME 3aaHU !

Answer the following questions:

1. Why is it necessary to learn foreign languages?

2. What is the role of foreign language in your future profession?

3. How did you make up your mind to become a lawyer?

4. What attracts you most in the legal profession: earnings, protection of citizens, prestige?

5. Should a lawyer be competent in human psychology?

Jlnst oTpabOTKM HABBIKOB MMCHbMEHHON KOMMYHUKAIIHH

Write about:

— a teacher who had a lot of influence on you;

— instructional facilities at your Institute;

— your working day;

— advantages and disadvantages of being a cadet at the Law Institute of the Interior Ministry
of Russia.

Write a quiz about your city/ town/ village [1].
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B mpomecce oBnaseHus S36IKOM AMOIMU WTPAOT HE MEHEEe BAXKHYIO pOJib. Tak, (eHOMEH
TaKk Ha3bIBAEMOTO <OMOIHMOHAILHOTO (rutbTpa» ObuT BriepBbie omucaH CtuBeHOM KpameHow,
YTBEPKIABIIMM, YTO CIMIIKOM BBICOKAs CTENEHb TPEBOKHOCTH, CTpecca WU HETaTUBHBIN
AMOITMOHATBHBINA (POH MOTYT CHIIBHO 3aMEJUIUTh IPOIIECC N3YICHUSI HHOCTPAHHOTO SI3bIKA.

CTyneHT, KOTOpBI OOMTCS BO3MOKHOW ONIMOKMA WJIM COMHEBaeTcs B cebe, Bpsi Jin Oyaer
aKTMBHO Yy4YacTBOBAaTh B pasrOBOPE Ha AHTIMKUCKOM S3bIKEe, YTO HETATHUBHO CKAXXETCS Ha €ro
YCIIEBAEMOCTH.

HMHTpOBEpPTHI M 3KCTPABEPTH MO-PAa3HOMY CIPABIIIFOTCS C WU3ydCHHEM S3bIKa. BO3MOXKHO,
AKCTPABEPTHI JIydIlle OCBAWBAIOT PA3rOBOPHYIO YacTh, MOCKOJIBKY WM XOUETCS TOTPY3UTHCS B
aKTUBHOE OOIIEHHWE C HOCUTEISIMH SI3bIKA W TIOCTOSHHO TPUMEHSTHh 3HAHUS Ha TIPAKTUKE.
WHTpOBEpTHI, HAPOTHUB, KaK IMPABUIIO, TTOKA3BIBAIOT BBICOKUE OAJIBI MO TPAMMATHKE U MHCHEMY,
YTO CBSI3aHO C MX CKJIOHHOCTBIO K aHAJIM3Y MperoiaBaeMoro Marepuania [3].

OTMeTuM, YTO  COJACPKATEILHO-OPHCHTUPOBAHHBIMU  3aJadyaMHd  [PU  Pa3BUTHHU
KOMMYHUKATHUBHOW KOMITETEHITUU B PEaTbHOMN )KU3HCHHON CUTYAIlUU SBIISFOTCS:

1. Pa3BuTue s3BIKOBOTO 3amaca: Jiekcuyeckas 0a3a Jo/pKHAa OBITh pa3paboTaHa B
COOTBETCTBUM C pa3IMYHBIMU Temamu, Hampumep: «llyremectBus», «Pabotay, «OOpasoBaHHEY.
HeoOxommuMo cocpenoTOUnThCS Ha 3HAUYEHUH HOBBIX CIIOB, a TAaKKe Ha CXeMaxX U PEryJspHBIX
MPAKTHYCCKUX YIPAKHCHHUSIX.

2. PazBuTHE TpaMMaTUYECKIX HABBIKOB: PEUb UJIET HE O «CyXOM» 3alIOMHUHAHUH MPABUII, a O
HEMOCPECTBEHHOM MPUMEHEHWH TPaMMAaTHUYECKUX CTPYKTYp B pedeBoM akTe. Hampumep, mpu
u3ydeHun TeMbl «Past Simple» MOXHO TPEUIOKHUTH CTyAeHTaM OOCYIUTh CBOH BBIXOJHBIC,
aKIICHTUPYS BHUMaHUE Ha UCIOJIb30BAHUH IIEJICBBIX CTPYKTYP.

3. Hcnonb3oBaHHWE pOJEBBIX UTP W MOJCIUPOBAHUS — METOJ, KOTOPBIH TO3BOJISIET
CTYICHTaM BOCIIPOHM3BOJIUThH pealbHbIe KOMMYHUKATHBHBIE CHTyalluu. Hampumep, posieBbie UTPHI
Ha TeMbl «[lokyrka B Mara3mHe» uim «BcTpeda B adporopTy» CIIocOOCTBYIOT HE TOJIBKO Pa3BUTHIO
CJIOBApPHOTO 3aIaca, HO U Pa3BUTHIO COIMOTMHTBUCTUICCKAX HABBIKOB.

4. Vcnonbp30BaHHWE pEATBHBIX MAaTEPHAIOB — 3TO MOTYT OBITh IPUMEpPBI, B3STHIC W3
HOBOCTHBIX IMOpPTaIOB, BHuaco Ha «ListeninEnglish» nmu moxkactoB. D10 mpubIMIKaeT CTYIEHTOB K
JKUBOMY SI3BIKOBOMY KOHTEKCTY.

5. TBopueckue TpyMmoBbi€ MPOEKTHI: MPE3EHTAIMHU, MUHU -UCCIIEIOBAHUS, CO3JaHIE BUICO
WM TIOJKACTOB HA AHIJIMMCKOM S3bIKE TTO3BOJISIOT KOMIUIEKCHO DPa3BUBATh HamOoJjee ICHHBIC
KOMITOHEHTHI KOMMYHUKATUBHOW KOMIIETCHTHOCTH.

Beienum, 4TO COBpPEMEHHBIM MpermojaaBareib JODKEH OBbITh (AaCHIIMTATOPOM IIpollecca
o0ydeHus1, a He IPOCTHIM TPAHCIATOPOM 3HaHM. Ero poib 3aK1r04aeTcst B TOM, 4TOOBI:

1. Co3math OnmaronmpusaTHYIO y4eOHYIO Cpeay, B KOTOpOW ydammecss He OyayT OosTbes
COBEPLIUTH OUIMOKY.

2. Pa3BUTh B yUEHUKAX CaAMOCTOSATEIILHOCTh M HHUITUATHRY.

3. CiemuTh 3a HOBBIMH HH(OPMAIMOHHBIMH W KOMMYHUKAITHOHHBIMU TEXHOJIOTHSIMH,
9TOO0BI CIeTIaTh IPOIlecC O0yICHHS MO3HABATESIILHO HHTEPECHBIM B HH(OPMATHBHBIM.

Takum oOpazoMm, QopMHUpOBaHHE KOMMYHMKATHBHOW KOMICTCHIIMM Ha 3aHATHIX
AHTJIMKCKOTO SI3bIKA — 3TO MHOTOKOMITOHEHTHBIH IMPOIIecC, KOTOPBIH TpeOyeT KaK TEOPETUUYECKUX
3HAHWH, TaK ¥ IPAKTUYECKOTO ONBITA, HAPSAY C IEIarOTHICCKUMH HaBbIKAMH.

CoBpeMeHHBIE  JESTETbHOCTHO-OPHEHTUPOBAHHBIE METOJAbl OOy4eHHS H  CO3JaHHe
PEaTbHOTO SI3BIKOBOTO KOHTEKCTa ITO3BOJISIOT CTYACHTAM TIOJTOTOBUTBCS K HCIOJIB30BAHHIO

AHTIINIHCKOTO S3BIKa B PA3INYHBIX KU3HCHHBIX CUTyallUAX W Pa3BUTb CBOM KOMMYHUKATUBHBLIC
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HaBbIkM. JlajdbHeWIMEe MCCIEOBAHUSI B 3TOM HAIIPABJIEHUHM MOTYT OBITh CBSI3aHBl C U3y4€HHUEM
BIUSHUSA LU(QPOBBHIX TEXHOJIOTMH Ha (POPMUPOBAHHE KOMMYHHKATUBHOW KOMIETEHTHOCTH U
pa3paboTKOM aganTHBHBIX METOIUK JUIsl pa3HbIX BO3PACTHBIX TPYIIII.
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AHI'VIMCYHE KAHBIJIBIKTAPJBIH BAIIIKbBI CAIITAPBIHBIH THJIIUK
O3I'04YO0JIYKTOPY
SA3bIKOBBIE OCOBEHHOCTHU 3ATIOJIOBKOB HOBOCTEM
HA AHI'JIMACKOM SI3BIKE
LANGUAGE PECULIARITIES OF ENGLISH NEWS HEADLINES

Kbickaua myHe3geme: Makana aHINIMCYE >KaHBUIBIKTAPIbIH ©3TOY6JYKTOPYHO apHAJIraH.
['e3uTTepae TYpMyLITYH ap KbUI acTEKTHIJICPH TOJHWTHKAAaH Oamrar, CIopT, HCKYCCTBO, OWIIMM
Oepyy, eHep jkail jkaHa aTaKTyy aJaMAapblH JKEKe JKallooCy Tyypallyy »Kasblaaapbl OeNruiyy.
JKanpuiblk Makanachl OKypMaHIapblH KOHYJIYH KaHIailablp Oup >kargaiira Oypran Kypan OGoiyn
caHaylar >kaHa yuyra OalJaHBIIITYy Makajlajgap/blH aTalbllbl ©3rede MaaHure 33 0onoT. byn
MaaHMHUH ©3reuesyry Oenrmiyy OMp THIIMK TY3YJYILKe KaHa TYPAYY THJIIUK MYHE3eMeJepre
anpIn KenreH. JKaHbUIBIKTapbIH TY3YJIYLIY jKaHa CTHJIM Oalllka KaHPbIH TeMallapblHaH raHa dMec,
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Oalka MakajJaHBIH ©3YHOH Ja aibipManiaHatr. bynm makanana Ou3 TUIIUH K33 OUp ©3reuesyKTepyH
JKaHa KabapiapplH KOTOPMOJIOPYH Kaparl YbITbIII, TaJIJaiobI3.

AHHOT&III/IS[: ﬂaHHa&I CTaThs IIOCBJAILIICHA OCOOEHHOCTSIM SI3bIKA AHIVIMIUCKUX HOBOCTHBIX
3aroJIOBKOB. O6H_[€I/ISBGCTHO, YTO ra3€Thbl paCIIpOCTPpaHAOT HOBOCTH O PA3JIMYHBIX aCIICKTaX JXU3HU,
HauynuHag OT NOJIUTUKH, CITIOPTA, UCKYCCTBA, O6p2130BaHI/I$[, IMPOMBIIVICHHOCTHU U 3aKaH4YMBasd JIMYHOU
JKU3HBIO 3HamMeHuTocTell. HoBocTHas cratbst — 3TO HHCTPYMCHT, HpI/IBHeKaIOI_LlI/Iﬁ BHHUMAHHUC
ypTarenei K Jro0oit CUTyaliu, U B STOH CBsI3U 0cO00€ 3HAYEHUE an/I06peTanT 3arOJIOBKH. OTO
ocoboe 3HAUYEHHME IMPUBEIO K OMNPEAEICHHOM S3BIKOBOM CTPYKTYpE W Pa3lIUYHBIM S3bIKOBBIM
xapakrepuctukam. CTpykTypa M CTWIb 3arojlOBKOB HOBOCTEH OTJIMYAIOTCA HE TOJBKO OT
3aroJIOBKOB JPYIUX KaHPOB, HO U OT OCTaJIbHOM YacTH caMOil HOBOCTHOM cTaThu. B HaHHOﬁ pa60Te
paccMaTpHUBAIOTCS U AHAJU3UPYIOTCS HEKOTOPhIE OCOOCHHOCTH SI3bIKA M IEPEeBOJIa HOBOCTHBIX
3aroJIOBKOB.

Abstract: This article is devoted to the peculiarities of the language of English news
headlines. It is common knowledge that newspapers disseminate news about various aspects of life,
ranging from politics, sports, arts, education, industry to the personal lives of celebrities. A news
article is a tool that attracts readers' attention to any situation, and in this regard, headlines become
especially important. This special meaning has led to a specific language structure and different
linguistic characteristics. The structure and style of news headlines differ not only from other
headline genres, but also from the rest of the news article itself. In this paper we will consider and
analyze some features of the language and translation of news headlines.

Herusru CO30pP: aTaJIbIlL JXKAHBUIBIKTApP, I'PaMMATHUKAJIBIK ©3ro4Y0JIYKTOPY, JICKCHUKAJIBIK
O3ro4YoJIYKTOPY, CTUIIMCTUKAJIBIK KapaKaTTap,; OKYpMaH; Ma,[[aHPIfI aZlaliTanusa; KOTOpYy.

KuarwoueBble cioBa: 3arojJI0OBOK; HOBOCTh, I'PaMMAaTHYCCKHUEC OC06eHHOCTI/I; JICKCHYECKHNE
OCO6€HHOCTI/I; CTUIIUCTUYCCKHUC ITPHUECMBI; YUTATECIIb, KYJIbTYpHas agantanusa; ICpeBOI.

Keywords: headline; news; grammatical features; lexical features; stylistic devices; cultural
adaptation; reader; translation.

Newspapers have always played an important part in peoples’ every day live. We see
newspaper as a paper that is printed and distributed usually daily or weekly and that contains news,
articles of opinion, features and advertising. We can say that newspapers play a crucial role in our
society. It is an essential tool for shaping public opinion and disseminating information. Without
newspapers, it would be nearly impossible to know what is going on in the world.

The actuality of the given research lies in the fact that newspaper headlines are characterized
by a special lexico-grammatical means. Being able to interpret them will allow readers of English
press understand the meaning of newspaper headlines. Moreover, news headlines reflect the
language worldview and show the interaction of languages, cultures and intercultural linguistics.

Since we live in the 21% century it must be mentioned that most of the current news people
find in online newspapers i.e., news websites. In other words, newspapers face transformation
landscape due to the rise of the internet. These days online platforms, including news websites,
social media, and news aggregators, enable immediate access to global news. The rise of mobile
technology and apps has made it easier for people to access news on-the-go. The digital era has thus
changed not only how news is spread but also how it is consumed and interacts with audience.
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Despite all these significant changes, there is one thing that remained the same ie. the
language used in news headlines. As hundreds of years ago it is still shouting and eye-catching
although it gained some new structures and new vocabulary.

From the mentioned above we can say that the aim of our research is the language of the
news headlines and its translation into Russian language. According to Dictionary of contemporary
English, a headline is “the title of a newspaper article printed in large letters above the report[8].
Swan states that “due to headlines’ unique language and style, they are often found to be puzzling
and difficult to understand” [7]. The given article studies lexico-grammatical peculiarities of
English news headlines that reflect linguistic and cultural means of modern English language.
Practical material for the article basically was found in online versions of British and American
newspapers. In total 15 headlines units have been listed and analyzed according to their language
peculiarities, also we provided our version of their translation into Russian.

News headlines are considered to be of high importance. The reason behind this lies in the
fact that a headline contains the main information about an article; hence, catching the reader’s
attention and determining whether the article is worth reading or not. According to Allan Bell who
is a linguist and a journalist “The audience is arguably the most important and certainly the most
researched component of mass communication. Media live by the size and composition of their
audiences” [3, p.10]. Headlnes writing, thus, contributes in one way or another to determining the
successfulness of articles in newspapers and magazines all around the world.

Coming closer to our research we must say that newspaper writing is rarely a representation
of common English. Headlines in news use different grammar rules to everyday English. This is
because the main purpose of any headline is to convey an idea by using as few short words as
possible. The reason for such brevity is the limited space provided for headlines in newspaper.
Headlines have their special register. i.e. there is a significant difference in language when talking
about economics, medicine or sport.

The language of headlines is also known as “block language”. According to Oxford
Dictionary of English Grammar, block language is “a type of structure different from normal clause
or sentence structure, but often conveying a complete message” [4]. Headlines that are written in
block language are quite often abbreviated lines of nouns. When block language is used functional
words such as auxiliaries and articles are usually omitted.

At first glance, English newspaper headlines may seem odd and even unacceptable to some
readers due to the use of unfamiliar structures and violation of grammar rules. Journalists tend to
use unusual structures and break grammar rules in order to catch the reader’s attention and save
space. This abnormality may sometimes cause ambiguity or difficulty in understanding and
translating newspaper headlines.

The first peculiar feature of newspaper headlines that attracted our attention is the use of
simple tenses. Simple tenses are often used instead of progressive or perfect forms. The present
simple is used for both present and past events. Let us consider some examples of this kind:

BLIND GIRL CLIMBS EVEREST [11]. This headline tells the readers about the result;
thus, we can conclude that present perfect must be used. It had to be THE BLIND GIRL HAS
CLIMBED THE EVEREST. Since perfect tenses are seldom used in headlines, they are replaced by
present simple. Here we also can see omission of article “the”, and this feature is also widely spread
in newspaper headlines. Our translation will be— cnenas nokopua DBepecr.
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TRUMP ANNOUNCES PLAN TO STOP MAKING NEW PENNIES, CITING
PRODUCTION COST [9]. Our translation is — Tpamm 00BSIBHJI O IJIaHE MPEKPATHTH BBIMTYCK
HOBBIX MOHECT, CChIJIadACh Ha ce0eCTONMOCTD MMpon3BOACTBA.

LION ESCAPES ZOO - LION HAS ESCAPED THE ZOOI[5] — neB cOexain u3 300mapka.
As well as the previous example these two tell about the result, thus it would be grammatically
correct to use present perfect tense as well.

English headlines frequently use the Present Simple tense to describe past events, creating a
sense of immediacy. For example, "PRESIDENT ANNOUNCES NEW POLICY" instead of "THE
PRESIDENT HAS ANNOUNCED A NEW POLICY"™ In Russian, this often requires shifting to
the appropriate past tense: "TIpe3ueHT OOBSIBUI O HOBOM MOJUTHKE.

The second peculiar feature is that journalists often use infinitives when they need to refer to
the future. RIVIAN TO LAUNCH HANDS-FREE DRIVING SYSTEM IN 2025 [5] — Rivian
BBIITYCTUT aBTOHOMHYIO CHCTeMY yipaBieHus B 2025.

PM TO VISIT AUSTRALIA [9] — npeMbep-MHHHUCTP MOCETHT ABCTPAIHIO.

FBI TO HELP POLICE WITH SOUTHPORT KILLER INQUIRY [5]- ®BP momosxer
MOJIMIIMU B pacciefoBaHuu youiicTa, npousomenmero B Caycnopt. «GOVERNMENT TO BAN
PLASTIC" (instead of "The government will ban plastic'). — Translation: "TIpaBuTenscTBO
sanpetut ttactuk”. The infinitive "to ban™ is replaced with a future tense verb in Russian.

PENTAGON TO BAN TRANS PEOPLE FROM JOINING MILITARY [11] - Ilenrtaron
3alPeTHT TpaHC-TEHJepaM IOCTynaTh Ha BOEHHYIO ciyxOy. These examples illustrate the use of
particle “to” which stands for the grammar structure “is going to”. This peculiarity allows to save
space, making headline shorter.

One more peculiar feature of this kind is the use of particle “for” that also refers to future
movements or plans. TROOPS FOR UKRAIN? [10]

This headline is unique not only for the use of preposition “for” those aim is to show the
government’s future plan to the reader but also the use of question mark in the end. The aim of this
techniques is to catch the reader’s eye as if asking whether he really believes this action is going to
takes place. Considering grammar structure, it had to be as the follows — ARE TROOPS GOING
TO BE SENT TO UKRAIN? — Byayr nu Boiicka oTmpaBiieHbl B YkpaumHy? wiu Boiicka B
Yxpauny.

The third unusual structure, is the use of enumeration or string of nouns in newspaper
headlines. FURNITURE FACTORY PAY CUT ROW [10]. This example of enumeration is quite
outstanding and bright. Here one can see a string of five nouns. This makes this headline equally
unusual and difficult to understand as well as to translate. Our translation will be — cnop na
MeOenpHOU (hadpuke W3-3a CHUIKCHHS 3apa0OTHOM TIIAThl WJIM CHWDKEHHE 3apIliaThl BBI3BAJIO
criop/0ecriopsku Ha MeOenbHON (habpuke.

As one can see it is quite difficult to translate it briefly into Russian. No matter how hard we
try the translation won’t be as compact as its English counterpart.

It sometimes helps to read these kinds of headlines backwards; FURNITURE FACTORY
PAY CUT ROW refers to a ROW (disagreement) about a CUT (reduction) in PAY at a FACTORY
that makes FURNITURE.

Below we listed some more examples of this kind:

FIRMS PLAN JOB CUTS AS EMPLOYMENT COSTS RISE [11] — ®upMbl mIaHUPYOT
COKpAaTUTb pa60q1/Ie MCCTa B CBA3H C POCTOM PACXOJ0B HaA 3aHATOCTD.
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PAY CUT SHOCK FOR NEW HIRES AT INDIA IT GIANT [11] — Ilok OT CHH)XCHHSI
3apa0OTHOM IJIAThI JUI HOBBIX COTPYJHUKOB B HHAUMCKOM IT- ruranre.

MORE WAGE CUTS — nonmxeHue 3apaboTHOMN MJIaThl MJIM CHOBA CHUKEHHE 3apILIaThl.

CHILE POWER CUT: WE ARE TRAPPED LIKE SARDINES IN THE DARK [11] -
OTKIIIOUYEHHE 3IEKTPOIHEPTUU B YMIIK: MBI 3aCTPSUIM B TEMHOTE, KaK Cap/IUHBbI.

These four examples also illustrate the accumulation of nouns in them. The last two can also
be described as omissions as it would be grammatically correct to use structure there will be, as
THERE WILL BE MORE WAGE CUTS and THERE WILL BE MORE POWER CUTS IN
CHILE. Moreover, the last headline also possesses a bright simile in its style “like sardines in the
dark” this makes it really attractive.

The fourth feature of newspaper headlines is omission of some grammatically important
elements such as indefinite articles (a, an) and the definite article (the), the structure of to be
especially in passive structure etc. The main aim of omission is to save space as it was shown in two
headlines of the previous kind and in the following ones:

TERROR ALERT IN CAPITAL. It would be grammatically correct to write — THERE
ISSWAS A TERRORIST ALAERT IN THE CAPITAL. In this headlines articles and the structure
there is/are is left out. Our translation will be — B cronmie 0OBSIBHIM TEPPOPUCTUUCCKYIO TPEBOTY
UJIU TepPOpUCTHYECKasi yrpo3a oObsBJI€HA B CTOJIHIIE.

STRONG EARTHQUACK ROCKS INDIA [11] — cuibHOE 3eMIICTPSCCHHE IMOTPSCIIO
Wunuro. Grammatically it would be correct to use definite article in the beginning of the headline.

TRINA HUNT COURT CASE DELAYED UNTIL APRIL [11] - Cyzaeb6uoe
pazbupatenbcTBO B TpuHa XaHT OTJIONKEHO 0 arpers.

MAN ARRESTED AFRTER WOMAN KILLED AND ANOTHER INJURED IN LUTON
[9]- MykumHa apecToBaH IMOCIIE TOTO, KaK OJIHA KEHIIMHA Oblila yOuTa, a Apyras paHeHa B JIyroHe.

SIX KILLED IN EXPLOSION AT CZECH RESTAURANT [11] — which means that — Six
people have been Killed. B3peiB yHec KH3HU MIECTEPHIX B YCHICKOM PECTOPAHE HJIM IECTh YEIOBEK
[MOru0JIN B CJICACTBUU B3pPbIBA B YCHICKOM PECTOPAHC.

The last three examples illustrate the omission of passive constructions that allow journalists
to make theirr headlines shorter and more informative, thus awaking reader’s interest in further
reading.

Stylistic Features. Stylistic devices enhance engagement but complicate translation.

a) Wordplay and Puns. "BREWING TROUBLE: COFFEE PRICES SOAR™ (pun on
"brewing" as both coffee-making and problem escalation). — Translation: "Kode mopoxaer:
HaspeBaer kpusuc”). The pun is lost, but "maspesaer” (brewing) retains the sense of impending
trouble.

b) Allteration. "FEARS, FLOODS, AND FINANCIAL CRISIS". Translation: "Crpaxu,
HaBogHeHus U puaancosbii kpusuc". Alliteration (“F") is untranslatable; the focus shifts to clarity.

c) Rhetorical Questions. "IS THIS THE END OF FREE SPEECH?" "Dto koHer cBOOOIbBI
cmoa?". The rhetorical structure is preserved, but tone adjustments may be needed for cultural
relevance.

Challenges in Translation.

a) Cultural References. "SUPER BOWL AD SPARKS OUTRAGE". Translation: "Pexiama
Bo Bpems CymepOoyma Bbi3Bana Bo3mymieHue". “Super Bowl" is unfamiliar to many Russian
readers, requiring contextual retention.
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b) Idiomatic Expressions. "BREXIT DEAL HANGS BY A THREAD" Translation:
"Cnenka mo Brexit Bucut Ha Bosocke". The idiom "hangs by a thread” is directly translated, but its
impact may vary.

c) Space Constraints. "TECH GIANT SLASHES JOBS". Kpymnnas IT-kommaHust COKpaIiaet
mrrat'.

"Slashes" becomes "coxpamaer” (reduces), losing the metaphorical sharpness but retaining
meaning.

Strategies for Effective Translation.

a. Adaptation Over Literal Translation: "NETFLIX DROPS BOMBSHELL SERIES" -
Literal Translation: "Netflix Opocaer ©0omOy cepuanom” (awkward in Russian). Adapted
Translation: "Netflix Beimyctnn cencanuonnsiii cepuan” (natural) [3, p.9].

b. Cultural Localization: "BLACK FRIDAY CHAOS HITS STORES" - "Axwuorax B
marazuHax B Yepnyro msrauiy”. Note: "Black Friday" is recognized in Russia but may require
explanation in some contexts.

c. Compensation for Stylistic Loss: "RISING STAR BURNS OUT" (metaphor).
"Bocxomsmas 3Be3ma yracma" (uses “yracma" [faded] to mirror the metaphor). English news
headlines rely on grammatical brevity, vivid vocabulary, and stylistic flair, all of which pose
challenges in translation. Successful translation requires balancing fidelity to the source text with
adaptations for linguistic and cultural relevance. By prioritizing clarity, leveraging equivalents, and
creatively compensating for stylistic losses, translators can ensure headlines resonate with the target
audience while preserving their original impact [6].

As it can be seen from the above-mentioned features, grammar rules of headline language
can lead to ambiguity, as many words are implied and not written. Examining those features
carefully, in addition to ample knowledge of certain lexical terms, will definitely lead to a better
understanding of English news headlines and therefore to a relatively accurate translation of them.

Analyzing the language of news headlines and namely its lexico-grammatical peculiarities
we can make the following conclusions: firstly, all the above-mentioned peculiarities make
headlines live and attractive, they awoke an irresistible desire to read them and find out more about
the story. These peculiarities of newspaper headline draw a close connection between the
newspaper language and a live speech. On one hand news headlines are quite easy to read since
their authors target them for the masses. But at the same time, they are really prominent which
allows them to attract readers’ eyes immediately. The news headline gives brief information about
the whole article, its relevance and character. We can conclude that headline is a communicative
item that has its own style, function and possesses it peculiar lexico-grammatical means that reflect
linguistic and cultural peculiarities of the modern English language. Talking about translation of
English news headlines we can say that in some case it can be really problematic to find proper
words and express the same sense. Most of English headlines are compact due to the use of
omissions and strings of nouns that describe each other while Russian language does not possess
this language features. In most cases it makes Russian translation longer.
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OPYC MAJTAHUATBIHAATBI KbI3bLJI TYC: BUMJIMKTAH CUMBOJIYHAH
MAJIAHUI MYPACKA YEMHNH
KPACHBIN IIBET B PYCCKOM KYJBbTYPE: OT CHMBOJIA BJIACTH
JIO KYJIbTYPHOI'O HACJIEJIUS
RED COLOR IN RUSSIAN CULTURE: FROM A SYMBOL OF POWER
TO CULTURAL HERITAGE

Kbickaya myHe3geme: Makana KbI3plI TYCTYH OPYC MaJaHUSTBIHATbl MAaHUCHH TaJIJOOTO
apHayirad. Ke13pu1 Tyc PoccusiHbIH ap KaHAal TapbIXbli jKaHA MaJaHUM ME3THIIICPUHJIE DHEPIUs,
KY4, PEBOJIIOLMS, OLIOHJOM 3Ji€ CYHYY, KYMYT ’KaHa CYIYYJIyK CBIIKTYYy KOIITOIOH CHUMBOJIMKAJIBIK
MaaHWJIep MeEHEeH OalmaHbIITBIpbUIraH. Makanaja KbI3bUI TYCTY 3JJUK CalTTapAa, AUHUN
BIpbIM/IAp/Ia aHa MaMJIEKETTUK CHMBOJIMKaJa KOJIJOHYY OOIOHYA ap TYPAYY acleKITep Kapaiar.
Makanaga KeI3bUI TYCTY KaObUI alyy ap KbUI JOOPJIOpIO KaHAal e3reprenHy usmineHer. Cascuit
J)KaHa COLIMAABIK IPOLIECCTEPAMH KbI3bII TYCTY KOOMIYK TYpMYIIKa KOJIOHYYra THHIHW3IeH
TaaCUpHUHE aTaliblH KOHYJ Oypyrnar.

AnHoranms: CTaThsl MOCBSILEHA aHAIU3Y 3HAUEHHUSI KPACHOTO LIBE€Ta B KOHTEKCTE PYCCKOM
KynbTypbl. KpacHblii IIBET B pa3lIMUHbIX HCTOPUYECKMX M KyJIbTYpHBIX Hepuonax Poccum
acCCOLMUPOBAJICS ¢ MHOXKECTBOM CUMBOJIMYECKUX 3HAYCHUM, TAKUX KaK SHEPTUs, CHJIA, PEBOIIOLUS,
a TaKKe JI00Bb, CTPAacCTb M KpacoTa. PaccMaTpuBarOTCs pPa3iaM4YHbIE ACHEKThl ITPUMEHEHUs
KPacHOIO I[BETa B HAPOAHBIX TPAAULUX, PEIUTHO3HBIX PUTYaaX U FOCYJapCTBEHHON CUMBOJIHUKE.
B craree uccnenyercs, kak BOCHPHSTHE KPAacCHOIO L(BETa MEHsUIOCh B pasHble 3moxu. Ocoboe
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BHUMAHUC YACIACTCA BJIIHNAHHUIO IMOJUTUYCCKUX M COIHAJIBHBIX ITPOLECCOB Ha HCIIOJIB30BAHUC
KpPacHOTO IIBETa B OOIECTBEHHON JKU3HU.

Abstract: The article is dedicated to the analysis of the meaning of the color red in the
context of Russian culture. Red has been associated with numerous symbolic meanings in different
historical and cultural periods of Russia, such as energy, power, revolution, as well as love, passion,
and beauty. The article examines various aspects of the use of red in folk traditions, religious
rituals, and state symbolism. It explores how the perception of the color red has changed throughout
different eras, with special attention given to the influence of political and social processes on the
use of red in public life.

Herusru ce31ep: KbI3bLI TYC; MaaHW; CHMBOJT; O€JTH.
KuroueBble ci10Ba: KpacHBIH [IBET, 3HAYCHHUE; CHMBOJ, 0003HAYCHHE.
Keywords: red color; meaning; symbol; designation.

Kpacnuuii (poacTBEHHO CTapOCiaB. KpachbHB — KPACUBBIM, MPEKPACHBIN ), TAKKE Yeps/ieHblll,
YepBoHHbIL, NYHYOBLIU. Anvliil, Oacpsauvii, Oacposwviii, posHeii (ycTap.) — OO0NAaCTh I[BETOB B
JUIMHHOBOJIHOBOM  4YacTH BHJAMMOIO CIHEKTpa, COOTBETCTBYET MHUHUMAIBHBIM 4YacTOTaM
AJIEKTPOMAHUTHOTO U3Ty4eHU s, BOCPUHUMAEMOTI'O YEJIOBEYECKUM IJ1a30M.

UYenoBeyeckuil 17183 BUAUT KPacHbIA IBET, KOTJAa OH CMOTPUT HA CBET C JJIMHOW BOJIHBI
NpUOIM3UTENBHO OT 625 10 740 HaHOMETPOB. DTOT LIBET SIBJISIETCSI OCHOBHBIM B I[BETOBON MOJIEIH
RGB, u cBeT, BBIXOAAIMHI 3a MpeAesbl TOTO AUana3oHa, Ha3bIBaeTCsl MH(PaKpacHbIM, U HE MOKET
OBITH 3aMEUEH YEJIOBEUECKUMU TJIa3aMH, XOTS MOXET OILIyIATHCS KakK TEeILIo.

Jronu MOTyT pa3nuuaTh BECh CIIEKTP IIBETOB, HO MHOTUE BHU/JIbl MIICKONTUTAIOIIMX, TAKHE KaK
co0aky M KPYMHBIN porarblii CKOT, 001a1al0T AMXPOMATUYECKUM 3pEHHUEM, YTO 03HAYAET, YTO OHU
MOTYT BUJETh CUHHUM M KENTHIM, HO HE MOTYT pa3iMyaTh KpacHbI U 3en€HBIM (00a BUIHBI Kak

cepblil). beiku, HarpuMep, He BUJAT KPAaCHBIM LIBET IUIALlA TOPEAI0pa, HO PEArMpyIOT Ha ABUKEHUE
riama [1].

KpacHblil cBeT ucnonbdyercss [Uisl ajanTallid HOYHOTO BHJIEHUSI B YCIOBHUSIX HHU3KOH
OCBEIIEHHOCTH MM B HOYHOE BpEMs, IOCKOJIBKY CTEP)KHEBBIE KIETKM YEJIOBEUECKOrO Ivia3a
HEYYBCTBUTEIBHBI K KDACHOMY I[BETY.

Kpacnoe ocBemenune wucnonsdyercs B (oTogabOpaTopusx Ais MPOSIBKA M IedaTaHUs
doTorpaduii.

B TtonkoBom crnoBape OjkeroBa KpacHbI LBET HMEET CIEIYIOUIYI0 XapaKTepPUCTHKY:
KpacHBIH, as, 0€; CeH, CHa, CHO U CHO.

1. (cHo). LIBeTa kpoBHU, CIIENBIX STOJ 3EMIISIHUKH, SPKOTO 1IBeTKa Maka. Kpachoe 3nams. K.
eancmyk (nuonepckuii). Kpacnoe e6uno. 2. momnH. ¢. OTHOCAIMICA K PEBOJIIOIMUOHHON
JIeSITEIbHOCTH, K COBETCKOMY cTpoto, kK KpacHoit Apmuu. Kpachuie soticka. 3. ynoTp. B HapOAHON
peYr U TOA3UM ISl 0003HAYEHMs Yero-H. XOpOIero, sipkoro, ceemioro. K. deunéx. K. yeon (B
CTapbIX KPECThIHCKMX M30aX: MepeIHUM, MPOTUBOIOIOXKHBIN MEeYHOMY, OOpam€HHBIM Ha IOTO-
BOCTOK VyrOJI, B K-pOM CTaBWJCS CTON W Bem@lach WKoHa). Kpachasa (kpacna) oesuya. [lone
niamedgicom kpacer (MOCIL.). 4. oaH. ¢. ynoTp. it 0003Ha4YeHHsT Han0oJiee IEHHBIX TTOPOJI, COPTOB
yero-H. (cmen.). Kpacunas pvioa (ocerpoBwie). K. 36epw. K. ouus. K. nec (M3 XBOMHBIX MOpO). 5.
KpacHbIi, oro, M. CTOPOHHMK WJIM MPEACTaBUTEb OOJIBIIEBUKOB, UX PEBOJIIOLIMOHHOMN TUKTATYypBI,
BOoeHHOcHyKaumii KpacHoit Apmuu.

Kpacnas Apmus — Ha3BaHuE COBETCKON apMHUM.
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Kpacnviu @nom — nazanue Coserckoro Boenno-Mopckoro @iora.

Kpacnas (oxpannas) knuea — MeXIyHAPOTHBIA peecTp, B KOTOPBIA 3aHOCSTCS CBEACHUS O
MOJUISKAIIMX OXpaHE PEIKHX, MCYE3AOIMX BHJAX XKUBOTHBIX M pacTeHuil. Kpachas cmpoxa 1)
nepBasi CTpoKa ab3ama ¢ OTCTYIOM; 2) 3arojloBOYHas CTPOKa, UMEIOIIAsi ¢ 00enX CTOPOH paBHbIE
OTCTYIIBI (CIIEIL. ).

Kpacnas yena (pasr.) — HauBbICIIas, KOTOPYIO MOXXHO JaTh 3a 4To-H. KpacHoe cnoeyo
(pa3r.) octpoymHOe, XJIECTKOE 3ameuaHue. /[isi KpacHoz2o Clo8yd He Noxcaneem pPOoOHO20 Omuyd
(moc.).

Kpacnoii hnumolo (Mnu TUHHEH) npoxooums — OTUYETIMBO MOTYEPKUBATHCS, MOCTOSIHHO
BBIACTATHCS (0 KaKOW-H. MBICIIH, HJIEe).

Kpacnoe 0epeso — npeBecuHa HEKOTOPBIX JEPEBLEB, MPEUMYIL, TPOIMUUYECKUX, YIIOTP. IS
IIEHHBIX CTOJISIPHBIX U3CTTUH.

Kpacnwiii mosap (yctap.) — TKaHU, MaHy(akKTypa.

Kpacnwiii yeonox — nomenieHue Mmpu OOJBILOM KHIJIOM JOME, B YUPEKICHUHU, OTBEAEHHOE
JUTSL KYJABTYPHO-TIPOCBETUTENIEHONW PaOOTHI.

Kpachvim-kpacro (pasr.) — oueHb KpacHoO. Ha noasine KpacHelM-KpacHo om 3emasHuxu [2].

Kpacublii 1nBer B pycckoil KyldbType HMeeT ITyOOKHE HWCTOPUYECKHE, KYyIbTypHBIE U
CHUMBOJINYECCKUE 3HAUCHUSI.

OH npoHU3bIBaET €€ UCTOPUIO U Tpaauluu. HecoMHEHHO, KpacHBIN 1IBET SIBISETCS OJHUM
U3 Hanbosee sIPKUX U BhIPA3UTEIBHBIX [[BETOB, 001aJa0IIMX MHOKECTBOM 3HAYEHU N U CUMBOJIMKH,
KaK TOJIOXKUTENBHBIX, TaAK U OTPULATENbHBIX. DTOT APKUM W MOUMHBIM LBET ObUI M OCTaeTcs
BAXHBIM DJIEMEHTOM, KOTOPBII UTPAECT BAXHYIO POJIb B PYCCKOM KYIBTYpE.

B nanHoli cTaTthe OymyT paccCMOTpPEHBI HEKOTOpBIE aCTEKThl KPACHOTO 1B eTa:

1. IoamuTHyeckass cumBoJmka: C caMoro Hayaia CBOEH MCTOPUM KpacHBIM 1BET B Poccuu
CBSI3aH C CHMBOJIAaMM BJIacTU. B mMmneparopckoit Poccnu KpacHbIN IIBET NPUCYTCTBOBAI B MAHTHSIX,
KOpoHax W B 3Hakax ornuums. B mepmon Coserckoro Coro3a KpacHBIM IIBET ObLT CHMBOJIOM
PEBOIIOIUY, colManu3Ma U kommyHU3Ma. B 1917 1. mocne OKTSOphCKON PEBOMIONMU, KPACHBIH
dumar cran cMMBOJIOM KOMMYyHUCTHYEcKoro ABukeHus u Coserckoro Coro3a.

- Cpedu pabouux nosAGUIUCL 80 MHOJNCECMEe pa3Hble KPACHEHbKUEe azumayuoHHble
OpowiropKu, npoxiamayuu, 80336aHue napmuu coyuan-oemokpamos smux camoix [3, ¢.390].

- bpamuyut! Bee, kak ooun, cmanosuch noo Kpachoe snams 3abacmosku! [3, ¢.424].

- Bckope 6ce cmano sicno. Omkyoa-mo u3-3a yena noKazauiuco 0eMOHCMPAHmyl ¢ KPACHbIMU
sHamenamu. [4, c.93].

- Coanu ceou napmuiinvie ounemsl I[llaxaee u Ilunuyx. Axum omoan OHeBHUK U
KPACHOAPMEICKYI0 KHUMCKY: boibuie y Heeo Huye2o He oblio. [5, ¢.105].

2. CumBosmka M Tpagumuu: B Poccum KpacHBI LBET YacTO acCOIMUPYETCS C
OorarcTBOM, KpacoOTON M Mpa3THUKAMH.

- Ou cnan, He pasoesascy, 00JOKOMUBUUCL HA PYKY, YIMOHYBULYIO IOKMeEM 8 NOOJIOHCEHHbLE
emMy XO03UHOM NyXosble Kpachvle nooyuiku. [6, ¢.128].

OaHMM UX caMbIX SpPKUX 3HAYEHUH KpacHOro 1sera B Ilacxe siBisieTcst ero accoruanus ¢
KpoBbto Mucyca Xpucra.

- A 6 yepreu omey Unam xonuun wumams cioeo Moanna 3namoycma, npagociasHule cmaiu
xpucmocogamucs. Yo, xadcemcs, ece nepeyenosanucv, y omya Mnama 2yovl 6cnyxiiu, ObA4OK
yemeepmoe IYKOWKO KPACHBIX Auly nomawui é armaps [1, ¢.166].
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- Ho 6om nanemena c pymamnoii gecenotl xapeti, cO0OHas1, pazeyivHas, 6 KpacHom capagane
macnenuya. [1, ¢.166].

KpacHbIil IBET acCOMUPOBAIICS C PAAOCThI0 U TOPKECTBOM, TTOITOMY «KPACHBIN MHP)» MOT
0003HaUaTh THINHOE, SPKOE W BECEI0E MPA3THUIHOE COOBITHE. ITO MOTJIO OBITh KaK HApOIHOE
TyJIsiHUe, Tak U 0oJiee opuIInaIbHBIE TOPKECTBA.

- Ho xoeda Paitimanvi-aca nosgnsaics Ha KpACHOM RUpPY, MO C NEPSbiMU 38VKAMU €20
00MOpYbL U NeCHU 8Ce 3aMUX AU, 8Ce 3A8OPOICEHHO CMOMPENU HA e20 PYKU, 21a3d U TUYo, oddice me,
Kmo He 0000psii e2o obpaza sxcusznu [1, ¢.238].

BripaskeHue «xpacuwlii moeap» WCIOIB30BATOCh KaK O003HAYEHHE TOBAPOB BBICOKOTO
Ka4eCTBa, KOTOPBIE OTINYAIKNCH CBOCH PEIKOCTHIO, N3BICKAHHOCTHIO UJIH KCKIIO3UBHOCTHIO:

- Bnpouem, 3anumanca Ilemp [anuneiu u denamu no xossaicmaey. Pacwupun mopeoénio,
KPAcHo20 moeapy npuees Ha 0ecsimu 603aX U NOCaouil 8 JaeKy 008epeHHbIM npuxazuuxa Hivio
Coxamuix [1, ¢.45].

3. OMounuoHA/IbHbIE accomuanuu: B pycckoil KyabType KpacHBIM IIBET MOXET BBI3bIBATH
CHJIBHBIE YMOLIMOHAIBHBIE PEAKI[MH, TAKUE KaK CTPax, JT0OOBb, CTPACTh MJIH arpecCusl.

- 3apuna ne 3nana, umo denamo, u Kpacxenda, u o6aeoneia om cmuloa [7, ¢.133].

- Hy 3naewn, — noxkauan 2onosoii Kazanean, u 1uyo e2o cmano KpacHvlM mo iy om 2Hesd,
mo au om cmwioa [1, c. 234].

- Bonoosi nokpacuen u oposicawum 2010com nepedai nopyyerue mamywxu [6, ¢.57].

- Iloone mee snonobopoma cuoena Mapwvs HeanosHa 6 uenye ¢ po308blMuU JNeHMAMU, 8
20myoou Kayaselike U C KPACHBIM CEPOUMBIM JTUUOM, KOMOpOe NPUHANO euje Oojee cmpocoe
sbipascenue, kak moavko souten Kapn Heanwiu [66, c.134].

- Jluyo Bapsapvi ymomunoco om CHRIOWHBIX SpuUMac ¢ 20peCmHolU nedanu, KpacHule 21a3a
NPUNYXu; 603Je Hee, Ha KpaueHom noiy — pydetiku uz cies [1, ¢.326].

4. Onucanue 4eJiOBeKa.

KpacHslil IBET HCIIOJIB3YETCS AKTUBHO IIPU OIIMCAHUU YEJIOBEKA:

- Kpacnowexuit maxoii, peoko3syowiil, 6 ouxax, ceoerowui [1, ¢.145].

- Pycas 2onosa ¢ KpacHBIM JIMUOM U pblotce8amoll OOPOOKOU HA MUHYMY 6blCOBblEAEM sl
U3-n00 Po2oHCU, PABHOOVUHO-NPE3PUMENbHBIM 632/I5100M OKUObl8aem Hauly OpuuKky u CHO8A
CKpblBAemcs. — U MHe NPUXo0sim MbICIU, YO 8EPHO, MU U3B03YUKU He 3HAIOM, KO Mbl makue u
omkyoa u Kyoa mvl edem? [6, ¢.215].

5. HeraTuBHasi XapaKkTepHUCTHKA YeJIOBEKA.

Kpacublii 1BeT HWHOrZIA MOTYT HCIOJIB30BaTh C HETATUBHOW OKPACKOW, OCOOCHHO B
HapOJHOHN pEUH:

- Bonoos u J[ybrose nocne yscuna e3ounu Kyoa-mo des Hexnrooosa u naswieanu e2o KpacHou
oesyukou [6, c.178].

6. O60o3HaYeHUSI IeHeT.

®paza «Oymarcka KpacHeHbKa» B PYCCKOM SI3BIKE HCIIONB3YeTCS KaK PasrOBOPHOE HITH
MPOHUYHOE 0003HAUYEHHUE JIeHET, 0COOEHHO B KOHTEKCTE OyMaKHBIX OaHKHOT. DTO BBIPAKCHHE
CBSI3aHO C TeM, 4TO OAaHKHOTBHI YacTO MMENIM KPAcHBIM OTTEHOK WU KpacHYyK medyaTh. B Oonee
HIMPOKOM CMbIciie (pa3a MOXKeT 0003HayaTh JIEHbIM, B OCOOEHHOCTH T€, KOTOpbIE JeXaT B
KOIIEJIbKE W HMCIIOJB3YIOTCSl B MTOBCEIHEBHBIX pacderax.dacTo 3Ta ¢paza MOKET HOCUTH HECKOJIBKO
UTPUBBINA WM HeQOPMAaTbHBIM OTTEHOK M HCIIOIH30BATHCS B PA3TOBOPHOM PEUU ISl TOTO, YTOOBI
MOAYEPKHYTh HE3HAUUTEIBHOCTh CYMMbI HJIM OTHOCUTEIFHOE HEYBAKEHUE K JICHbIaM.

- A moouna eoenvky
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3a noxooky pedeHvKy ...

A nobuna Bacenvky

3a oymaosrcky kpacuensky! [1, ¢.33].

«KpacHast Tpuanarka» — 3TO pPA3TOBOPHOE BBIPAXKEHHUE, KOTOPOE B PYCCKOM  SI3BIKE
TPAIUIIMOHHO O3HAadao OaHKHOTY HoMHHAIOM 30 pyOneil, oOBIYHO C KPAacHBIM OTTCHKOM Ha
6ankHoTe. B CCCP 0aHKHOTBHI ¢ TaKUM HOMHUHAJIOM JIEHCTBUTEILHO WMENH KPacHBI I[BET, 4TO
CBSI3aHO C MX BHEIIHUM BUJIOM.

- A kpuyum nomomy, umo y Konvku u3 kapmana KpachHas mpuouamka gviensovieaem [8,
c.30].

7. Ilpupona.

Jng onucaHus TPUPOJBI KPACHBIM 1LBET HUIPACT BAXHYK POJb. OTOT LBET YacTo
aCCOLMUPYETCS C SIPKUMHU U HACBHIILEHHBIMU AJIEMEHTAMH, TAKUMH KaK 3aKaT, OCEHHUE JINCThS UJIN
1BeTbl. OH CUMBOJIM3UPYET TENJIO, SHEPTUIO U CTPACTb.

- Tonybas ee cnanvhs ocupomena 8opye. Muean-noomueuean KpacHwvlii 020HeK 8 1aMnaoke
[1, c.261].

- Kocwie kpacnosample yuu 3aKkama HANOAHUNU HEMIEHHLIM BUHOM ONYCMOUIEHHbIE 00
ona 6ymoiaxu [1, ¢.239].

KpacHbiii 1Ber B pycCKOM KyabType HMeEeT ITIyOOKOE€ CHMBOJIMYECKOE 3HA4YCHHE,
OXBaTBIBAIOIIEE MHOYKECTBO aclEeKTOB XKU3HU. OH aCCOLMUPYETCs C MOLHON 3HEPIUEN, )KU3HEHHON
CHJION U OYMINEHHEM, HO OJJHOBPEMEHHO CUMBOJIU3UPYET M OMACHOCTh, OOPHOY, CTPaCTh U JIHOOOBb.
B HapoaHoii Tpaauuuu KpacHbId LBET ObUI HEOTHEMJIEMON YacTbi0 OOPSAOB U MPA3IHUKOB, OH
HCIIOJIb30BAJICS. B OJIEK/IE, PUTYAIbHBIX MPEAMETAX U YKPALLEHUSX, & TAKKE CIYKHJI BbIPAKEHUEM
YBaXEHUS U TNOYMTaHUs. B mpaBociIaBHOW KyldbType KPAaCHBIM acCOUMPYETCS C Mpa3HUKAMH,
00KECTBEHHBIM CBETOM M CBSTOCTBIO, YTO TOATBEP)KIACTCS €ro YacThbiM IPHUCYTCTBHUEM B
LIEPKOBHOW CUMBOJIMKE.

Kpome Toro, kpacHbsIli LBET UIpaJl BAXKHYIO pOJib B UCTOpUHU Poccun, CTaHOBSCh CUMBOJIOM,
KaK peBOJIOLMOHHBIX TPE0Opa3oBaHMil, TaK U HAIMOHATBHOW UIEHTUYHOCTH.

Takum o00pa3oMm, KpacHBIH IIBET B PYCCKOM KylIbType SBJISIETCS MHOTOTPAHHBIM U
MHOTO3HAUYHBIM CHMBOJIOM, KOTOPBIM IpPOJOJIKAET BJOXHOBJATH U OKa3blBaTh BIIMSIHME Ha
pasnuyHble cepbl )KU3HM, SBJISSCH BAXKHOM YacTbIO KyJIbTYPHOH M MCTOPUYECKOM MIEHTUYHOCTHU
HapoJa.
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IICUXOJIMHI'BUCTUKA - UHTET'PATUBAYY WJINM KATAPBI
IICUXOJIMHI'BUCTUKA KAK UHTEI'PATUBHAS HAYKA
PSYCHOLINGUISTICS AS AN INTEGRATIVE SCIENCE

Krbickaua MYHO316MO: By'J'I MakajiaZla NMCUXOJIMHIBUCTUKA ap KbLJI 6I/IJ'II/IM,I[I/IH TapMaKTapbIH
6I/IpI/IKTI/IpFeH HHTCTPATUBAYY MMM KaTapbl KapajaT. TIcnxonMMHTBHUCTHEKA adaMIblH THIIIUK
AKOHJIOMIYYIYTYH M3WIJETeH TUJ WIMMMHUH Oup Oeayry SKeHIUru OelruiIeHeT, aHblH Ma3MyHY,
HETM3IW TEOPHUSUIBIK OyimakTaphl jkaHa Taiiga Ooidyy TapbIXbl ChIMarTajaT. MBIHAAH THILIKAPHI,
MICUXOIUHTBUCTUKAHBIH HIIUMHHN JAUCHUIINIMHA KaTapbl KaJbIIITAHBINIBI, daHBIH HCTU34004YJI0PY,
OIIOHJOW »5Ji¢ OUPHHYM, HKUHYM >KaHa YYYHUY MYYHYHYH OKYJAepy Tyypailyy OasHIanar.
3amMaHOAan TICUXOJMHTBUCTHKAHBIH OHYTYIy KOTHUTHUBAWK WIUMAEP, aWpbIKda KOTHUTHUBAUK
IICUXOJIOTHUA KaHAa KOTHHUTHUBIUK JIMHIBUCTHUKA MECHCH TbITbI3 OaliaHbIIra 3KECHAUTHU OEJITUIIEHET.
MaKanaz[a IICUXOJIMHTBUCTHUKAaHBIH O6’b€KTI/ICI/I, dHbIH AaHBIKTaMacChbl, IICHUXOJIMHIBHUCTUKAJIBIK
6I/IpIII/IKTCp, MocKkBa IICUXOJIMHIBUCTUKA MEKTEOMHUH HEIU3ru IMOCTYJIaTTapbl AHAJIMU3ACHCT.
Artanran NINMIWUH HETU3In 66J’IYMI[6pY — JKCKC JKaHa KaJIlbl ICUXOJIMHIBUCTUKA, TCOPHUAJIBIK KaHA
MPUKIAJIBIK OarbITTapsl TangaHar. KUAWHKA SKbUIAapbl Oyn WIUM HEHPOUIIUM, KOTHUTHBIUK
ICUXO0JIorus, KacajiMa HHTCIUICKT JXaHa COLUOJIOTUS CBIAKTYY TapMaKTap MCHCH TbBITbI3 ©3 apa
apakeTTe OHYIYII KEIe JKaTKaHIBITBl KOPCOTYIOT.

AHHOTaI[I/Iﬂ: B I[aHHOI\/'I CTAaTbC IMCHUXOJMHIBHUCTHUKA PACCMATPUBACTCA KAaK MHTCIpATHBHAA
HayKa, OOBEOWHSIONAS PA3IMYHBICE OTpaciau 3HaHUK. OTMedaeTcs, YTO TICHXOJWHTBHCTHKA
ABJISICTCA HaCThIO SI3BIKO3HAHMU A, KOTOpOC HU3y4acT  A3BIKOBYIO CHOCOOHOCTL  YENIOBEKA.
OnuceiBaloTcsa eé COACPIKAHUC, KIIHOUCBBIC TCOPCTUUCCKUC HCTOYHUKNA U UCTOPHA BOSHUKHOBCHUSL.
Kpome Toro, packpsiBaercsi CTaHOBJIEHUE ICHUXOJMHIBUCTUKM KAaK HAYYHOW [UCIUIIMHBI, €€
OCHOBATEJH, a TAKKE IPEACTABUTEIN IIEPBOrO, BTOPOIO U TPEThEro MokoseHui. IloquépknuBaercs,
4YTO PpPa3sBUTUC COBpeMeHHOﬁ MNCUXOJIMHIBUCTUKHA TCCHO CBSA3AaHO C KOTHUTUBHBIMWU HayKaMW,
0COOEHHO ¢ KOTHUTHUBHOM IICUXOJIOTHENl U KOTHUTUBHON JUHIBUCTUKONW. B cTaThe AHAJIU3UPYHOTCAH
00BEKT IICUXOJIMHIBUCTHUKHU, eé OMMpCACIICHNUC, TMCHUXOJIUHIBHCTUYCCKUC CAWHUIBI, a TaKKe
Ba)KHEHIME IMOCTyaaTbl MOCKOBCKOM IICUXOJMHIBUCTUYECKOM WIKOJBI. PaccmarpuBaroTcs
OCHOBHBIC pa3aciibl I[aHHOI\/'I Hayku — WHAUBUAYAJIbHASA U 061].1215[ IICUXOJIMHIBHUCTHKA,
TCOPCTUYCCKUE W TMPUKIAAHBIC HaAIlPaBJICHUS. yKaSI)IBaeTCSI, 4TO B MOCICAHHEC TOAbI 3Ta HAayKa
AKTUBHO Ppa3BUBACTCA BO B3aI/IMOI[€I\/’ICTBI/II/I C TaKUMH 06J’IaCT5[MI/I, KaK HeprOHayKa, KOTHHUTHUBHAas
IICHUXOJIOIrus, I/ICKyCCTBeHHHﬁ HWHTCIIJICKT U COOMNOJIOTH .

Abstract: This article considers psycholinguistics as an integrative science that brings
together various fields of knowledge. It is noted that psycholinguistics is a branch of linguistics that
studies human language ability. The article describes its content, key theoretical sources, and the
history of its emergence. In addition, the development of psycholinguistics as a scientific discipline
is outlined, including its founders and representatives of the first, second, and third generations. It is
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emphasized that the development of modern psycholinguistics is closely related to cognitive
sciences, particularly cognitive psychology and cognitive linguistics. The article analyzes the object
of psycholinguistics, its definition, psycholinguistic units, as well as the key postulates of the
Moscow School of Psycholinguistics. The main branches of the discipline — individual and general
psycholinguistics, as well as its theoretical and applied directions — are examined. It is noted that
in recent years, this science has been actively dewveloping in close interaction with such fields as
neuroscience, cognitive psychology, artificial intelligence, and sociology.

Herusru CO310P: IICUXOJIMHIBUCTHKA, HWHTCIPATUBIAYY MWIIHNM; TUIIHUK KOHIAOMIAYYIIYK]
KOTHUTUBAUK IICHXOJIOTHA, INICUXOJHMHIBHCTHKAJIBIK 6I/Ip,£[I/IK1“ep; HHTCHLMUA; KOATO Callyy; KOAAY
OKYYy, INPHUKIaJAbIK IICUXOJNHIBUCTHUKA.

KiaroueBble ciioBa: IMCUXOJIMHIBHUCTUKA, MHTCTPAaTUBHAA HaAyKa, A3bIKOBAs CHOCOGHOCTL;
KOTHUTHBHAA IICUXOJIOTHUA; TICUXOJIMHIBUCTHYCCKHUC CIAWHHUIBI;, HAMEPCHUC, KOAUPOBAHUC,
,HCKO,I[I/IPOBaHI/Ie; IpUKIaaHaA ICUXOJIUMHIBUCTHUKA.

Keywords: psycholinguistics; integrative science; language ability; cognitive psychology;
psycholinguistic units; intention; encoding; decoding; applied psycholinguistics.

IIcuX0MTMHIBUCTHKAHBIH WJIMMHI-TeOPUsIIIBIK OyJjakrapsel. [lcuxonuHreucruka — Oy
MICUXOJIOTUS JKaHA JMHTBUCTUKA WIMMHHUH KeCUJIMIIMHJE JKalTralkaH, THJIIH JXapaTyy, KaObLl
aimyy, TYLWYHYY >aHa HWIITETYY NpPOLECCTEpUH H3MWIZEereH TapMak. [ICHXONMMHTBUCTHKA - Oyn
IPOLECCTEPIUH aJaMJIblH KOTHUTUBIMK MEXaHU3MJEPH MEHEH OallIaHbIIbIH H3UIAEHT, Oyl
TUIAMK UIIMEPAYYJYKTYH KaHJaiya KaJblITaHApblH jKaHa KaHjalya apakeT KbUIApbIH TYLIYHYYT®
*KapaaMm OepeT. ©O3yHYH TaOMATHI OOIOHYA TCUXOJMHIBUCTHKA - ap KaHJal MJIMMUNA OarsITTapibl
OMIMMAEPIU alKaJIBIIITHIPBIN TYpraH HHTErPaTUBIYY HWJIMM OOJIyN caHajar.

[IcUXONMHTBUCTUKA CANTTYy TYPAe aAaMIblH THIAUK >KOHAOMAYYJYTY >KOHYHIOry THII
WIMMHHUH Oup Oenmyry Karapbl 3cenTesieT. AHBIH Ma3MyHYH - THJIIM aJaMIbIH ©31eIITYPYYCYH,
TUJIAM OSKaparyy JKaHa TYLYHYY LIAPTTapblH, OILIOHJIOW 3J€ aAaMIblH M33CUHJE TUJAUH
JIECTENYYCYH U3UIII06 TY3OT.

[IcMXOMMHTBUCTUKAHBIH YU HETU3TH TEOPHSUIBIK Oyiarel Oap.

1. Tun MAMMHHAETH TICUXOJIOTHSUIBIK OarbIT. MypYHKY KbUIBIMIAparbl JUHIBUCTTEP THII -
Oyl pPYXTYH HWIIMEPAYYJIYTY »J>KaHa »SJIJUH MaJaHUATBIHBIH YarbULABIpeUIbIGL [1] [2] menm
xasbllkad. Ommon a1e ydypaa anap THiie (U3MKaIbIK raHa HYMEC, IICUXUKAIBIK KOMIIOHEHT Jia 6ap
JKaHa aJl )KEeKe aJlamra TaaHJbIK A€l OeJITUIICIIKEH.

2. IIcMXONMHIBUCTUKAHBIH TapbIXbIHIATBl HEru3ru Teopustiapabi 6upu Cenup - YopdryH
rUnore3achl (JIMHTBUCTUKAJBIK CANBIITHIPMANYYIyK Tumote3acbl) Oomyn acentener. b. Jl.
Yopdryn [3] Tun jxaHa OM-XKYTypTYY OpPTOCYHIAarbl Mamuiiesepre OOJIrOH KbI3BITYYCY VIIyI
MaceJeHUH UJIMMUI AYHHe/16 akTUBYY KOTOpYJYLIYHe jkaHa U3MIJICHUIIMHE ceOen O0JIroH.

3. Byn mimM mcuxonords, HEHPOJWHTBUCTHKA KaHA KOTHHUTHBIWK MMM MEHEH TBHITHI3
Oaiinanpiira. [ICMXOTMHIBUCTUKAHBIH JKOJI KOPCOTYYYYCY KaTapbl THUJ WJIMMUH HWJIMM KaTapbl
HerusgereH okymymryy Bumbsrensm ¢on I'ymOonparty atamat. Ken unmmepayyiayry skaHa TUIAW
TYLIYHYY — COLMYM MEHEH aJaMJIblH OpTOCyHJarbl OaiiaHblml jgereH wujes ['ymOo0iabaTKO
TUELIENYY.

I'ym6onparyn makuptu [.1llrelintans [4] TUiIaM MHAMBUAYAIIBIK-TICUXUKAIBIK TY3YITYLI
Katapbl KaparaH, an 3Mu Poccusinarel ['yMOonbATTYH x0iyH konmoouy A.A.ITateOus [5] Tunank
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peUTHK akT - Oyl JKaJaH TraHa I[CUXUKAJIBIK KyOydaymn aereH. MiagorpaMMaTUKTep THIAU
(TICUXHKAJIBIK 00pa3aapAbIH» K€ «acCOUUalUsIIapAbIH» CHCTEMACHI KaTaphl TYIIYHAYPYIIKOH.

IIcHXOMMHTBUCTHKA» TEPMUHU OPTO KbUIBIMJAP/BIH asATbIHJA Maiiia Ooym, TUI MEHEH Oi
KYTYPTYYHYH 63 apa OaiJIaHbIIITapblH U3UJII06 Oallrairal yaypay Ousiauper.

IIcuX0IMHIBMCTHKA - THJI MIIMMHHHH KaHbI 0arbITTapbIHbIH OMpH. [IcuxoMuHIBHUCTHKA
OarbITHIHBIH HETH31064YJI6pPYHYH apachblHJa TUIAWK KOMIIETEHIUsHBI u3mngereH Hoam XoMckuii
[6] >kaHA THJIUH MICUXOJOTUSIIBIK acClIeKTTepuH u3uiaered Jxxopmx Mumnep [7] 6ap.

[lcuxonMHTBUCTUKA TEPMUHU OMPUHYHU KOy 1936-kbpuUIbl amepukanbik ncuxosor JIx. P.
KanTtop TtapabObiHan xonmonymran [8]. Kantopmyn makuptu H. T'. Tlponkonyn '"Tun sxaHa
NCUXOJIMHIBUCTUKA" [9] aTTyy Makaiachl jKapblsUlaHTaHAAaH KUMUH Oyl TepMHUH WIMMHI yelipene
KEHUPH JKaibljla Oarraras.

1953-kpITBI TICUXOJIMHTBUCTUKA WJIMM KaTapbl TY3YJTeH, Oyl aMepHKajblK JIMHTBUCTTEP
Yapas3z Ompxepron Ocryn, Jxon Kappon xkaHa KepyHYKTYY JMHIBMCT jkaHa 3THorpag Tomac
Cubeok 1953-xkpuael aBrycTTa MHauwaHa IMTaThlHBIH BIYMHUHTTOH MIaapblHAArkl YHUBEPCUTETTE
VIOLTYpPTraH YHUBEPCUTETTEP apajblK CEMHHAp ydypyHJa OOJroH. ArairaH HIl-yapara Oenruiyy
muarBuctTep k. I'punbepr, ®. Jlayncbepu, D. Jlennebepr, J.Ynenoek, [Ix. Jlorn, B. Jleononba,
JI. Hetomapk, C. Canopra, [[x. Kacarpanae >xana ncuxomnoraop Jx. xenkunc, I'. ®apbdenke, C.
OpsuH (Op-BuH-Tpunmn), J{. Yokep, K. BUnbcoH KaTbIbIIIKaH.

CeMuHapblH HETU3IH TEOPHSUTBIK ~ KOOOJIOpY  JKaJIbUIAHBII, 1954 -xb1bl
«lIcHXONMHTBUCTHKA» JETEH KUTENKE >KapblsUIaHraH. ATanraH KUTENTHH  KOHLENIUSACBIHBIH
HEru3ru Oynarsl TOMOHKYJIep:

1) IllenHOH—YuBepIMH MaTeMaTUKaJbIK OalaHbIl TEOPUSICHIH KOMMYHUKALMSHBIH
MaTeMaTHKaJIBIK TEOPUSICHI JIeN aTamaT. AHBIH MaHbI3bl — KOMMYHUKAIIMS TIPOLIECCUHIE Kabap IbIH
Oup MHAUBHUIEH (CYHIIO0UY/IOH ) SKMHYU OUp MHIUBUITE (Yryydyra) Oepuiyydy OUIaupyy KaTapbl
Kapasibllbl;

2) AMepuKalbIK JECKPUIITUBANK JTUHIBUCTUKA;

3) Y.OcrymayH BepcUsCHIHAATBI HEOOMXEBUOPUCTTUK MCUXOJ0THs, anl 1953 -xkb1bl «MeToa
U Teopus B dKcrepuMeHTanbHOW mcuxonoruu» («Method and Theory in Experimental Psychology»
JIETEH IMIETHH Kapblisuiarad, ymryn sie xbUibl J[x. Kopomnayn «The Study of Language» arrtyy
KUTEeOH >kapbIk kepreH [10].

Y. Ocryn, JIx. Koppon xana T. CubGeok — NMCHUXOJWHTBUCTUKAHBIH OMPUHYM MYYHJIArbl
OKYJ116pY, IICUXOJUHIBUCTTEPIUH 3KUHYM MyyHYHa J[opmk Apmutaxk Musiep, Hoam Xomckuit
xaHa JIpH Aiizek ClOOMHIN KUPET, YUYHUY MYYHAYH XK€ “YKaHbl MCUXOMUHTBUCTUKAHBIH A (XX
KeLTBIMABIH 70-xbinaapsl) exyiaaepy AKlna - Ixxepom bpynep sxana Jxeitmc Bepu; @pannusga
- XKax Menep, Kopx Hya3, lanusns Jro0ya; Hopeerusa - Parmap PommeTBeiT.

[IcMXOMMHTBUCTUKAHBIH 2H OUp 3amMaHOanm OHYKKOH ME3THJIM TY3A6H-TY3 KOTHUTHBIUK
UMM MEHEH ©3re4e KOTHUTHBIUK IICHUXOJIOTHS >KaHAa KOTHUTHUBAMK JIMHTBUCTUKA MEHEH THITHI3
Oaiinanpiryy. 80-XbpUigapel D7 apajiblK MPUKIAIABIK MCUXOJIUHTBUCTHKA YIOMY TY3YJTreH
(International Society of Applied Psycholinguistics — ISAPL), wmra6-kBaptupacel Jluccabon
maapbiHaa ([opryramus) Goaron. Yu kpuiga OMp KONy HCHUXOJIMHIBUCTTEPAMH O apajiblK
CHUMIIO3UYMY OTYII Typat. Al 3Mu SnoHusaarsl Ocaka maapblHa ICUXOJIMHIBUCTUKAHBIH HETU3IU
opraibl - «MexIyHapoAHBIH JKypHall HCUXOJMHTBUCTUKM»  («International Journal of
Psycholinguistics») >kapbIk KOpyIl KeJle JKaTar.
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[lcuxonmMHTBUCTUKAHBIH (U3UOJIOTUUIBIK Heru3u katapbl — H.A. bepamnmeitnaun (1896—
1966) xoHuenmusACkl AcenTeneT, ai (U3UOJOTHSNArbkl aHbl OarbITTBIH — aKTUBIYYJIYK
(MM OJIOTHSCHIHBIH HETU3/10049YCY.

Coser gmoopynmarel (mypyaky CCCP, a3pipkel  Poccusi) TCHXOTMHTBHCTHKAHBIH
xapanbiubiHa bonyen ne Kyprensnun ana JI.B.1llepObanbIH sMrekTepu 4oH Taacup THHTU3IEH.

Corynrran KMMMHKA  KBUIAAPBl  NPAKTUKAJIBIK MYKTAXIBIKTap ICUXOJIMHIBUCTUKAHBIH
KeJIUI YBITHIIBIHA TYPTKy OosiroH. byra, OupuHYMzaeH, cOryml >KblIAapblHa YEHHMHKU ME3ruire
CJIBIIITHIPMAJTYy KaJKTBIH MAacCalblK MHUTPALMSICHIHBIH OpPYH ajbllbl ceben Oonron. Murpamus
JKaHBl JKEpre KOUyH KeNTeHICPAH KePIWIMKTYY THIAM bIKYaM YHpeHyyre MaxOyp KbLIraH.
OKuHYMAEH, (POHTTOH ajraH >KapakaTTapbl COJAATTapAbIH PEUTHK XYPYM-TypyMyHa — ajapra
KalpbUIraH PEYTH TYILIYHYYCYHO J>KaHa CYHJIOOCYHO Taacup ITKEH. AHJal agaMaapabl TOJIYK
KaHJlyy TypMylLlKa Kalpyy »KaJlaH raHa HEUpOXUPYPrAApAbIH KOJYHAH KEITeH 3MeC. YUYYHUY/OH,
MaaJbIMaTTap/bl ANbICKbl apajiblKka JKHUOEPYYHYH 3apblUT4bUIBITBI Oapa-0apa KydereH, Oyn
MaaJibIMaTTap/AbIH ap KaHJai TypAe OypMaaHbIIIbIHA aJIbINl KeJITeH.

Opyc Tua  WIMMHMHAE  ICUXOJIMHIBUCTHUKAHBIH  TICUXOJOTHSUIBIK — Heru3uH  JI.
C.Beirorckuiigun [11] sMrekrepu Ty3reH. ATajiraH WIMMJAWH JIMHTBUCTHKAJIBIK HETU3UH TY3YYTe
JI. B. lllep6Ganbin [12] SMreKTepuHUH CaabIMbl YOH.

[lcuxonuureuctukanblH MypyHky CCCPpae (asbipkbl Poccusi) maiima Oomymly >xaHa
KaJIBIMTAaHbIIbl A. A. JICOHTbEBIWH BICMBI MEHEH Oaityanbiiryy. Opyc IMCHXOIMHTBUCTUKACHIHBIH
Heruzgeeuycy  A.AJIeOHTbEB  IICHXOJMHIBUCTHKAHBIH  TOMOHKYIOW  aHBIKTamMa  Oeper:
«[IcuxonuHrBUCTUKA — Oyl WJIMM, aHbIH TNPEIMETH TUIAUH CUCTEMAachl MEHEH THIIIUK
JKOHJIOMIYYJIYKTYH OopTocyHJarsl Mamuiie”; «IICHXOMMHIBUCTUKAHBIH MpPEAMETH - OUp OYTYHIYK
KaTapbl JCENTENreH Kell HIIMEpAYYJIYIy >KaHa aHbl KOMILIEKCTYY MOJCIAOO0HYH Mblii3aM
YeHeMAYYIYKTepy 6omyn canamar» [13].

A.A. JleontheB 1958-xbimel  CCCPaun  UWAHBIH Tun  unumun WHCTUTYTYHJA
MCUXOJMHTBUCTUKA >KaHA MAacCaJbIK KOMMYHHUKAI[USHBIH TEOPHUSICHl CEKTOpyH HerusaereH. 2003 -
XKblaH Oamrran “Bonpockl MCUXOJMHTBUCTHKM aTTyy JKypHaji ICHXOJUHIBUCTTEPIUH WIMMHH
HIMIEKTEPUH KapbIsiall KeleT.

Mpeingan Teimkapsl B.A. 3BerHHIIEB KeNTH CEMAaHTUKAIBIK KaOBUIZOO  MPOIECCTEPHH
Tajjan, THJI MEHEH O JKYTYPTYYHYH OalnaHblubiH m3uiaereH [14]. 3amanban usmigeenepayH
katapeiHga T.B.Axyrunaun [15] smrern mMaaHwiyy OpyHIY 33JIEUT, ajl THJI HIIMEPAYYIYTYHYH
HEHPOICUXOJIOTHSIIBIK ACIIEKTHIIEPUH U3UJIJIETEH.

IlcuX0IMHIBUCTHKA - WIMMMI JMCHUIVINHA KaTapbl. [ICHXOIMHIBUCTUKAHBIH OUPUHYU
anpikTaMacel 1954-xpuibl  “TlcuxonuurBuctuka” skpiiiHarbiHa Y.Ocryn TapaOblHaH OepuireH:
“TIcuxonMHTBUCTUKA CYWJIOOUYIOPAYH HMHTEHIUMACBIHBIH (HUETUHWH) MBIHA YIIyd MaJaHMSTKA
KaOBLJT aJbIHTaH KOJJIOPYHYH CHUTHAJJapblHa aiylaHyy MNpOLECCHH H3WIICHT, Oyn curHamaap
yryydyJaapJelH MHTeprnperanusicobiHa annanar” [10]. bamkaua aliTkaHga, ICUXOJUHITBUCTHKA KOATO
aillmannplpyy (KoAMpOBaHME) >KaHAa KoJA OOIOHYA OKYy (JAE€KOJMpPOBAHHE) MPOLIECCH MEHEH HII
anmapar, ajap MaaJbIMaTTapIblH a0allblH KOMMYHHKALUSIHBIH KaTbhIIIyydy/lapbIHbIH a0abl MEHEH
Oaiinanbiira kapamar [16].

bupuHuM npouecc cyillieedyyHYH HHETH, KaaloOCyHa (MHTEHIIUS) Jall KeJlyYy MEHEH HILKe
alat, THEIeNyy TUIAMK KapaxaTTapAbl (Jajl Iyl MaJlaHUsITTa KaObll ajblHIaH KOJ) MaianaHar,
©3YHYH KaaJloOOCYH KOJIIO aWlNlaH/AbIpaT, KaHIAiaplp OMp CUTHAIAApAbl KapaTyy MeHEH aOaHbIH
KbIHMBUIBIH (003€KM peuTe) HIIKE allblpaT >K€ KaHJalJIplp OMp MaTepHalJblK CYOCTaHLIMSHbI
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(>kazyy peumHJIE) O3repTeT, Kalchl MaTepuaira 00J00CyH (Karas, Taill, KOMIBIOTEPIUH MOHHUTOPY,
Oalka rajKeTTep) KaHAauaplp OUp CUMBOIIOPAY TYLIYPOT.

AHJaH COH MaTepHANIBIK CHUTHAJAAp ajgpecaT - Yryydy JkKaHa OKyydy TapaOblHaH KaObLI
allblHAT JKaHa Koja OOlH4Ya OKynaT, 0.a., MaajgbIMaTThl TYHIYHAYPYY HIIM — CYHJeedy >aHa
Ka3zyydy SMHCHH AaWTKbICBI KEJITCHIUTHH Talyy apakeTd - HWIIKe amaT. KoMMyHHUKalHSHBIH
KaTBILIyydyTapbIHBIH a0ajbl jKaHa MaaJbIMaTTapJblH abaibl PEUYTHK KapbIM-KaTHallyyga abmaH
KOPYHYKTYY POJITO 39.

OmieHTUI, TWIJWK MaajbIMAaTTapbl THJIAWK CTPYKTypa aHa aJdaMJIbIH ©3JeIITYpYY
JKOHIOMJIYYIYTY MEHEH OaiiiaHbllra KOJAro aiyiaHaelpyy (KOAMPOBAHHE) kKaHa KOJ OOIOHYA OKYY
(mexoaupoBanue) mpoOIeMachl — KaHbl UTUMINH MUJIICTTEPUHUH OUpU OOy KaJlfbl.

1953-xbIIel  0OJTyIT OTKOH CEMHHAPJBIH HETHW3TH TCOPHUSUIBIK KO000JIOPY KaJIBUIAHBIII,
1954- xp1eI «{ICMXOTMHTBUCTUKA» [17] JIETeH KUATETKE JKaphlsIaHTaH. Anna
MICUXOJIMHTBUCTUKANBIK OUPAUKTEp TYIIYHYTY KaHa ajapAblH TMCUXOJOTHUSUIBIK OUpPIUKTEpICH
allpIpMavbLIBITHl Tak aThIIraH. A.A.JleoHTbeB OenruiiereH e, MCUXOINHTBUCTUKAIBIK OUPIUKTEP
— Oy «OIIOHJOW 3Jie KapaTyydy ’kaHa KaObLIJ0OYy IMPOLIECCTEPre KAThIIIKAaH, PEUTH KapaTyydy
KaHa KaObLIAO0OYY OINEPaTUBIUK OWUPIUKTEp, ©3reue (QyHKIHOHAIIBIK Omokrop” [13, 57].
[IcMXOTMHTBUCTUKANBIK OUPAUKTED PEUTHK UIIKEPAYYIYK MEHEH OailiaHblira, THIIUK OUPIUKTED
TUJIMK CHCTEMa MEHEH KATBIIITa, ajl YMHU IICHXOJOTHSUTBIK OMPIUKTEP THIIIUK JKOHIOMIYYIYKTYH
KypYJIyIl TICHXUKACHIH]IA YaTrbLIIbIPBLIAT.

MockBa ICHXOJIIMHTBUCTUKA MEKTEOMHUH HETU3TH MMOCTYIATTaphI:

1) IlcuxonorusuiblKk aHaANW3IUH OUPIUKTEPU 3SIEMEHTApAbIK PEUTHK apakeT )aHa PEeUYTHK
orepanus, e3reue yuypJa, peuTUK ULIIKEPAYYIYKTYH aKTBICHI.

2) Byn OupAMKTUH OenTuiIepy TOMOHKYIOM:

a) HIIMEPAYYJIYKTYH MPEeaMeTTYYIYTY;

0) aHBIH MaKCaTTYy/IyTy;

B) MOTHBALUSITYYIYIY;

T) UEePaPXUSIIBIK (BEPTUKAIIBIK») VIOLIYTYIIY;

1) (azanbik (6ACKBIYTHIK) KE «TOPU3OHTAIIBIKY YIOITYITYIITY.

3) peuTHK NIIKEPAYYAYKTYH «IBPUCTUKAIBIK TPUHIUID) OOIOHYA YIOIIYITYIITY.

4) TCUXONUHTBUCTUKAIBIK TEOPHUS HIIMEPAYYJIYK BIKMAchl (MpPOIECCYalIblK) MEHEH
YarsUIABIPYY TIaHBIHJArbl BIKMAHBIH CHHTE3HM OOJIyIIy Kepek.

5) ap kaHmail Kelpraajama HUIIMEPAYYJIYKTYH BUIAHBIKTYY JKOJIYH TaHIOO OCITHIYY
KpUTEPUIAJIEPTe HETH3ACITUII, KBIUBIHTHIKTBIH BIPAaTTYYIyI'yH KaMChI3 KbIJIaT.

6) peuTn KaObUT AyYHYH HETHM3UH/E MPOLIECCTED JKATaT, )KOK JETeH/Ie JKapalyy MPOLEeCCHH
’KapbeIM-KapThlaai garsiasipyy [13, 65-70].

[IcMXOMMHTBUCTUKAHBIH OOBEKTHCH, a3bIPKBI aHTPOIOIEHTPUCTTHK THJI WIIMMHHUH Oalika
TapMaKTapbIHBIH o0BeKTHCH (Mucabl, STHOJIMHTBUCTHUKA, MparMaJInHTBUCTHKA,
COLIMOJIMHTBUCTHKA) KaTapbl 3Jie TUJIAWK WHCAaH 3centeneT [18]. byn ydypia mcHMXOMMHTBU CTHKA
O3YHYH W3WJI60 NPEIMETHH THJIIUK WHCAHIBI WHIUBUIYAIABIK-TICHXOJIOTUSIIBIK ACIICKTH/IE
kapaiT [19, 5].

IIcuX0TMHIBUCTHKAHBIH HeTru3ru oeJsiymaepy. [IcUXOIMHTBUCTUKAHBI
KI1accu(pUKallMSHBIH ap KaHJal KpUTEpUHJIEpUHE bUIAWbIK ap TYpAYYy Oesymrypyyre OoJoT.
KnaccuuranussHbiH OUPH KA )KaHA KEKe MCUXOJIMHTBUCTHKA JIET CYHYILTANT.
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Kanmbel TCUXOIMHTBUCTHKA “THIIIMK aH-CE3UMINH (AKThUIAPBIH HM3WIIACHT, ain Oap.bIk
TUJAM KOJIOHYyYyJapra MYHe31yy O0JIOT, allapblH CYiJIee eMyp OasHBIHBIH ©3re4eYKTOPYHOH
KO3 KapaH/bIChI3

JKeke NMCUXOJMHTBUCTUKA “... CYWJIOO XYPYM-TYpYMYyHJa *aHa UIIMEPAYYIYTYHIA® TUJIIUH
OHYTYYCYHYH, QyHKIIMOHAIAYYTYTYHYH ap KaHIai TapMakTapbiH, usuianet” [19, 7].

’Keke NCHUXONMHTBUCTHKAra THJIIUK MHCAHJIBIH KaJbIMTAHBIIIBIH OHTOTEHE3E H3UJII00YY
JKaI-KypaK MCHUXOJIMHTBUCTHKACH (OHTOJIMHTBUCTHKA) KHUPET, KOMMYHUKAHTTApbIH COIMAaJIIbIK-
TICUXOJIOTUSITBIK ©3reveTYKTOPYHO OailTaHBIIIKaH peUTHK KYPYM-TYpyMIarsl
albBIPMaYbLIBIKTaPIbl U3UIIAEHUT.

[IcuxonuHrBUCTUKA ©3 WYMHEH HSKU YOH TapMakka — TEOPHUSUIBIK j>KaHa MPUKIAJIBIK
JUHTBUCTUKAra OeJIYHOT.

TeopusIbIK ICUXOJIUHTBUCTHKAra TOMOHKYJIOP KUPET:

1) PednexcuBauK MCUXOIMHTBUCTHKA, aHbl A.A.JI€OHTBEB “TCHUXOJMHTBUCTHUKAHBIH
MICUXOJMHTBUCTUKACKI JIeN aTalT: “AJ CHOHTaHIyy A3MeC, aH-Ce3UMIYY TYpAe OalkapblaraH
CyilJlee mpolieccTepUH Mojenaeere OarbiTTanrad. bamkaua aliTkanga, Oyl aH-ce3UMAYY K€ aH-
CE3UMJIYY TYP/® KO36MOJIJIOHTOH CYHI06HYH ICUXOJUHTBUCTUKACKHI .

2) OHYIYYHYH TICUXOJMHIBUCTUKACKHI, OYyJ aJJaMJIbIH OHTOTEHE3AMK OHYTYYCYHOTY PEUTHK
UIIMEPAYYJIYTYHYH  ©3TOYeJYKTOPYH KaHAa THIAWK JKOHIOMAYYJIYKTOPYHYH  KaJbIITaHYy
MPOIIECCUH MOJENICIITUPET. by, OupuHYH uperrte, OamaHblH PEUNH H3UIIO01eTy OenTuiIyy Oup
4yelipe, OMPOK MyHY MEHEH MCUXOJUHTBUCTUKAHBIH OHYTYYCY YEKTEIOCHT;

3) DTHONCHUXOJWHTBUCTHKA, Oyl  “THIOUK  OJKOHIOMIYYJYKTYH JKaHa  PEUTHK
UIIMEPAYYJIYKTYH KOHKPETTYY-THJIIMK >KaHa YIyTTYyK-MaJaHUM BapUaHTTYYJIyryH Taall 4YbITaT
JKaHa U3UIACHUT.

4) KepkeM TCHUXOJUHTBHCTHKA, ©3roU6 ITHKAIBIK PEYTHH ITHOCTYK e3reuenyry [13, 149-
150].

[TpuknaapiK MTCUXOTUHTBUCTUKA TOMOHKYJIOPAY U3HIICUT:

1) Oxkymyy menen baiinanviuwikan maceienep — dHe TUIIH OKYTYy, OMIMHIBH3M IIAPTHIHAA
SKUHYM THJIIM YHPOTYY, MekrenTe, XKOX 1o ueT Trnam okyryy x.0.

2) Peumun namonocusnapvl - ap KaHIal Typiepy MEHEH OalaHbIIIKaH Maceselep:
KOPPEKUHSIBIK TeJaroruka (MUcCalbl, KEeKEYTEHYYHY JMAapblioo, adasuoyorTHsi, MaTOINCHUXOJIOTUS
KaHa TICUXUATPHsI MCHEH OaillaHbIIIKaH Macelesep);

3) Cocywmyk, UHIHCEHEPOUK IHCAHA KOCMUKAIBLIK NCUXO0JO02USL MCHEH OaiiaHbIIIKaH
Macelenep;

5) Cascuii ncuxonocust dHeana maccanvlk MAaiblMam Kapaicammapbliibli, pPeKIaMaHblH
aJaMJIap/blH aH-Ce3UMHUHE THUTU3TEH PEUTHK TaaCHpY MEHEH OailJIaHBIIIKaH Macemenep.

IcMXOJIMHIBUCTUKAHBIH OHYTYIIYHYH MHTEIPAaTUBAYY MYHO3Y. [ICHXONMHIBHUCTUKAHBIH
UHTETPAaTUBIMK MYHO3y TOMOHKY OJMIeKTepie KeHupu Kapairad: Garman, M. (1990).
Psycholinguistics u B nccinenosanusx, Tomasello, M. (2003). Constructing a Language: A Usage-
Based Theory of Language Acquisition [20].

Kuiinnku XKbLIIapaa MICUXOJIMHTBUCTHKA TOMOHKY 1611 TapMakTap MEHEH
WHTErpalyusyIaHbIl OHYTYYe:

Hetiponayka (MP3HHUH TUJIM KaObLI ajlyy jKaHa jkaparyy MpPOLECCUHJIETH POJIYH U3UJIIIO0) -
aJl M39HUH KaiiChl O6JIyKTepy CYiJIoe HIIMEPIYYIYTY YUYH JKOOITYY 3KEHUH U3UIACUT;

KOSHUMUBOUK ncuxoao2us (TUIAETH 3C )KaHa KOHYI MPOIECCTEPHH U3UIII00) - MaalbIMaTTh

HUIOTCTYY ONPOUECCTEPHH KaHa IICUXUKAJIBIK OKYJIUYJIYKTOPAYH KaJlbIIITaHBIIILIH I/I3PIJ'I21€I>1T.
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arcacaima unmennekm (TaOWUTHIN THUIIW WINTETYY MOJCIICPHH OHYKTYPYY) - KENTH TaaHyy
JKaHa CHHTE3 MOJICIIZICPUH TY3YY KOHTEKCTHH/IC,

@unocoghus sicana anmponono2us — THI alaMAbIH OW KYTYPTYYCY ’KaHa MaJaHHUSITHl MEHEH
OailJTaHBIIITYY;

coyuonozcuss  (COmUaNIbIK  (DaKTOPIOPAYH  THUIAMK  JKYPYM-TypymMra  TaacHpH)
TapMaKTapbIHIaTkl U3WJI06JI6P MEHEH ThIThI3 KAPBIM-KaTHIIITa OHYTYH Kelle jKaTarT.
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MAJAHUATTAP APAJIBIK KOMMYHUKALNUAILAI'BI OTUKA: YHUBEPCAJIAYY
NPUHIUNTEP KAHA )KEPTUWIHMKTYY AHBIPMAYBLIBIKTAP
3TUKA B MEXKYJIbTYPHO KOMMYHUKAIIMU: YHUBEPCAJIbHBIE
ITPUHIUIIBI U JIOKAJIBHBIE PA3JINYUA
ETHICS IN INTERCULTURAL COMMUNICATION: UNIVERSAL PRINCIPLES
AND LOCAL DIFFERENCES

Kbickaua myHe3neme: Makananga ap Oamka MaJaHUATTApAbIH OKYJIIOPYHYH ©3 apa
apaKkeTTEHYYCYH JXOHI® Callyydy YHHUBEPCAJAyy MEXaHM3M KaTapbl STHKaHBIH pOJIy Kapaar.
Baiimanpim >THKackl MagaHUM, TapbIXbIH, TeOTPAUSIIBIK KaHa KIMMATTHIK (DAKTOPIIOPAYH TaacupHu
MEHEH KaJbIlITaHaT, Oy JKYPYM-TYypyM OSpEXKEICpHHUH >aHa CYWHJI0e JTUKETHHUH alMaKTBIK
allpIpMaubUIBIKTApPbIH  LAPTTAUT. YHUBEpPCAILYy OSTHUKAIBIK I[PUHLIUITED —  ypPMAaTTOO,
YbIJAMKAWJIBIK, AYbIKTBIK KaHA KOHTCKCTTUK HEIrW3 — JXKaHa ajJapAblH MaJaHHUU ap TYPAYYJIYKTO
KOJZIOHYIYIy —TajjaHar. Ap KAMIe ©3reue KOHYJ, IKEKSUMJIMK JKaHa KOJUIEKTHBIUK
MaJIaHUATTAPIBIH, TY3 jKaHa KbIMbIp OalilaHBIIITap/AbIH, OILOH/I0M 3J1€ pacMH KaHa HeBepOaJIbIK
©3reveIYKTOpIYH CalbIITHIphUIbINBIHA Oypynar. [obanaamlyy 1oopyHaa KOHQUIMKTTEpAU alliblH
anyy *aHa 3(QdeKTUBAYY 63 apa apakeTTeHYY YYyH MaJaHUi KOMIETEHTTYYJYKTY eHYKTYPYYHYH
MaaHUJTYYJIYTY OeNTUIICHET.

AHHOTanms: B crartee paccMaTpuUBaEeTCs poJib STUKU B MEKKYIBTYPHOW KOMMYHHMKALIMHU KaK
VHUBEPCAJBbHOTO  MEXaHW3Ma pEryJUpPOBaHUS B3aUMOJAEHUCTBHUS MEXKAYy MPEICTaBUTEISIMU
pas3nmu4HBIX KynabTyp. [loguépkuBaercs, 4To 5THKAa OOWmEHUS (GOPMHPYETCS TOJ BIHSHHEM
KYJIBTYPHBIX, MCTOPHYECKUX, Ieorpauyeckux M KIMMaTHYeCKHX (PAKTOPOB, YTO OOYCIaBIMBAET
3HAYUTENIbHBIC JIOKAJIBHBIE Pa3In4Msl B HOPMax IOBEICHUS U PEYEBOM JTHUKETE. AHAIU3UPYIOTCA
YHUBEPCAJIbHBIE IPUHILIUIIBI STUKU — YBAKEHUE, TOJEPAHTHOCTh, OTKPHITOCTh U KOHTEKCTYaIbHOCTh
— W UX INpUMEHEHHE B YCIOBHUSAX MHOrooopasusi kyapryp. Ocoboe BHUMaHUE YAETSAETCS
COIOCTaBJICHUIO WHIAWUBUIYAJIUCTUYECKUX M KOJUIEKTMBUCTCKMX KyJbTYp, NPSIMOJIMHEHMHOCTH U
KOCBEHHOCTM B KOMMYHHUKAllMU, a Takke (OpMaIbHOCTH M HEBEpOAJIbHBIM OCOOEHHOCTSIM.
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OTmedaeTcsi BaXXHOCTh Pa3BUTHUSL  MEXKKYJIBTYPHOM  KOMIIETEHIIMH JUISI TPEIOTBPALCHUSA
KOHQUIMKTOB W A()SKTUBHOTO B3aMMOJCHCTBUS B TJIO0AIM3UPYIOIIEMCS MHpPE. TEepPeBOJ Ha
AQHTTIMMCKUI U KbIPTBI3CKUU

Abstract: The article examines the role of ethics in intercultural communication as a
universal mechanism for regulating interactions between representatives of different cultures. It
emphasizes that communication ethics is shaped by cultural, historical, geographical, and climatic
factors, which result in significant local differences in behavior norms and speech etiquette. The
article analyzes universal ethical principles — respect, tolerance, openness, and contextuality — and
their application in the context of cultural diversity. Special attention is given to comparing
individualistic and collectivist cultures, directness and indirectness in communication, as well as
formality and nonverbal features. The importance of developing intercultural competence to prevent
conflicts and ensure effective interaction in a globalizing world is highlighted.

Hernsru C93119p: MaI[aHI/Iﬁ apaJibIK 6aapnamyy; OTHKA, MaJaHUAT, MaJaHHUATTBIK 6aﬁﬂaHLIIH;
CYHJ106 3TUKETH; KYPYM-TyPyM ITUKAJIBIK HOPMAJIAPBI; alaMIap apaiblKk MaMUJIEIep.

KiroueBble ¢j10Ba: MEXKKyIbTYpHAsi KOMMYHUKALUS; 9TUKA; KyJbTYpPHBIE Pa3IN4usl; PEUEBOU
OTUKET, HOPMBI MOBEJICHN A, I/IH,I[I/IBI/I,I[yaJ'II/ISM; KOJIJICKTUBU3M, aKaI[eMI/I‘IeCKI/Iﬁ OTHUKET.

Keywords: intercultural communication; ethics; cultural differences; speech etiquette;
behavior norms; individualism; collectivism; academic etiquette.

1. BBemeHwe B MEXKKYJbTYPHYIO KOMMYHHMKALIMIO. ODTHKAa — BaXHEHIIMK KOMIIOHEHT
KyJIbTYpbl Kaxkaoro Hapona. OHa ompenenseT mpaBuja B3aUMOACUCTBUS MEXIY JIIOJAbMU,
crocoOcTByeT 3(hpeKTHBHOMY, KOHCTPYKTHBHOMY OOILICHHIO U 00ECTI€YMBAET OCHOBY JUII MUPHOTO
cocyuiectBoBaHusa. OpHako QOpMBbI MPOSBIEHUS OSTUKA M HOPMBI TMOBEACHHUS B OOIICH MU
CYIIECTBEHHO Pa3IMYalOTCsI B 3aBUCUMOCTH OT KyJIbTYpPHBIX, UCTOPHYECKUX, Teorpapuyeckux u
KIMMaTHYECKUX YCIOBHM. DTH pa3nuuusi OKa3bIBAIOT BIUSHUE HA BOCIIPUATHE BEXKIMBOCTH, (JOPMBI
pedeBOro  MOBENEHUA M cHenu(uKy MEXKIMYHOCTHOTO  B3aHMMOJICHCTBUS B PasHBIX
JUHTBOKYJIBTYPHBIX coobmecTBax [7, cTp. 15.]

MeXKynbTypHas KOMMYHUKAIUsI MPEJCTABISET COOOM CaMOCTOSITENbHOE HAlpaBJCHHE B
pamMkax oOmeil Teopun KoMMyHHUKanuu. OHa 3aHUMAaeTcs U3Yy4eHHEM OCOOEHHOCTEH
B3aUMOJCHCTBUS MEXKIY MPEICTABUTEISIMU Pa3IMUHBIX KYJIBTYp KAK C TEOPETUYECKOW, TaK M C
MPaKTUYECKOW TOUYKHU 3peHus. Bragenue 6a30BbIMH 3HAHUSAMH 110 MEKKYIbTYPHOU KOMMYHHKAIIUU
HEOOXOMMO CIICHHATMCTaM CaMbIX pPa3HbIX cep: JIMHTBUCTAM, IEPEBOAYMKAM, MPETOAABATEISIM
MHOCTPAHHBIX S3bIKOB, @ TAKKE TEM, KTO YYaCTBYET B MEXAYHAPOAHBIX IEPEroBOpax, YUTAET
JEKIMHU B WHOKYJIBTYPHOM ayqUTOPHUM WJIM MPOCTO B3aMMOJEHCTBYET C NMPEACTABUTEISAMU APYIHX
KyneTyp. IloHMMaHUE MEXKYJIbTYpHOH KOMMYHHMKAllMM TpeOyeT OCO3HAaHHUsSI TOTo, 4YTO JIH0O0H
KOMMYHHMKATUBHBI aKT — O3TO CIOXHBIM TIPOLECC, BKIIOYAIONMN MHOXECTBO acCIEKTOB
CYOBEKTHOCTH €ro y4acTHUKoB [7, ctp. 17-18.]

OCOOCHHOCTBIO MEXKYJIBTYPHOW KOMMYHUKAIIMM KaK HAay9HOH NWCIUILIMHBI SBISiETCS €€
MEXIMCUMIUIMHAPHBIA xapakTep. V3yueHue 3Toil 0b6imacTu mpeamnojaraeT 3HaHUE TEOPETUUYECKUX
OCHOB M IIPAaKTUYECKMX NPUEMOB, 3aUMCTBOBAHHBIX W3 CMEXKHBIX TIyMAaHUTAPHBIX HAYK:
AHTPOIIOJIOTUH, COLTMOJIOTUH, TICUXOJIOTUH U JIMHTBHCTHKHZ,

B nuHrBMCTMYECKOM M KOMMYHUKATHUBHOW JIMTEPATYPE MEXKKYJIbTypHas KOMMYHUKALIUS
OmnpenensieTcss Kak JBYCTOPOHHUM IpPOLECC B3aMMOIOHMMAHUS MEXAY MpeACTaBUTEISAMU
PAsITMYHBIX KYNbTYPHEIX COOOMmECTBE. OHa IIPEImoaraeT He TONBKO CIOCOOHOCTh BOCIPHHIMATH 1
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MHTEPIPETUPOBATh YY)KYIO CHUCTEMY LIEHHOCTEH W IMOBEIEHYECKUX HOPM, HO M YMEHHE CleNaTh
COOCTBEHHBIC BBICKA3bIBAHUS U JCHCTBUS TOHSTHBIMHA JUISI IPEICTABUTEIICH MHOM KYJIBTYPHI.

MexXKyabTypHass KOMMYHHKAIIMSl, OCHOBaHHas Ha CIMOCOOHOCTH TOHUMATh MapTHEpa IO
OOIIEHHIO M BBIPaXaTh CBOM MBICIIH TaKUM 00pa3oM, 4TOOBI OBITh MOHSATHIM, UTPAET BAKHYIO POJIh
B IOCTPOCHHUH YCTOMYMBBIX OTHOIICHUI MEXIy HapOJaMH, TOCYJapCTBaMH M COOOIIECTBAMU — 32
IIpe/ienaMy YacTHBIX, MEKTHIHOCTHBIX KOHTAKTOBL, OCHOBOIIONOKHIKOM TEOPHH MEKKYIBTYPHOM
KOMMYHHKAIIMU CUUTACTCS aMEPUKAHCKUI aHTPOMoor DaBap X0, KOTOPhI OAHUM U3 MEPBBIX
HavyaJl CHCTEMHO M3y4aTh BIHMSHHUE KYJIBTYPHBIX Pa3IMudid Ha MPOIECCHl KOMMYHUKAuu [ 15, cTp.
7-9]

3HaHus B O0JNIAaCTM  MEXKYIBTYpHOH KOMMYHUKAIIMM OCOOCHHO AaKTyalbHBl IS
CHELUAJUCTOB, pabOTAIONMX Ha IMEPeceYeHUr KyJIbTyp: IpernojaBaTesiei, MepeBOJUNUKOB,
JTUTUIOMATOB, MEXIyHApOJHBIX JKYpPHAIMCTOB W HccienoBareneid. HemoctaTok MeXKyIbTypHOU
KOMITCTCHIIHH MOKET IPUBONTD K HEOPA3yMEHHSIM, KOHVINKTAM ¥ KOMMYHHKATHBHBIM COOSM.

OTUKET KaK 4acTh KyIbTypbl MPEACTaBIsIET cO00i cucTeMy MpaBUjl BHEIIHETO MOBEICHUS,
OTPKAIONIYI0 YBa)KEHUE, MPHUHATHIE HOPMBI M 00BbIYaW KOHKpeTHOTo oOmectBa. OH perymupyer
GopMBbI B3aMMOJICHCTBUS B pasIUYHBIX cdepaXx ¥ BBICTYMAeT HMHCTPYMEHTOM MPOSBICHUS
YBaKCHHMS, BEXKIIMBOCTH M COIIMaIbHOM nepapxu# [15, pp.7-10.]

Ilenbro MaHHOW CTaThM SIBJISIETCS PACCMOTPEHHME POJIM OTHKM B MEXKKYJIBTYpHOR
koMMyHHKani. COBPEMEHHBIM MUP XapakTepu3yeTrcs riiodanu3anueld, WHTErparuoOHHBIMU
mpoleccaMu, YCKOPEHHEM KOMMYHHKAIIMOHHBIX TEXHOJOTUH, pPOCTOM MOOWUIBHOCTH U
MacIITa0HBIMM MUTPAMOHHBIMU IOTOKaMU. ODTO MPUBOJUT K PACHIMPEHUIO MEXKKYIbTYPHBIX
KOHTAKTOB, OXBATHIBAIOUIMX TaKue OOJIACTH, KaK YKOHOMHUKA, TIOJUTHKA, HayKa, KyJIbTypa, CIIOPT U
obOpazoBanue. OIHAKO B YCIOBHSIX UHTEHCHBHOTO KyITbTYPHOTO B3aMMOJICHCTBHUS YaCTO BO3HUKAIOT
TPYIHOCTH, OOYCJIOBIICHHbIE HENOHMMAaHUWEM WM HE3HAHWEM HalMOHAJIbHO-KYJIbTYPHBIX
ocobeHHOoCTelH mapTHEPOB 10 00IIcHMIO [7, cTp. 25]

DTHKa IpeacTaBisieT co00 HEOTHEMIIEMYIO YaCTh KyJIbTYpbl Kakaoro Haponaa. OHa urpaer
BAKHYIO POJIb B PETYIUPOBAHUU M KOOPJAWHAIIMU YEIOBEUYECKUX JEHCTBHI, OMpENenseT Croco Obl
MHPHOTO COCYIIIECTBOBaHUS M oOecrieunBaeT 3(MPeKTUBHYIO, OCCKOH(WIMKTHYIO KOMMYHHUKAITHIO.
OpnHako comepkaHue OTHKH OOIIEHHS BapbUPYeTCsl B  3aBHCHMOCTH OT KOHKPETHOM
JUHTBOKYJABTYPBL. DTO OOYCIOBJIICHO CYIIECTBEHHBIMH pa3IUYUSMH B CHCTEME IIEHHOCTEH,
KOoTOpble (OpMHpYIOTCA TOJ BO3IEHCTBHEM KYJIBTYPHBIX, HCTOPUYECKHX, TeorpaduyecKkux u
kinmaruueckux ¢akropos [Tam xe. — C. 27.]

OTHKa MEXIMYHOCTHOTO OOILICHUS TECHO CBs3aHA C IMOHATHEM pedeBoro sTukera. Ilox
pEUeBBIM  ATUKETOM IMPUHITO MOHUMATh <«MHUKPOCHUCTEMY HAI[MOHAIBHO-CHEIU(PHIECKUX
BepOATBHBIX CIWHUIL, MPUHSATHIX W IMPEAIMUCHIBAEMBIX OOIIECTBOM JIJIi YCTAHOBJICHHS KOHTAKTa
COOECEHUKOB, TOJIepKaHUs OOLICHUS B JKEIaeMOM pycle, COOJIOAECHUS COOTBETCTBYIOLIETO
PEYEBOTO MOBEACHHS . B TakMX peYeBBIX CHTYAlUsX, KAK I[IPHBETCTBHE, 3HAKOMCTBO,
OJ1aroIapHOCTh, W3BUHEHHE WM TPOMAHUE, WCIOIB3YIOTCS YCTONYMBBIE (DOPMYIIBI, KYJIBTYPHO
00yCIIOBJIGHHBIE U COOTBETCTBYIONIE HOPMaM KOHKPETHOTO OOIIeCTBA.

OcoObIii MHTEpeC MPEACTaBISET PACCMOTPEHUE ITUUYECKONW KATETOPHU BEKJIMBOCTH KaK
OIHOM W3 KIYEBBIX B MEXKYJIbTYpHOH KOMMYHUKanuu. [loHMMaHue BEXIUBOCTH Yy
MPEICTaBUTENCH pPAa3HBIX KyIbTYp MOXKET CYIIECTBEHHO pasnuyarbes. Hampumep, B Crosape
pyveckozo  azvika non penakuueit C.M. OxeroBa TepMUH "BEXKIMBBIM" oOIpenensercs Kak
"coOMOIarIMiA MpaBuiia MPUIHYHS, BOCIIMTAHHBIN, yaTHBbIi" [6, cTp. 110.]
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DTUYECKHUE ACTICKTHl MEXKYJIBTYPHOTO OOIICHHS. DTUKA MPEACTABISIET COO0H COBOKYITHOCTh
HOPM TIOBEJCHHS, TPUHATHIX B OOMECTBE. ODTH HOPMBI PETYIUPYIOT pa3Iu4HbIC (POPMBI
B3aUMOJICHCTBUSL MEXKIy JIIOAbMHU: TPUBETCTBUs, OOpallleHus, BBIpaK€HHUE OJaroJapHoOCTH,
W3BUHEHHUS U MPOIIAHUA. BHENHUM NPOSBICHUEM STUKHU SIBISETCS 3TUKET, KOTOPBIM MPEACTABISET
co0oif Habop MpaBMJI MOBEACHUS B ONpPENENEHHBIX COLMANbHBIX cuTyanusx. [lpu 3tom peueBoit
ATHKET B PAa3HBIX KYJIbTypax MpHOOpeTaeT HallMOHAIBHO-crenudruyeckue 0cOOEHHOCTH.

IIpumepsl pa3inyuii B BOCIPUATHH BeKJINBOCTH B Pa3HbIX KyJIbTypax:

B pycckoii KyabType akieHT J1e1aeTcsl HA HCKPeHHOCTh U MPSIMOJIMHE HHOCTD, YTO MOXKET
BOCIIPUHHMMATHLCS AHTTIOTOBOPSIIMMHU COOCCEAHUKAMU KaK M3JIHUIIHSIS PE3KOCTh MK TpydocTh [ 3].

B anrimiickoil KyJabType BEXIMBOCTb PACCMAaTPUBAETCS KaK MPOSBICHUE YBAXKCHUS U
CTPEMIICHME HE€ HapyllaTh JIMYHBIE TPAHUIBl JPYroro 4enoBeka. KoMMyHHKalUsi HOCHUT
ClIepKaHHBIH XapaKTep, aKIEHT JiesacTcsl Ha (JOPMaTIbHOCTH U CTPATETHH «HE HaBpeauTh» [ 1].

B kuTaiickoil KyJbType BEXIMBOCTb TECHO CBSA3aHA C IMOHATHUEM «COXPAHEHMS JIMLA» U
BBIPA)KAETCsl uepe3 yBaKeHUE, CKPOMHOCTh U M30eraHue MpsMbIX 0TKa30B. YacTo «ia» MOXKeT Ha
JieJie 03Ha4aTh «HET», MOCKOJbKY OTKa3 MOKET ObITh BOCHIPUHSAT KaK YHHU)KEHHE ONnoHeHTa [3].

Hesnanue 53TUX  KyIbTypHBIX HOPM  MOXET MPUBOJUTH K  MEKKYJIbTYPHBIM
HE/IOMIOHMMAHUSAM ¥ BO3HUKHOBEHHUIO CTepeOoTHNOB. Tak, Ja)ke XOpOLO Biaaes aHIJIMUCKUM
s3bIKOM, pycckue B BemukoOputanuum unu CIHIA Moryr BocmpHMHUMAThCsl Kak IpyOoBatble U
pes3kre. DTO OOBSICHSETCS TEM, YTO B PYCCKON KYJIBTYpE HCKPEHHOCTh U AMOI[MOHAIBHOCTH LIEH ATCS
BbIIIC BHEIIHEH JeMOHCTpanuu BeXIMBOCTU. [loBeneHue, HampaBieHHOE Ha TO, YTOOBI Ka3aTbCs
Jydllle, YacTO BOCIPUHUMAETCS Kak nuiemepue [11].

KoMMyHUKATHBHBIE LEHHOCTHM  PYCCKOHl  KYJbTYpPbl  BKIIOYAIOT  TaKTMYHOCTD,
AMOLIMOHAJIBHOCTh, MCKPEHHOCTh W MPSAMOJUMHENWHOCTb. l[locienHsisi BbIpakaeTcsi B OTKPBITOM
BBIPAXKECHUM MHEHHUS M TNPSAMOH KPUTHUKE. ITO KOHTPACTHUPYET C aAHIJIO-aMePHUKAHCKOM
KYJbTYPOii, I7ie IpeBaINpyeT MHAMBHUAYAJIU3M, CTPEMIICHHE K CAMOIPE3CHTAIlUU U MOJIYYEHHIO
0I0OOpEHUsS CO CTOPOHBI coOeceHUKA. 3AeCh BaXHO «COXPAHHUTH JUIO» H  YIPaBIATH
BIIEYATIICHUEM, HCITOJIB3YS OMPECIEHHBIC CTPATernl U TAKTHKH peveBoro moseaenusi [1].

B kwuraiickoii KyJbType NPUOPUTETOM SBISETCA YBa:KeHMe W MouTeHue. bombiioe
3HAYEHUE NPUAAETCS HE CTOJBKO CKa3aHHOMY, CKOJBKO CKPBITOMY CMBICIY U HHTYUTHBHOMY
NOHMMaHMIO HaMepeHuil coOeceqHrka. KoMMyHHKaIus CTPOUTCS HA KOCBEHHOCTH, a HE Ha IIPSIMOM
BeIpakeHUH MbIiciei [3]. Takum oOpa3oMm, MOHMMAaHUE STUKETHBIX HOPM IPYrod KyIbTYphl H
COIMOCTAaBJIEHUE HX C HOpPMaMu COOCTBEHHOHM I103BOJISIET BBICTpauBaTh MoOJeJb MOBeJdeHMHs,
crocoOCTByIONIYyI0 3(PPEeKTUBHOMY MEXKYJIBTYPHOMY B3aUMOJCHCTBHIO. DTHUKET, KaK OTPaKCHHE
KYJIbTYPHBIX I[EHHOCTEH, BBIMOIHACT (PYHKIIUIO PeryJIiTOpa 001ue HUsl.

3. Hemenkuii pedeBoil 3THKET: OCOOCHHOCTH W 3HAYCHHUE B aKaJEMHUYECKOW KOMMYHHUKAIUH.
B Hemernkoii KynbType OoJbloe 3HAaYeHHE MpHUAAeTCs (GOPMATBHOCTH, TOYHOCTH U YBAXKEHUIO B
MEXIMYHOCTHON KOMMYHUKallMM. JTO OCOOEHHO BaXHO YYMTHIBATh IMIPENOAABATENIAIM U
UCCIIeIOBATeNIIM, YYacTBYIOIIMM B  MEXKIYHApOJHBIX CEMHHapax M TMPOEKTax, TaKuX Kak
nporpammel DAAD, npoBoaumsie B Kbipreizcrane.

OcHOBHBIE 3JIeMEHTBI pe4eBOro ITUKeTAa B HEMELIKOI KyJIbType

IIpuBeTcTBHe M npomanue. PopMbl MPUBETCTBHS B HEMEKOM si3bike — Guten Tag, Guten
Morgen — OOBIYHO CONPOBOXKIAIOTCS pyKomoxkatheM. I[lpu mpomauuu yrnorpedusercss Auf
Wiedersehen, mpu 5TOM HpPHHSATO CONMPOBOXKIATH €r0 JXKECTOM — IOMaxaTh PYKOW, BBIpaXkas
Ipyxentodue u yBaxenue [5].
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OTHKeT 3HaKoMcTBa. B cuTyanmuu 3HAKOMCTBA, KOTOpas TMIPEACTABISET COOO
YCTaHOBJIEHHE HOBBIX COLMAJIbHBIX CBSA3EH, BaXKHBI oNpeeéHHble puTyaisl. Hanpumep, Miaanmi
IIPE/ICTABIAETCS CTApIIEMYy, MYKYMHA — >KCHIWMHE. 3HAKOMCTBO MO>KET IPOUCXOAUTH KakK udepe3
MOCPEIHNKA, TaK U HampsiMyro. Hanbonee ymectHbie dpasbr:

Es ist sehr angenehm, Sie kennenzulernen — «O4enp npusTHO ¢ BaMu MO3HAKOMHUTHCSD.

Ich méchte Ihnen Frau Asel vorstellen — «51 xoten Obl npeacTaBuTh Bam rocnoxy Acemby.

Ich méchte Ihnen Herrn Asan vorstellen — «51 xoren Obl mpencTaBuTh Bam rocmoguHa
Acanay [9].

®opmbl  oOpamenusi: Sie w du. Ynorpebnenue Sie xapakrepHO Ui (OPMAaTBHBIX
CUTyallUi, OOIIEHMSI C HE3HAKOMBIMU JIIOJbMHU, CTapIIMMU IO BO3pacTy, MpPEnojaBaTessiMH M
ounmanpapiMu Junamu. OOpaiienre dU KCIONIb3YeTCsl B HEMPUHYKICHHONH 00CTaHOBKE, CPEIH
Ipy3eil, KOJUIET Ha pPaBHBIX M B KPYr'y CEMbH. 3HaHUE ITHX Pa3IMUUi IO3BOJSIET M30€kKaTb
HEJOMOHUMAaHHUS ¥ TIPOIEMOHCTPUPOBATh yBaKeHUE K coOeceTHUKY [4].

KommyHukanusi Ha ceMUHapax v KOH( e pe HUMSIX.

B akagemuueckoii cpene BakHO cOONIOAATh YCTaHOBJIEHHBIN opsaaok. Hanpumep, He NpUHSATO
nepeduBaTh MojiepaTopa. Bompoc 3amaercss B OTBEIEHHOE BPEMSI C HCIIOIb30BaHUEM (pasbl:

Entschuldigen Sie bitte, darf ich fragen? — «3BunHmTe, MOry aM s 3a7aTh BOMPOC?»
[locne nmosydeHust OTBETA CIEAYET BHIPa3UTh 01aroapHOCTb:

Vielen Dank! — «bosmoe cmacu6o!» [10].

Ponbp HeBepOaiabHBIX KkecTOB. BaxHylo ponbp wurpatoT kectsl. Hanmpumep, mnpu
MPUBETCTBUU MYKYMHA IEPBBIM 3I0POBAETCS C JIaMOi, MOJIOJION YEJIOBEK — CO CTapIIMM, a OJUH
yenoBek — ¢ rpynnoi. [lomaBaHue pyku Tawke perynupyercss HOpMaMu: Jama MOJAET pPyKy
MYyXUMHE, CTapUMi — MIAJIMIEMy, HAYaJIbHUK — IOJAYMHEHHOMY. OTH 3JIEMEHTHl pPHUTYyaja
MTOMOTAIOT YCTAHOBUTH MPABUIIbHYIO TUCTAHIIUIO B OOICHUY U M30€XaTh HeopasyMeHui [§]..

DOTUKET KaK AJIEMEHT aKaJeMUUYeCKOW KOMMYHUKAUMH. [ KbIPIbI3CKUX MpernojaBaTesield u
uccienoBaTesiei, Kak W A8 TNpPEACTaBUTENIEH APYIUX CTpaH IIOCTCOBETCKOIO IMPOCTPAaHCTBA,
aKaJieMrU4ecKkass KOMMYHUKALIMS B MEXKAYHAPOJIHOM cpene TpeOyeT HE TOJIbKO 3HAHUS S3bIKa, HO H
BJIQZICHUSI HOPMaMHU PEUYEBOr0 ITHUKETA. 3a4acTylo JTa)ke BBICOKOE 3HAHHWE MHOCTPAHHOTIO sI3bIKa HE
rapaHTHpPYeT yclexa B MEXKYIbTYpHOM KOMMYHHMKAallMM. DTUKET B HAY4YHOH Cpele peryaupyer
CTPYKTYpY OOLIEHHUS M COCOOCTBYET (POPMUPOBAHUIO JIOTHYECKH BBICTPOCHHOI'O HAyYHOTO TEKCTA,
COOJTIOIEHUIO HOPM JIOKA3aTEIbHOCTH, KOPPEKTHOM apryMeHTaluu U (opMaabHOTO CTHIIA [2].

Takum 00pa3zoM, 3HaHHE HOPM HEMEIKOTO PEUEBOr0 3THUKETa SBJIAETCS HEOOXOIUMBIM
ycioBueM sl S(eKTUBHOTO B3aMMOJICHCTBHUS B MEXKIYHAPOIHBIX IMPOEKTaX, 0COOEHHO B paMKax
MpOrpamMM, peau3yeMbIX C y4acTHEeM HEMEIKMX aKaJeMUUYECKHX OpraHU3alui.

4. YHUBepcanbHbIE MPUHIMIIBI ’TUKU B MEXKKYIbTYPHON KOMMYHHUKAIIUH

OTHYeCcKue HOPMBI B MEXKYJIbTYPHOH KOMMYHUKAIlUM ONHPAIOTCA Ha CIEAyIoLme
YHHUBEPCAJIbHBIE IPUHLIMIIBI. Y HUBEPCAIBHBIE IPUHIUIIBI 3TUKH B MEXKKYIBTYPHOU KOMMYHUKAI[UN
MPEACTABISAIOT cO00M (pyHIaMeHTaIbHble HOPMBI U YCTAHOBKH, 00ECIIEUMBAIOIIE YBAKUTEIBHO € U
KOHCTPYKTMBHOE B3aUMOJEHCTBUE MEX]y NPEACTABUTEISIMH PA3IUYHBIX KYJIbTYPHBIX COOOIIECTB,
YTO OCOOEHHO AKTyaJbHO B YCIOBHSX IJI00ATM3allMU M PACTYLICH MEXKYIbTYpHON HHTErpaiuu.
Bo-nepBpIX, MNPUHIUI YyBaXEeHHUS TpeOyeT TMpPU3HAHUS DPABEHCTBA BCEX KYIbTYp M HUX
HEOTHhEMJIEMOI'0 IpaBa Ha CYLIECTBOBAHUME M Pa3BUTHE, OJHOBPEMEHHO IOJApa3ymMeBas OTKa3 OT
ATHOLIEHTpU3Ma — TON CKIOHHOCTH, IPU KOTOPOM CBOS KYJIBTYpa BOCIIPMHMMAETCS KaK BbICIIAS
UM €JMHCTBEHHO MPaBHJIbHAS, YTO CIIOCOOCTBYET Pa3pyIICHUIO CTEPEOTHIIOB U MPeryOeKICHU I
[16]. Bo-BTOPBIX, HIPUHLIMUIT TOJEPAHTHOCTH MPEANOIAraeT TOTOBHOCTh K MPUHATHIO M YBAXCHUIO
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KYJIbTYPHBIX pPa3Iu4Muii, BKIIOYAs paziIM4Hble IIEHHOCTH, TPAJAULIMU U 00bIYau, Oe3 MpOosBICHUS
arpeccHy WJH JUCKPUMHHAINH, a TAKKE CIIOCOOHOCTh YIUTHIBATh U YBAXKATH TOUKU 3PSHHUS JPYTUX
KYJIIBTYPHBIX TPYII, YTO CO3JA€T OCHOBY JJsi B3aMMHOIO IOHMMAaHHUs U COTpyaHHuecTBa [14].
TpeTtuii, TIPUHLUMI OTKPHITOCTH MPEANOJaracT akTUBHOE CTpeMJIEHHWE K JHAJIOTy, OOY4eHUI0 U
BOCHPHUATHIO HOBBIX HJIEH U B3MJIALOB, YTO CIIOCOOCTBYET PACHIMPEHHI0 MHPOBO33pEHUS U
PasBUTHIO CHOCOOHOCTU K 3(PEeKTHBHOMY MEXKYJIbTYPHOMY B3aMMOJEHCTBHIO, HEOOXOIMMOMY
JUISL YCHENHOM KOMMYHHKAIlMU B MYIbTUKYJIBTYpHbIX ycioBusax [20]. Hakonen, npuHnun
KOHTEKCTYaJIbHOCTH MOJUYEPKUBAET HEOOXOAMMOCTh MOHUMAHMS TOTO, YTO CMBIC COOOIIEHUHN U UX
MHTEpIpETalUsl BCErja 3aBUCIT OT KyIbTYPHOI'O KOHTEKCTa, B KOTOPOM OHM IEPEAAIOTCS, UTO
TpeOyeT OT YYaCTHMKOB KOMMYHHUKAIIMM OCO3HAHMUS W ydeTa KyIbTYpHBIX OCOOCHHOCTEH JuIs
n30eKaHusl HeAomoHMMaHui u KoHQuiukToB [15]. Bce mnepeuncneHHBIE TPUHIUIBI ATHKA
MEXKYJAbTYPHON KOMMYHUKAllUM WIPAIOT KIOYEBYD pOJb B NOAAECPKAHUU TIapMOHMYHBIX
MEXIMYHOCTHBIX U MEXIPYNIIOBBIX OTHOIIEHWH B MHOTOOOpPa3HBIX KyJIbTYPHBIX COOOILIECTBAX U
CIIOCOOCTBYIOT DPa3BUTHIO aTMOC(Epbl B3aUMHOTO YBAXKEHUS, JOBEPUS M TOJIEPAHTHOCTH, YTO
SBJIIETCS] OCHOBOW YCTOMYHMBOTO COLIMAIIBHOTO PAa3BUTHS U MEKKYJIBTYPHOTO MUpA.

OTH TOpUHLUNB OCOOEHHO BaXHbl B MYJIbTHKYJIBTYPHBIX OOIIECTBAX, TaK KaK OHH
CIIOCOOCTBYIOT TAPMOHUYHOMY B3aMMOJICHCTBUIO U YKPEILISIOT TOJIEPAHTHOCTb.

Teneps paccMOTPUM JOKAIbHbBIE PA3IHUUS STUKA MEXKYIbTYPHON KOMMYHHKALIUU.

5. JIokasibHBIE pa3Nu4Msl B 3TUKE MEKKYIBTYPHOH KOMMYHUKALIMU

OTHKa MEXKYIbTYPHON KOMMYHUKAIIMHU MPEACTABISIET COO0N KOMIUIEKC MOPAJIbHBIX HOPM U
MpaBUJl, PErYIUPYIONMX I[OBEJCHUE YYACTHUKOB OOINCHHS, W TIPH 3TOM OHA CYIIECTBEHHO
BApBUPYETCS B 3aBHCHUMOCTH OT KYJbTYPHOTO KOHTEKCTa, TeOrpauueckoro IOJOKEHHUS,
UCTOPUYECKOTO PAa3BUTHS U COLUUAIBHBIX TPaguIUi, YTO OOYCIaBIMBAaeT HEOOXOIUMOCTb
rIyOOKOTO TOHUMAHUS JIOKAJBHBIX O0COOEHHOCTEH uid S(PPeKTUBHOTO B3aMMOJCHCTBUS MEXIY
MPEICTaBUTENSAMH PAa3HBIX KYJIBTYP.

WunuBuayanu3M vs. KOJUIEKTHBU3M. OJHUM M3 KIIOYEBBIX (DAKTOPOB, BIMSIONMX Ha
STUYECKUE HOPMbI KOMMYHUKAIIMU, SABJISIETCA COOTHOLIEHUE WHIAMBUIYAIUCTHYECKHX H
KOJJIEKTUBUCTCKUX KYJIBTYp, TIle, Halpumep, 3amaaHbie oodmectBa, Takue kak CIIA u ['epmanus,
XapaKTepU3YIOTCSl WHAWBUIYaI3MOM, KOTOPBIM MpeanosiaraeT [EHHOCTb YECTHOCTH, MPSIMOTHI U
JMYHON OTBETCTBEHHOCTHU B OOIIEHMHM, TOT/IAa KaK KOJJICKTUBUCTCKUE KylbTyphl BocTounoit Asuu,
BKItoYas Kuraii u SinoHuto, AenaroT akieHT Ha MOIepKaHUU COLIMATIbHOM TapMOHU U, YBAKEHHUU K
HEpapXUUYeCKUM CTPYKTYpaM M CKJIOHHOCTHM K KOCBEHHBIM ()OpMaM BBIPaKE€HUSI MBICIIEH, YTOObI
n30eXaTh KOH(POHTAIIMU U COXPAHUTH JIMIIO0 COOECEHIKA, YTO OTpakeHo B pabdorax [15] u [17].

[IpsiMoTa M KOCBEHHOCTh. B JONOJHEHHE K 3TOMY, paziauyus MPOSBISIOTCS B CTHISAX
BBIPQXEHNSI MHEHHUS: B NIPSAMOJIMHENHBIX KyJIbTypaX, Takux kak ['epmanus, CIIA n Hunepnanel,
ATHYECKHE HOPMBI TPEOYIOT OTKPOBEHHOCTH M OTKPBHITOTO BBIPAKEHUS Jake€ KPUTHUKU, UYTO
BOCIIPUHUMAETCSI KaK MPU3HAK YBAXEHUS M YECTHOCTH, TOTAA KaK B KOCBEHHBIX KylbTypax —
HarpuMep, B Snonum, apaOckux crpaHax U Kutae — KOMMYyHMKALMSi 4acTO CONPOBOXKAAETCS
sB(heMu3MamMu, HaMeKaMH 1 MeTa(opaMu, HaIpaBJICHHBIMHA Ha COXPAHEHHUE JIMIIEBOTO IOCTOMHCTBA
cobeceTHUKa, YTO MOATBEPKAaeTCs uccienoBanusmu ['ao u Ctunrepa [12].

Bocnpustue Bpemenu. Ocoboe BHUMaHNUE B MEXKYIbTYPHOU STUKE YIEISIETCs BOCIPUSITUIO
BpEMEHHU, I7Ie€ MOHOXPOHHBIE KyIbTYpbl, IPEJCTaBICHHbIE TAKUMU cTpaHamu, Kak CILA, I'epmanus
u llIBelinapus, NpPUIEPKHUBAIOTCS CTPOTOro COOMIOACHUS pPACIUCAHUsS, ITYHKTYyaJIbHOCTH U
MJAHUPOBAHUS, CUUTAsI UX STUUECKUMH 00s3aTeIbCTBAMH, B TO BPEMsI KaK MOJUXPOHHbBIE KYJIBTYPhI
Jlatunckoit Amepuxu, Wuaum u bmkaero Bocroka nemoHcTpupytoT Oojiee THOKUM U
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KOHTEKCTYaJIbHBIM IOAXOJ K BPEMEHH, IJI€ YEJIOBEUYECKHE OTHOIUCHHUS 3a4acTyl0 CTaBSTCS BBIILE
TOYHOTO COOJIOIeHUS Tpaduka, 4To MoApoOHO onucano B Tpynax JlptonHa [18] u [16].

dopmanbHOCTh 00IeHN. He MeHee BaKHBIM acleKTOM SIBJISETCSI YpOBEHb (JOPMAIIbHOCTH B
KOMMYHHKALIUH, TA€ TPAAULIMOHHO (opManbHbIe KyIbTypbl, Takue kak @panuus, Anonus u Kopes,
CTPOTO COOJIOZAI0T HOPMBI BEXKJIMBOCTH, HCIIOIB30BAaHNE THTYJIOB M YBAXKCHHE K BO3PACTY, UTO
SBJISICTCS. BBIPQKEHUEM 3THUYECKOTO OTHOILICHUS K COOECEIHMKY, TOTrJa Kak B TAaKMX CTpaHaxX, Kak
CIHA, ABcTpanusi U CKaHJIMHABCKUE TOCYIapCTBa, pacnpocTpaHeH Oojee HehopMalbHBIA CTHIIb
OOlIeHUS, KOTOPBIM MpeArnoaraerT ObICTPOE YCTAaHOBJICHUE JIMYHOTO KOHTAKTa M IEpexXoa K
OTKPBITOMY OOMEHY MHEHMSIMH, UTO OTpakaeTcs B uccienoBanusx [ uddopaa [13].

HeBepbOanbHas  koMMyHuKaius.  HakoHen,  3THuYeCKME  HOPMBI  MEXKKYIbTYpPHOH
KOMMYHHMKAallUM HEMBICIUMBI 03 ydyeTa HeBepOaJIbHBIX CPEACTB OOLIECHUS, MOCKOIbKY B PETMOHAX
CpeanzemMHOMOpbs, JlaTuHCKOM AMepHUKHM M apaOCKMX CTpaHax aKTUBHAs >KECTUKYISLMS, Ooiee
TEeCHOE (PM3MYECKOe PpacCTOSIHME MEeXIy coOeceTHUKAaMH M SMOLMOHAJIbHAS SKCIPECCUBHOCTH
CUMTAIOTCSI €CTECTBEHHBIMH U NPUEMIIEMBIMU IPOSBICHUSIMU HCKPEHHOCTH M BOBJIEYEHHOCTH,
Torna kak B BemukoOputanuu, SAAnoHun u crpaHax CkaHIMHABUU HaOMIONAETCS TEHACHLMS K
CACPKAHHOCTH, MHUHHMMAJIUCTCKOM MHUMHUKE M 3HAYUTEIBHOMY JIMYHOMY IIPOCTPAHCTBY, 4YTO
MOMYEPKUBACT BAKHOCTb YBAXKEHMS TPAHUI[ JIMYHOIO MPOCTPAHCTBA, O YEM CBUJETEIbCTBYIOT
paboter Dmuca [11]u [19].

Takum 00pa3oM, YYUTHIBAas BBIIICONMCAHHBIC JIOKATBHBIE pPa3MUYMs, CTaHOBUTCS
OUYEBUJHBIM, YTO 3THKA MEXKYIbTYPHOW KOMMYHUKAIIMM TpeOyeT OT YJaCTHHUKOB HE TOJBKO
3HAHUA U NOHUMAaHMS KyJbTYPHBIX OCOOCHHOCTEH, HO U PAa3BUTHS TaKMX JMYHOCTHBIX KAYECTB, KaK
OMIIATUS, YBAKEHHE K TPATUIUAM U TOTOBHOCTh K I'MOKOMY IHAJOTy, YTO B KOHEYHOM HTOTE
CHOCOOCTBYET IMOCTPOEHUIO B3aMMONOHMMAHMS W MPEJOTBPAILEHUIO KOH(UIMKTOB B YCIOBHSIX
r7100aIM3al iy, YTO MOATBEPXKIAETCS COBPEMEHHBIMU HUCCIIEIOBAHUSAMH B 00JIaCTH MEXKYIbTYPHOH
KOMMYHUKauu [14].

OTHKa MEXKYIbTYpHOM KOMMYHHKALIMHM SBISICTCS KIIOYEBBIM  (DPAKTOPOM  YCHEIIHOTO
B3aUMOJICHCTBUSL MEXAy MPEICTaBUTEISIMU PA3IMYHBIX KyabTyp. OHa TpeOyeT He TOJBKO 3HaHUs
A3bIKa, HO U TIOHMMaHUs KyJIbTYPHBIX HOPM, 3THKETa U IEHHOCTEH. YHUBEpCAIbHbIE TPUHIIUIIBI —
YBaKEHUE, TOJEPAHTHOCTb, OTKPHITOCTh U KOHTEKCTYAJbHOCTh — CIIOCOOCTBYIOT FAPMOHHYHOMY
OOIIEHNI0, CHM)KEHUIO KOH(NIMKTOB U MMOCTPOEHUIO JOBEPUTEIbHBIX OTHOILICHUH.

VYHUBepcanbHble TPUHIUIIBI: YBAKEHHUE, TOIEPAHTHOCTh, OTKPBITOCTb U KOHTEKCTYaJIbHOCTh
— 0a3za MEeXKyJIbTYpHOTO B3aMMOJEWUCTBHS, HO HMX IPUMEHEHHUE 3aBHUCUT OT KyIbTYPHBIX
0coOeHHOCTEN.

JlokaspHbIE pa3IUUUsL:

- MHJIUBUIYaAJIU3M VS. KOJUIEKTUBHU3M (IIpsIMOTa Ha 3amajie vs. rapMoHus Ha BocToke);

- IpsAMOTA VS. KOCBEHHOCTb (OTKpbITasi KpUTUKA B ['epMaHun vs. MATKOCTh B SnoHUN);

- BOCIpHUATHE BpEeMEHHU (IMYHKTYyaJIbHOCTh B MOHOXPOHHBIX KYIbTypax Vvs. TMOKOCTh B
MOJINXPOHHBIX).

- ¢opmanbHOCTh (TUTYABI B SlnoHuHU vs. HedopmanbHOCTh B CILIA).

- HeBepOalbHas KOMMYHHMKaLMs (9KCIpeccMBHOCTh B JlatuHckoil Amepuke vs.
caepkaHHOCTh B CKaH/IMHABYM).

Pucku: Hesnanue HOpM BeIET K KOHQUIMKTAM M CTEPEOTHIIaM, OCOOCHHO B aKaJIeMHUUYECKOM,
JIeTIOBOW U AUTIOMATHYECKOU cdepax.

PazButre MEXKyIbTypHONH KOMIETEHLMM — H3ydyeHUEe TpaJuLUi, HOPM IIOBEIEHUS U
pEeYeBOro dTUKeTa MapTHEPOB MO 001EeHNI0. [ MOKOCTh U aAaNTUBHOCTh — YMEHHE KOPPEKTUPOBATH
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CTWJIb OOILICHMS B 3aBUCHUMOCTH OT KyJIbTYPHOI'O KOHTEKCTa. OMIIATHS U TOJEPAaHTHOCTh —
CTpEMJICHUE TIOHATh MOTHBBI M IICHHOCTH coOeceqHuka, u30eras »THOUeHTpu3Mma. [Ipakruxa
MEKKYJIBTYPHOTO B3aMMOJICHCTBUSL — y4acTHe B MEXKIyHApOJIHBIX MPOEKTAX, S3BIKOBBIX OOMEHaX,
TPCHUHTAX.

Hcnonb3oBaHue akageMUYECKUX U INPOQPECCHOHAIBHBIX PECYPCOB — OOpalleHHe K
MCCIIEZIOBAHUSM 110 MEKKYJIbTYpHOU KoMMyHHKanuu (Xomi, Xoderene, Tunr-Tymu).

3aKIIOYUTENBHBIA  Te3uc: B ycnoBusAX pocTa MEXIYyHapOAHOIO COTPYAHMYECTBA U
MUTPALIMOHHBIX IIPOLECCOB JTHUKA MEXKYIbTYPHOH KOMMYHHMKAllM CTaHOBUTCA HE IPOCTO
AJIEMEHTOM BEXJIMBOCTH, a HEOOXOAMMOCTBIO Uil TOCTPOCHHUS YCTOWYMBBIX COIMAIBHBIX,
DKOHOMHMYECKMX U IIOJUTUYECKUX CBsA3CH. Pa3BuThe MEXKYIbTYpHOH UYyBCTBUTEIBHOCTU
CIOCOOCTBYET ~B3aMMONOHMMAHMIO, CHHUIJKEHUIO KOHQUIMKTOB U CO3JaHUI0 HHKIIO3UBHOIO

oOwiecTBa.
Cnmcok ucnoJib30BAHHOM JIUTEPATYPbI

1. Bbpayn II., Jlesuncon C. YHuBepcaibHble CTpaTerMu BeXJIMBOCTH. — M.: SI3bIku
CIaBsSHCKUX KynbTyp, 2010.

2. Bunorpanosa, H. 1. (2020). Hayunslii ctune peun u ero Hopmel. MockBa: M3a-Bo
MI'Y.

3. l'opman D. IlpencraBienuwe cebs apyruM B moBceaHeBHOW xu3Hu. — CIIO.:
IOBenTa, 2020.

4. Konmens, A. (2017). Formelle und informelle Anredeformen im Deutschen. Leipzig:
Sprachenverlag.

5. Mromnep, T. (2018). Zwischenmenschliche Kommunikation in Deutschland. Berlin:

Verlag fiir Interkulturelle Studien.

6. OxeroB C.M. Cnosapv pycckoco szwika / Iloo peo. HIO. Illsedosoii. — M.:
Pyccxuit si3bik, 1992. — C. 110

7. Crepuun U.A. Bseoenue 6 mexckyivmypuyro kommyruxkayuio. — Boponex: Mcroku,
2003. —C. 15.

8. Xogerene, I'. (2010). KymbTypel W OpraHu3aluH: TPOTPAMMHOE OOECIICUCHHE
pazyma. CII0: ITutep.

9. HImuar, K. (2019). Kulturelle Etikette im deutschsprachigen Raum. Miinchen:
Akademie Verlag.

10. DAAD-Handbuch fiir internationale Seminare. (2020). Bonn: DAAD.

11. Ellis, B. (2013). Nonverbal Communication in Human Interaction. Oxford
University Press.

12.  Gao, G., & Ting-Toomey, S. (1998). Communicating Effectively with the Chinese.
Sage Publications.

13.  Gifford, R. (1995). Cross-Cultural Communication. Wiley.

14.  Gudykunst, W.B. (2003). Bridging Differences: Effective Intergroup
Communication. Sage Publications.

15. Hall E.T. Beyond Culture. — New York: Anchor Books, 1976. — P. 7-10.

16. Hall, E.T. (1983). The Dance of Life: The Other Dimension of Time. Anchor Books.

17. Hofstede, G. (1980). Culture's Consequences: International Differences in Work-
Related Values. Sage Publications.

18. Levine, R. (1997). A Geography of Time. Basic Books.

19.  Markus, H., & Kitayama, S. (1991). Culture and the Self: Implications for Cognition,
Emotion, and Motivation. Psychological Review, 98(2), 224-253.

20. Ting-Toomey, S. (1999). Communicating Across Cultures. Guilford Press.

Penensent: k.¢.H., nouent llapmenosa P.M.
83



VIIK 004.85

JlemecnnoBa @. /]
K.banacareia areignarsl KYY
JdemecunoBa @.J1

KHY unm.2K.Banacarsina
Demesinova F.D

KNU J.Balasagyn

ORCID:0009-0002-5841-1753

BWJINM BEPYYJOI'Y KACAJIMA UHTEJUIEKTTUH POJIY
POJIb HCKYCCTBEHHOI'O MHTEJ/IVIEKTA B OBPA3OBAHUU
THE ROLE OF ARTIFICIAL INTELLIGENCE IN EDUCATION

Ksbickaua myHe3neme: Maxkanaga OwimMm Oepyylae KacaaMa HHTEIUIEKITH KOJJIOHYY,
OINIOHJION dJIe OKYTYyyHY NEPCOHAIIAITHIPYY KaHa KECHIKE OarbIT Oepyy MaceseliepuH dYedyy
kapasmat. OKyy mpoliecCMHE jKacaiMa WHTEIJIEKTTH, OIIOHJOW dJi¢ KOJAOHYIYI >KaTKaH
TCXHOJIOTHsIap Abl KUPTU3YY 3apbLTYBLIBITBI AHBIKTAJIBIII, Taj1g00ro AJIBIHIbI. OKyTyYHy
NEpCOHAIAAIITBIPYYAAa JKaCajiMa HWHTCIUICKTTH KOJAOHYY MYMKYHYYJIYKTOPY, OI.I.IOHI[OI71 3JI€
Kacaima HHTENIEKTTHH KEMYUJIUKTCPU KOpCOTYJIOT. Kacaima HHTENIEKTTH KOJIIOHYY
MYMKYHUYJAYKTOPYH Tajjalm 4YbITbIl, OW3 OuiaumMm Oepyy TapMarslHIa HEHWPOHIYK TapMak
TCXHOJIOTHUSUIAPBIH JKaHaA JKaCcaliIMa MHTCIUICKTTU KOJAOHYY JKaHa OpPKYHAOTYY 3apblil ACTCH
JKBIMBIHTBHIKKA KEIJIIIUK.

AHHOTaHI/IH: B cratne paccMaTpuBacTCsad MPUMCHCHUE HCKYCCTBCHHOIO HWHTCIIJICKTA B
00pa3oBaHUH, a TakKe PEIICHUH 3a7a4 MepCOHANN3ALNH 00ydeHUs U TpodopueHTannu. BeisiBiieHa
U IMIpOoaHAJIU3UpPOBAHA HeO6XO,Z[I/IMOCTL BHCAPCHHUA HCKYCCTBCHHOI'0O HHTCIIJICKTA B IIPOLIECC
0o0yueHHs, a TaKKe TEXHOJOTHH, KOTOphIE YKe HCHONb3yloTcsa. [IpencraBiieHbl BO3MOXKHOCTH
HCIIOJIB30BAaHUA MCKYCCTBCHHOI'O HHTCIIJICKTA B IICPCOHATIM3AlUU 06yqu1/1;1 TAKXKC MHUHYCBI
I/ICKyCCTBeHHOFO HNurennexra. HpoaHaJII/I3I/IpOBaB BO3MOXHOCTHU MPUMCHCHUSA HCKYCCTBCHHOIO
HHTCIIJICKTA, IIPUIOUIM K BBIBOAY, YTO O H€O6XO,I[I/IMOCTI/I HCIIOJIB30BaHUA W COBCPUICHCTBOBAHUA
TEXHOJIOTUY HEMPOHHBIX CETEH M MCKYCCTBEHHOTO MHTEJUIEKTa B 00pa3oBaHUM

Abstract: The article discusses the use of artificial intelligence in education, as well as
solving the problems of personalization of training and career guidance. The need for the
introduction of artificial intelligence in the learning process, as well as the technologies that are
already in use, is identified and analyzed. The possibilities of using artificial intelligence in
personalization of training are presented, as well as the disadvantages of Aurtificial Intelligence.
Having analyzed the possibilities of using artificial intelligence, we came to the conclusion that the
need to use and improve neural network technologies and artificial intelligence in education.

Herusru ce3pep: ’xacaiMma HWHTEIUICKT; WJIUM; OWJIMM; TECT TalllblpMajiapbl; 3amMaHOar;
TYMaHAyyayK; ThIOpHUHT TECTH.

KuiroueBble ¢JI0Ba: MCKYCCTBEHHBIN WHTEIICKT, HayKa; oOpa3oBaHUE; TECTOBBIC 3aaHMUS,
COBPEMEHHBIN; YeJIOBEYECTBO; THIOPUHT TECT.
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Artificial intelligence (from English artificial intelligence) is intelligence that is called the
term Artificial intelligence implies the ability of a computer or controlled robot to perform tasks
that were previously only possible for the human mind. The term was coined by Alan Turing in
1950 and he first cited it in a scientific article called "Computing Machinery and Intelligence™.
Artificial intelligence is a technology with human-like capabilities for solving problems. Artificial
intelligence in action imitates human intelligence: it can recognize images, write poetry, and make
predictions based on data. Modern organizations collect large amounts of data from various sources
- intelligent sensors, monitoring tools, system logs, human-created information. Alan Turing
proposed the famous "Turing Test" which is used to evaluate the ability of a machine to imitate
human thinking. And John Von Neumann proposed the architecture of a computer that is still used
today. These achievements became important for the creation of Artificial Intelligence.

Artificial Intelligence is used in various industries - in finance, in transport, in entertainment,
in industrial production, scientific research, linguistics, art, e-commerce, medical diagnostics, in e-
commerce, remote control of robots, remote sensing of the Earth, engineering, in the development
and development of numerous industries.

In medicine, Al helps doctors analyze medical images and predict the development of
diseases. In finance, it helps analyze market data and make investment decisions. In transport, Al
helps develop autonomous driving systems that can improve road safety and efficiency. Al can also
be used in education to diversify the lesson, make it interesting, useful, engaging, not boring..
teachers have to prepare, spend time working out a lesson plan:

- look for ideas for presenting the material

- choose methods, techniques, teaching technologies.

- create exercises for the students' level

- look for additional materials - photographs, illustrations, videos

And here you can resort to the help of Al (artificial intelligence). Al can offer a complete
lesson plan.

1. For example, ask for the topic "Culture of our country" the teacher introduces the topic of
the lesson, explains why studying the culture of your country is important.

2. Asks students questions about what they know about their country and culture, etc.

3. Historical overview

The teacher talks about history from ancient times to the present day.

Can mention the influence of different cultures.

3. Religions and philosophy. The teacher talks about the main religion.

4. Talks about the language of his country.

That is, so much effort is required to prepare just one lesson, but with the help of Al, you
can 1. For example, request the topic "Culture of our country." The teacher introduces the topic of
the lesson, explains why studying the culture of your country is important.

2. Asks students questions about what they know about their country and culture, etc.

3. Historical overview

The teacher talks about history from ancient times to the present day.

Can mention the influence of different cultures.

3. Religions and philosophy. The teacher talks about the main religion.
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4. Talks about the language of his country.

diversify educational materials with different types of content. For example, GigaChat

can

— generate images for visual presentations

- COMpOose texts

- offer game mechanics on given topics.

For example, using the technology, we can get images on the topic of "Culture of our
country” to get a picture, you need to send a message to the chat with the word "draw" and in two
seconds the result will be displayed.

Al helps to maintain discipline in the classroom, maintain students’ interest in learning,
reduce the percentage of cheating on exams. It also prevents attempts to pass tests dishonestly.
Neural networks analyze gestures, facial expressions, students' looks and identify suspicious
behavior.

Al technologies predict students' academic performance, predict the results of completed
assignments during the learning process, calculate the risks of expulsion.

This helps teachers to pay attention to problem students in time, adapt the curriculum and
help master topics with which difficulties arise.

Another example of using Al technology. It recognizes faces and processes visual data that
allows you to monitor the level of student engagement in the lesson. Also track signs of fatigue,
boredom and loss of concentration.

The technology has great potential (advantages) in the field of education.

Thanks to Al, the teacher has the opportunity to create a training program as efficiently as
possible. For example, if students are tired, you can switch to a different format for presenting the
material or take a break.

Al helps students

- better assimilate the material covered

- prepare independent projects

- practice the knowledge gained in practice

If a student does not understand the topic in the lesson and the information in the textbook is
not enough, then he can turn to Al.

The virtual assistant will write an explanation in simple words and analyze the theory with
examples.

For example, a student selects scientific articles for a term paper. He needs to read dozens
of texts, evaluate their relevance. This takes a lot of time. And when using Al technology, the work
time is reduced several times. Al also solves the problem of independent learning, i.e. without
feedback.

For example, when studying foreign languages, it is important not only to remember the
rules but also to correctly apply them in practice. For this, students make sentences, dialogues, texts.

In universities and schools, homework is checked by teachers. If you study independently,
then the role of the checker is played by a neural network. You can write a text in English and send
it to GigaChat with a request to find shortcomings. The neural network will point out the errors and
explain how to do it correctly.

Using neural networks helps the teacher spend less effort on preparing for classes.

GigaChat is a multifunctional service that can

- answer questions on any topic
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- generate ideas, texts, images.

- conduct tests in English, Russian and other languages.

With Gigachat, you can

- translate foreign sources

- gain knowledge in new areas

- learn the meaning of new terms

Such opportunities are used in professional, general and additional education of children and
adults.

Al analyzes data on work in universities and schools.

- curricula

- number of students

- teacher workload

- lesson schedule

- access to resources and materials.

Al can customize the curriculum for each student individually based on their abilities and
level.

We have listed all the advantages of using Al in education. Let's also consider the
disadvantages of Al in education.

Yes, as was mentioned earlier, teachers benefit from the introduction of Al in education.

Smart technologies save time, reduce workload and can be used as effective assistants to
teachers.

But for students, the use of Al can also have some negative consequences.

1. This is a lack of communication. The more automated the educational process, the less
students interact with teachers and classmates. The more a student relies on Al, the worse his own
abilities develop. It is good if they are used only for searching and studying information, checking
completed assignments, and practicing the topic covered. But if a student abuses the capabilities of
Al, the effectiveness of training decreases. Students do not need to use Al for

- getting answers to all questions of test tests

- completely downloading texts for essays, reports, and abstracts.

In this case, it is not the student who undergoes training, but the neural network. It copies
assignments, sends them to the chat bot, and submits them under the guise of its own work.
Students often use it as a cheat sheet for exams and tests. They also resort to the help of Al after
completing their studies in professional activities. It is not worth completely banning the use of Al.

It is a useful skill to quickly master technologies and implement them in your life.
Therefore, teachers need to use Al technologies in their work. Also teach students. But Al is also
harmful to educational institutions because there are problems with data privacy. The Al system
collects a huge amount of information about students, which increases the risk of information
leakage. Al technologies help students improve their written work by identifying grammatical,
punctuation and stylistic errors. It benefits students writing scientific papers, studying the topic,
searching for scientific sources and organizing content.

Conclusions.

In conclusion, it is important to note that the use of end-to-end technologies, and in
particular artificial intelligence and neural networks, can lead to a significant improvement in the
effectiveness of training, the formation of a digital and information culture of students and will
personalize the learning process [11]. In addition, the use of end-to-end technologies will allow
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monitoring and adjusting the educational process, which is more in line with the requirements of the
modern digital society.

Now it will be much easier for applicants to make a choice of profession when entering
educational institutions, because machine devices analyze only the input information that the
students themselves provide, without imposing the opinion of society, parents and peers. Artificial
intelligence helps to optimize approaches to learning depending on the needs and characteristics of
each student. This is the need to use this technology in education for the purpose of its
personalization. It should also be understood that artificial intelligence is not the only modern
technology; it is closely intertwined with other cross-cutting technologies (big data, robotics and
sensors, the Internet of things, cloud technologies, augmented and virtual reality technologies,
quantum technologies, new production technologies), the use of which is a guarantee of successful
professional activity of all participants in the educational process.
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VAYTTYK KOJOPUTTEI'd TEKCTTEPAU KOTOPYYIAT'bl KbIMBIHUBLIBIKTAP
TPYIHOCTHU IIEPEBOJA TEKCTOB C HAIMOHAJIBHBIM KOJIOPUTOM
DIFFICULTIES IN TRANSLATING TEXTS WITH NATIONAL COLOR

Kbickaua myHe3neme: Makanaga ynyTTyK KOJOPUTTH KOTOPYYHYH ©3TeUeIIYKTepY, OIIOHY
MEeHEeH Oupre peanusuiapibl KOTOPYyAdarbl HETM3TU KblWBIHYBLIBIKTAP, KOTOPYJIYH >KaTKaH THJIIIE
HKBUBAJICHTH KOK OOJITOH CO3JOPIYH YIYTTYK OOCKTOPYH KOTOPYI Oepyy Koiaopy KapaiaTt. MyHy
MEHEH Oupre peaquiyiepIuH KBalu(UKAIUACH )KaHA aHbIH TYPJOpY CYPOTTONYI, OKyMYIITYyiIap
TapaOblHaH peanusira OepuiireH aHbIKTaMajap >KaHa aHbIH Oalllka TEepMHUHJIEpIEH OOJTroH
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albIPMAYbUIBIKTApEl KepcoTyayn Oepuiier. KbuIprel3 jkaHa aHIIMC THUIWMHJICTH YblTapMaJlapblH
KOTOPMOJIOPYHAH aJIbIHTaH MUCAJIAApPAblH HCTU3MHAC PCaIrsIapAbl KOTOPYY BIKMajlapblHAa TaJIA00
JKYPrY3YJdYY MEHEH, alapAblH KOTOPMOJOPYHYH OPTOCYHJArbl —aWbIpMAdybUIBIKTApD JKaHA
OKIIOIITYKTap OENTUJICHHII, KOTOPMOHYH aJICKBAaTTYYJIYK j>KaaTbiHa Oaa OepuierT.

AHHOTaHI/Iﬂ: B cratne paccMaTpuBarOTCA 0COOEHHOCTH nepeBoaa HAIMOHAJIBbHOI'O
KOJIOpUTa, OCHOBHBIC TpPYAHOCTH IIPpU TNCPEBOIAC peaJmﬁ, a TaKKe CIoCcOoObI nepcaadun
HallUOHAJIBHOTO KOJIOpUTA CJIOB, HC HMCHOIMX 3KBUBAJICHTA B A3BIKC IICPCBOJA. HpI/I 3TOM
OIINCBhIBACTCA KBaJ'II/I(i)I/IKaI_H/IS{ peaﬂnﬁ, HUX BHU/bI, MOKAa3bIBAIOTCA OIPCACICHHA, KOTOPBIC OAr0T
peanusaM ydeHble, U UX OTIIMYMs OT IPYruX TepMUHOB. Ha OCHOBE IpuMEpOB, B3ATBIX U3 IIEPEBOOB
HpOI/ISBeI[eHI/Iﬁ Ha KbIPIBI3CKOM U aHIVIUHACKOM A3bIKAX, IMPOBOAUTCA aHAJIM3 IIPUCMOB IICPCBOJA
peannﬁ, OTMCYAIOTCA pasinuug M CXOACTBA MCKAY HMX INEPEBOAAMHU, OLUCHHUBACTCA aJCKBATHOCTH
rnepesoja.

Abstract: This article will consider the features of translating national colorit, as well as the
main difficulties in translating realia, ways to translate national colorit of words that do not have
equivalents in the translated language. At the same time, the qualification of realia and its types are
described, the definitions given to realia by scientists and its differences from other terms are
shown. Based on examples taken from translations of works in Kyrgyz and English, an analysis of
the methods of translating realia is carried out, the differences and similarities between their
translations are noted, and the adequacy of the translation is assessed.

Hermsru ce3pep: yIyTTyK KOJOPHUT; KOTOPMO; pealuid; JEKCUKAJIbIK AKBUBAJICHTTYYYK;
[MparMaTuka, CTUJINCTHUKA, CHCIII/I(l)I/IKaJII)IK QJICMCHTTCD.

KuaroueBbIe CJOoBAa: HaI_[I/IOHaJ'ILHHﬁ KOJ'IOpI/IT; HepeBOII; peam/n/l; JICKCHUYECKas
SKBUBAJICHTHOCTD, HpaFMaTI/IKa; CTUJINCTHKA, cneun@nqecme DJIEMEHTHI.

Keywords: national colorit; translation; realia; lexical equivalence; pragmatics; stylistics;
specific elements.

AKBIpKbI ydypAa Oallka 4eT THJACPUHEH KbIPrbl3 TUJIMHE afabuil uplrapmanapibl KOTOPYY
UIITEPH KbIiJIa WITEPHIIOe® JeCeK >KaHbUIBIIMaiObI3. bama Oakuaman Oamran opyc THUIMHAC
CYHJem, aTyryl KemdylyK Yii-Oyjesiepie ara->HECMHUH KbIpIbl3ua YHpeTe anbaraHIbITbIHbIH
KECENeTH Ky4eIl TypraH MEe3IMJIMOM3/e KbIPIbI3 THIMHJIETH KOTOPMOJIOPAY OKYTYy MEHEH Oupre,
CTYICHTTEPIU  KbIPTbI3  THIJMHICTH  YAYITYK  KOJOPHUTTETH  TEKCTTEpAM  KOTOPYYAarsl
Kbl BIHYBUIBIKTAP MEHEH TaaHBIIITHIPHII, KbI3BIKTBIPYY MAaKCaThIH KO3/10YK.

Kotopmo — Oyn Tyn Hycka THJIZIETM TEKCTTUH Ma3MyHYH ©3TepTIIOCTOH KOTOpyja TypraH
TUJIJIE KaiipamaH skapaTtein Oepyy. Kaiicel rana xotopmo 60100CyH 54 yOakra Oarrankbl THIIUH
TOJIYK KeuypMmecy 0o0yi0 anbaiiT, ce0edu THIIIUK *KaHa MaJaHUM TOCKOOJIYK Oamrankel TEKCTTUH
Ma3MyHYHYH TYPAYY AacleKTHJIEpMHEH aXblpall KalblllbIHA ajblll KeyeT. balkaua ce3 MeHeH
ailfTKaH/a, KOTOPMO apKBUTYy MaajlbIMaTThI Y3 MaibI3/1a TOIYTY MEHEH Oepyy MYMKYH smec. Byn
KOTOPMO TaIlTakpIp OOJIYIly MYMKYH 3MeC JETeHIN OMIIUpOeHT, OONTOHY, KOTOPMO TYIT HYCKaHBIH
TONYTy MEHEH Tak ©3yHJed 000 anbailT. YIyITyK KOJIOPUT JEreH TYIIYHYKTYH HEeTru3ru
KOMITOHEHTTEPH KaTapsbl (hpa3eosioru3M, Makaj-JjaKalTap jkaHa pealuiiaep alThUIbII KYPOT.

Peamuiinm xoTopyyaa KOTOPYIYI KaTKaH THIIIE JKOK OMp MaJaHHTKA THEIeNyY KyOyimyr,
Hepce, YIYTTYK ©3re4elIyKTep, CAITTap »aHa KemuyJyK ydypAa Oalka THIIAE JIEKCHKAJIbIK
HKBUBAJICHTH KOK OOJIroH cesnepay Oepyy. Byn cesmepay koTopyydaa KOTOPMOHYH BIKMallapblH
KOJIZIOHYY Tajar KbUIbIHAT.
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Peanuii, KOJIOPUTTUH KOPCOTKYUY Karapbl, 20-KbUIBIMJIBIH OPTOCYHZa TaHa ce3 000
Oamrranran. 1952-xputer JI.H. CoborneB “peanuii” TepMUHUH OMpUHYMIIEPACH OOy KOJIIOHOT, ara
JKETKHJIUKTYY MYHO3re 33 OOJITOH aHbIKTamMa OepHI, «TYpMYII THPUYUIUKTE, OLMIOHY MEHEH KaTap
Oalka eNKeNepaAyH TUIAEPUHJEC SKBUBAJIECHTHU JKOK, KYHIOJIYK TYPMYILTArbl )kaHa €3re4e YIYTTYK
ce3/Iepy KaHa TYPMOKTOPIy»- peaymii nen atant [8, 290-0.].

bonrap nzunneeuynepy C. Bnaxos xana C. ®nopunansin “HenmepeBomumoe B mepeBoje”
aTTyy DMIeTH >KapblKKa YbIKKAHJAH KUHUH Oyl TEpMHUH KEHHPHU KOJJIOHYNA OamrailT. ABTOPIOp
peanuii nem: «OWUp DIOWH COUMAIABIK OHYTYHIYHO, JKallOOCYyHa, TYpMYII-THPUYIJINTHHE,
MaJIaHUATBIHA MYHO3YY OOJIOH TpeaMeTTepaH, KOPYHYIITOPIY, OOBEKTTEpIN araraH, YIyTTYK
KOJIOPUTTH YaTbUIIBIPBIN, KOI TAaaHBIII AMEC ke Oalka snaepre 66TeH OO0NTOH, KOTOPMOJIO ©3reue
MaMHWJIEHHM Tajlall KbLIraH, Oallka TUJIE TOJYK HMIAMKEIITUIH KOK CO3IepAy *aHa CYWemMaepay»
TymyHymet [6, 67-6.].

0.C. AxmaHOBaHBIH <«JIMHTBUCTHKAIBIK TEPMUHIEPIUH CO3IYTYHO» BUIAWBIK, peaus
«MaTepHaNJIBIK MAaJaHUATTBIH TYPAYY MPEAMETH», all SMH KIacCHUKaJbIK rpaMMaTHKala, ©JKOHYH
MaMJICKETTHK TY3YJYIly, OIIOJ OJJIIUH TapbIXbl JKaHAa MAJaHUATBI, YyIypAarkl THJT bl
KYPYYUIYAOPAYH TUIAUK OalIaHBINIBI CBHISKTYY THIIIKBI JIMHTBUCTUKA OKYN YUPOTYYYY ap TYPAYY
(akropisop karapel Oepuires [1, 25-6.].

JI.C. BapxymapoB peanuiire «Oailka THJIJIE CYWJIOTOH DIIEPAWH TaXpbIHOackiHIa >KOK
OonroH OyroMIy OMIITUPIeH CO3ep, TYIIYHYKTOp jKaHa KbIpJaaiaap» JereH TYIIYHIYpMe OepreH.
ABTOpPIIyH M3HWIIOOCYH/I® KOPCOTYJITOH MaaHUIIEP KOTOPMOJO TOMYK Jajil KeIYYdyJyK, TOTYK dMEC
JTaJl KeJIyY >KaHa Jjall KeJIYYHYH JKOKTYIY JieTl OepuIieT.

Toayk pan keayy: TymHycka Tuiferd K33 OUp CO3IOPAYH MAaHUCH AHIIIMC TUJIMHE
KOTOpyyJa TOJIYTY MEHEH Jall KeJleT, MbIHJa KaHJail raHa KOHTEKCT 00i0ocyH aHnail ce3mep Oup
raHa HKBHBAJICHT MEHEH OepuJer.

Toayk 3Mec aaj KeJyy: DKd THJIIUH JIGKCHKAIBIK OMPAUKTEPUH KOTOPYy/Aa TOIYK dMeEC
Jan KeNIYYYYJIYK KOIl Ke3/eIleT, aHTKeHHM TYI HYCKaaarbl OMp ce3re KOTOPMO Tuijae Oup Hede
CEMAHTHKAIIBIK SKBUBAJICHT Jaj KETHUI Kbl TOMYK BIKTHIMANI. TOJNYK 5MEC Aal KelyY4dyJTyKKe
MOJINCEMUSIHBI, OMOHUM/IEP/IH /1a MUCAN KaTaphl ajicak 00JI0T.

Jlan KeJIYYHYH KOKTYTYy: DK THJIIWH JICKCHKACBIHBIH OPTOCYHJArbl YIYHUY KOPYHYII —
OUp TUJIIWH JIEKCHKAIBIK OMpPAUTHHE SKUHYHM THJIIUH CO3MYK COCTaBBIHBIH TOJYK Jal Kenbeecy,
0.a., JICKCUKAJIBIK SKBUBAJICHTTYYJIYKTYH KOKTyry [3, 11-6.].

JIeKCHKAIBIK AKBUBAICHTTYYJIYKTYH KOKTYry OHp THJIIETH JICKCUKAIBIK OMPIUKTEPIUH
(ce3mepnyH, ce3 aWKalTapblHBIH) DKUHYHM THJIIUH JICKCUKAIBIK OWPIUKTEPUHE TANTAKBIP Jajl
KeJI0eOeCYH TYHYHAYpeT. byn ceznepayH ToOyHa TOMOHAEryliep KUPET: SHUUIYY aTTap, kKep-cyy
aTTaphpl, peanuiiep »kaHa Oalka yIyTTyK ©3re4eNiyKTy OuiaaupreH, Oamka THIAWH CO3AYK
TY3YMYH/I® KE3/ICIIETeH SK30TUKAIBIK CO3/10p.

Typayy TUIAEpAUH JEKCUKAIBbIK OUPAUKTEPHH CANBIIITHIPYyaa OMPUHYH KO3 YalThIpraHja,
aapJbIH MAaHWJIEPH TOJIYK Jal KeJITeH CHISKTYY KaObli analObl3, ajmapipl TepeH aHAM3IeN Kaparl
9pITYy MCHEH allapJblH pedepelnoHANIBK MAaHWICPUHIETH OJIYTTYY ap TYPAYY/IYKTY >KaHa
OIIOHY MEHEH KaTap Jal KeNyYJIepAyH TYPIAOPYHYH OPTOCYHIArbl YEKTUH TYPYKCY3IYTYy OpYyH
aJITaHIBITBIH OalKaliObI3.

I''1. TomaxuHIUH aHBIKTaMachl OOIOHYA, peanuid — Oyn “Oenrmnyy Oup yiayTka >kaHa
ANJIepre TaaHJbIK MaTePUATIBIK MAJaHUSTHI, TAPBIXbI (AKTHIIAPHI, MAMIECKETTUK HHCTUTYTTAPHI,
VAYTTYK >kaHa (OJNBKIOPAYK OaaThIpiapblHBIH aTTapbl, MHQOIOTUSIIBIK JKaHIAPIBIH K.Y.C.
atansirapbl’”. M3uingeedy peanuid TYUIYHYTYHO ©3YHYO NPEIMETTEPIAUH, TYUIYHYKTOPIYH,
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TYPMYLI-TUPUYMIIMK KyOyJdyIITapblHBIH, MAJAHUSATBHIHBIH, OIIOJ OJJIIUH K€ OIUOJ ©JIKOHYH
TapbIxblii araneimrapbid  kupru3er. [.JI. Tomaxuaame o OOOHYA, TYPAYY THILIEPIU KaHa
MaJIaHUATTAP/bl  CAJIBILITHIPYY, PEATUHIN KOJJOHYYHYH TOMOHKYIOH ©3redellyKTepyH Oemyn
KOpPCOTYYT® MYMKYHIIYK Oepert:

1) Peanuii OMp THIMK TOITKO TaHA TAAH/IBIK;

2) Peanuii 5ku TUIIUK TONITO TeH OOJIOT, OMPOK ayap/IbIH OMPUH/E all KOIlyM4Ya MaaHHTe 33;

3) Typayy xoommo Oupaei GyHKIusIap TYPAYY peauiiiep MEHEH HIIKE alibiphLIaT,

4) Ap Gamka KOOMJO OKINOII PeaTniijep ©3YHYH MaaHUCHHHH KOIIymM4a caraTrhl MEHEH
aiteipmananar [9, 3-6.].

Peanuiian Ma3MyHYHYH aHBIKTQJIbIIIBIHA 53K HETU3TM KOTOPMOUYJIYK JKaHa 6JIKe
TaaHyy4yJayK MaMHJIeHU Oenruien keryy kepek. KoTopMouyinyk UIITUH HETH3ru Oesyry peanuian
YEeT TUIACH dHE TUJITE K€ TECKEPUCUHYE DHE TUIAEH YET THIITE KOTOPYY KOMTeiYHe, OLLOH10M 3Jie
KOTOPMOJIO TYIl HYyCKajarsl YIyTTYK ©3reueiyryH cakTan Kaidyyra apHaiar. bym OarbITThl
KAKTOOUYNap, ©3[A6pYHYH HETM3MM MHIJIETHH, KOTOPMO TMpOIECCUHAE <«Oup Oenrunep
cUCTeMachblHaH Oalllkara eTyy» ChISKTYy, KOTOPMO MOJIEIMHJE aHbIH CHCTEMaJIblK MYHO3YH aublll
KOPCOTYY JKaHa TYPAYY JKaHPABIK CTHJIIUK OarbITTarbl TEKCTTEPAM KOTOpYyla KOTOPMOHYH
MOJICIMH HIIKE alllbIPYy ©3reuelyKTepYH CYpeTTell Oepyy Jem dCenTelieT.

M.JI. BaiicOypn peanuiinu ejike TaaHyy Ke3 Kapalllbl MEHEH Kapam 4YbIThII, ajiapabl
«OJKOHYH KOOMJYK ’KaHa MaJaHUN OKysulapbl, KOOMIYK YIOMJAAp *KaHa MEKeMelep, YpI-aJaaT *KaHa
Kaaga-cajTTap, OIIOHAOH 3je KIacCH(UKAIUIOOr0 MYMKYH OOJIOOrOH KOINTereH 4YauKblH
dakThlIap» Karapbl TYHIYHYK Oeper. V3unjgeHun »kaTkaH MBIHAAW KOPYHYLITY TYIIYHYY
peaTMiIMH YeTUH OTe dJIie KeHelTun Oeprenu Oaitkanar [4, 98-100-6.].

Peanuiinun HerW3wH TYUIYHYYT® TEPMHUHOJOTHUSAATHI albIpMAYblIBIKTAD TaHAa dMEC,
OILIOHJON 5Jie JIEKCHKAaHBIH Oallka TONTOpyHa ajapbl OKIIOIITYPYy Ja TOckoosl 0onoT. bupox
Oamka THJIJEH KUPIeH Coe3/1ep CO3AYKTepAe OelruiieHeT, JAEeMeK, ajap OLod THUJIIUH
JIeKCUKACBHIHBIH Oeiryry Oomynm caHanaT. Peanmuiiep kem KOJNJOHYITaH ydypAa Ce3IYKKe [a
KUPTU3UIET. ATapJplH apacklHAa OUp TraHa KONy KOJNAOHY/ITaH CO3/1ep Ja a3 IMEC, anap CO3AYKTO
OenrriIeHOCHUT, OIIOHY MEHEH KaTap, aHjail peanuiyepaw Oalka THJIJIEH KAPIeH JeN J>KapbIM-
JKapThUTald TaHa ataii anabbi3. MBIHAAH THIKAPHI, peauidiiepre AaibiMa 3Ji¢ TYIIYHIYPMO
aHblkTaMa Oepe anbaiiObi3. Peanuii ©3yHYH cTaTyCcyH >KOTOTyy Y4YYH, aHbl Oallka ce31epieH
aifplpMalnan TypraH e3re4eiIyIyHeH, T.a. YIYITYK e YOaKThUTyy MyHe3/yY OCITMCHHEH a)Xblpalllbl
KepeK. MpbiHgail yudypna, Oyl BIpacTOOHY 5J1 apajiblK KOJJIOHyyra 33 OOJIIOH peanuiire-
MHTEPHAUUOHAIJBIK peAMire KUPru3yyre O0JOT (akya OMpIuUTd, TaMmak-alrap, MaMIECKETTHK
TY3YJYLI MEHEH OalNaHbITyy peanuiinep). bupok kaObul anblHTaH ce3lepre aiillaHyy MEHEH,
peanuii e3yHYH YAYTTYK OOTOHUOIIYTYH KOTOTIIONT.

Peanuiinn, Oamkawa aiiTkaHma, MaJaHUN CHENU(UKAIBIK 3JIEMEHTTEPAN KOTOpPYY THIIIEP
apariplk Oaapramiyyga TaTaal MIJIASTTepAuH Oupu Oomyn caHamar. JKoropyaa KenTHPHITCH
OKYMYLITYY-H3UJII00UYJIOPAYH SMICKT€pHUHE TasHBIN, peaTuiaepIuH KiacCU(UKALMICHIH Kapamn
KeTeJun:

1) l'eorpadmsuibik (KEepIEpAUH aTTaPbI, KAPATHUIBIII OOBEKTHIICPH );

2) DTHOrpadusUIbIK (KYHYMIYK JKalloo, KHHUM-Kede, TAMak-alll, Kaajaa-cajir);

3) Cascwuit s)xaHa aIMUHUCTPATHBIMK (KbI3MaTTap, MEKeMelep, Mbliizamaap);

4) TapbIxblil (OKysiap, naranap, HHCaHIap);

5) Manauusr (aqabusT, HCKYCCTBO, MY3bIKa, KHHO).
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AHITIMC JKaHa KbIPIBI3 JJACPUHUH YIAYTTYK ©3T0U6JYKTOPYH KOPCOTYYHYH OOBEKTHCHU
Katapel OM3 Makajajga dKM THJIAECTH 63 apa KOTOPMOCYHJArbl agaOuii KepKeM dblrapMaliapiaH
Y3YHAYJIOpAY alyyHy Tyypa KepAyK.

«KOMOKTOp KBIMHATBD» aTTYy KUTENTEH KbIPIbI3 31 >KOMOKTOPYH aHIJIMC THUJIMHE
KOTOPYYZIarsl pealnilyiepIuH KOTOPMOCYHA KO3 YalThIPAJIBI Ja, TaJIal Kopey.

1. Jlpriikanaeia Topkamka atel Oap 37¢. AHBI MEHEH a3/ia KOUI aifaam, Mayia tapTthl. [13,
3-6.]

- There was a peasant who had a Bay Horse with a bald patch on her forehead. Every spring
the peasant harnessed the Bay horse to a wooden plough to fill and harrow.

Cyitnemay okyraHia sjie, KbIPIblI3 jKaHa aHIJIUC 3JIEPUHUH OTKOH TapbIXbIH 3JIECTETKEH
KapTHHA 3JecTeser, ce6eOr 3KU 3J1 TeH JKep HINTETHUIl, TalaadyblIblK, JbIMKAHUBUIBIK MEHEH YKaH
Oarbill KeJIMIIKEH, CYHJIOM/I® CYPOTTONTOH KarjlaiJblH OKIIOIITYKTapbl 0ap, aT, COKO - YIYTTYK
©3reveNIyKTy Oepyydy cyilnemuery Heru3ra KeHYJT Oypyydy ce3lep KaTapbl KbI3MaT KbliIaT.
Topkalka — KbIprbl3 THIMHJE: TOPY — THEIOW-KYPOH; ap4ya TOPY aT — FHEelI0i KOHb C MYIIMCTHIM
XBOCTOM U TPUBOM — KyWpyK-KaJlbl bIprajraH at; kapa Topy l) TEMHO-THe0i — Kapa-KypeH art; 2)
(0 4emoBeKe) CMYITIOBATBIN; KbI3bIJI TOPY CBETIO-THENON-aublK-KypeH naereH CioBapb-KbIpr.-
Pycck-UcnpaBnernnoe-Oxkonuar-BapuanT-07.09.2022 (843-6.) cesmyrynme OepuireH “‘ropy”
Co3yHO OCEpWwJITeH aHBIKTaMachblHAa TasHCaK, aHMIUC THIMHIErH JeHecu Bay Horse
https://fen.wikipedia.org/wiki/ Bukuce3myryHae -KypeH TYCTery, Kapa KbI3bLIJaH IIIPIUK Kapara
4YelnH, KyHpyry jkaHa OyTTapblHbIH AacTBIHKbI OOJYKTepy, OILIOHJIOW 3j€ MypyH *aHa OWiIeK
MyyHJAapblHA YeHHH Kapa >KbUIKbI-JeN TYLIYHAYPYJIce, Kamka 1. (0 »KMBOTHBIX) JBICHIH, ¢ Oemoii
OTMETHHOM Ha JIOY; cO 3BE310UKON Ha JIOY, TOPY KAIllka THEJO0W C JILICHHOW; KOK Kamka 1) cepoi
¢ bIcHOi; (4050) nen Gepurer.

Topy Kallka aTajbIlbl KbIPTbI3 THUIWHJETU THIOBIIITAPIBIH aCCUMUJIISAIUS MPOIECCUHUH
ApekecuHe blIaibIK, TopKalika Jien KaObll ajbIHBIN KaJraH.

Meigaa aHmuc TriHe Kotopyyaa Topy artel — Bay Horse, kamkanbl — a bald patch on
her forehead — mammaiipinga yausl JKOK orosiraH »xepu Oap e, Bay Horse cesyHe TOIykToo
BIKMAChl apKbUIyy KOTOpYJIraH. Buzauu oro0y3da, KOTOpMOYYJIap aHIIMC THJIMHE KOTOPYyAa TOIYK
Janm  Kemyydy Ce3IyH J>KOKTYTYHa >Kapalm, YIIyHJaid TOJXYKTOOHY KOJIJIOHYIIKAHJIBITHI JajTiiI
KaTapbl KOPYHYI Typar, OMpOK TpaHCKPUIIUS bIKMackl apkeutyy e Torkashka — a bay horse bald
patch on her forehead xarapsr koTopym, nmiaTeMene TYIIYHIYPMOCYH 3Ji¢ Oepe KeTuIce OOIMOK,
cebeOu OMpuHUYM CyHIeme dJie Kalkachl 0ap SKSHAWTWH JATUIIACTEH TOJIYKTOO Ce3y 0000co,
KaJiraH KUHWHKA CyHJIemMIepae Kallka MaaHWCU KalTeIpbuUibil, Bay Horse —ropy ar arTein
CYpOTTeIYY 3JIeCUH TOIYK Oepe anbaii KajraH.

Kom aiigam — Oyn KOHTEKCTE KbIPrbI3ap Kep HIITeTYYHY “Kour’(3KM) erys3ay Oup
OyypycyHra Yeruin, apThlHaH aiijam, (KOLIym) KyYyH KOJIJIOHYI, XepAu ‘Coko” xe “OyypycyH”
JIeTeH aiMaHABIH JKapAaMbl MeHeH aiinaraH. Kow: aiidoo ce3y OIIOro OailaHbBIIITYyy aTallbIln
KaJIraH. AbII-gapOagarel Oy MpoIece yaypIyH TalaOblHA bUIAHBIK TEXHUKAHBIH Kap/JaaMbl MEHEH
aTKapbUIbIT, KOwl ati000 KOJJOHYYIAH YBITHIT, SCKUPHUTCH CO3IOPAYH KaTapblH TOIYKTOO MEHEH
OYTYHKY KyHY KOJJIOHYIOAlT. Bymn ce3ayH CHHOHMMH KaTtapbl >Kep aiiJlo0 KaTapbl TaHa
KOJITOHOOY?3.

harnessed ... to a wooden plough to fill and harrow — sxbirau cokoro 4mpker, ka3yy aHa
TBIPMOO YUYH ... JIeH, KbIPIbI3 THJIMHJIETH KOII aii100 TaTaaj CoO3yHe TYLIYHIAYPMe Oepyy apKbLIyy
koropyarad. JKoropky wMwucangaH KepYHYI TypraHiaid, YAyTTyK ©3reuellyK IbldKaHYbIIbIK-
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TajaayblIBIK MINTEPUHUH OKUIIOIITYTYH Oepyylae THIIUK albIpMayblUIBIKTap Oap SKEeHIUTHH
OaifkaIbIK.

2. Vnrepu-unrepu scawivil TOOHYH anapinaa, blceik-Kenoyn 6oroHIa OMp Yam KalanThIp.
[13:19]

- Once upon a time an old man lived in the very heart of the emerald mountains on the shore
of Issyk-Kul Lake.

Wnrepu-mirepu — ONnce Upon a time — sk TUJIAE T€H Mypla, 6TKOH 3aMaHa 0OJIyl ©TKOH
OKYSIHBI TYIOHJYpraH yOakbITThl OeNruiien, TOJYK Jai KeJyYy bIKMachl apKbUIyy OEpHIIT€H, ajl dMU
Kambll To0 — emerald mountains — usympyo moonop — nAen, aHTIUC TUJIMHJE CANBIIITHIPYY
UPETHHJE aJMAIThIPyy BIKMACBIHBIH >KapJaMbl MEHEH KOTOPYIYI, TEKCTKE CBHIMKBIPAYYTYKTYH
00€ryH KollyM4Yanal CYpeTTereH, srepje green mountains mem OepruireHje, cO3MO-co3 KOTOPMO
OOJIyIT KaJbIll, KBIPTBI3 THJIMHJACTH JKABUI TOO MeTadopalbik KOTOPMOCYHYH MaaHHCHUHE TOI
kenbeil kanMmak, cebeOu >Kalbll TOO-THKE MaaHWCHHJAE 5MeC, KbIMbIp MaaHUIE alThUIraH Co3
aifkaibl, Oy KepJie KOTOPMOUYy U3YMpPYAra aJMallThIPBIN, Tyypa KOTOPTOH.

blcbik-Kea- I1ssyk-Kul Lake — sxep-cyyHyH atanbimrapblH KOTOPYY MbIii3aMbIHa BUIAHBIK,
KaJIBKAIOO BIKMAachl MeHeH lake-key JereH ce3my Kolmymyalnan, Tyypa Oeprex.

1. byra yan-kemmup as6aii karma 6oyn sxypay. [13, 20-6.]

- The old man and his old wife were bitterly upset because of all that.

Kentupunren y4yyH4y Mucanga, KbIprbl3 THJIMHIE Yad-KEMIUP KOIIMOK CO3Y aHIJIUC
TUIUH]IE ChIH aToo0Y+3aT aroouy+Oaiijamra+t CbIH aroouy+3ar aTood ¢GopMyriackl TYPYHHA®, TaTaam
€3 KaTapbl TYIOHTYJITaHbIH OalKaJbIK.

4. BbaxkplT Makyn Oonmy. Yan xeqgeidl CbI3bIN, KYWITad y4ynm YiyHe KeJd.
- The happiness agreed. The old man ran as speedily as wind; like a bird he flew into his house,
related what had happened and asked for advice. [13, 44-6.]

BakpiT — The happiness-mbiHaa KOTOPMOUYY TEKCTTHH KOHTEKCTHH Tyypa TYLIYHTOHIYTYH
Kepyyre 00J0T, ce0eOu, K33 OMp ublrapMmajiapia KeIprbl3 JYWHOCYH TONyK OuioereH agam, Bakyt
Jel, SHYMIYY aT Karapbl KOTOPYH KOWIOH ydypiap >KOK 5MeC, all MU TEKCTTeTH KUHUHKH
bpazeomoru3maep keaaeii coizvin, Kymrai yuyn- ran as speedily as wind; like a bird he flew
MaaHUCH JKarblHaH Ja, CTPYKTYpachl >KarblHaH Ja KM TUJE€ TEH TOIYK Jal Kelyy bIKMachl
apKbLIYy I )KY3YH6 alllbIpbUITaH.

VYuypyHaa KbIprbl3 aAaOUATBIHAArBl TapbIXbli POMAHHCTHKAHBI JKaHbl CEpere KOTOProH
«CpIHTaH KbUIBIY» TapbIXblid pomanbl (1966) mypnarel CoBertep BUpUMIUTHHUH A3PIIKUK OapabIK
NICPUHUH THinepuHe Koropyinrad. 1980-xbutbl «lIporpeccy Gacmackl Oyn pOMaHIbI AHTIIHC
TUnUHJE yblraprai. KoTOpMOHYH OOBEKTMCHHE alJlaHTaH KOPKOM YbITapMaHbIH Oaapbl 371e Oup
TAJIJIEH SKAHYHM THUJITe OHOW KOTOpy/ia OepOeT, srep KOTOpyjca TYMHYCKACHIHBIH ©3YHO aj
Kenbeil Kamyycy MyMKYH. Byn ap Oup THIIMH JEKCHKAIbIK KapaXaTTapbIHBIH ©3rOYOIYKTOPYHO
OalimaHbIITyy 0.2. KOPKOM YbITApMaHBI KOTOPYY UIIM ©Te TaTaall mpoliecc.

5. AHBIH YCTYHO, KU HHMHUHEH JKeHCH3 Kapajia KbIMKal ak 003 aprbIMaKTbhIH TYHKYHTOH
COOpyCyHa UyOasbIll, KapbUIBIK MYJDKYH OamraraH KAYWHEKeH aObIMKaHbI KeJIOYN OachIm Jarkl
KOpYMcCY3 Kbuibin canrad. [12, 98-100-6.]

- The small lean old man seemed much less thrown over the shoulders dark brocade
burnoose sleeveless pleated free falling to the mighty large on gray sledge. [15, 98-100-6.]

Anrmuc tunuHzae nene “Without sleeves” nen aiitca 6onot, Oupok — Sleeveless nen aiitca na
0osnor, cebebn KM €63 TEH — Cbl3 MAaHUCHUH Oeper. byn xepmeH keHcus, sleeveless aercH
co31epAYH opdorpadusuIbIK TY3YJYIIYHYH OKIIOIITYKTaphIH KOPCOK 00J0T, ak 003 aprbiIMak —
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gray sledge mem, Tolyk man Kelyy MeHeH OepuireH, cebeOu, aHmIMC THIMHIAE akOo3-white-grey
9MEC, gray Karapbl KOJIIOHYJIIAT.

6. MyHy MYMKKe >kKaKa Kelaasipcam Oomgymai. [12, 98-100-6.]

- Will be released on his coat collar [15, 98-100-6.]

Byn >xepne aBTOp KOTOProHIAO MYHMK JETEH CO3/1y aHMIMC TWiImHe—Coat (mambro) men
KOTOPYIl KOWTOH, ce0eOM aHIIIMC THIMHJAE WYUK JEreH ce3 )KOK. MeHHH oromua, Kotopmody ichik
(MYUK — KBIPTBI3 AJIMHE TaaHbIK aTaliblH TEPUJICH JKAaCAITaH YAYTTYK CHIPT KUMUM) JeT MUJITEMeIe
TYMYHIYpMO OepuIl, TPaHKCKPUIIUSIIOO BIKMACBIHBIH JKapIaMbl MEHEH KOTOPCO OOJIMOK.

7. Boaoryn yuyn, TemupuH xanusl! — gen myHkansl. [12, 129-6.]

- You lost Bolot, but you have Temir! — he said mourning [15, 129-6.]

Byn xepae TpaHCKPUIILIMSIOO BIKMAChIH KOPYII TypaObI3.

KbIprel3  MO23MSCHIHBIH ~ 3H  KOPYHYKTYY  akblHbl  A.OCMOHOBIYH  BIpJapbIHBIH
KOTOPMOJIOPYHA TOKTOJIO KETCEK.

8. «AK KallbIH» JIereH BbIPJbI KOpey:

- Tail KYHYM/I6H T€H 6CKOH,

TaTbiHakaii ak kaiibIH (A.O. «Ak KaiibIH», 102-0.)

- Laughing together on childhood ways,

Likable, loveable silver birch. (Y.M. «Silver Birch», p.103).

A. OCMOHOB KAaIlITBIKTBl «aK KaWbIH», «Tall KYHYM» JlereH ce3 alKalrapbl MEHEH
JKAIITBITBIH ChIMATTaIl OepreH 00Jco, KOTOPMOJO «Tail KYHYM» — JKall KYHIepYM JereH MaaHuHU
Oeprenauru alTbuibill anrucue «childhood ways» neren neHOTaTUBAMK JACHIIIJAECTH CO3 aiiKallbl
MEHEH aJMAalITBIPBUIBIN, KbIPTbI3 THJIMHICTH «Tail KYHYMJIOH TEH ©OCKOH» JEeTeH KOHHOTAIUs
OepusiOel KaJbIll OJNTYpaT, MbIHAA KOTOPMOYY <OKall Ke3UMJIEH YOryy KYJIYH XYpPreH» JIereH
MaaHUHU Oepyydy ce3 ailKalllblH KOJITOHYII, «T€H ©CKOH» JIETeH CO3 ailKalllbIHbIH MaaHUCH KEMHUII,
«Oupre Kymym Oupre oCkeH» Jen KOTOpYJATaH MaaHW cCylcarsipaak Oepuiwn kKairaH. Kbiprer3
OYHHe TYIOMyHZIa Mall JKaHJIyy aJamjap SKeHIUTHUH 3CKe CaliCaK «KyIyH KyHAep», )Ke «KyTyHYaK
KYHAep» JereH ce3 alKamrapbl OalalblKk ME3THIAM K€ JKall KypaKThl TaaHBITYy KaTapbl
KOJITOHY/Iapbl 6aaphIObI3ra MaajabIM.

9. - ApmaHBbIM om0 cyiyy Oyn KyHTe 1a,

Kaiipanan xapancaust ataranat! (A.O. «llora PycraBenure», 18-0)

-Dream of mine, that love which returnes today,

Let it be born again, along with me. (¥Y.M. «Shota Rustaveli», p. 20-0).

ABTOpAYH JHPUKAIBIK TOJTOHYYCYH, SMOLMSUIBIK Yarbuiasipyyaa «Kaiipagan »xapayicausl
ataraHar!» JereH caObl MEHEH XETKUpYYIe Oyl cam e3reye MaaHure 33. byn «artaranar» nerexn
VIIYTTYK peaiusi Karapbl caHallyy MEHEH OKypMaHra OepreH 3CTETHKAJIbIK TaaCHpPH >KOTOpPYJIAll,
aKbIH OIOH, MYMHJETW apMaHbIH, Oya JIyliHere KaiipagaH KeJIOSCHH raHa 3MEC, JKaKIIbl YblrapMa
JKapaTkaH aJaMJapblH JKaHa aHbIH KaapMaHJApbIHBIH KaWTalaHThIC DKEHUH OWITH3eT. Yyl
CamThl, apblKya «araraHaT» JEeTeH CO3YHYH SMOIIMOHAJJIBIK JKarklH KOTOPMOJO Oepyy e3rede
KbIWBIHYBUIBIKTEL TyyaypaT. Kortopmouy Oynm ydypna na ymya KeIpAaasigbl KOPCOTYYHYH JKOJYH
TankaH, OMPOK OILIOJ «araraHaT» JEreH Ce3yY Ma3MyHY JKarblHaH CyIcarbipaak OOyl KajraH.
Anrmuc tanmaaern pasp «Let it be» ke «wmeiau, 6oacyH» nereH GopMmylaHbl KOJIOHTOH. «Let it
be born again, along with me» nmeren ¢pasza «Kaifpaman skapaicaubl, araraHart!» JereH OWayH
MaaHucHH Toiyk OepOeit. | wish to be born again / If only - nen, anrmic TuaMHIETH OKYHYYTY
OUIIIMPreH TY3YJIYII apKbLyy Oepce OOIMOK.

10. Yypy 00JICOH TOp aThIMJIBI YypJaIl ajl
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KacbiM 00J1COH Kapran eTKYH TaMak Kell.

If you’re Kasym, just eat, then swear at me!

- If you don’t eat, how will hunger be suppressed?

Usirapmagarel «kac Ooyy» JereH Ce3IyH MaaHWCHHE TYIIyHe OepOereH KoTopMouy
«KacplM» JlereH ajaMJblH aThblH aJIMAaIUTBIPBIN KOWTroH. Oiyion kepcek, Oyl ce3ny ce3 owHy Ien
Kaparal ydypja /a, uaesHbl Ouindell KOTOPMOUYHYH TY3[IOH-TY3 KaObll alyyCyHYyH Oelrucu JereH
oiiro mMaxOyp ©005100y3. KoTOpMOUYHYH KbIpIbI3 MaJaHHUSATHI MEHEH Oupre sje THIIH, CO31ep
YKOHYHIOTY TYILIYHYKTOPYHYH a3/bIThI Aemn Ousicek 6oiot. [2, 98-100-6.]

benrmnyy »xasyyay Mapk Teenaun “Tom CoepauH sxopykrapbl” aTTyy HOBECTUHUH
TYNHYcKachl jxaHa TypycOek Manpuibaii TapaOblHaH KbIPIbI3 TUJIMHE KOTOPYJIraH BapUaHTBIHAH
aJIbIHTaH MUCAJIJapAbl Kaparl, Tajlan Kepey:

11.I'll give you a marvel. I’ll give you a white alley!’

‘My! Dat’s a mighty gay marvel, I tell you! But Mr. Tom I’s powerful ‘fraid ole missis —
[16, 33-6.]

- Kum, MeH cara ykmym Oupaeme OGepelinHOu. MbIHa, MapMap/iaH KacajiraH TOroJI0K aK
KOproJi Tamrbl Oepem!

- Oii-y-yif, 9blH 3¢ Oup ykMmym TypOaiiObl! bupok, ToM MbIp3a, KapTaH albIMJIaH HTTeH
KopkoMm... [17, 35-0.]

A white alley-kemun ubiryy TapbixblH OMIIOETeH, UIMOMAHBIH MaaHUCHH OWJIOCTEeH ajamra
aK ajuiesi 0arbIH SMHETe, KAHTHI OepeT HKEH, aHaH 3MHere THTU 0ajla MBIHYAJIBIK CYHYHIY JeTeH
TOJITOH TOKOH CypOOJIOp Tyyiyully TypraH uil, Oupox white alley-ramrrapasl TH3MI, ypyn KyJaaTbln
OWHOO/O AaTKbIY KaTaphl KOJJOHYITaH AH COHYH Mpamop Tall SKeHIUTUH OMIYY MaaHMIYY,
KOTOPMOYY MAaHHCHH KOProJl maui cO3yH KOIIyMYaJ00 BIKMAChl apKbLIyy >KETKMJIMKTYY KbUIBII,
9H MBIKTBI KOTOPIOH.

I’s powerful ‘fraid — asa6aii kopkom — UTTE! KOPKOM /€I, KbIPTBI3 AIMHE TaaHbIK OOJITOH
©3reueIIyKTY KOJIZJOHYII, CTPYKTYpacblHa ©3repTYY KUPIU3IEH.

12. ...But old fools is the biggest fools there is. Can’t learn an old dog new tricks, as the
saying is. [16, 14-6.]

...Kepce, a/kplraH akMaKTaH allkaH aKMaK :KOK TypOaiiOel Oy nyiiHene. «Kaprt
0OpYI6H KapbLIBIK KAa4YMaiTy», — JIereH HaKbl1 OCKepHHEH aiThli0aca kepek. [17, 16-6.]

JXoropynarsl aHDIMC TWIMHAEIW MaKajlJapAbl KOTOpYyyda 53H JKOTOpPKYy ueOepyMIIMKTe
HKBUBAJICHTTEPHUH Taall, MaaHUJICIITHPreH. bBUpuHYM Makaiabl ©3repTyy BIKMachkl MEHEH JKOH raHa
(bpa3eonorusIIBIK Co3 aifKammrapsl MEHEH Oepce, SKMHYM MakKalgbl Makajl KaTapbl, KU SJIWH
©3reYeIIYKTOpPYHO JKapallla, aHIJIUCTepJe um KOJIJOHCO, KbIpIbl3 TUIUHIE Kapm 06py

KOJIZIOHYJITaH.
13. I reckon you’re a kind of a singed cat, as the saying is — better’n you look. THIS time.’
[16, 18-6.]
- MeH cenn GeiOamITbIH OMPH JIET KYPAYM dJ1€, TY3YK Oana KOpYHOCYH... A3bIpeiHya. [17,
18-6.]

a singed cat — >kakmibl camaTTapra 33 aJaMJblH jKaMaH cararTapra 33 dKeHIHUTH Tyypalyy
alradykel OWay OMIIUPreH aMepHKaJblK CIEHI, bIpAaraH MbIIIbIKTal, abanbl Hayap AEreHIU
OUJIIUpPET, MbIHJA KOTOPMOYY ©3repTYY >KOJIYH KOJJOHYI, (pa3eojorusuiblk OUpAUKTH Oeiibamn
JIeTI Tyypa OepreH Ja, SKWHYH CYHIeMIe “TY3YK’ CbIH aT00Yy MEHEH MaaHUCHH TOJYKTaraH.

Peanuiinepre makan-nakanrtap, (pa3eoaru3miep Ja KUPEpUH 3CKE albll, TOMOHIO K33
OUpJIEpUHUH KOTOPMOJIOPYH Oepe KETYYHY Tyypa KOpIayK.
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Anenuc mununoezu

ll)pas'eonozu;wdep

Kuoip2oiz munune
CO3MO CO3 KOMOPYAYULY

Maanucu rcazoinan

myypa Komopyjiyuty

To turn like agruirrel in a
wheel

Karmacrare! Te1iibIH
YblYKaHJAN alJIaHyy

byry KkylireH TOOKTOMH

To fiy out of the head

Bauminan yayn ketyy

OH KYJIaI'bIHBIH KUPHII,COJI
KyJlarbIHaH YbITBIIT KETYY

To bite one is lip

OpUH TUILTOO

bapMmarsiH THIITOO

Naked as a falcon

[Ilymkappai xplaHayd

HNTke MuHMO Kajran

When pigs fly

LIO‘IKO.]'IO]C) Y4KaHIa

TeeHyH Kylpyry xepre
TUHATEHIE

To be tired like a dog

Utreii yapuoo

Urreli/Dmekrelt yapuoo

One could hear a fly flying
past

qBIMBIHI[LIH Y4YKaHBbI Yryjiar

Kymak mypyH keckeHaei

To let no grass grow under
one is feet

ByTTyH acThiHa YenTYH
OCYIIYHO XKO0JI OepOoe

KyHn xepcetnee

To take something from the
ceiling

[MIemran anyy

AcMaHJiaH anyy

To throw words to the wind

Ceznepay 1mamManira bIPTBITYY

Ut ype Gepet kepOeH xKype
oeper

To climb out the wall

JyOainra 9pIryy

Kazansp! kareimsin kanyy,
KaHbI KallHOO

To shake like a leaf

XKanObrpakrait THTHPOO

Oo3yHaH ajacel TYHyy

Not to turn a hair

Yauter 1a Oypabait

Krsuinait Hepce xacabait

Don't cry over spilt milk

TeryinreH cyTke bliiylada

OTKeH HIlKe OKyHO0o

To kill two birds with one
stone

bup Tam MeHEeH KU YbIMYBIK
OITYPYY

bup ox MEHEH KU KOEH aTyy

Speak of the devil

[MlafiTan el cyitiee

Kapsinksipibl cyitneceH,
KyJarsl KepyHeT

This is far cry from it

MBIH1aH KbIMKBIPBIK
YKETIIETEH JKep

AlipIpMachl aCMaH MEHEH
xepaeun

ABBIPKBI ME3THIIJIC MAIaHUST TYMYHYTY *KaHbI aTOOTO jKaHa aHbI TYIIYHYKKe 33 OOy,
Oplly, MaaHUCH >KOTOPYIAaWT. ApXauKaJblK JKAILIOOHYH aHa
peanayylnyKTyH CYPOTTONYIy MAaaHUIYY POJIIY OMHOWUT. Byl THII HIMMUHE 1a TAACUPUH THUTU3IHU.

aHBIH MaJIaHU U - TapbIXbIT
TunauH yIyTTYK JXKaHa MaJaHUi ©3re4eJYKTepyHe, NYWHOHYH VIYITYK ©3reuyelyTYHe,
aHBIH WYUHJIE JUAXPOHUKAIBIK acIeKTKe KoOypeek keHyN Oypynyyna. KoTopmo TeopusCHIHBIH
W3UIIO0YYIIOpY MaJaHHSITKA MYHO3IYY JIEKCHKaHBI Tyypa >KETKHPYYHYH ©3reue MaaHWJIYYJTYTYH
Oenrunemer. KOoTOpMOHYH MamgaHHATTAp apaliblk OalIaHBIITEIH MAaHWIYY KapakaTTapbIHBIH
Oupu KaTapbl ©3re4ye poiyH Aa Oaca Oenruiieere Tyypa kKeneT. MamgaHwil ailbpMadbUIBIKTAp THII
TYTYMYyHJarbl ailbIpMayblIbIKTApra Kaparanaa KOTOPMOJIO KOOYPOOK KbIHBIHUBLIBIKTAP/IBI JKapaTar -
neren HO.Haiimanein OenruiieecyH Ou3 JKOTOpylda Jalujigeere apakeT KbULAbIK. KoTtopmomo
MaTaHHU I aJiekBaTTYy Oepyy, YIyTTap
OalimaHbIIbIHA, MATUIMKTYY aTKapbUIbII, OepHIIyyCYHO 006re Ty30T.

aﬁBIpMaquHBIKTap[[BI apajiblIKk ~ MadaHUATTapAbIH
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AHI'VIMC TWINHAEI'N BAIUITAIIKBI AEHIDJIIETU CTYAEHTTEP Y4YH
AYTEHTUKAJIBIK AY/JUO )KAHA BUJIEO MATEPUAJIIAPIbBI KOJAOHYY
HUCIIOJIB30BAHUE AYTEHTUYHbBLIX AYJIHNO- U BULEOMATEPHAJIOB J1JIA
CTYAEHTOB HAYAJIBHOI'O YPOBHS SA3BIKA
THE USE OF AUTHENTIC AUDIO AND VIDEO MATERIALS FOR ENGLISH
LANGUAGE BEGINNER STUDENTS

Kbickaua myHe3neme: byn Makanajga aHmivc THIMHUH OallTanKbl JEHII3JIMH YHpeHYN
JKaTKaHJAap Y4YyH cabakra ayavo jKaHa BMJAEO0 MaTepuangapAbl KOJIJOHYYHYH apThIKYbLIBIKTAphI
dKaHa MyrajuMmJep YYyH VYIIyd pecypcTapAbl KaHTHUI Tyypa KOJJIOHYy OoOroHYa aipbIM
IIPAaKTUKAJIBIK KEHEWITep Kapajiar.

AHHOTauMsA: B 3TON cTarbe pacCMOTPEHBI NPEUMYILECTBA HCIIOJIB30BAHUS ayTEHTHYHBIX
ayano- U BUJACOMATCPHUATIOB HA 3aHATHAX A HAYMHAOIMX U3Y4daTb AHTJINHCKUN SA3BIK, a4 TAKXKC
HCCKOJIbKO ITPAKTHUYCCKHUX COBCTOB JJIA ytmTeneﬁ O TOM, KaK IIPaBHJIBHO HCIIOJIIB30BAaTh OJOTH
peCypcCHI.

Abstract: This article will look into the benefits of using authentic audio and video
materials in the classroom for English language beginners and some practical tips for teachers on
how to use these resources correctly.

Herusru CO3/160p: AaYTCHTUKAJIBIK ayauo JKaHa BHIACO Marcpuaigap, IpaKTUKaJIbIK
OalIaHbIIII KoHOYMIep, Ma,Z[aHI/Iﬁ MMJIITEMEIICP KaHa 6I/IJ'II/IM; AU TBUIBIIIEI JKaHa HHTOHALUACHI, CO3
OaliJIBITBIHBIH OyJIarsl.

KaroueBbIe cJ10Ba: AYTCHTUYHBIC ayano- n BI/I,Z[eOMaTepI/IaJIBI; MPaKTUYCCKUC
KOMMYHUKAaTHUBHBIC HaBBbIKU, KYJIBTYPHBIE OTCBIJIKK H 0a3oBbIEC 3HaHUA, IMPOU3HOMCHHUE U
WHTOHAIIUA,; NCTOYHHUK CJIOBApPHOIO 3ariaca.

Keywords: authentic audio and video materials; practical communication skills; cultural
references and background knowledge; pronunciation and intonation; source of vocabulary.

In recent years, teaching English as a foreign language has changed a lot, with many new
methodologies and technological tools emerging. One of the most powerful tools that have come
out is the use of authentic audio and video materials. These materials come from real-life sources
and are not designed for language teaching purposes. They are super beneficial for English
language learners. Especially for beginners who are at the starting point of language acquisition,
authentic resources provide invaluable exposure to language in context. This article will look into
the benefits of using authentic audio and video materials in the classroom for English language
beginners and some practical tips for teachers on how to use these resources.

Why Authenticity in Language Learning

Authenticity in language learning means using real-life, unedited materials in the classroom.
This is opposite of artificial or textbook-based materials which are often simplified or contrived for
language teaching purposes. Authentic audio and video materials — podcasts, TV shows, YouTube
videos, real-life conversations — provide students with exposure to language in use, including
colloquial expressions, varied accents and authentic cultural context.

For beginners, this type of exposure is crucial for several reasons. First, it allows learners to
understand how English is spoken by native and non-native speakers in real-life situations. This is
important because textbook dialogues often feature oversimplified or formal language that may not
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reflect how English is used in everyday situations. By listening to and watching authentic content,
students learn how language flows in real communication which helps them develop more natural
speech patterns, better pronunciation and an ear for different accents and dialects.

It goes without saying it has benefits of using authentic audio and video materials. It starts
with Increased Motivation and Engagement [2]. Authentic audio and video materials are often more
engaging than textbook exercises. These materials include a wide range of topics and themes that
can capture the interests of young learners. For example, a YouTube video featuring a popular
cartoon or a short interview with a celebrity can engage students more than a traditional textbook
exercise. When students are interested in the content they are exposed to, they are more likely to
stay motivated and active in their learning process.

The next comes with the exposure to Natural Language. One of the biggest advantages of
authentic audio and video materials is the exposure to natural language. In contrast to the highly
controlled language used in textbooks, real-world audio and video present learners with unscripted
conversations that reflect the natural pace, tone, and rhythm of the language. This exposure helps
students develop listening comprehension skills and teaches them to recognize common language
patterns, such as contractions (e.g., "gonna" for "going to") and slang [7]. These elements are
important for learners to understand, as they appear frequently in spoken English.

Improved Listening Skills should be also mentioned when we talk about the benefits of it.
Authentic audio and video materials can be a powerful tool for improving listening skills. Beginner
students often struggle with listening comprehension because they are not accustomed to hearing
language spoken at normal speed or with various accents. Authentic materials allow them to
gradually adapt to these challenges in a real-world context [1]. By regularly engaging with such
materials, students can improve their ability to understand spoken English in a variety of settings,
from casual conversations to more formal presentations.

Cultural Insights and Contextual Learning can also be added to the list of advantages of
authentic audio and video materials while teaching English. Language learning is deeply
intertwined with cultural understanding. Authentic video and audio resources often contain cultural
references, idioms, jokes, and customs that are difficult to teach through textbooks alone. For
example, watching a short video about a holiday celebration or a traditional meal can give students
a deeper understanding of the cultural context in which the language is used. This cultural exposure
helps students not only learn the language but also appreciate the people and practices associated
with fit.

The major benefits | should consider is Practical Communication Skills. Using authentic
materials also equips students with practical language skills. By engaging with content that reflects
everyday situations, such as ordering food at a restaurant, asking for directions, or making small
talk, students can develop the vocabulary and expressions they will need in real-world
conversations. In this way, authentic materials prepare learners for actual communication outside
the classroom, making the language learning process more functional and practical [3].

Using real materials is great but there are some challenges teachers need to overcome
especially at this level. Should be paid attention to the Language as real materials can be tough for
beginner students because they often have complex language structures, fast speaking or unfamiliar
vocabulary. For example, a native speaker in a video might speak fast with slang or idioms that are
hard for beginner learners to understand. Teachers should choose materials that are suitable for the
students’ level and provide support through scaffolding techniques such as pre-listening activities,
vocabulary introduction and guided comprehension exercises.

99



As well as Cultural References and Background Knowledge because real materials may
have cultural references or situations that are not familiar to beginner students. For example, a video
about a Western holiday might be hard for students from different cultural backgrounds to
understand. Teachers should be aware of these cultural differences and provide context before
introducing the material, give explanations and background information when necessary.

Time Limit is also wvery important because authentic audio and video materials can
sometimes be long or complex, and there may not always be sufficient time in a typical class period
to cover all the content. Teachers should be strategic in selecting short clips or specific segments of
longer videos that align with their lesson objectives. Breaking down the content into manageable
chunks can help ensure that students are able to focus on key language points without feeling
overwhelmed.

The Importance of Authentic Audio and Video Materials for Beginner Students

In the context of language learning, especially for young or beginner students, exposure to
authentic materials plays a crucial role in fostering an engaging, real-world understanding of the
language. When it comes to teaching English as a foreign language, teachers often rely on textbooks
and simplified resources designed specifically for learners. However, these materials, while useful,
are not always sufficient for providing students with a complete picture of how English functions in
daily life. Authentic audio and video materials—such as movies, podcasts, songs, or real
conversations—offer students a unique opportunity to experience language as it is genuinely spoken
in diverse contexts. This essay explores the significance of using authentic audio and video
materials with beginner students and the impact they can have on language acquisition.

Exposure to Real-World Language. One of the primary reasons why authentic audio and
video materials are essential for this level students is that they expose learners to real-world
language. Textbooks and language-learning resources are typically simplified, featuring contrived
dialogues and highly structured exercises. While this approach can be beneficial in building
foundational knowledge, it does not fully prepare students for actual communication outside the
classroom. Authentic audio and video materials, on the other hand, provide students with a taste of
how native speakers use language in everyday situations. Whether it's a conversation between two
people at a café, a weather forecast, or a song, these materials reflect natural language usage,
including colloquialisms, contractions, slang, and varied accents. This type of exposure helps
students learn how English is used in authentic communication and teaches them to recognize the
fluidity and dynamic nature of spoken language. For instance, phrases like "gonna" instead of
"going to" or "wanna" instead of "want to" are often used in casual conversation, but students would
rarely encounter these in a textbook exercise.

Pronunciation and Intonation are often overlooked aspects of language learning at this level,
but they are essential for effective communication [4]. When students are exposed to authentic
audio and video materials, they hear the correct pronunciation and natural rhythm of the language.
This exposure helps them develop better listening skills and, over time, more accurate
pronunciation.  Through authentic materials, students can also learn the subtlety of English
intonation, stress patterns, and speech rhythms. These elements are often difficult to teach in
textoooks but are crucial for producing natural-sounding speech. For example, by listening to the
way native speakers stress certain words or phrases, students can learn how to modulate their own
speech, making it sound more fluent and confident. By mimicking the intonation and stress patterns
they hear in authentic content, students can also improve their accent and sound more like native
speakers.
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Authentic audio and video materials offer a rich and varied Source of Vocabulary, especially
informal and context-specific words that might not appear in textbooks. Whether it’s hearing
different expressions for greetings, food-related terms from a cooking show, or expressions used in
casual conversations between friends, these materials give students a broader and more realistic
vocabulary [6]. Learning vocabulary from authentic sources also helps students understand how
words and phrases are used in different contexts. For example, the word "cool" can mean something
is "neat" or "interesting,” but it can also refer to temperature. Authentic materials showcase these
multiple meanings and teach students how to interpret vocabulary in real-world scenarios. This type
of learning helps students gain flexibility in using language appropriately in various contexts.

How to Give a Correct Authentic Audio and Video Materials to Beginner Students and
the Problems

In recent years, giving authentic audio and video materials in English language teaching has
been a big hit. These materials from real-life sources give beginner students a rich, dynamic and
context-driven learning experience. From engaging videos to natural conversations, authentic
materials expose students to how language is used in real life, making the learning more relevant,
relatable and effective. But integrating these resources into lessons requires careful planning and
consideration especially when teaching young learners at this level [5]. This article will discuss how
to give authentic audio and video materials in the classroom correctly and the common problems
teachers face when integrating these resources.

1. Selecting Appropriate Content

The first step in using authentic audio and video materials effectively is selecting content
that is appropriate for the students' age, interests, and language proficiency. For beginner students,
materials should be simple enough to ensure comprehension while still offering exposure to natural
language. Content like children’s shows, animated movies, educational YouTube videos, songs, and
basic podcasts are all excellent choices. Teachers should also ensure that the language in these
materials is clear and not overly complex, with minimal use of advanced vocabulary or intricate
sentence structures that might overwhelm young learners.

When selecting video or audio materials, the length of the content is another critical factor.
Short clips or segments—Iasting no more than 3 to 5 minutes—are more suitable for beginner
students. This ensures that students do not feel overwhelmed by long, dense content, and it allows
teachers to focus on specific language elements or skKills.

2. Setting Clear Learning Objectives

Before introducing authentic materials, it is crucial for teachers to set clear learning
objectives. Teachers should know exactly what language skills or concepts they want students to
focus on. For example, if a teacher wants to improve students' listening comprehension, the lesson
might include activities like listening for specific information or identifying new vocabulary words
used in context. If the goal is to teach pronunciation or intonation, the material chosen should
feature clear examples of how to pronounce words or phrases correctly.

3. Pre-Listening and Pre-Viewing Activities

To ensure that students can make the most of the authentic materials, teachers should
incorporate pre-listening or pre-viewing activities. These activities help students prepare for the
content they are about to engage with by activating prior knowledge, introducing new vocabulary,
or explaining cultural contexts. For instance, before playing an authentic video or audio clip,
teachers might ask students to discuss a related topic, introduce key terms, or show pictures that
help contextualize the material.
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Pre-listening and pre-viewing activities build anticipation and help students know what to
expect from the upcoming material. These activities also help bridge any potential gaps in cultural
knowledge or background understanding that students might need to better comprehend the content.

4. Guided Comprehension and Interaction

After introducing the authentic material, it is essential to guide students through
comprehension and interactive activities. Teachers can ask specific questions during or after
listening/viewing to check students’ understanding and reinforce learning. These could include
comprehension questions, vocabulary exercises, or discussions related to the content. Teachers can
encourage students to work in pairs or groups to discuss the material, thereby fostering
collaborative learning and enhancing students' speaking skills.

In addition, providing students with opportunities to repeat phrases or mimic sentences from
the video or audio material can help them internalize language patterns, improve their
pronunciation, and develop more natural speech. For example, after watching a video, students
could participate in role-playing activities where they act out a scene using similar vocabulary and
expressions from the video [2].

5. Use of Technology to Enhance Leaming

In today’s digital age, technology can be an invaluable tool when using authentic audio and
video materials in the classroom. Teachers can take advantage of various online resources, such as
YouTube, TED-Ed, or language-learning websites, to find suitable authentic content for their
students. Additionally, some platforms offer subtitles or transcripts, which can be a helpful resource
for students in understanding the spoken language. Teachers can also utilize tools such as
interactive whiteboards or language apps to further engage students during these activities.

Problems in Using Authentic Audio and Video Materials

One of the most significant challenges when using authentic materials is the complexity of
the language. Authentic audio and video sources are often fast-paced, contain complex sentence
structures, and feature a wide range of vocabulary. For beginner students, this can be
overwhelming, as they may struggle to understand the rapid speech, regional accents, idiomatic
expressions, and cultural references that are often present in authentic materials.

To overcome this challenge, teachers can scaffold their lessons by selecting content that is
not too difficult for the students to follow. Teachers may also choose to replay the materials
multiple times, pausing at key moments to clarify meaning, provide translations, or explain
unfamiliar vocabulary.

Authentic materials often contain cultural references that may be unfamiliar or difficult for
students to understand, particularly if they come from different cultural backgrounds. For example,
a video about a holiday celebration in a Western country might be confusing for students who are
not familiar with that holiday. Similarly, jokes, slang, or regional accents may be difficult for
students to comprehend. Teachers need to provide sufficient context before presenting the material.
This could involve explaining the cultural context, introducing related vocabulary, or discussing the
background of a particular event or tradition. By preparing students with the necessary background
knowledge, teachers can help ensure that students do not feel confused or excluded when engaging
with authentic materials.

Another challenge is the availability and reliability of technological resources. While many
schools have access to the internet and multimedia tools, some may face issues with outdated
equipment, poor internet connectivity, or limited access to platforms that provide authentic content.
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In such cases, teachers must be resourceful and find alternative ways to access authentic materials,
such as downloading videos or using offline resources.

Conclusion

Incorporating authentic audio and video materials into the language learning process
provides beginner students with a unique opportunity to experience English in its natural context.
These resources help learners develop important language skills, such as listening comprehension,
pronunciation, and vocabulary acquisition, while also providing cultural insights that textbooks
alone cannot offer. While there are challenges in using authentic materials, such as language
complexity and time constraints, these can be owvercome with thoughtful planning and appropriate
support. By carefully selecting materials, setting clear objectives, and providing opportunities for
active engagement, teachers can create an immersive and effective learning experience that helps
students become confident and capable English speakers.

References

1. Bodnar S.S., Yatsenko G.S. Phonetic and phonological features of English variants of the
countries of the “outer circle” // Philological Sciences. Questions on Theory and Practice, 2018,
Ne6-2 (84).

2. Goncharova N.A., Kretinina G.V. Means of teaching undergraduates national variants of
the English language // Philological Sciences. Questions on Theory and Practice, 2017, Ne 7-1 (73).

3. Elovskaya S.V. Actual problems of teaching phonetics of English in higher education //
Bulletin of Michurinsk State Agrarian University, 2013, Ne 1.

4. Elovskaya S.V. Modernization of foreign-language education // Actual problems of
Germanistics, Romanistics and Russistics. V. Modernization of foreign-language education //
Actual problems of Germanistics, Romanistics and Russistics. Ekaterinburg: UGPU Publishing
House, 2015, No. 2.

5. Popova S.V., Karandeeva L.G. Features of teaching English phonetics on the basis of
authentic video materials // Teaching foreign languages in a multicultural world: traditions,
innovations, prospects: Collection of articles of the Il International Scientific and Practical
Conference. — Minsk, 2021.

6. Popova N.V., Motorina A.E., Protasova O.A. Using active learning methods at English
language lessons // Science and Education, 2021, . 4, Ne 3, pp.53-56.

7. Razumova M.V. Podcasts in teaching foreign languages // Professional Education and
Society, 2017, Nel (21), pp. 160-166.

Penenzent: npogeccop llapmenosa P.M.

VIIK:81.362+371.3
3aunoBa T.®., Azpiranuena b.K.
K. bamacareia ateigmarsl KYY
3aunosa T.®D., A3piranunesa b.K.
KHY umenu X.banmacarsina
Zaipova T.F., Azygalieva B.K.
KNU named after J. Balasagyn

103



®PAHILY3 TUJIMHUH T'PAMMATHKACBHIH OKYTY VA OIOH DJIEMEHTTEPHH
KOJIJIOHYY
MPUMEHEHUE WUT'POBBIX DJIEMEHTOB IPH OBYYEHUHW TPAMMATHKE
®PAHIY3CKOI'O SI3bIKA
USING GAME ELEMENTS IN TEACHING FRENCH GRAMMAR

Kbickaua wmyHe3nmeme: byn Makama (¢paHIy3 TIpaMMaTHKaChlH OKYyTyyJa OIOH
DJIIEMEHTTEPUH KOJAOHYyyra apHairad. [pamMatika - Oyl THJIOUH HWIOTEIIMH TYIYHYYTO
MYMKYHIYK OepreH Oup acmekr. dpanily3 rpaMMaTHKAaChl THJI YHPOHYYUYIep YUYH Oenruinyy Oup
KbIUBIHYBUIBIKTAP/Ibl  KapaTaT. byl KeIMBIHYBUIBIKTAP/AbI JKEHYY YYYH MyTaIUM ap KaHJai
BIKMAJIapJIbl KOJIOHOT, AJIApJIbIH MYMHEH dH HaThIKaIyycy — ofoH. Cabakra OroHIap/bl KOJIIOHYY
rpaMMaTHKaJIbIK MaTepHal MEHEH TaaHbIllyyra )aHa OekeMieere MYyMKYHIYK Oeper. Oronmap
OKyydyJlapra THJI TOCKOOJIyKTapblH >KEHYYre >kapaam Oeper. OIOHIAapIbIH KapJaMbl MEHEH
OKyydyJiap TpaMMAaTHKAJIBIK MaTepHallbl OHON YHpeHymeT. Makanaga TWIIU OWJIYYHYH ap
KaH/1ail IEHAIIIepH YIYH OMp Heue rpaMMAaTHKAIBIK OFOHIAp CYPOTTOJIOT.

AHHoTammsa: JlaHHas cCTaThsi TOCBSIICHA HCIOJB30BAHUIO MIPOBBIX JJIIEMEHTOB B
MPENOJAaBaHUM TPAMMATUKU (PAHIIY3CKOTO s3bIKa. [pamMMaTHka SBJISETCS OJHHUM M3 aclEKTOB
SI3bIKA, KOTOPBIN ITO3BOJISIET MOHATH €r0 (PYHKIMOHWpOBaHHE. [paMMmaTHka (paHITy3CKOTO S3bIKA
NPEJCTABISET OMPEACTICHHYIO TPYIHOCTb IS HM3Yydaroliero si3bIk. [l TpeomosieHust 3TUX
TPYIJHOCTEH YYHMTENb WCIOJb3YeT Pa3IMyHbIC IMPUEMBI, CPEAN KOTOPHIX HambOoiee >PPeKTHBHBIM
SBIISICTCSL UTpa. VICIoab30BaHWE UTP HA YpPOKE MO3BOJIICT BBECTH M 3aKPEHUTh TPaMMaTHYECKUN
Mmarepuai. rpsl momoraror ydanmmcs MpeoaosieTh sS36IK0OBOM Oapbep. brnarogaps urpam ydeHUKd
JIETKO YCBaWBAIOT TpaMMaTWYeCKHil Marepuan. B crarbe naeTcs onmucaHWe HECKOJIBKUX HMTP TI0
rpaMMaTHKE JUTS PA3TMYHBIX YPOBHEH BIIQJCHUS S3BIKOM.

Abstract: This article is dedicated to the use of game elements in teaching French grammar.
Grammar is one of the aspects of a language that allows for an understanding of its functioning,
French grammar presents certain difficulties for learners of the language. To overcome these
challenges, teachers use various techniques, among which the most effective is a game. Using
games in the classroom helps introduce and reinforce grammatical material Games help students
overcome the language barrier, and as a result, they easily assimilate grammatical concepts. The
article provides descriptions of several games for different levels of language proficiency.

Herusru ce3mep: yer TWINEPUH OKYTYYHYH METOJHMKACBIHBIH HETH3JEpU; TPaMMAaTHKa;
OIOH; OIOH 3JIEMEHTHU; KOMMYHUKATUBIUK bIKMa; 3(OPEeKTUBIYY TEXHUKA.

KuaroueBble cjioBa: METOJMKA TPEMOJABaHUS WHOCTPAHHBIX SI3BIKOB; TPAMMAaTHKa; UTPA;
UTPOBOH 3JIEMEHT; KOMMYHUKATHUBHBIHN M01X0/1; 9(heKTHBHBIN pHeM.

Keywords: foreign language teaching methodology; grammar; game elements;
communicative approach; teaching techniques.

B npenoaaBaHuy MHOCTPaHHBIX SI3bIKOB MCIIOJIB30BAIMCH PA3IMYHBIE METOABI. DTO IPEKIE
BCEr0, I'PaMMATHKO-IIEPEBOAHONW METOJ, JIEKCUKO-TPAMMATUYECKMH METOJX, ayJuOBU3YaJIbHBIN
METOJ. DTH METOJAbl CUUTAIOTCA TPAAULUOHHBIMH. Kaxnplii u3 3TUX METOI0B (OKyCHUpYET
BHMUMAaHHUE Ha KaKOM-JIMOO acmekTe si3blka. Tak, Hampumep, Y4UTesb, MPUMEHSIOMMHA JEKCUKO-
rpaMMaTHYeCKU METOA B NPENOJAaBaHUM HHOCTPAHHOIO sI3blKa, 0CO00O€ BHHUMaHUE YleNseT
BBEJICHUIO JIEKCMKM M TpammaTuku. CyTb JaHHOTO METO/Ja CBOAMJIACH K TOMY, YTO YYEHHKH
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BJIQJICJIA OIMPEACIICHHON JIEKCUKOM, 3HAJIM TIPaMMaTUYECKHME KOHCTPYKIUH. AyAMOBU3YAJIbHBII
METOJ HalpaBJIeH Ha pa3BUTHE TAKUX HABBIKOB KAK YyMEHUE IOHUMATh Ha CIyX. OTH METOMbI
MMEIOT CBOM IIPEUMYIIECTBA M HEAOCTaTKA. YYEHMKH, 3HAIOUME XOpOLIO TIPaMMAaTHKy U
BJIAJICIONIE OIPEEIICHHBIM JIEKCHYECKAM 3alacoM, MOHUMAIOIME YCTHYIKO Peub, Yallle BCEro He
MOIIIM OOIIATBCS C HOCUTENEM SI3bIKA, UCIHBITBIBAIA TPYJHOCTH MHpPH OOLIEHUU C HOCUTEISIMU
s3bika. OHM yMENM 4YUTaThb U NEPEBOAUTH TEKCThI, HO HE MOIVIM 33JaTh AJIEMEHTApPHBIE BOIPOCHI.
Pemmte mpoOieMy KOMMYHHKAIIMU OBLIT MPU3BAH KOMMYHUKATUBHBIM MOAXOMA, KOTOPBII MOSBHUIICS
BO BTOpoW mnojoBuHe 20 Beka. KOMMYyHMKAaTHBHBIM METOJ| HANpPaBJIEH Ha PAa3BUTHE YETHIPEX
S3bIKOBBIX KOMIIETEHIIUI: IOHMMaHUE MUCbMEHHON U YCTHOM peuH, MMCbMEHHOE BOCIIPOU3BOICTBO,
ycTHas peub. VIHBIMM ClIOBaMU: UYTEHHE, IUCbMO, TOBOPEHUE, AyJUPOBAHUE.

OnHa u3 OCHOBHBIX LeJNed KOMMYHUKATHBHOIO IOJXOJAa - 3TO pa3BUTHE Y
00yJaroIerocsi TaKUX JMHIBUCTUYECKUX KOMIIETEHLMM, KOTOpbIE IMO3BOJSAT €My HCIOJIb30BaTh
JMHIBUCTUYECKUE 3HAHMS B JIOOBIX CHTyalusx. YToObl HPHOOPECTH 3Ty KOMIIETEHLHIO,
oOyJaronmmiics  JTOJDKEH  HWCHOJIb30BaTh  JIUHTBHUCTUYECKUE  CpPEACTBAa: BOKAOymspuii U
rpaMMAaTHYeCKHE CTPYKTYpPbhl YTOOBI J€HCTBOBATh U PEArMpoOBaTh B Pa3IMYHBIX KOMMYHUKATHBHBIX
cutyanusax. TakuM o00pa3oMm, KOMMYHUKAaTMBHBIM METOJl HAaNpaBlieH Ha pPa3BUTHE HaBBIKOB
oOmIeHUs. DTOT METO/] MOKa3aJl, YTO U3ydaThb MHOCTPAHHBIN S3BIK 3TO 3HAYUT OBITH B MOCTOSHHOM
KOHTaKT€ C HUM M HCIIOJb30BaThb €ro B 0oJiee €CTECTBEHHOM, CIIOHTAaHHOM KOHTekcre. [l
JNOCTMDKEHUS JIaHHOM LENMM YYUTENs HCIOJIB3YIOT pa3iyHble CIIOCOOBI  MPEToaBaHMs
MHOCTPAHHOIrO s3blKa. Hampumep, BBENEHHME HOBOIO JIEKCMYECKOTO HJIM TI'PaMMaTH4ECKOro
MaTepuaina B urpoBoil gopme. Urpsl, ncnonabs3dyemblie B poliecce 00ydeHUsl, CHOCOOCTBYIOT CHATHIO
A3bIKOBOTO Oapbepa y oOydarollerocsi, pa3BUTHIO MaMATH TaK KakK MpPENnojaBacMblii MaTepuan
ycBauBaeTcs O61arofapsi MHOTOKPAaTHOMY TTOBTOPEHHUIO.

Urpa - sT0 (¢parMeHT ypoka, KOTOPHIM IMPOKO HCIOIB3YeTCS B COBPEMEHHBIX
MeTOojaX MPernolaBaHusl MHOCTPAHHBIX SI3bIKOB. CyIIECTBYIOT UTPbI, KOTOPbIE MOXKHO MCIIOJIb30BaTh
B Iporecce OOy4eHHUs YJalMXCs, MMEIONMX YPOBHH BIaJeHUs si3bikoM oT A 1 mo B 2. Urpa
MO3BOJISIET BBOAWUTH, OTpabaThIBaTh, YCOBEPIIEHCTBOBATh PAa3NMYHbIC  ACMEKTHl  S3bIKA:
MIPOU3HOIIEHHUE, TPAMMAaTHYECKUE KOHCTPYKIIUH, JTEKCUKY.

I'pammaruka uWrpaeT BaXHYIO poOJIb B IPENOJABAHUM HHOCTPAHHOIO SI3bIKA.
I'paMMaTHKa 3TO OOUMH M3 MHCTPYMEHTOB, IO3BOJSIONMX IMOHATh (PYHKUMOHUPOBAHUE S3bIKA.
Uro06s! momydnTh MHGOPMAITUIO OTHOCUTEIBHO KOTO -JIM00 MU Yero- Ju00, 00yJarommiics yauTcs
3a7laBaTh BONPOCHl U OOHApPYKMBAET YTO BO (DPAHIIY3CKOM SI3bIKE €CTh HECKOJIBKO BO3MOKHOCTEH
caenars 3T0. I'pamMmaTnka (DpaHIy3CKOTO S3bIKA MPEICTABISET OIPEACICHHYIO TPYAHOCTh B
OCBOEHUM $I3bIKa, IMO3TOMY HEKOTOPbIE€ YYEHUKU CTAJKUBAIOTCA C TPYOHOCTSIMH B U3YUYEHUH H
MPUMEHEHNH TpaMMaTUYeCKUX MpaBuil. JlJig MpeoosieHUs 3TUX TPYAHOCTEH y4UTENb UCIOJIb3YET
pasnuuHble npueMbl. ONBIT NpenojaBaHus WHOCTPAHHBIX S3bIKOB IOKA3bIBAET, YTO IpaMMaTHKa
Jydie BOCIPUHUMAETCS W YcBauMBaeTcs B UIpoBoil ¢Gopme. Tak Kak HWrpa mpeaycMaTphBaeT
MOBTOPEHHUE KaKUX-JIUOO KOHCTPYKIUH, YYEHUK 3aydMBaeT HUX M HE HCIBITHIBAET CTpaxa MpHU
UCIIOJIb30BAaHUU B KOHKPETHBIX CUTyallMsIX. T.€. IPHUOOpETeHHE 3HAHUN MPOXOAUT B pE3y/bTare
MHOIO KpaTHOIO IOBTOpeHUs IpumepoB. Kpome TOro, urpa mnpeaocTaBisieT BO3MOXKHOCTb
HCIIOJIb30BATh U JIOBECTHU JI0 ABTOMATU3Ma PaMMaTUUYECKUE KOHCTPYKIIMM U3YYECHHBIE paHHEE.

B nanHO# cTaThe MBI Ja€M ONUCAaHUE HECKOJIBKUX TPAMMATUYECKUX HUTIP.
Hrpa Ne 1

Tema ucpui: IlpencraBiaenne cedsi, 3HAKOMCTBO.

Has3zeanue ucpui: Yranaii nouemy?
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Iensy uzpwi: oTpaboTtath cipspKeHUE I1aroiia s’appeler B HacTosiieM BpeMeHU.

Onucanue uzpui: llpeniogaBarens NpeacTaBiseT ceOs, YICHUKA TOOYEPEIHO MPEICTABIISIOT
ceOs1.

Ilpenooasamens: mens 306ym becaum, 51 edy 6 Ilapudic, u 51 Mo2y 83amb K020-HUOYOb U3 84C,
eciu 8vl 8o3bMeme ¢ cobou, mo ymo meHs ycmpoum. « Bonjour, je m appelle Begaim, je pars a
Faris, je peux vous prendre avec moi, si vous prenez ce qui me va ».

Yuenux 1: Mens so6ym Hypaynv u s 6o3omy uemooan. « Bonjour, je m appelle Nourgoul, je
prends la valise ».

Ilpenooasamens: A sac ne bepy. « Je ne vous prends pas ».

Yuenux 2: Mens s3o8ym Anna u s 6o3emy ouxu. « Bonjour, je m ‘appelle Anna, je prends des
lunettes »

Ilpenooasamens: A1 mebs ne 603vmy. Je ne te prends pas.

Yuenux 3: Bonjour, je m appelle Dilara, je prends des disques.

Ilpenooasamensw: A sac 6o3vmy. «Je vous prendsy

VYuammecs: JODKHBI J0TaIaThCs, MOYEMY YIHTENIh OepeT MaHHOTO ydeHuKa. Eciam ydeHwk
Ha3bIBACT CYIIECTBUTEIBHOE, KOTOPOE HAYMHAETCS Ha Ty)Ke OykBy, uTo ero ums. Ecimu nepBas OykBa
MMEHU YYEHUKa COBMAJaeT C MepBOW OyKBOH CYIECTBUTEIHHOTO, KOTOPOE HAa3bIBAET YUEHHK, TO
YUUTENb TOBOPUT: «S1 TeOs Oepy».

Ota urpa HampaBiieHa Ha OTpaOOTKy KOHCTPYKIHMH MeHs 30BYT «je m’appelley u miarona
B3sTh «prendre.

Hrpa Ne 2

Tema: KaTeropusi poJa HMeH Cyllle CTBUTEJILHBIX H NPHJIaraTeJibHbIX.

Ienv uzpwi: PacriozHaHue U 3aIOMHUHAHUE POJIA CYIIECTBUTENBHBIX U MTPHJIAraTeIbHBIX

Onucanue: Y4uTenb Ha3bIBACT CYIIECTBUTENbHBIE WU MPUJIaraTelbHble, YUCHUKU JOJKHBI
BCTaTh, €CIIM CJIOBO KEHCKOTO POJIa M CECTh, €CIIH CJIOBO MYKCKOTO POJA.

Orta Wrpa HCHONB3YyeTCS IS 3aKpelJIeHWs] TPaMMaTHYEeCKOM  KaTeropuu  poja
CYIIECTBUTENBHBIX U MpHUJIaraTeIbHbIX Ha HA4alIbHOM JTare OoOydeHHs, BO BpEMs UTPHI ydalmics
JIOJKEH pacro3HaBaTh POJl CIIOB.

Hrpa Ne 3

Tema: YacTHYHBIN apTUKIIb.

Has3zeanue uzpvi: CHEXHBIN KOM.

Llenw ucpor: TpeHUPOBKA UCIIOIB30BAHUS YACTUYHOTO apTUKIISL.

Onucanue: N JAHHOW WUTPHI YYCHUKH CTAHOBSITCS B KPYL YUYUTENb TOBOPUT: “‘Je suis allé
au marché et j’ai acheté un kilo de pommes” psoM CTOSIIMKA y4EHUK JOJKEH MOBTOPUTH (pazy u
n006aBuTH cBOIO: “Je suis allé au marché et j 'ai acheté un kilo de pommes, des pommes de terre”.
Crnenyronmii yueHUK TOBTOPSIET yXe JBe (pa3bl U 00aBiIsleT CBOIO, €CIIM YUYEHUK HE MOXKET
3alIOMHUTD MPEAJIOKEHUS, OH BbIOBIBAEeT U3 UTphl. [ToOeanTens 3T0 TOT, KTO MOBTOPHUT 0e3 om0k
Bce (pasbl. Vcronb3oBaHNE YaCTMUHOIO apTHKIA BO (DpaHIY3CKOM si3bIKE TpeOyeT IIMTENbHOM
TPEHUPOBKH B MEPUOM M3ydeHUs (PPAHITY3CKOTO SI3bIKA. YUUTENb UCIIONB3YET JTAHHYIO UTPY, TOTOMY
YTO OHA CMOCOOCTBYET 3aKPEIUICHWIO M aBTOMATHU3alMHM yHOTPeOJeHUsS YaCTUYHOTO apTHKISA, a
TaKKe TPEHUPYET MaMsITh YUCHUKOB.

Hrpa Ne 4

Tema uzpur: O6umii Bonpoc. [Ipeasnorn mecra.

Ha3zeanue uzpwi: 1€ OH, 11€ OHA?

Ilens ucpwi: aBTOMAaTH3UPOBATH TOCTAHOBKY OOIIETO BOIIPOCA.
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Onucanue wuepvi: YuuTelb Iepe]] 3aHATHUEM MpsSUYeT Kako-Iu00 MpeaMeT, CONIacHO
YCIOBUIO, YYEHUKU JOJDKHBI HAWTU €ro MECTOHAXOKJICHHUE, 3ajJaBas BOINPOCHl IMPU IOMOLM
obopora Est-ce que..., Ipy MOMOIIM WHBEPCUU U MHTOHALIMOHHO, Hanpumep: Pyuxa noo kuueoui?
Est-ce que le stylo est sous le livre ? Le stylo est-il sous le livre ? Le stylo est sous le livre ? uu
Pyuka na oxne? Est-ce que le stylo est sur la fenétre ? Le stylo est-il sur la fenétre ? Le stylo est sur
la fenétre? m Tak pnanee. Kpome oO0mero? BONpOChl 3Ta Hrpa IO3BOJSET TPEHUPOBATH
MCIIOIb30BaHNE TPEIOrOB MecTa: Ha sur, Haj -au-dessus, moJ- sous, mepen- devant, 3a- derricre,
MEXIy- entre.

Hrpa Ne §

Tema uzpui: CornacoBaHue BpeMeH yCJIOBHOI'0 HAKJIOHE HHSA.

Has3zeanue uzpvi: Kutaiickuii nopTper.

Ilens uzcpwr: aBTOMATU3UPOBATH UCIIOJIB30BAaHKUE KOHCTPYKIIMU Si j’étais.... je serais....

Onucanue wucpvl: YUuTenb pas3laeT yYeHHUKAM CJOBa, OTHOCAIMECS K Kakoi-HUOyIb
KaTerOpuu HallpuMep: KUBOTHBIE, I[BETHI, [[BETA, BpEMEHa rojla, U Tak Janee. YUEHUKH HOKHBI
OTBEUaTh CleayrImmM odpazoM: Si j étais ['animal je serais la vache, Si j’étais la saison je serais
l’éte, Si j’étais une fleur je serais la rose. Cnemyer OTMETUTh, YTO JJISI 3TOH UTPHI HEOOXOTUMO
3HaTh 0OpazoBaHue cienyronmx BpeMeH: I imparfait de | indicatif, conditionnel présent. Jta urpa
MCIIOJIBb3YETCS ISl 3aKPETIEHUs] COIACOBAaHUSI BPEMEH YCIIOBHOTO HAKIIOHEHHUS.

Hrpa Ne 6

Tema uzpur: CripsiakeHHe BO3BPATHBIX INIAT0JI0B B HACTOSIIIIEM BpeMeHH.

Has3zeanue ucpvi: «Hapucyii mHe Oapamky» ®pa3a u3 npousBeaeHusi AHTyaHa CeHT
Ix30nepu «Majie HbKMA PUHI.

Ienv uzpwi: 0TpabOTATh CHPSHKEHNUE BO3BPATHBIX INIAr0JIOB B HACTOSILEM BPEMEHHU.

Onucanue uepwi: Vrpa mpoxoauT CIEIyONMM 00pa3oM: YUHTENIh TOTOBUT JUCTOYKHA C
MIPEUIOKEHUSIMA, KOTOPBIE MPENCTABIAOT cutyanuto. Hanpumep: 1. [ynamo ¢ cobaroii 6 napke.
Se promener avec le chien dans le parc. 2. Omovixamo ¢ kowkou. Se reposer avec le chat. 3.
Cmompemucs 6 3eprano. Se regarder dans la glace. 4. Bcmasamwv pano. Se lever tot u m.o.
VYuenuku OepyT JIMCTOUYKA M 3a OJHY MHUHYTY OHHU JIOJDKHBI HapHCOBaTh JIaHHYIO CHTYAIlHIO.
Jpyrue y4eHUKH JOJKHBI, DA HA PUCYHOK OIKUCATh CUTYALUIO.

Hrpa Ne 7

Tema ucpor: YnorpeodJieHue Npoileaero BpeMeH! U HapeYnil «HUKOITa, «yKe».

Haszeanue uzpvi: HeoOBIYHBIN OTIBIT.

Ilenv uepwi: Hanucarh NPEAJIOKEHHUE B IPOLIEALIEM BPEMEHHU, YMETh 3a/aTh BOIPOC U
OTBETHUTH Ha BOIIPOC, UCIIONB3YSI HAPEUUS «HUKOTAAY, «YXKEM.

Onucanue uzpbl: YuuTellb pa3laeT yd€HHKAM MaJleHbKUE JINCTOYKA OyMaru Ha KOTOPBIX
OHU JIOJDKHBI HAMKCaTh TO, YTO OHU JIEJIalIi HEOOBIUHOE.

Hanpumep: «A en nscywexy. «f noousanca ma iighenegy dbawnion. «A pazeosapusan c
IIpe3uoenmom @panyuuy 3ateM YYEHUKH CKIAJbIBAIOT JIUCTOYKH, YUUTENb COOMpPAET JHMCTOYKH,
MEpEMEILIMBAET UX U pa3faeT ydeHUKaM. [loyduB JIMCTOYKU, YUEHUKU JOJIKHBI HAHTH TOTO, KTO
Hamucana JaHHOE MPeIoKEeHHe, 3a/1aBasi BOIIPOC B 3aBUCUMOCTH OT TOTO, YTO Y HETO HAllMCAHO Ha
mucrouke. Hanpumep: «Tvi cosopun c npesudenmom @Ppanyuu?» Omeem «Hem, s nuxocoa ne
eosopun ¢ Ilpesudenmom @panyuuy. Y4EeHUK NPOAOIDKAET MOMCK TOrO, KTO HalMCcal JaHHOE
IIpEUIOKEHUE 10 TEX IIOp, II0OKa HE HaWIeT y4eHUKa, KOTOPBIM OTBETUT: «/la, s yxKe roBOpHII C
npesusieHToM Opannuny». ITa urpa crnocoOCTBYET Pa3BUTHIO YMEHHS MOCTPOCHHUS MPETIOKEHUS B
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MpOIIE/IIeM BPEeMEHH B MUCHMEHHOM (opMme, a Takke pa3BHBAET HABBIKA OTBEYATh HA BOIPOC B
MIPOIIE/ANIEM BPEMEHH M MCIIOJIb30BATh HApEUHs B YCTHOU popme

Hrpa Ne 8

Tema ucpui: Hanmcanme pacckasa.

Haszeanue uzpor: Uto? I'ne? Korma?

ILlens uepobi: pa3BUTH HABBIKK NTMCbMa. HayduTh mucaTh TEKCT.

Onucanue uzpwi: YuuTenb NENUT Klacc Ha TPYNIBI MO HATh 4enoBek. Kaxknas rpymma
JIOJDKHA HAIMCaTh PaccKas, MPEIIOKEHUs KOTOPOTO SBIISIOTCS OTBETAMH Ha BOIPOCHI, 3a/IaHHBIC
yyuTeaeM. YUEHUKU OTBEYalOT Ha cliieaytonme Bonpockl: Kro? Uro nenan? I'ne? Korna? Ilouemy?
Yuutens paszgaer ydeHUKaM JIMCTKA Oymarud, Ha KOTOPBIX OHU OymyT mucath OTBeThl. Haunmnaercs
urpa ¢ Toro, 4To Y4UTeNb 3aJa€T epBbIil Bompoc. KTo? Bce yUeHHKU MUIIYT OTBET HA 3TOT BOIPOC.
3/1echr OHH MOTYT HMCIOJIb30BaTh MMEHA COOCTBeHHBIC mwin npodeccun. Hanpumep: JKan, Auna,
Jocypranucm, OVIOYHUK, CaHmMeXHUK W Tak nanee. HamucaB OTBET, YUEHUKHU CKIAJbIBAIOT CBOU
JIMCTOYKU M TIEPEJal0T COCEeNly B CBOCH TpYIIIIE, 3aTE€M yUUTENb 3a7aeT BTOpoil Bompoc. Uro neman?
Y4eHHUKH 3aMMCBHIBAIOT OTBET HA JIMCTOYKE, MOJYdeHHOM OT cocena. OH HE TOJKEH BUJIETh TO, YTO
taM HanucaHo. Hanpumep: [ynsan. uuman xuuey, 2omosun saempax. Korma Bce BOIpOChl OymayT
3aJ1aHbl ¥ HallMCaHbl OTBETHI, YICHUKU Pa3BOPAYUBAIOT JIMCTOUYKH. [Ipexie 4eM MpoYuTaTh TEKCT
BCIyX, YYEHHUK JIOJDKEH TMPABWJIBHO COCTaBUTh TPEUIOKCHUS, CIENaTh CONIAaCOBaHUE
CYIIECTBUTEILHOTO € MPHUJIAraTeIbHBIM, MTOCTABUTh OOCTOSATEIIECTBO MECTa U BPEMEHH Ha MECTO.
Takue WUTpbl KCMONB3YIOTCS HE TONBKO JJISl 3aKpPEIUICHHS] TPAMMATUUYECKHX MOJAEeH, HO U IS
Pa3BUTHUS HABBIKOB MTHCHMA.

Hrpa Ne9

Tema ucpvr: Ucnoib30BaHue OTHOCUTEJIBHBIX MeCTOUME HU M.

Ilenv  uepvi: HayauTh TepedpasupoBaTh MPEUIOKEHUE, HCIOIb3YS CHHOHHMBI,
OTHOCHUTEITHHBIC MECTOMMECHHSL.

st mpoBeNieHUsT TaKOM WIPhl YYUTENIb TOTOBUT MPOCTBIC MPEATIOKEHUS, COCTOSIE U3
MOJUIeXKAIIEro, ckazyeMoro u nonosHeHus. Hanpumep: Typucm 6 noeszoe - Le touriste est dans le
train. Pebenox cmompum menesusop - L ‘enfant regarde la télévision. Cmyoenm bepem c60t0 pyuKy
— L’étudiant prend son stylo. [Ipezudoenm nocewaem Ilapuoic - Le président visite Paris. Yuutenb
pa3maer ¢pas3bl KKIOM KOMaHJe. YUSHUKH MepeeNbIBaloT (pa3y B CIOKHOE MPEIIOKEHHUE MPH
MOMOIIIM OTHOCHTEJIBHBIX MECTOMMEHHI coxpaHss 3HaueHue. [naronm He meHsercsa. Hanpumep:
Joxmop nvem xoghe - Le docteur boit du café. llomiexaree MOXKHO 3aMEHUTDH repedpaszoi -
L 'homme qu ‘on appelle quand on est malade. ]JlomonneHre MOXHO 3aMEHUTh CHHOHIMOM - boit du
liquide noir qui réveille les adultes le matin mocie Toro, kak BCce KOMaHJbl BBIITOJHUIIA 3aJIaHHE
Ka)kJ1as KOMaH/1a YATAeT TO, YTO HAIMCAIN, JPYrie KOMaH Ibl JIOJDKHBI Ha3BaTh HAdaJIbHYIO (ppasy.

Takue WIpHl MONB3YIOTCS OOJIBIIMM WHTEPECOM VY YJalMXCsS. B OCHOBHOM OHHU HOCSAT
TBOPYECKUN XapakTep M MpeqHa3HaueHBbl Uis 0oJiee BBICOKOTO YPOBHS BJAJCHUS] WHOCTPAHHBIM
SI3BIKOM.

Hrpa Ne 10

Tema uzpor: OTHOCUTEIbHBIE MeCTOUMEHUS .

Ilenb uzcpbi: HaydUTH UCIIOIB30BATH OTHOCUTEIBHBIE MECTOMMEHHU S

Onucanue uzcpvl: YUUTEIh NMUMET HA JOCKE CYIIECTBUTEIHHOE, a BOKPYI HETO HECKOJIBKO
niarosios. Hanpumep:

étre fier s‘approcher
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Une jeune fille

aimer s’intéresser

YdeHUKM BBIOMPAIOT [IAarodl W COCTABJSIIOT  MPEUIOKEHHE C€  OTHOCHTEIbHBIM
MECTOMMEHHEM.

Bropoil BapuaHT AaHHOW HWIPBl. YUHUTENb JEIUT KIACC Ha JBE TIPYHIIbI C OJAMHAKOBBIM
KOJIMYECTBOM YYaCTHUKOB, 3aT€M OH IMHUILET Ha JIOCKE CYIIECTBUTEIBHOE U pa3acT y4EeHUKaAM
JUCTOYKK ¢ miarojamu. Kak TONBKO Y4e€HUK MOJIy4aeT JUCTOK, OH cpa3y kK€ JOKEH COCTaBUTh
IpPEAJIOKEHUE, €CIIM OH YHNOTpeOJsseT HEMpPaBUIbHOE MECTOMMEHME, OH BbIOBIBAET W3 HIPBHIL.
[ToGexaeT Ta KOMaH/a, e OCTAHEeTCsl OOJIbLIe YYaCTHUKOB.

Urpbl o rpaMMaTUKe MCIOIB3YIOTCS Ha 3aHATHUAX 10 HHOCTPAHHOMY SI3bIKY HE TOJIBKO JUIS
3aKperJICHUs] TPaMMaTHYECKUX KOHCTPYKIHMH, HO W JUIS Pa3BUTHUS TaKOW KOMIIETCHIIMHM Kak
MUCHbMEHHOE BbICKa3bIBaHUE.

C nosiBIEHHMEM KOMMYHUKATUBHOTO METOJAa B METOJMKE NPENOJAaBaHUS MHOCTPAHHBIX
SI3BIKOB TTOSIBUJIMCh HOBBIE METOJABI M IMPUEMBI. BOJBIIYI0 MOMYISAPHOCTh MPUOOPETH WUTPOBBIC
METO/IbI B Mpolecce oO0ydenus. Urpa co3mgaer OmaronpusaTHyi0 00OCTaHOBKY Ha YpPOKE M OKa3bIBaeT
MOJIOKHUTENFHOE BIHMSHUE HA YYCHUKOB, MOOyXIaeT mHTepec. Mrpy MOXXHO HCMOIB30BaTh Ha
mo0oM Tane oOydeHus, Oynb TO BBEJIEHHE HOBOTO MaTepuaa, Ui 3aKperieHue yxKe MPoiiIeHHOTO
MaTepuana. Wrpa mOBBIIAET YMCTBEHHYIO aKTUBHOCTh YdalmMXxcs, TpeOyeT KOHI[EHTpaluu
BHUMAaHUS, pPa3BUBACT JIMHTBUCTUYCCKAE KOMIETCHIIMHM, HEOOXOAUMBIE [UIS  BIIAJICHUS
WHOCTPAHHBIM SI3bIKOM.

CnucoK MCMOJIb30BAHHOM JIMTEPATypPhl
Frangois Weiss “Jouer, communiquer, apprendre” Hachette 2002 Paris.
Louis Porcher “L'enseignement des langues étrangéres” Hachette 2003 Paris.
https://cyberleninka.ru>article Mrpa kak croco0® 00ydeHUsi HHOCTPAHHOMY SI3BIKY.
https:/iyazyki.prosv.ru HrpoBbie TEXHOJIOTHUHU Ha 3aHATUSX (DPAHITY3CKOTO SI3bIKA.
https://multiurok.ru JInHrBUCTHYECKHE UTPHI IS 3aHATHI (DPAHITY3CKOTO SA3BIKA.
https://infourok.ru Jlexcudeckue urpsl Ha 3aHATHSIX (QPAHIY3CKOTO SI3bIKA.
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KEJIEYEKTEI'M YET TWIAEP MYTAJIMMJIEPU Y4YH INEJAI'OI'MKAJIBIK
INPAKTUKAHBIH POJIY ) KAHA MAAHUCHU
POJIb M 3HAYEHUE NEJATOTMYECKON MPAKTUKHU JIJISA BYIYIIUX
YUYUTEJIEH MTHOCTPAHHOI'O SI3BbIKA
THE ROLE AND IMPORTANCE OF TEACHING INTERNSHIP FOR PRE-TEACHERS
OF FOREIGN LANGUAGE

Kbickaya wmyHe3neme: MyramMmaepan  JaspAo0  [porpaMmanapbl  KEJIEUEKTEerH
MyraJuMepre HaTbliDKaldyy OKYTyy YYYH 3apbll OOJITOH KOHIYMIOpIy JkKaHa OWITUMAEpIu
Oepyyre OarbiTTanrad. TeopusuIbIK Kypc OeKeM HETruM3Iu Ty3Ce Jarbl, OKyTYY4ylyK CTaX OTYYAe
MPAKTUKAJBIK TAKPbIH0a KOMIETEHTTYY ’KaHa ©3YHO HIICHTeH OKYTYydyJaap.bl KaJbIITaHIbIpyyaa
YEUYKUHJIYY POJIIYy OMHOWT. byl mMakanaga KeledeKTern MyralluMAep YUYYH CTaX ©TYYHYH HETU3rd
apTHIKYBUIBIKTAPBI, aHBIH WYMHE Y€OepPUMIMKTU OHYKTYPYY, HIIECHUM/IU 5KOTOpYyJIaTyy, TapMaKThl K
MYMKYHYYJYKTOp JKaHa MaHcamka jgasap Oomyy TaikyynaHar. IIpakthka cTyaeHTTEpre
OKYTyydyJap, aJIMHHUCTPATOPJIOp KaHa Oallka WHTEPHIEP MEHEH KeCUINITHK MaMHJIeIepau
TY3YYTe kapjam OepeT, KeIeUeKTeTH KyMYII U306 YIYH Maiganyy 00oT.

AHHOTaIlI/ISI: HpOl"paMMLI IHOArOTOBKH y‘lHTeJ’Ieﬁ HaIlpaBJICHbBI Ha TO, yTOOBI 00ECIIEYUTD
6}’I[yHJJ/IX rmeaaroroB HCO6XOJII/IMI)IMI/I HaBbIKaMU W 3HAHUIMU dJIA Bq)(l)eKTI/IBHOFO npenogaBaHusl.
XOTS TEOPEeTHUECKH Kypc 00ecredrMBaeT IMPOYHYI0 OCHOBY, NIPAKTHYECKHI OIBIT B XOJAE
npenogaBaTCIIbCKUX CTAXKUPOBOK HUIPACT PCHIAIONIYIO POJIb B (I)OpMI/IpOBaHI/II/I KOMIICTCHTHBIX H
YBEpPEHHBIX B cebe mpemomaBaTenieli. B 3Toil crarbe OOCYKIAIOTCS KIHOYEBHIE MPEUMYIIECTBA
CTAXUPOBOK JIA 6}’IIYIIJI/IX y‘II/ITCJIef;I, BKJIIO4Yasg pa3BUTHC HABBIKOB, IMOBBIINCHHWC YBCPCHHOCTH,
BO3MOXKHOCTH HaJIaXKUBAHUS CBSI3ed U I'OTOBHOCTH K Kapbepe. CTa)KI/IpOBKI/I MMOMOTar0T CTYACHTaM
MOCTPOUTH MPOQECCHOHATBHBIE OTHOIICHUS C MPEMOIaBaTeNIIMA, aIMUHUCTPATOPAMU U JIPYTUMHU
CTa)XEpaMU, YTO MOXKET OBITh MOJIE3HO ISl OYAYIETO TOUCKa PabOTHI.

Abstract: A teaching internship is an essential component of teacher education programs
for pre- teachers providing pre-teachers with practical experience that enhances their pedagogical
skills, classroom management abilities, and professional development.  Teacher preparation
programs aim to equip future educators with the necessary skills and knowledge for effective
teaching. While theoretical course provides a strong foundation, hands-on experience through
teaching internships plays a crucial role in shaping competent and confident educators. This article
discusses the key benefits of teaching internships for pre-teachers, including skill development,
increased confidence, networking opportunities, and career readiness. Internships help students to
build professional relationships with educators, administrators, and other interns, which can be
beneficial for future job searches.

Hernsru co3iop: JKCKEC KOMIICTCHTTYYJIYK; KECHUIITUK KOMIICTCHTTYYJIYK; ©3YH-O3Y
OPKYHIOTYY, AHTIINC THUIIN MYTAJIMMHUHHUH  KCCHUIITUK-TICHArOTUKAJIbIK KOMIICTCHTTYYJIYI'YH
OHYKTYPYY; KECUIITHK OCYIIL

KaroueBbIe cjI0Ba: JTUYHOCTHAS KOMIIETECHTHOCTD, HpO(i)ECCI/IOHaJIBHaSI KOMIIETEHTHOCTD,
CaMOCOBepH_ICHCTBOBaHI/Ie; pa3sBUTUE npoq)eccnOHaano-nenaromquKoﬁ KOMIIETECHTHOCTHU
YYUTENS] aHTJIIMHACKOTO S13bIKA; MPO(ECCHOHAIBHBIA POCT.

Keywords: personal competence; professional competence; self-improvement; developing
professional and pedagogical competence of English teacher; professional growth.
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In today’s globalized world, knowledge of foreign languages has become an essential part of
the educational system and a critical tool for both professional and personal development. As the
demand for skilled foreign language teachers continues to rise, the importance of teaching
internships as a key component of teacher training becomes even more evident. A teaching
internship offers future language educators the opportunity to bridge the gap between theoretical
knowledge and practical application, equipping them with the necessary skills to succeed in their
future careers. Internships provide practical experience in a classroom, allowing students to apply
theoretical knowledge gained during their study. In today’s globalized world, knowledge of foreign
languages has become an essential part of the educational system and a critical tool for both
professional and personal development.

Internship is an indispensable part of training for students in teacher education programs
[Posner, 2005]. Student-teachers or pre-service teachers should all join the teaching practicum,
whereby they have to do practice teaching at schools.

One of the primary advantages of a teaching internship is the opportunity to develop
essential teaching skills. Pre-teachers gain hands-on experience in lesson planning, instructional
delivery, assessment techniques, and differentiated instruction. Exposure to real classroom settings
helps them refine their teaching strategies and adapt to diverse student needs. Furthermore,
internships allow pre-teachers to experiment with various teaching methodologies under the
supervision of experienced mentors.

Effective classroom management is critical for creating a conducive learning environment.
Teaching internships provide pre-teachers with firsthand experience in  managing classroom
dynamics, addressing behavioral challenges, and fostering student engagement. Through
observation and guided practice, interns learn how to establish clear rules, maintain discipline, and
implement strategies to enhance student participation.

Engaging in a teaching internship helps pre-teachers build confidence in their abilities. The
transition from theoretical learning to real-world teaching can be daunting, but internships offer a
safe space for aspiring educators to practice and improve. Receiving constructive feedback from
mentors and peers further enhances their professional growth and self-assurance.

Internships  provide pre-teachers with valuable networking opportunities within  the
educational community. Building relationships with experienced educators, school administrators,
and fellow interns can open doors to future job prospects. Additionally, mentorship from seasoned
teachers offers guidance, support, and insights that contribute to the overall development of pre-
teachers.

A well-structured teaching internship prepares pre-teachers for their future careers by
exposing them to the realities of the profession. Schools and educational institutions often prefer
hiring candidates with practical experience, making internships a significant advantage in the job
market. Moreover, some internship programs lead to direct employment opportunities based on
interns' performance and commitment.

Liiana Mata from ‘“Pedagogical Competencies for Mother-Tongue Teacher Education”
mentions that “teacher education has been divided mto theory and practice. Language education
should be seen as multidisciplinary and interdisciplinary with a complex range of theories behind
different teaching approaches. Nicholas, Moore, Clyne, and Pauwels (1993) have identified a key
issue in the pre-service education of languages teachers; namely, the tension between language as
an area of specialist understanding and language teaching that is required to be integrated into the
general teaching of the new curriculum. Kelly, Grenfell, Allan, Kriza, and McEvoy (2004) consider
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that closer cooperation between first language departments and teacher education units is crucial in
order to achieve the integration of academic subjects and practical experience. Therefore, “language
expertise and educational expertise need to be brought together.” The premises for elaborating the
pedagogic standards for the initial training of mother-tongue teachers may be created only on the
basis of interaction and interdisciplinary connections.

The concern of researchers and practitioners with creating a system of professional standards
in the field of training language teachers is motivated by the need to provide future teachers with
both the opportunity to access the highest possible quality of initial training in professional
institutions and also with the possibility of attending continuous training programs that meet the
requirements of current demands. Defining professional standards supports the language teacher in
knowing exactly what is expected of him/her. For a reconceptualization of the current knowledge
base present in teacher education which focuses on three “domains:”

—the nature of the teacher-learner,

—the nature of schools and schooling,

—and the nature of language teaching.

Therefore, professional standards constitute the reference point guiding training activities for
language teachers, which will be elaborated in close connection with the new approach to learning
citing the most recent developments in linguistics, language education, and education science
[Liddicoat et al.2005]. Professional standards for accomplished language teachers have not been
widely dewveloped, although many governments have minimum standards for registration of
teachers, including language teachers.” Therefore, there is a demand for elaborating theoretical
models in this field, as well as updated research aimed at defining the standards for the training of
future mother-tongue teachers, in agreement with existing educational policies. Professional
standards represent a set of expectations and demands related to the knowledge, skills, and attitudes
that teachers are supposed to display in their activity with students on a level that is qualitatively
accepted by society. They refer to those dimensions of a teaching career that may be observed and
measured. The minimum of competencies required by language teachers were seen to include
scientific knowledge, pedagogical competencies, values, and attitudes. Kelly et al. (2002) specify
that the competences described should include the personality attributes typical of a good language
teacher, and how these affect classroom learning; the characteristics of a supportive classroom
climate, and how this can be created and maintained; and the ways in which a teacher can create
and sustain learner motivation, willingness to speak, and group motivation, while also taking into
account individual learner differences and individual contexts. From the perspective of initial
training, professional standards gradually integrate the basic knowledge and skills that are required
by language teaching, for the efficient integration in the didactic career. There are several
approaches concerning the types of professional standards involved in training language teachers.

According to Shulman (1987), professional competences are divided into five distinct
categories based on the main types of knowledge.Commins (1995) distinguishes five broad areas of
competence, covering knowledge, tasks involved in actual classroom practice, and interpersonal
skills and attitudes.

The knowledge base of language teachers consists of four types of knowledge according to
the model elaborated by Day and Conklin (1992). As can be seen from the analysis of the main
types of professional standards regarding the training of language teachers, an important role is
played by building pedagogic competences. The pedagogic training of language teachers constitutes
one of the key competences of the training of future teachers. Concerning initial training, pedagogic
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competences integrate the set of fundamental knowledge, skills, values, and attitudes which future
teachers will need in their language teaching, learning, and evaluation. The Classification of
Professional Standards for Preparing Language Teachers:

Shulman (1987)

— knowledge of the target language and culture;

— pedagogical knowledge—

— learning theories, approaches and strategies;

— disciplinary knowledge

—applied linguistics (theories of language learning);

— professional and contextual knowledge;

— ethical knowledge (engaging with otherness, responsibility, evolving self)

Commins (1995)

—using and developing professional knowledge and values;

— communicating, interacting and working with students and others;

— planning and managing the teaching and learning process;

— monitoring and assessing student progress and learning outcomes;

— reflecting, evaluating, and planning for continuous improvement

Day and Conklin (1992)

content knowledge of the subject matter as represented by courses in

syntax, semantics, phonology, and pragmatics as well as literary and

cultural aspects;

— pedagogic knowledge, focusing on knowledge of generic teaching strategies, beliefs, and
practices, regardless of the focus of the subject matter (how we teach), e.g. classroom management,
motivation, decision making;

— pedagogic content knowledge (the specialized knowledge of how to represent content
knowledge in diverse ways so that students may understand; knowledge of how students come to
understand the subject matter, what difficulties they are likely to encounter when learning it, what
misconceptions interfere with learning, and how to overcome these problems);

— support knowledge, referring to the knowledge of the various disciplines that inform our
approach to the teaching and learning of language (psycholinguistics, linguistics, first language
acquisition, sociolinguistics, research methods)

Regarding the concerns for elaborating approaches to professional standards for language
teachers, as well as a frame for developing them, there have been various contributions by different
authors. Among such contributions, De Jong and Harper (2005) propose a framework that describes
the knowledge and skills teachers should have in addition to what they acquire through regular
teacher preparation, suggesting that mainstream teachers should develop knowledge, skills, and
dispositions that reflect an awareness of the process of second language learning as well as the roles
of language and culture as a medium in teaching and learning coupled with the need to set explicit
linguistic and cultural goals.

The main conditions for elaborating on the professional standards for language teachers
training Kelly et al. (2002) described. Synthetically speaking, these standards:

— Define an ideal professional profile for trained language teachers,

— Summarize the agreed understanding of what the objectives of language teacher training
should be,

— Identify good practices in organization, content, and structure,
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— Summarize the principles of training and various models of training,

— provide guidance on the balance of theory and practice in initial

teacher training,

— address aspects of professional competence supplementary to language (the teacher and
his/her relation with the law, health, safety, classroom management, the psychology of learning,
gender issues, equal opportunities, literacy, and ICT, as well as the philosophy of education)” [8].

The development of language proficiency in teachers is a multifaceted process that requires
a careful integration of theoretical knowledge and practical skills. The current landscape of teacher
education highlights the need for collaboration between language departments and teacher
education units to create a robust framework for training future language teachers. Establishing
professional standards is essential, as they provide clear expectations regarding the competencies
required for effective language teaching. These standards encompass various dimensions of
teaching, including knowledge of the language, pedagogical strategies, and interpersonal skKills.

Furthermore, the classification of professional standards proposed by various authors, such
as Shulman, Commins, and Day & Conklin, emphasizes the importance of combining theoretical
knowledge with practical application. Continuous professional development and adherence to
established standards can enhance the quality of language education, ultimately benefiting both
teachers and students. By aligning teacher training programs with these comprehensive standards,
we can ensure that language teachers are well-equipped to meet the evolving demands of the
educational landscape.

Survey Description:

This survey was completed by 3rd-year students of the Kyrgyz National University (KNU)
after completing their teaching practice in public schools.

The purpose of the survey is to assess students’ experiences during theirr teaching practice,
identify their expectations, and compare them with the real outcomes. Teaching practice is an
essential part of preparing future teachers, as it provides real experience working with students and
applying theoretical knowledge acquired at the university.

The survey questions included:

— How did your teaching practice go?

— What difficulties did you encounter?

— Did your expectations match the reality?

— What methods and approaches did you use in practice?

— How did interaction with students influence your teaching approach?

— What recommendations would you give to your future colleagues?

Survey Results:

Analysis of the collected data showed that most students encountered several challenges
during their practice, which significantly influenced their perception of the teaching profession. The
main problems identified were:

1. Adaptation to the educational process — many students faced difficulties managing the
classroom and planning lessons, especially when dealing with large numbers of students and diverse
educational materials.

2. Time constraints — lack of time for lesson preparation and the development of
methodological materials made students feel a shortage of resources and time.
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3. Communication with students — interacting with students of different ages and
knowledge levels required the ability to quickly adapt teaching approaches and find individual
solutions.

Despite the difficulties, students reported significant positive changes in their professional
skills and personal qualities. The practice helped them develop self-confidence, improvisation
skills, and the ability to make quick decisions in challenging situations. Many noted that they
acquired valuable classroom management skills and became more confident in teaching the English

language.
Recommendations for Future English Teachers:
1. Study student psychology — understanding age-related characteristics helps build

effective lessons and find an individual approach to each student.

2. Flexibility in approach — adapts teaching methods depending on the situation and
students’ needs. Don’t be afraid to experiment with new forms of work.

3. Openness and communication — create an atmosphere of trust and interaction with
students to make them feel comfortable in class. This fosters better material retention and increases
learning motivation.

4. Self-development — continuously improves your skills and expand your methodological
toolkit to remain relevant and engaging to students.
Conclusion:

Teaching practice is an important stage in the formation of a future English teacher. It not
only allows for practical testing of acquired knowledge but also helps recognize personal strengths
and weaknesses as an educator. Successfully completing the practice fosters self-confidence and
helps develop effective teaching methods, which is especially valuable in modern educational
settings.

The practical benefits of an internship for pre-preschool teachers are numerous and
significant for both professional development and personal growth. Here are some key practical
benefits:

1. Hands-on Teaching Experience

— Application of Theory: Interns are able to take what they've learned in theory and apply it
in real-world teaching settings. This provides a deeper understanding of child development,
classroom management, and the implementation of lesson plans.

— Development of Teaching Skills: By actually teaching, interns improve their ability to
manage classrooms, engage with young children, and develop effective communication skKills.

2. Mentorship and Guidance

— Supervision from Experienced Teachers: Interns are typically paired with experienced
mentors who provide feedback, guidance, and support. This helps interns refine their teaching
practices and gain confidence in their abilities.

— Professional Role Models: Through mentorship, interns observe best practices and get
advice on how to handle various classroom scenarios, from discipline to engaging children with
different learning styles.

3. Classroom Management Skills

— Real-Life Problem Solving: Interns are exposed to everyday challenges in the classroom,
such as managing behavior, keeping children engaged, and adapting to unforeseen circumstances.
This helps them develop practical problem-solving and critical-thinking skKills.
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— Building Positive Relationships: Interns learn how to build relationships with young
children, understand their emotional needs, and create a safe, welcoming environment.

4. Exposure to Diverse Educational Settings

— Understanding Different Needs: Interns often work with diverse groups of children from
various cultural, socioeconomic, and developmental backgrounds. This exposure enhances their
ability to tailor lessons and activities to meet the needs of all children.

— Collaboration with Other Professionals: Interns may work alongside other educators,
teaching assistants, and specialists, gaining insights into teamwork and multidisciplinary
approaches in early childhood education.

5. Development of Observation and Assessment Skills

— Observing Child Behavior and Development: Interns learn how to observe and assess
children's developmental progress, helping them understand individual needs and plan activities
accordingly.

— Feedback and Reflection: Interns receive regular feedback from mentors, which allows
them to refine their teaching methods and improve their effectiveness in real-time.

6. Career Readiness and Networking

— Building a Professional Portfolio: By documenting their experience, interns create a
strong professional portfolio that can be shared with potential employers, showcasing their skills
and knowledge in the field.

— Networking Opportunities: Interns have the chance to build professional relationships
with educators, administrators, and other stakeholders, which can lead to job offers or
recommendations for future employment.

7. Increased Confidence

— Building Confidence in Teaching: Through hands-on practice, interns gain confidence in
their teaching abilities, which is essential for future employment. They also develop confidence in
managing children, working with families, and navigating the administrative aspects of education.

8. Exposure to Curriculum Design

— Curriculum Planning: Interns have the opportunity to design and implement curriculum,
ensuring that it aligns with developmental milestones and educational standards.

— Creativity in Lesson Planning: Interns practice developing creative and engaging lesson
plans, which are crucial skills for any early childhood educator.

9. Family and Community Engagement

— Learning How to Communicate with Families: Interns gain experience in communicating
with families, which is a crucial part of early childhood education. They learn how to share
children's progress, address concerns, and involve families n their child’s education.

—Understanding the Role of the Community: Interns also learn about the importance of
community resources and how to integrate them into their teaching practices.

These practical experiences and skills gained through the internship process significantly
contribute to the professional growth of aspiring pre-preschool teachers, preparing them for success
in the field.

Teaching internships serve as a bridge between academic preparation and professional
practice, offering pre-teachers a platform to develop essential skills, gain confidence, and establish
connections within the education sector. By participating in internships, pre-teachers enhance their
readiness for the challenges and responsibilities of a teaching career. As such, integrating

116



meaningful internship experiences into teacher education programs is crucial for the preparation of
effective educators.
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OO3EKU BIKMAHBI KAPA BAAJIOO: YET TWINH OKYTYY JATBI
WHHOBAIIMSIJIAP JKAHA KOUTONJIOP
MEPEOLIEHKA YCTHOI'O MOJIXO/JA: HHHOBALIMU U ITPOBJIEMbBI B OBYYEHUHN
MHOCTPAHHBIM SI3BIKAM
REEVALUATING THE ORAL APPROACH: INNOVATIONS AND CHALLENGES
IN FOREIGN LANGUAGE INSTRUCTION

Kbickaya mMyHe3neme: by Mmakana 4eT THUIACPAH YMPOTYYAO® OO3EKH BIKMAaHBIH DOJIYH
Kaifpa Kapam YbITBHIN, aHBIH TapbIXbI TAaaCHpPHH »aHa a3bIPKbl YEKTOONIOpYH Oaca OeNTUIIEHT.
Makanaga 003ekH bIKMajlapra amblkda KeHYJI Oypyy HaThIMKachl3 OKyyra ajblll KeJIUIIM MYMKYH
SKEHJUTM ChIH KO3 Kapalll MEHEH TaJJIaHbIl, CalNTTyy IpaMMaTUKaHbl YHpPOTYyHY 3amaHOan
KOMMYHUKALIMSUIBIK BIKMajlap MEHEH aWKaJIbIIThIPraH TEH CaJMaKTyy bIKMAaHBIH 3apbLIIbITBI
OenruyieHer. OIOHIOM 3Jie, TaJIKyyda COBETTHK TaXphliiOa Kapausbll, NXYWHOIYK THII YHPOTYY
TeHAECHLHUsIaphl TAJIJOOr0 ajlblHAT. BYyryHKy OuiuM Oepyy ueipecyHIe CTyIEHTKe OarbITTajra,
MHAKEMYY OKYTYY bIKMaJlapbIHbIH MaaHMWIYYJIYyTy Oaca GenruiieHer.

AHHOTAanMsA: OTa CTaTbhd IIEPEOCMBICIMBAET POJb YCTHOIO IIOJX0JA B IPENOAABaHUU
WHOCTPAHHBIX S3bIKOB, IOJYEPKUBAsl €T0 UCTOPUYECKOE BIUSHUE U COBPEMEHHBIE OIpaHUYeHUs. B

HEW KPUTHUYECKH pAcCMaTpHUBAETCA, KaK YPE3MEPHOE BHMMAHHUE K YCTHBIM METOJMKAM MOKET
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npuBecTd K HedpHeKTUBHOMY OOydeHHIO, M OOOCHOBBIBACTCS HEOOXOJMMOCTH Oojee
C6aﬂaHCI/IpOBaHHOFO moaxoaa, COYCTAKOIICTO TPAAULHUOHHOC HU3Yy4CHUC rpaMMaTHu KU C
COBPECMCHHBIMU KOMMYHHUKATUBHBIMU IIPAKTHKAMU. B 06CY)KI[CHI/II/I TAKKE PaCCMATpUBACT CA
COBETCKHH ONBIT U AHATTU3UPYIOTCA AKTyaJIbHBIC MHUPOBBIC TCHACHIIMK B IPCIIOAaBAHHUHN SA3BIKOB,
MNOoAUCPKHBasd BAXXHOCTb aJalITUBHBLIX, OPUCHTHUPOBAHHLIX Ha yJalllUXCsAd MCTOAOB B COBpeMeHHOfI
o0Opa3oBaTenpHOM cpeje.

Abstract: This article reconsiders the role of the oral approach in foreign language teaching,
highlighting both its historical influence and contemporary limitations. It critically examines how
an overemphasis on oral techniques can result in inefficient learning while arguing for a more
balanced method that integrates traditional grammar instruction with modern communicative
practices. The discussion also covers insights from Soviet experiences and reviews current global
trends in language pedagogy, emphasizing the necessity for adaptive, student-centered methods in
today’s educational environment.

Hermsrm ce3gep: 003eKM  bIKMA; 4YeT TWIAEPAM  OKYTyy; KOMMYHUKATHBIUK
KOMIICTCHTTYYJIYK, ayAUOJIMHIBAJIAbIK BbIKMA, TCH CaJIMAaKTyy OKYTYY, KOTHHUTHBJIUK apajaliyy,
COBETTHK THJI YHPOTYY METOMKACKI; 3aMaHOar OarbITTap.

KawueBble c10oBa: yCTHBIN MOIX0/M; 0O0y4eHHE WHOCTPAHHBIM SI3bIKaM; KOMMYHUKATUBHAS
KOMIICTCHII A, aYI[I/IOHI/IHFBaJIBHHﬁ MCTO/, C6aﬂaHCI/IpOBaHHOG 06yquHe; KOTHUTHUBHAas
BOBJICYEHHOCTD, COBETCKAA sI3bIKOBAasA METOJUKA, COBPCMCHHBIC TCHACHIIUH.

Keywords: oral approach; foreign language instruction; communicative competence; audio-
lingual method; balanced teaching; cognitive engagement; Soviet language education; modern
trends.

For over two decades, the oral approach has sparked considerable debate in the field of
language teaching. Originally celebrated for its promise to promote active use of the target
language, the method has also drawn criticism for its potential to oversimplify language acquisition
and to neglect important structural components. This article explores the evolution of the oral
approach, its application and misapplication in classrooms, and contrasts these experiences with
modern trends in foreign language pedagogy. Special attention is given to the Soviet model of
language education and its implications for contemporary practices.

Critical Evaluation of the Oral Approach

Overreliance on Dynamic Techniques

Advocates of the oral approach initially lauded its ability to stimulate classroom dynamism
and foster immediate verbal communication. However, over time, this enthusiasm has sometimes
led to an overreliance on rapid-fire drills and substitution exercises. Teachers may become more
concerned with demonstrating innovative techniques than with ensuring that these methods
genuinely facilitate language learning. As a result, students may end up memorizing patterns
without fully understanding the underlying linguistic principles.

Insensitivity to Individual Learning Needs

Another significant critique centers on the risk of uniform application. Teachers, eager to
implement the latest oral techniques, can inadvertently treat students as a homogeneous group. This
“one size fits all” mentality often fails to accommodate individual learning differences, leaving
some students overwhelmed by fast-paced activities while others struggle to engage. Effective
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language instruction should ideally be tailored to accommodate varying learning styles, a nuance
that the rigid oral approach sometimes misses.

Dismissal of Valuable Traditional Methods

The oral approach is also criticized for its tendency to reject traditional methods without
sufficient scrutiny. Early proponents argued that techniques like the grammar-translation method
were outdated, yet many traditional practices offer a foundational understanding of syntax and
structure. By dismissing these methods wholesale, educators risk losing the benefits that a well-
rounded curriculum—one that integrates both oral practice and grammatical analysis—can provide.

Superficial Implementation and Trend Dependency

A recurring issue with the oral approach is its susceptibility to becoming a mere trend.
Teachers may adopt new terminologies and techniques without a deep understanding of their
pedagogical foundations. This superficial implementation can lead to a scenario where methods are
used mechanically rather than thoughtfully, reducing classroom activities to performances rather
than interactive learning experiences. The rapid cycle of trends also means that techniques may
quickly fall out of favor, leaving little time to assess their long-term effectiveness.

The Soviet Experience with the Oral Approach

In the Soviet educational system, the dominant method for foreign language teaching was the
grammar-translation approach. Oral techniques were introduced only in limited experimental
settings, primarily in specialized language schools. These experiments revealed a mixed outcome:

- Positive Outcomes:Some oral techniques did help improve students’ pronunciation and oral
fluency, offering them a more practical engagement with the language.

- Limitations: However, the lack of a robust grammatical framework meant that while
students could speak, they often found it challenging to express complex ideas or comprehend
written material effectively.

Consequently, Soviet educators recognized that neither pure oral methods nor exclusive
reliance on translation techniques was ideal. Their experience led to the adoption of a more
balanced approach, incorporating oral practice to complement, rather than replace, traditional
grammar-based instruction.

Contemporary Trends in Foreign Language Teaching

Modern foreign language teaching has moved away from rigid methodologies and now
embraces a more integrated, flexible approach. Several trends mark this evolution:

Emphasis on Communicative Language Teaching (CLT)

The modern paradigm emphasizes communication over rote repetition. Teachers now design
activities that mimic real-life interactions, thereby shifting the focus from isolated drills to
meaningful exchanges. This approach encourages learners to use the language creatively and
contextually, thereby fostering greater communicative competence.

Integration of All Four Language Skills

In contrast to earlier methods that prioritized speaking and listening, current teaching
strategies emphasize a holistic integration of speaking, listening, reading, and writing. Educators
now aim to develop these skills simultaneously, recognizing that proficiency in one area supports
growth in others.

Cognitive and Critical Engagement

Modern methodologies are deeply influenced by cognitive theories of language acquisition.
Rather than relying solely on repetitive drills, current strategies promote active mental involvement.
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Students are encouraged to analyze, interpret, and experiment with language structures, thereby
transforming language learning into a creative process that goes beyond memorization.

Task-Based and Contextual Learning

Task-based learning (TBL) has emerged as a powerful tool in modern pedagogy. Rather than
abstract exercises, students engage in projects and tasks that simulate real-world scenarios. This
practical application of language skills not only improves proficiency but also enhances learner
motivation by providing a clear purpose to the learning process.

Technological Integration and Digital Learning Tools

Advancements in technology have further transformed language teaching. Digital tools such
as interactive language apps, online platforms, and virtual exchanges have made it possible for
students to engage with native speakers and access a wealth of multimedia resources. These
technological innovations complement traditional classroom methods, providing learners with
diverse avenues for practice and exposure.

Personalized and Adaptive Learning Approaches

Recognizing the diversity of student needs, modern educators are increasingly using
personalized learning approaches. Adaptive learning platforms, which leverage artificial
intelligence, allow for customization of language exercises based on individual student
performance. This tailored approach helps ensure that each learner can progress at a pace and level
suited to their unique abilities.

The Current State of Foreign Language Teaching in Russia

Russian schools have been actively reforming their foreign language programs in light of
global trends. While traditional methods such as grammar instruction and translation remain
integral, there is a noticeable shift toward incorporating more communicative and interactive
practices. Key features of current teaching practices include:

- Interactive Classroom Activities: Russian language classes now often include role-playing,
group discussions, and other interactive tasks designed to simulate authentic communication.

- Multimedia Resource Integration: The use of digital media—such as online video lessons,
language labs, and interactive whiteboards—has enhanced the learning experience.

- Balanced Curriculum:Educators are increasingly aware of the need to combine oral practice
with the study of grammatical structures, thereby creating a more comprehensive approach to
language learning.

- Emphasis on Practical UsageThere is a growing recognition of the importance of
equipping students with practical language skills that can be applied in real-life situations, rather
than merely preparing them for examinations.

Despite these positive changes, challenges remain. Issues such as large class sizes, limited
opportunities for direct interaction with native speakers, and the pressure of standardized testing
continue to impact the effectiveness of these reforms. Nevertheless, the ongoing evolution of
teaching practices in Russia reflects a broader global trend toward more dynamic and student-
centered language instruction.

Conclusion. The oral approach has played a pivotal role in shaping modern language
teaching, yet its limitations have become increasingly evident owver time. While the method
introduced valuable techniques for fostering oral fluency and dynamic classroom interaction, its
overemphasis on performance and trend dependency often led to superficial learning outcomes. The
Soviet experience, along with contemporary innovations, has shown that a balanced approach—
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integrating both oral practice and traditional grammatical instruction—is essential for effective
language acquisition.

Modern foreign language teaching now favors methods that promote communicative
competence, cognitive engagement, and the integration of technology. By combining these elements
with a careful evaluation of traditional practices, educators can create a learning environment that is
both innovative and adaptable. Ultimately, the future of language teaching lies in approaches that
are flexible, research-informed, and most importantly, centered around the diverse needs of
learners.
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Kbickaya wmyHe3neme: Makanaga KbIprbl3 JIMHTBUCTUKACBIHIA “‘MaJlaHUi  apalibIK
KOMMYHUKaLMS® JKaHa ‘JIMHTBOMAJAaHMM TaaHyy’ JereH >KaHbl WIMMHUHM [apaaurmanap]iblH
OHYTYIIy Kapanar. byn OareITTapAblH OHYIYYCYHYH HETW3TH TEHJASHUMSIAPHI, anapibl
M3WIIO6A6ry ap TYPAYY bIKMaiap, OLIOHJOHN 3Jie CallbIIIThIPMAayy-COMOCTaBUTEN UK aCTIeKTH/ e
Yyeuyy JKOJII0py Oepuier.

AnHoTammsi: B cratee paccmarpuBaeTcs pa3BUTHE HOBBIX HAy4YHBIX MapajurM
“MEXKyIbTYpHAs KOMMYHUKALMSA W ‘“THUHTBOKYJABTYPOJOTHS B KbIPIBI3CKOM JIMHTBUCTHKE.
JlatoTcsi OCHOBHBIE TEHACHIIMU Pa3BUTHUS YKa3aHHBIX HAIpPaBJICHUN U pa3iUyuHbIE MOAXOAbI K UX
M CCIIEI0OBAHNUIO, a TAKKE UX PEIICHUIO B CPAaBHUTEIBHO-COIMOCTABUTEILHOM aCIEKTE.

Abstract: The article examines the development of new scientific paradigms of
“intercultural communication” and “linguacultural studies” in Kyrgyz linguistics. The main trends
in the development of these areas and various approaches to research are given, as well as their
solution in a comparative aspect.

Hermsrm ce316p: aHTPONOLIEHTPUCTTUK MApagudrMa; TUJ; MAJaHUAT; MaJaHul
KOMMYHHUKAILIMS, TUHTBOMAIaHUH TaaHyy x.0.

KuaroueBbie ciioBa: AHTPOIIOUCHTPUYCCKAA ITapaauIMa; A3bIK; KYJIIbTypa, MCXKKYJIbTYpHasA
KOMMYHUKAIHUA U JUHTBOKYJIBTYPOJIOTUA W JP.

Keywords: anthropocentric paradigm; language; culture; intercultural communication and
linguacultural studies; etc.

B Hacrosee BpeMsi 0OBEKT TMHTBUCTUKH - SI3BIK - CYHIECTBEHHO OTIMYACTCS OT MPEKHETO
MOJIX0Ja K SI3bIKY, T.€. K A3bIKY KaK CUCTEME U CTPYKTYpe, T.K. « O0un u mom dHce 06vekm 0OHOU U
MOl Jice HAYKU Moxcem Oblmb UHMEPNPEemuposan e no- pasHomy Ha pa3TUyHbIX UCHOPUYECKUX
omanax ee pazeumus. CredosamenvHo, KOHQuU2ypayus npeomema HAyKu 3a6UCUM He MOJbKO Om
ceolicme 06vekma, HO U OM MOUKU 3PEHUSL HAYKU 8 OaHHbIUL Momenm» [1].

Cnegyer  OTMETUTb, 4YTO COBpPEMEHHAas  AaHTPOMOIIEHTPUYECKAas, IMParMaTUYECKH
OpUEHTHUPOBAHHAsl, JTMHIBUCTHKA MPEINOJaracT COBEPIUICHHO MHOM MOAXOJ K U3yYEHHIO S3bIKa U
MPEXJE BCEro, NHYI0 MOCTaHOBKY CBOEH MCCIIEA0BATENbCKOM 3amaun: «Kak yCTpoeH S3bIK, KaKuM
00pa3oM M KaKMMH CHOCOOaMH OH XpaHUT HMH(OPMALMIO, KaK €ro HCIO0JIb30BaTh JJIS YCIEHHON
nepenaun uHGopMauuu 1 3PpPeKTHBHOTO BO3IECHCTBHS Ha ajpecaTa?y.

CeroaHs Ba)kHO HMCCIIEI0BATh Takue BONpockl: Kak mponcxoauT ycnemHas KOMMYyHUKausi?
Kak mepenaercs mupopmanus? Kakue cmocoObl mepemaunm uHpopManuu cymectByor?  Kak
MPOUCXOAUT BO3/EHCTBHE Ha aapecaTa?

O BaXHOCTH JMHTBHCTUYECKUX HCCIEAOBAHUN [UIS W3Y4CHHS KyJIbTYypbl TOBOPHI U D.
Cenup: «A3vik npuobpemaem 6cé 6ONBULYIO 3HAYUMOCMb 6 KAyecmee PYKOBOOAWe20 HAYAld 6
Hayunom uzyuenuu xyabmypul [2]. IHTepec ydeHbIX Temepb MPHUBJIEKAET HE caM 1o cebe SI3BIK B
OTPHIBE OT €ro HOCUTENII W OT peajbHOW JKU3HH, a TO, KaK B S3BIKE OTPAXKAIOTCS
00IIIeYeNIOBeUECKUe, HAMOHAIBHO KyIbTYpHbIE W HWHAWBHUIYyaJIbHBIE CBOHCTBA TOBOPSIIETO
TOBOPSILET0; Kak S3bIK (DYHKIIMOHHPYET B HPOLECCE KAXTOJAHEBHOTO OOIICHUS KAaKyl0 POJIb OH
UrpaeT B OOIIECTBEHHOM Xku3HHu [3:15].

CeronHsi, B BEK MHPOBOTO TOCIIOACTBa WH(POPMAILIMH, TUHTBUCTUKA CTAHOBUTCS OJHOW W3
TeX HayK, KOTOpas CIIOCOOHA, WHTErpupys TYMaHUTapHbIE U E€CTECTBEHHOHAYYHBIE CIIOCOOBI
MO3HAHUSI, Pa3pElMTh CIOKHEHIIHE BOMPOCH, CBSI3AHHBIE CO CIIOCOOaMHU nepeaayu uHQopmaimu, ¢
MpaBWJIAMH  OCYIIECTBJICHUS YCIICNIHOW KOMMYHHMKaIMH # AS(OHSKTHBHOTO BO3JCHCTBHS Ha
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aapecata. Takum 00pa3oM, pPEIICHUIO dTOW TJIABHOW 3a/laydl JIMHTBUCTUUYECKOW HAYKH TOTYUHCHBI
YyacTHbIE 3aJaud, (QOpMyJIHMpyeMble M pas3pellaéMbleé B paMKax MHOXECTBA S3bIKOBEIUECKUX
JUCLUILINH.

BocTpeOoBaHHBIMU ~CTAaHOBSTCS T€ MEXIUCHUIUIMHAPHBIE W NPHUKIaTHBIE 00JacTH
JMHTBUCTUKU, KOTOPBIE CIIOCOOCTBYIOT Pa3sBUTHIO MEXKYIBTYPHOW, a TaKKe MEXIUYHOCTHOU
KOMMYHHUKAIIH, KOTOpPbIE M3y4alOT OCOOCHHOCTH KOMMYHUKATHBHOTO TIOBEICHUS YEJIOBEKa,
crocoObl BO3/EWCTBUS MHQoOpMaIuKM Ha 4venoBeka. CremyeT Takke OTMETHTh, YTO Ha OCHOBE
¢unocopckux BozpeHUHM Ha sa3pIk  JI.  BuTrenumeiiHa, moNyduiM  pa3BUTUE  TakKue
UCCIICIOBATENIbCKAE OO0JIACTH, KaK IPAarMIMHIBUCTHKA, HWHTEPIPETAIIMOHHAS CEMaHTHKa U
JMHTBUCTHKA TeKcTa [4].

MesickynomypHas KOMMYHUKAYUs KAK HAY4HAs napaouema.

B Hayke 0 s3bpIKe HAKONMMJIOCH JIOCTATOYHO MHOTO (hakTorpaduu, TpeOyromeld OCMBICIEHUS
B JMHTBO(UIOCO(CKOM acmeKkTe, a B ITOM KIOYe B COOTBETCTBUM C Tpagulldel, UAyIeH OT
Buserensma ¢on I'ymOosbaTa, MBI TOBOPUM O sI3BIKE Kak O ayxe Hapoja [5].

st Toro, uToObl OOLIEHUE MPOTEKANIO HA JIOJDKHOM YpOBHE, KOMMYHUKAHTBI JOJKHBI, B
CBOIO oOYepenb, O00JaJaTh MEXKYIbTYpHOH KOMMYHUKATUBHOM KOMIIETEHLIMEN, KOTOpast
OXBaTBHIBACT TaKHE TMOHSTUS, KAaK MPEOJOJICHHE 3THOLEHTPU3MA, CTEPEOTHIIbI, HeBepOanabHbIE
CpencTBa KOMMYHHMKAITUH, KECThI, MUMHKA, T.€. S3bIK TEJIOJABMKEHHUH, OJJHUM CJIOBOM, TIOHUMaHUE
JIPYIroM, 4y>KEpOAHOU Ul HAC KYJBTYpBI.

Ha ycmex MeXKynbTypHOTO OOIIGHUSI BIMSET Takke 3HAHUWE KyIbTypHBIX CTaHIApTOB
KOMMYHHMKATHBHOTO TMapTHEpa, paBHO KaK M 3HAHHME IIEHHOCTEH TOM MM Opyrodl KylabTypbl, S3bIK
KOTOPOI'0 M3Yy4aroT, YTO IOHUMAETCS 10| BEXKIMBOCTbIO, €CTh JIU TaOy-TEMBI U T.1.

3a mocnenHue aecaruyieTuss B KbIprei3cTraHe MOSBUIMCh MCCIEIOBAHMS, IOCBSIICHHBIE
MEXKYJIbTYPHON KOMMYHUKALIMM W JUHTBOKYJIBTYPOJIOTUM B CPaBHUTEIHHO-COMOCTABUTEIHHOM
acriekre. Tak, Hampumep, aHaJIW3y TOJEPAHTHOCTH B CPAaBHEHUU C HEMEIKOW M KbIPTbI3CKOM
KyJIbTypamMu ucciieayercs B padore TrinaeBoit D. [6]. BcecToponHee nccieoBanne BEKIMBOCTH B
HEMEI[KOM W KBIPIbI3CKOM sI3bIKaX HCCIEAyeTcs B Jauccepraiuu  bekcyaranoBoi I.[7].
HaumnonaneHo-kyntypHas crneunduka T1aly B HEMEIKOM M KbIPTBI3CKOM S3bIKaX, pacKpbiTa B
KaHIUJaTCKOU auccepranuu basuesoit A. [8].

[IpoBenensl TawKe HMCCIEAOBaHUS BEpOATBHBIX ACTIEKTOB MEXKKYIBTYPOW KOMMYHHKAIIMU
[9]. B I'epmanuu BhINnia MOHOTpadus MOCBSIIICHHAS BEpPOATBHBIM acleKTaM HEMEIKO-KbIPThI3CKOM
MEXKYIbTYpHOU  KomMMmyHuKkammu:  “Verbale  Aspekte  Deutsch-Kirgisischer  interkultureller
Kommunikation” [10]. Llens 3TUX McCIeIOBAaHUN - BBISIBJICHHE CXOJCTB M PA3IMYUMA B KbIPTBI3CKOM
U HEMEUKOH MEXKYIbTYypHOH KOMMYHUKAIIMM UM  JUHTBOKYJAbTYpaX B  CpPaBHHUTEIBHO-
COIMOCTaBUTEIHLHOM acCIEeKTe.

Jlune6oKy1bMYypONO2US KAK HOBAS HAYYHAS napaouema

B.A.MacnoBa BblIENsI€T JABa MEpPUOJAa CTAHOBJEHUS JIMHTBOKYJIBTYPOJOTHHU: TEPBBIN
MEepUOoJ] - ITO MPEANOCHIIKN pa3BUTHs Hayku (Tpyabl B.I'ymGonbara, A.A. I[Totebnu, D. Cenupa u
IIp.) ¥ BTOPOH Teproj - 3T0 oopMIICHUE HAYKH B OTICIIBHYIO 00J1acTh UCCIIeoBaHuH [3].

JIMHTBOKYIBTYPOJOTHSL -IPOAYKT AHTPOMOLIEHTPUYECKOW MapaJuIMbl B JIMHTBHUCTHKE,
KOTOpasi pa3BUBAETCS B MOCJIEAHUE NECATUIICTUS. JIMHTBOKYIBTYPOJIOTHs Kak HOBOE 3HAHUE, KaK
HOBas MapaJurmMa, Kak HayKa, HU3ydarolasi MpOSIBICHHE, OTPaKEHHE U (PUKCALIMIO KYJIbTYpbI B
s3bIKE, CTAHOBHUTCSI B HACTOSIIECE BPEMsI CAMOCTOSITEIIbHBIM HAayYHbIM HAMPABICHUEM U 3aHUMAET
BAKHOE MECTO Ha COBPEMEHHOM JTare Pa3BUTHUS HAYKH O SI3bIKE.
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WNuTerpaTuBHBIA MOIXOA K JHUHTBOKYJIbTyposiornu mpuHuMaercs B.B. BopoObeBbiM,
KOTOPBIM OIpENeNseT €€ KaK: «KOMIUJIEKCHas Hay4dHas JUCLUIUIMHA, CHUHTE3UPYIOLIETro THIIa,
M3y4aon@s B3aUMOCBSI3b M B3aUMOJIEWCTBHE KyIbTYpbl M S3bIKa B €ro ()yHKIMOHHPOBAHUU U
OTpakarol@ass 3TOT MPOLECC KAK LEIOCTHYK CTPYKTYpPY €IMHHUII B €JUHCTBE HX S3bIKOBOTO M
BHES3BIKOBOTO (KYJIBTYPHOI'O COJEpKaHUs IPH MOMOIM CHUCTEMHBIX METOJOB M OpHEHTaluell Ha
COBPEMEHHBIE NPUOPUTETHI U KYJIbTYpHBIE YCTAaHOBJIEHHUs (CHCTEMa HOPM M OOIIECYETIOBEYECKUX
neHHocten )» [11:47].

B.H. Temus paccmarpuBaeT JMHIBOKYIBTYPOJIOTHIO KaK 4YacTb STHOJMHIBUCTHKH,
IIOCBALICHHON <«M3y4EHUIO U ONMCAHUIO KOPPECHOHAECHLIMU fA3bIKa M KyIbTypbl B CHUHXPOHHOM HX
B3aumojeiictBuny [12: 217-218]. Ham mnpencraBisiercs HauOonee mpuemiieMoil B pabote
cnenyromee BbickazbiBanue B.H.Tenun: «J IMHTBOKYIBTYpOJIOTHS TOJDKHA OBITH OPUEHTHPOBAHA HA
KYJIBTYPHBIN (JAKTOp B SI3bIKE M Ha S3BIKOBOW (pakTop B yenmoBeke» [12: 222].

Kareropun JIMHTBOKYJIBTYPOJIOTHT dopMHpYIOTCS Ha 0aze OCMBICJICHUS
ATHOCOIUOKYJIBTYPHBIX OCOOEHHOCTEH SI3bIKOBOTO CO3HAHMS M PEYEBOTO MOBE/ICHU S HOCUTENEH TON
WJIM MHOM JIMHTBOKYJIBTYPBI IIPH €€ COMOCTAaBJICHUU C IPYTUMU JIMHIBOKYIbTypamu [13].

Ilo muenuro MacnoBol, <«JIMHIBOKYIBTYpOJIOTMS — 3TO HayKa, BO3HUKIIAS HA CTBIKE
JUHTBUCTUKA M KyJIbTYPOJIOTMM M HCCIEAYIOU@As MPOSBICHHUS KyJAbTYpbl HapoJa, KOTOpBIE
OTPa3WJIMCh U 3aKPEHIIUChH B si3bike [3: 129].

JIMHTBOKYIBTYpOJIOTHS. B KAa4ECTBE CBOETO 0ObEKmda PacCMATPUBAET  SI3bIK, KYJIbTYPY U
A3bIKOBYIO JIMYHOCTb.

B mnacrosee Bpemss B Poccum CIOXUIMCH NATh JMHIBOKYJIBTYPOJIOIMYECKUAX IIKOJ,
3aHMMAIOIIMECs] KMCCICOBAaHUEM B3aUMOCBS3M S3blKa M KYJIBTYpbl C pasHbIX mo3uiuii [14].
Ocoboro BHUMaHMS 3acCly)KMBAaeT B HACTOAIIEE BpEeMs JIMHTBOKYJIBTYPOJIOTHYECKasl MIKOJIA
B.B.Bopo6neBa “JIMHTBOKYIBTYpOJIOTHS U IpodeccroHanbHoe obpazoBanue”[11].

KynbrypHble (hakTopbl BIUSAIOT HAa KOHLENTYaJU3alMI0 MHpPA U Ha CIOCOO OCYIIECTBICHUS
camMoil BepOambHOW KOMMYHHMKAUMH. JIMHTBOKYIBTYPOJOTHS MCIOJB3YET METOIbl, KOTOPHIE
MPUMEHUMBI KaK K S3bIKy Tak M KylabType. KOTHUTHBHBIM NOAXOH K JIMHIBOKYJIBTYPOJIOTHH,
HalpuMep, MO3BOJSET YBUAETh CHEUU(HUKY B pazIMYHBIX KapTHUHAX MHpa, TakK, oOpa3oBaHUE
JIMHTBOKYJIBTYPOJIOTUYECKUX KOHILIEITOB TECHO CBS3aHO C OINPEACICHHBIMH COLIMAIbHBIMU
LIEHHOCTSIMH, UMEIOIIMMHUCS B TOM UM MHOM KYJIBTYpE.

SA3BIK Kak opyaue BepOATIbHOW KOMMYHHKAIIUM SIBJISICTCS BaXXHON COCTABJISIONICH YaCThIO
KyJIbTYpbl, M BC€ OCOOEHHOCTH €ro CTPYKTypbl U (YHKIMOHHUPOBAHUS MOTYT CUHMTAThCA
IIPOSIBJIEHUEM KyJIbTYpbl COOTBETCTBYIOLIETO HApOAA - HOCUTEINSI KOHKPETHOTO SI3bIKA.

B Kbiprei3crane mNOSBUIUCH PabOThI, MOCBAIICHHBIE JUHTBOKYJIBTYPOJIOTUYECKUM H
JIMHTBOKOTHUTHUBHBIM aCIeKTaM MEXKYJIbTYpHOH KoMMmyHuKamuu [15]. OrpomMHOe BHUMaHHE
yAETSEeTCS TUHTBOKYJIBTYPHOU crienu(uke pedeBOro MOBEIEHUsI KbIPTBI3CKOTO U PYCCKOTO SI3BIKOB
[16].

JIMHTBOKYJBTYPOJIOTHSI, 1O MHEHHMIO OJHUX YYEHBIX, - YacThb JIMHIBOCTPAHOBEICHMUS;
(Bepemarun, KoctomapoB); ans apyrux - 310 orBerBiieHne >THOonMMHTBUCTUKA (H.Tomcroit); mms
TPETBUX, - TEOPUU MEXKYIbTypHOH KomMMmyHukanuu (Tep-Munacosa C.I'. HecmoTps Ha paznuuus,
BO BCEX ATHX KYJIBTYPOJIOTHYECKH OPUEHTHPOBAHHBIX JIMHTBUCTHUKAX 32 OCHOBY Oepercst Tezuc B.
¢don ['ymMO0sBATa — SI3BIK €CTH BHIPAKEHHE TyXa HAPOIa.

B mpouecce MEXKyAbTYpHOTO JAMAjOra BBIABISIOTCS HAIlMOHAJIBHO-CIEHH(PUYHBIC
(bparMeHTbl IIEHHOCTHBIX KapTUH Mupa. V3ydeHue KylnbTypbl [ApPYroil CTpaHbl paspylaeT
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KOMMYHHUKATHBHBIE Oapbepbl, MO3BOJISET TOJEPAHTHO OTHOCUTHCS K MHAKOMBICIIHIO, BEPOBAHUSAM U
MIOBEJICHUIO €€ IPEICTAaBUTENEH, a TAIOKE JIYUILEe U JIerde M03HaBaTh 0COOCHHOCTH SI3bIKa HOCUTEIISL.

IlooToMy wHcCclenOBaHME HALUOHAIBHO  OKPAICHHBIX, HAllMOHAIBHO KyJIbTYPHBIX,
ATHOCEMAaHTHUUYECKUX (DPAKTOPOB - ATO COBEPILIEHHO HOBAas M MOYTHU HE 3aTPOHYTasl JIMHTBUCTAMU
00JacTh KOHTPACTUBHO-CPABHUTEIBHOTO S3bIKO3HAHUS U TUHTBOKYJIBTYPOJIOTHH.

KoMMyHUKaTUBHOE IOBEJEHUE HapoAa SBISAETCS KOMIIOHEHTOM €ro HalUOHaIbHOU
KynbTypbl. OHO perynmupyercs HallMOHAJIBHBIMH HOpMaMM W TpaguuusMu. MHrepnperanus
ITIOBEICHUS NPEACTABUTENEH APYrOoW KyJIbTYphl JOJKHA OCHOBBIBATHCS HA 3HAHWM IPUYUH HTOTO
IIOBE/ICHUS.

B xone nuctoprueckoro pa3BUTHs HAIlUH, €€ MPOLUIbIM OMBIT 3aKPEIJIsEeTCs B TPAIUIIUAX, OObIYasIX,
NpUBBIYKAX JIIOJIEH, Takke B HOpMax MOBEJNeHHs, oOpa3e pearupoBaHUs Ha OKPYKAIOLIYIO
00CTaHOBKY, B ICHICTBUSIX B PA3IMYHBIX CTAHAAPTHBIX CUTYaIIUX.

SI3BIK B NEWCTBUM pacCMaTpUBAETCSA KaK COLMOKYIbTYpHAas ACATEIBHOCTD, KaK IOBEICHHUE.
Korma ™Mbl roBopuM, TO MBI COBEPIIAEM PEUEBYIO NEATENBHOCTh. J[pyrMMU CJIOBaMH, KaKIbIi
pEYEBOM akT - 3TO TO WJIM MHOE ACHCTBUE, TparMaTU4eCKOe BO3JAEHCTBHE Ha CIylaTeNs. A3bIK Kak
OTPaKEHUE PEATbHON JCHCTBUTEIBHOCTH U BBIPAKEHUE OTON JEHCTBUTEIBHOCTH BCETAA KyJIbTYPHO
00yCIIOBIIEH, T.. peajbHas KapTHHA MHpa MPEIOMIISeTCS CKBO3b MPU3MY HAIlETO CO3HAHUS U Ha
OCHOBE YYBCTBEHHBIX INPEACTaBICHUU (HOpMUPYETCS U BbIpaxkaercs B si3bike. CieayeT OTMETUTb,
YTO B KyIbTYpHOH NpaKkTHKE peYb HIET O 3HAHMSX, CIIOCOOHOCTSX, OOBIYasX M TPAJAULIHSIX,
MPUBBIUKAX, KOTOpbIE GOPMUPYIOT 00pa3 MHUpa YWICHOB CBOETO OOIECTBA.

DTO 03HA4YaeT, YTO BCE TEOPETHUUYECKHE MOJIOKEHUS HYXKIAIOTCS B IIPOBEPKE HA MaTepuase
Pa3HBIX SA3bIKOB. JTO -~-OCHOBHOE Ha3HAUEHUE U 3a]jaua HayKH.

Hayunoit nunrsuctuke okosio 300 jeT, U B MCCIEIOBAaHUAX JIMHIBUCTOB MOKHO HaWTH
pasHble TOJOXKEHUSI W BBIBOABI. DTO HE O3HAYaeT, 4TO JaHHas IpoblieMa HcyepriaHa pa3 H
HaBcerga. Hampumep, OKOHYATENbHO W3BECTHO, YTO TMITOTE3Y O CYIIECTBOBAHMM aTOMOB BBICKa3all
Hemoxput 2000 ner Hazam, HO 3TO HE 3HAYUT, 4TO Benukue ¢usnku bop u Pesepdopn mosropunm
€ro BBIBOJbI U HE BHECIU HUYETO HOBOTO B aTOMHYIO TEOPHIO.

Crnenyer OTMETHTBH, YTO C YYETOM pa3JIMYHBIX HAYYHBIX KOHULENIMA M METOIUK
JIMHTBOKYJIbTYPOJIOTHYECKOTO aHAJIA3A CIIOKHUIICS ONPENEICHHBIN IIOHATUHHO -TEPMUHOJIOTUYECKU I
arnmapar JaHHOIO JIMHIBUCTHYECKOTO HAIIPABJICHUS.

B cooTtBeTcTBUM C 3TUM, TEOPUSI MEXKKYIBTYPHOH KOMMYHUKALIMU U JINHIBOKYJIBTYPOJIOTUN
B KbIPI'bI3CKOM JINHIBUCTHKE JKJIyT €I CBOUX MCCIEN0BATENCH.

Takum 00pa3oM, MOXXHO CKa3zaTh, YTO KBIPrbI3CTaH IIAaraeT B HOTY CO BpPEMEHEM, He
OTCTaBasi OT MUPOBOM JINHIBUCTUYECKON HAYKU.

[TIo3TOMYy JIMHIBOKYJIBTYPOJOTHSI W MEXKYJIbTYpHAass KOMMYHUKALIMS SIBISIOTCS CErOAHS
HOBBIMM HAy4YHBIMHM IapaJUIMaMH, KOTOpBIE €Ile HAXOAUTCA Ha CTaJUU CBOETO CTAHOBJICHUS U
KpPYl 3aJad MOXET pacIMpPUTHCA BBUJY BO3HHUKHOBEHHS HOBBIX IL€JI€d W HOBBIX 3a1ay Yy
JUHTBUCTUKA W KYJIbTYPOJIOTHH.
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OPYC KAHA AHIVIMC TWIJAEPUHIAEI'M 9PKEK MEHEH AS1JI )KOHYH/1O
TEHJIEPIVUK BEJTWJIEHTEH IAPEMUAJIAPABIH JIMHTBOMAJIAHUM
O3I'04YO0JIYKTOPY
JIMHI'BOKYJIBTYPHBIE OCOBEHHOCTU I'EHAEPHO-MAPKUPOBAHHbBIX
IMAPEMHAIA O MYKE M )KEHE B PYCCKOM " AHTJIMICKOM SI3bIKAX
LINGUOCULTURAL FEATURES OF GENDER-MARKED PROVERBS
ABOUT HUSBAND AND WIFE IN RUSSIAN AND ENGLISH LANGUAGES

Kbickaya myHesneme: byn makamana opyc ’aHa aHIVIMC TAPEMUOJIOTUACBIHA KYHOe KaHa
asUTBIHBIH  00pa3lapblH JIMHTBOMAJAHUM KOPCOTKOHIYK ©3reueiyKrepy Kapanar. TuianuH >xaHa
MaJaHUSTTBIH  OallJIaHBIINBI, YH-OYJOJYK CcanTTyy Oaaiyyiaykraplbl J>KaHa HOpMaslapibl
YarbUIABIpTaH  MaKal-blIakanTap  apKbUlyy H3WIICHUII, HHUKE MaMHJICIICPpUHHH  YIIYTTYK
O3ro4YeJIYKTOpY JKOHYHO GaﬂH,Z[aJ'II[LI. MaKanaz[a nmapemMudiiapJAblH KOTHUTUBJUK JKaHa
CCMAHTHKAJIBIK ACIICKTUJICPU aHAJIU3ICHUII, Yﬁ-6YJ'I6,Z[GI’Y KYﬁOO JKaHa asAJIAbIH POJIY TYypalyy Ko3
Kapamrapaarsl OKIIOIITYKTap »aHa albIpMayblIbIKTAp aHBIKTAJIIbI.

AHHOTammsA: B jaHHON cTaTbe paccMaTpUBAIOTCS OCOOCHHOCTH JIMHTBOKYJIBTYPHOTO
MNpEaACTaBJICHUA o6pa30B MyKa MU KCHBI B pYCCKOﬁ A aHTIHNHCKOH MMapeMHUOJIOTHUH. I/IccnenyeTc;I
CBA3b A3bIKa U KYJIBTYPBI UC€PE3 MOCIOBUIIBI U ITOTOBOPKHU, OTPAKAIOMIMC TPAAUIIMOHHEBIC CeMEUHBIE
IIEHHOCTU ¥ HOPMBI, a TaloKe HallMOHAIbHBIE 0COOEHHOCTH BOCTIPUSATHS CYIPYKECKUX OTHOILICHUH.
B cratbe AHATIU3UPYIOTCA KOTHUTUBHBIC W CCMAHTHUYCCKHC AaACIICKThI HapeMHﬁ, BBIABJIAKOTCSA
CX0ACTBa M pas3inyusa B NOPCACTABICHHAX O POJHU MYyXKa M XCHBI B CEMBE B COIIOCTABJISICMBIX
JIMHTBOKYJIbTYpax.

Abstract: This research paper explores the features of the linguocultural representation of
the images of husband and wife in the Russian and English paremiology. It examines the
relationship between language and culture through proverbs and sayings that reflect traditional
family values and norms, as well as national perceptions of marital relationships. The article also
analyzes the cognitive and semantic aspects of paremiems, identifying similarities and differences
in the representations of the roles of husband and wife in the family within the compared
linguocultures.

Herusru ce3gep: mapeMHUONOTHS; TapeMus; IMapeMUOJOTHKAIBIK IOPTPETToO; 00pas;
MakaJI-JIaKanTap; KOTHUTEMA; JIMHTBOMAIaHUH aceKT; Yii-0yJIeIyK MaMuenep.

KiaoueBbie ci1oBa: mapeMuoJiorus; MmapemMusd;, HAapECMHOJJIOTUYCCKOC IMOPTPECTHUPOBAHUC,
06pa3; IIOCJIOBHUIIbI, KOTHUTCMA, J'II/IHFBOKyJIBTypHHﬁ ACIICKT, ceMelHbIE OTHOILEHUSL.

Keywords: paremiology; paremia; paremiological portraying; image; proverbs; cogniteme;
linguocultural aspect; family relationships.

B ycnoBusix pactyiieil 3HaUMMOCTH MEXKYJIBTYPHOTO B3aMMOJIEHCTBUSI 0C000€ BHUMAaHUE
yaensiercsi  (OPMHUPOBAHHUIO MEXKKYIBTYPHOM KOMIIETEHIIMM U  OBJIQJICHUIO MEXaHW3MaMu
MEXBb3bIKOBOM KOMMyHUKauuu. llapemuonorus — Hayka, HM3ydaromias NOCIOBHUIIBI, ITOTOBOPKH,
agopu3Mbl U YCTOMUYMBBIC BBIPAXEHUsSI — IPEACTaBIsIeT COOOM BaKHBIM pecypc, oOnagaronmi
BBICOKMM 00pa30oBaTeNbHBIM U BOCIHHUTATEIbHBIM MOTEHLHAIOM, 0€3 KOTOPOIro TPYAHO B IOJHOU
Mepe OHATh LIECHHOCTU U MUPOBO33PEHUE NHOU KYJIBTYPBI.

N3ydyeHne HaydyHBIX TPYAOB IO JMHIBOKYIBTYPHOM NAapEMHUOJIOTMH IO3BOJISET 3aKIIOYMUTH,
YTO XOTS B IOCJIEIHUE JIECSTUIIETUS AKTUBHO UCCIIEAYIOTCS OOLIME BOIPOCH! TapEMH OJIOTUYECKOTO
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Hacinemus [1; 2; 4; 8-10; 12—-14; 17; 20], HeKOTOpbIe HANPABICHHUS, B YaCTHOCTH PEIPE3CHTAIUS
CEMEHHBIX poJiel (Hampumep, 00pa3oB My)Ka U KEHBI), OCTAIOTCA HEJOCTATOYHO MPOPAOOTaHHBIMH,
0COOCHHO C TOYKH 3pEHHS KOTHUTUBHOTO acIeKTa, 3aJI0)KeHHOTo B mapemusix [3; 11; 18].

[Tapemuomornueckuii TJIACT sI3bIKA TIPEACTABISET COO0OM HamOosiee SPKOE OTpaKeHHe
HMCTOPUKO-KYIBTYPHOTO ONBITA HApoJa W OTACITBHBIX CONUAIBHBIX Tpynmn. OH JEeMOHCTPUPYET
cnenu(UKy pa3BUTHUs s3bIKA KaK YacTH KyJIbTYpHOW cHCTeMBbl. [lOCIOBHIIBI M TMOTOBOPKH,
BXOZSIME B 3TOT (JOHJ, BHICTYNAIOT BAKHBIMU HOCUTESIMA 3HAHUN O MEHTAIUTETE, IIEHHOCTIX U
yKiIaze u3Hu obrmectsa [17, ¢. 10-11].

Paznenss upero B.H. Tenmnu o0 Hepa3pblBHOM CBSI3M SI3bIKa W KYJIbTYPbl, OTMETHUM €€
yTBEPXKJIEHUE O TOM, YTO KYIbTypa MpPEICTaBiseT cO0O0W CBOEOOpa3HYIO HMCTOPUYECKYIO MaMsITh
HallUM, KOTOPYIO SI3bIK COXpaHsieT U mepenaét Onarogaps cBOEl KyMyasSTHBHOW (pyHKUHMHU. SI3bIK
TEM CaMbIM OOECTeYMBAET MPEEMCTBEHHOCTh TMOKOJICHHH W JAHAIOT BPEMEH — MEXTY MPOILIBIM,
HacTosiumM u Oyaynmm [20, c. 226].

CnoXHOCTH, BO3HUKAIOIME TPU MEXKBI3BIKOBOM COMOCTaBICHUU MapeMuil, ObIIN
HEOJHOKPAaTHO OTMeueHbl TakuMu yu€HbiMu, kak H.H. Amocosa [2], J.0. HoOpoBonbckuii [8],
A.B. Kynun [16, c. 432-433], AN. Cvupauuxuit [19], B.H. Tenus [20] u ap. CpaBHUTEIbHBII
MOAXO0/ K M3Y4EHHUIO MOCIOBUYHOTO (JOHAA HAXOIUT CBOE oTpaxeHue B pabortax E.B. VBanoBoii
[12], B.T. Kamapoxogoii [13], M.}O. KotoBoii [14] u apyrux ucciemoBaremnei.

MHorue M3BECTHBIC TTUCATENN TOMYEPKUBAIA 3HAYCHUE ITOCIOBUI] KaK (JOPMbI BBIPAKCHHS
HallMoHanbHOTO Xapakrepa. Tak, H.B. T'oronp yTBepkman, 4To pycCcKue MOCIOBUIIBI OTPaKAIOT
CUJIy HapOAHOTO pa3yma, CIOCOOHOIO BBIPa3UTh HACMEUIKY, OOpPa3HOCTh, METKOCTh U HPOHMHIO,
oOHaxkast cyTh pycckodl Hatypel [5, c. 369]. A.M. loppkuii paccMaTpuBall MOCTOBHUIIBI Kak
CBOEOOpa3HbIC JIO3YHTH, B KOTOPBIX 3aKIIOYEH TPYAOBOM OMBIT MOKoNeHui [6, c. 11], a MLA.
[looxoB mOAYEpPKUBAI UX POJIb B (DMKCAIITMU WCTOPWUHM, MHUPOBO33peHHUsI M ObITa Hapoma [21, c.
339].

Ucxonss u3 3TOro, aKkTyadbHOCTh HACTOSIIEH CTAaTbu OMPENEseTCs] HEOOXOIUMOCTHIO
KOMILJIEKCHOTO aHanu3a 00pa3oB MyXKa U KEHBI B paMKaX JUHTBOKYJIBTYPHOU MapeMHOIOTHH.

Hayunass HOBH3HaA 3aKiIio4aeTcsi B TMOIMBITKE BIEPBBIE OCYIIECTBUTH JIMHIBOKYIBTYPHBIN
aHaJIU3 penpe3eHTalnu 00pa30B CYNPYroB Ha MaTepualie ABYX SI3bIKOB — aHTIIMHUCKOTO M PYCCKOTO.

OObekToM H3yueHUs SBISIOTCS OOpa3bl MyXa M JKEHbI B TMOCIOBUIIAX U TOTOBOPKAX.
[Ipenmer — 0COOEHHOCTH WX JIMHTBOKYJIBTYPHOTO BOIUIOLICHUS M oOpazHoro omnucanus. Llenbto
HCCIIEIOBAaHUS BBICTYIAET pa3pad0TKa TEOPETUUECKUX IMOIX0I0B K aHAIM3Y CEMEHHON TEMaTHKU B
comoctaBUTeTbHOM acnekre. (OCHOBHash 3ajJadya — BBIABHTH DJJEMEHTBI, OOBEAUHSIONIE
AHTJIOS3BIYHYIO U PYCCKOSI3BIUHYIO MAPEMHOJIOTHIO B OTPAKEHUU CEMEWHBIX OTHOLICHUH.

TeopeTndeckass 3HAYUMOCTh CTaThU 3aKIIOYACTCS B BO3MOKHOCTH HCIIOJIB30BaHUS
MOJIYYCHHBIX BBIBOJIOB B JNaIbHEWIIIMX HWCCIECIOBAHUSX B 00JaCTH  JUHTBOKYIBTYPHOMN
napemuonoruu. [IpakTnyeckas IEHHOCTh COCTOUT B TPUMEHUMOCTH PE3yIbTaTOB B MPEMNO0/1a BAHUHT
JUHTBUCTUYECKUX M MEXKKYJIBTYPHBIX TUCHHIIIMH, a TaKKe B KypcaX, MOCBSIMEHHBIX BOMPOCAM
reijepa. AHanu3 TEHJEPHOM CHeUUu(UKA TMOCIOBHULl CIOCOOCTBYET JIy4yIleMy ITOHWMAaHUIO
HAIlMOHATBHOW MICHTUYHOCTH U COI[MOKYIIBTYPHBIX PA3TUYHH.

Kpome Toro, BhIsIBJI€HHBIE OCOOEHHOCTH MOTYT OBITh IOJIE3HBI B cdepe nepeBoia, 0COOEHHO
Mpy anantanuu ¢Gpa3eoIOTUUECKUX CIUHUIl C Y4ETOM KYIBTYPHOTO U TEHJEPHOTO KOHTEKCTA.
JanHoe wuccienoBaHue MPEICTaBIISET MHTEPEC U JUISl COLUO- U ITHOJMHIBUCTUKH, MMOCKOIBKY
CIIOCOOCTBYET M3Y4EHHIO BIIMSIHUS TeHAEPHBIX MTPEACTABICHUHN Ha S3bIKOBYIO KAPTHHY MHDA.
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MarepuanoM i aHajlu3a IMOCIY)KUIU IOCIOBHUIBI M IOTOBOPKA W3 aHNIOS3BIYHBIX U
PYCCKOSI3BIYHBIX MCTOYHUKOB — CIIOBApEi M CIPAaBOYHUKOB.

JIMHTBOKYNIBTYpHAsl TAPEMUOJIOTUSI KaK HaIllpaBJI€HUE CPaBHUTEIFHO HEJaBHO O(GOpMHUIIACH
B CaMOCTOSTENIbHYI0 00JacTe B paMkax (¢paseonmoruu. EE€ 3amaueil sBnsercs uccienoBaHue
MBIIUIEHUS W MEHTAJIBHBIX YCTAaHOBOK, 3a(DMKCHPOBAHHBIX B SI3HIKOBOM CO3HAHUW HWHAWBHUAA H
sTHOca. [lapemmorornyeckass KapTMHa MHpPa OTpa)kaeT CTPYKTYPUPOBAHHBIE MPEICTABICHHUS O
TUIAYHBIX U 3HAYMMBIX KU3HEHHBIX CUTYaIUAX, KOTOPbIe HAXOAST CBOE BBIPAXKEHHE B MOCIOBUIAX
u oroBopkax [10, ¢. 76-77].

[Tapemuonorusi, Ha Haml B3MJIsAA, 00JNATA€T OTPOMHBIM TOTEHIIMAIOM JJIsl HCCICIOBAaHUS B
paMKax pasMyHbIX HayK, M3y4arolMX YelOBEeKa, KyIbTypy M s3blK. OOpalleHue K MOCIOBUYHOMY
(GoHy TO3BOJSET BOCCO3/1aThb MHPOBO33PEHHE HApOJa, IMOHATh €ro CHCTEMY LEHHOCTEH WU
MbInUieHNs. COMOCTaBUTENbHBIN aHATU3 TaKUX €IMHUIl PACKPHIBAET OCOOCHHOCTH MEHTAIIUTETA U
00pa3HOTO MBIIUICHUS KaXJI0M KOHKPETHOH JMHIBOKYIBTYpHI. [OCIOBMIIBI JAIOT BO3MOKHOCTB
IPOYYBCTBOBATH JIOTUKY MBILUIEHUS HAapoAa U MPUOIU3UTHCSA K OCMBICIIEHUIO €r0 HallMOHAIbHOTO
XapakTepa [Tam xe, c. 77].

Panee Hamu yxe NMOJYEPKUBAIOCH, YTO <TIOCIIOBUYHBIN KyJIbTYPHBIM KOMIIJIEKC COXPaHSET
YCTOHYMBBIE 3JIEMEHTHI, CIIOCOOCTBYIOIIME PEKOHCTPYKIMHM B CO3HAaHUM Hapoja KIOYEBBIX
KYJIBTYPHBIX ~ KOHTEKCTOB. [lOCIOBUIIBI ~ aKKyMYJIUPYIOT HCTOPHYECKYIO W  MEHTAIBHYIO
uH(opMaruio, ocraBasich NPH 53TOM aKTHMBHBIMH KyIbTYypHbIMH emuHunamu» [11, c. 50].
Tematnueckoe pasHooOpazue IMapeMuil OXBaTbIBaeT BakHeHImMe (uiocofckue U MopajbHbIe
KaTEeroOpuu: MyJIpOCTb U IIIyIIOCTb, JOOPOTY U 37100y, MY>KECTBO U CTPaX, JIIOOOBb U HEHABUCTh. DTU
TEMBI 33/Ial0T OCHOBHBIE TTapaMeTphl CyOBEKTOB M OOBEKTOB B IMOCIOBHUIIAX, a TAkKe (HOPMHUPYIOT
[IEHHOCTHBIE OPUEHTHUPHI U MPEANHUCHIBAEMbIE MOETH ITOBEICHHUSL.

CmoiicTBa W YepTHl XapakTepa JIOJIeH, a TalKe OCOOEHHOCTH >KM3HEHHBIX CHTYallHH,
OTpaXEHHBIE B TOCIOBHUIIAX U TOTOBOPKAX, HEPEIKO COMPOBOXKAAIOTCA HX OLICHKOW — yaile
HPABCTBEHHOW. JTO TMO3BOJISIET BBISIBUTH OTHOILICHHE HOCUTENEH S3bIKa K BaKHBIM AaCHEKTaM
MEXIMYHOCTHOTO B3auMOAEHCTBUA. B psne mapemuii momuépkupaercss ocolasi poiib )KEHIIMHBI B
cembe: «KeHa myxa He ObET, a oz cBor HpaB Bent»; «He that will thrive must first ask his wifey.
OTU npuMepbl TO3BOJISIOT 3aKII0YNUTh, YTO B 00pa3e KEHbI aKIECHTUPYETCs KUTEHCKas MyIpOCTb,
MO3BOJISIIOIIAS COXPAaHSATh FAPMOHUIO M OKa3blBaTh BIUSHUE Ha ceMeilHyro atMocdepy. Hecmorps
Ha pa3jInyKe JEKCUYECKOr0 HaloJHEHUs1, 00a BBICKAa3bIBaHUS IIEPEAAIOT CXOXKYIO UJICI0 — BaXKHOCTh
’KEHCKOTO y4acTHs B IPUHATHU PEIICHUM.

Kak ormeuaer U. I'. JKupoBa, KOTHUTUBHAs aKTUBHOCTb JINYHOCTU IPOSABIIIETCS JaXe HA
YpOBHE HAMBHOIO, IOBCEIHEBHOIo co3HaHMs. IlocmoBuUIl OTpakalOT pabOTy HMMEHHO 3TOr0
YPOBHSI MBIIDICHUS, YaCTO BKITFOYAs JIEHOTATHl M3 OKPYXKAIOIIEr0 MHpPa, KOTOPBIE COOTHOCSTCS C
aOCTpakTHBIMH 3HAYeHUSIMH. B pe3yabrate B TEKCTE IOCIOBULBI pean3yeTcss €AWHCTBO
MIPEIMETHOTO U KOHLENTYaJIbHOTO, a SI3bIK CTAHOBUTCS HOCUTENIEM MBICIH.

B o00enx JIWHTBOKYIBTYpaX BCTPEUAIOTCS TIOCIOBHIIBI, BBIPKAIOMME HACI0 E€INHCTBA
cynpyroB: «Myx U xeHa — onHa caraHay; «Husband and wife have the same mterests and viewsy;
«The family that prays together stays together». B HUX mpociexuBaeTcs KOTHUTEMa «CYIpPYXKECTBO
KaK LIeJIOCTHOCTbY, YTO MOAYEPKIUBACT FAPMOHUYHYIO B3aUMOCBSI3b MEX/y MYKEM H JKEHOM.

Psn mocnoBUll MIUTIOCTPUPYET YepThl Xapakrepa, CIOCOOCTBYIOIIME YKPEIJIEHUIO CEMbU:
«In the husband wisdom, in the wife gentleness»; «A deaf husband and a blind wife are always a
happy couple». IlogoOHBIC BbICKa3bIBaHHS MOMYEPKUBAIOT, YTO Ul CEMEHHOro OJIaromoydus
BAXXHBI KaK pa3yM, TaK H TEPIIUMOCTh, TOTOBHOCTh K KOMITPOMHCCY.
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B anrnuiickoM n pycckoMm napeMHOJOIHUYECKUX (POHIAX TaKKe MPEICTABICHBI TOCIOBULBI O
B3aMMHOM IIOJIO)KUTEIBHOM BIMSIHUM cynpyroB: «A good wife makes a good husband»; «A good
husband makes a good wife»; «JloOporo >keHO M Myx xopoun; «lo MyXy U XkeHa». OTu
BBIPAXKEHUS IIOTUEPKUBAIOT, YTO CEMEHHOE OJIaronoylydue J0CTUraeTCs MPU B3aUMHOM MOAJICPAKKE
U YBAKEHUU.

Texct mocnoBuLBl 0051a7aeT 0c000M CTPYKTYpHOH opranu3anueid. Emy cBOiCTBEeHHBI
JAKOHUYHOCTb,  LIEJIOCTHOCTb, = AKCMOMAaTU4YHOCTb, YETKOCTb  KOMIIO3MLIMM W  BBICOKas
BBIPA3UTEIBbHOCTh. DTU XapaKTEPUCTUKH MO3BOJIAIOT MTOCIOBUIIE BOCIIPUHUMATHCS KaK O0€3yCIIOBHAs
UCTHHA, aBTOPUTETHOE CYXKJICHUE, HE TPeOyIolee JT0Ka3aTeIbCTB.

[TocnoBuyHass HomMMHanus TpeOyeT oOpa3sHOCTH U SpPKOM peueBoil ¢opmbl. bnaronaps
BBICOKOM CMBICIIOBOM IUIOTHOCTH, IOCIOBHUIBI BBICTYNAIOT B POJIM «CMBICIOBBIX AKKyMYJIATOPOB»
MHUPOBOCIIPUATHUS, 3aKpEIUIds Ba)KHEMIIME AacleKTbl >XU3HEHHOTO ONbITa U MEXINYHOCTHBIX
OTHOILECHUH.

IIpexne 4veM mHepelTH K SA3BIKOBOMY IOPTPETUPOBAHUIO CYNIPYIOB B COIIOCTABIISIEMBIX
JUHTBOKYJAbTYpaX,  B&XHO  IOJYEPKHYTb  poib  00pa3a M  SA3bIKOBOM  CTPYKTYPHI.
[Tapemuonornyeckie BBICKa3bIBaHUS (OPMHUPYIOTCS MO ONPEAEIEHHBIM MOJAEISM, T/I€ CTPYKTypa
BBICKAa3bIBaHUS OPraHM30BaHA CHCTEMHO. B OOJIBIIMHCTBE CilydaeB IOCIOBHUILBI, Kacarolmecs
CEMEHHBIX OTHOIICHHH, COAep)KaT 00a KOMIIOHEHTAa — MYXXCKOW W KEHCKUU o00pasbl, 00pasys
[EJIOCTHOE TPEJCTABICHUE O CyNpYKecTBe. DTH 00pa3bl BBIBEICHBI M3 TUIIOBBIX XKU3HEHHBIX
HAOJIOACHUN U CITyXKaT HOCUTEISIMU YCTOMUMBBIX KYJABTYPHBIX MPEICTABICHUN O CEMbE.

CuHTakcHyecKass CTPYKTypa IIOCIOBHUIbI, KaK IPaBWJIO, IPOCTa M 00JaJaeT BBICOKOM
CTETEHBI0 YCTOMYMBOCTH. VIMEHHO 3Ta MOJenbHass CTaOMIBHOCTH CIHOCOOCTBYET 0oJjiee JISTKOMY
YCBOGHHMIO U BOCIPOM3BEJCHUIO NapeMuil. Takas «110CIOBUYHAs TPaMMaTHKay MO3BOJISET JTI0O0OMY
HOCHUTEIIIO SI3bIKA C OIPENCICHHON JOJE€H MpeAcKa3yeMOCTH HHTEPIPETUPOBATh CEMEHHBIE
OTHOLIEHUS, OCHOBBIBASICh Ha KyIbTYPHO 33JaHHBIX IIA0JI0OHAX.

IlapemMuiiHOE BBICKa3bIBAHUE OTPAXKACT PALUOHAIBHOE IEPEOCMBICICHHUE KU3HEHHOIO
OMbITa U COLIMAIBHO 0J100psAeMbIX hopM moBeneHus. OOpa3 ceMeHbIX OTHOLICHUH, 3aKIIOUEHHBIN
B IIOCJIOBHIIE, BCEIJIa KOMIUIEKCEH: OH OXBAaThIBAECT HE TOJIBKO HEIIOCPEICTBEHHOE B3aUMOICHCTBIE
MEXAY CyIpyraMM, HO M BKIIOYAeT MMPOKUN AaCCOUMATUBHBIA PsAA, PaCKpbIBAIOLMN
SMOLIMOHAJIBHBIE, TIOBEICHYECKUE U IEHHOCTHBIE aCIIEKThl X COH03a.

Coznanue nmapeMuu ONUPAECTCs Ha ONPENEIEHHYI0 PUTMUYECKYIO U CMBICIOBYIO CTPYKTYPY.
YenoBek, OBJIaAeBUIMI 0100HBIM JIEKCUKO-CEMaHTUYECKUM MEXaHU3MOM, CIIOCOOEH TeHEepUPOBAThH
KpaTKHe BBIpa3UTENbHbIE (QOpMYyIasl — adOpUCTHYECKHE BBIPAKEHMS, 4YacTh U3 KOTOPBIX
BIIOCJICZICTBUM 3aKpEILISETCS B SA3bIKE KaK IIOCIOBUIBI WJIM TOrOBOpKM. TakuM oOpaszoM, B
MapeMHOJOoTH4YecKoM (OHJE SA3bIKa MOKHO BBIJICIUTH JBa BEKTOpa: CIIOHTAHHOE (CHUTYaTHBHOE)
CO3JaHHE BBICKa3bIBAHUM U 3aKpEIIIEHHOE, YCTOWYMBOE yOTpeOIeHHE.

[Tapemuosioruss HampsMyr0 CBsI3aHAa C SI3IKOBOM MaMsThi0 MHAMBUIA. OHa aKTUBUPYET
AQHAJIOTUYHBIN OMBIT, CIYKUT MHCTPYMEHTOM COLMAJIbHOM pEryiasiiiyd U OKa3blBaeT BIMSHHUE Ha
MOJIENTA TIOBENICHUS, OCOOEHHO B cdepe MEKIMYHOCTHOTO B3aMMOACHCTBUA. [lOCTIOBHIIBL,
IIOCBAIUCHHBIE CEMEHHOW JKU3HM, B PYCCKOM U aHITIMHCKOM s3bIKAX MOIYT 3HA4M TEJIBHO
pa3InyaTeCs MO JIEKCMYECKOMY COCTaBY, HO 3a4acTylO IIEPENalOT CX0’KEE CMBICIIOBOE CONEPIKAHUE.
Konmentel, CBs3aHHbIE C MOPAJIBHOW OIICHKON OTHOINCHHUH MEXIy Cympyramu, OOBIYHO
BBIpaXAIOTCs JTMO0 BCE KOHCTPYKIMEH B I1€I0M, JIMOO JABYMS MPOTHUBOIIOCTABICHHBIMU YaCTSIMU.
ITpu 5TOM OlleHKa MOKET OBITH KaK IOJOKUTEILHOM, Tak U oTpuuarenbHoii: A good wife and health
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are a man’s best wealth / Xopommas >xeHa ¥ 370poBbe — JIydiiee OorarcTBO Myxa;, 4 man’s best
fortune or his worst is his wife / Camoe 00J1bIIIOe CYACThE UM HECUACTHE MY)KUHUHBI — €TI0 JKEHa.

W3 mpuBeneHHBIX TPUMEPOB BUIHO, YTO 00pa3 UIACALHOTO MY)Ka B MapeMUUHON KapTHHE
Mupa GopMHUpPYeTCsl Yepe3 BHIMOTHEHUE UM OMPEIEIEHHBIX COLIMAIBHBIX U 3TUYECKUX (PYHKITUMN:

a) OGecnieueHre ceMbH MaTePUANIbHO: Xomb eatiman nopeu, a JHceny npoKopmu,

6) Oco3HaHue JTUYHOW OTBETCTBEHHOCTH IeEpel CYNpYyrod M ceMbeid: JKenumwvca — He
nanomu nademo; Cemelinblil 20puiox écezoa kunems doadxcer; Hasty love is soon hot and soon cold
(ITocnewnas 1106066 ObicMpPo 6CNBIXUSGAEM U MAK Jice DLICMPO yeacaem);

B) 3abota u 3ammta: 3a smceny myxchuny ecmo komy ecmynumscsy; My spouse is my shield,
my spouse is my strength (Mou cynpye — mou wyum u mosi cuna).

Xopoumid MyX B TpPaJWLIMOHHOM IPEACTAaBIEHUH — HE IMPOCTO KOPMHUJIEI], HO TaKKe
YEJIOBEK Pa3yMHbIM, HAAEKHBIM U MYyIOpbld: Myoswcenék, xomb 6ceco ¢ Kyiauex, 0a 3a MY*CHUHOU
207108011 He CUMCY CUPOMOl, Y Mysxca moacmo — y dHcensbl WUPOKOo; Y Munocmueo2o myxca u 2nynas
JHcena docyca.

K ocHOBHBIM H00pOAETENsIM My)Ka Takoke OTHOCSAT TPYAOIIO0ME U XO3HCTBEHHOCTh: Myorc
MOIOMU NULEHUYY, A HCEeHA NeKU NATAHUYDL.

Uro kacaercs oOpasza >KE€Hbl, TO B MapeMHUSX IPOCIEKUBAETCS MPOTHUBOMOCTABICHUE
«MYyIPOCTH» M «IIYIIOCTH», BBIpAXKAeMOE Yepe3 CpPaBHUTEIbHBIC KOHCTpYyKiMH: Every wise
woman builds her house, but the foolish plucks it down with her hands; Yunas sowcena — kax nuwemy
cyma (coepexcém oom), a enynas 6cé paspyuwum.

Takum 00pa3oM, KOHIIENTHI «pazym», «OEpeKIUBOCTBY, «CO3UAAHHE» (OPMUPYIOT
MMO3UTUBHBIN 00pa3 Cynpyru, a «HeOCMOTPUTEILHOCTDY UITN «O€31CCTBUE» — HETaTUBHBIN.

Hapsiny ¢ naeann3aupoBaHHBIMU XapaKTEPUCTUKAMU CEMEHHOU KU3HU, TAPEMHUU OTPAXKAIOT
U HeraTHUBHbIE acnekTbl. Hampumep, B pycCKoM si3bIke MOTUEPKUBACTCS pa3pyIIMTEIbHBIN Xapakrep
MYXCKON pEBHOCTHU: 3a pesHusviM Mydcem Oblmb — He 8 KOPbICMU MOI000Cmb UHOcumv; 3a
DEBHUBBIM HCUMb — MOTILKO 20pe 80JI0YUMDb.

Anrmuiickas nocioBunia A lewd bachelor makes a jealous husband (Pacnywennoiii
XOJOCMAK CMAHOBUMCSL PEBHUBLIM CYNPY20M) TaKKe TOITBEPHKIACT MOJOOHYIO OLICHKY.

s Bcex mpuBEAEHHBIX BHICKA3bIBAaHUH XapaKTEpPEeH IIEIOCTHBIM 00pa3 OAHOro Wi 000uX
CYIIPYIOB, MPU 3TOM KIIOUEBBIE JEKCEMBbI («MYX», «OKEHa») UTPAI0T CEMAaHTHYECKH OIOPHYIO POJIb.
OTH 3JI€MEHThl [OMOTal0T CTPYKTYpUPOBAThb CMBICIOBYIO paMKy M 3a7aTb OSTUYECKYIO
MHTEPIPETALUIO ONUCHIBAEMON CUTYAIUU.

AHanmM3 pycCKUX M aHIIMMCKUX MapeMHii, COAepIKaMX 00pa3bl My)Ka U >KE€HBI, BBISIBHII KaK
oOmme 4epThl, TaK U KyJIbTYpHO-clenupuueckue 0coOOeHHOCTU. B 000X A3bIKax akieHT ClIeNaH Ha
BAKHOCTH B3aMMOIIOHMMaHHUS, OTBETCTBEHHOCTH M COTPYIHHUUYECTBAa MEXIY cylnpyramu. Pycckas
[IapeMHUOJIOTHYECKas! TPAIULIUSI CKIOHHA MOJ4EPKUBATH KOJUIEKTUBHBIE IEHHOCTU U €AMHCTBO, B TO
BpeMsl KaK aHTJIUHCKas JelaeT akIeHT Ha JTUYHBIX KaYyecTBaxX M WHJAWBUIYATBHBIX 00S3aHHOCTSIX.
VYCcTaHOBIIEHHBIE DPA3MUYUs M CXOJICTBA JAIOT BO3MOXHOCTb IIIyO’KE€ OCMBICIHTH OCOOEHHOCTH
HallMOHAJIBHOTO MEHTAIIUTETA 1 MUPOBOCIPUSATHS.

[lomyyeHHble pe3ynabTaTbl MOATBEPKIAAIOT, YTO [MOCIOBHUIbI SBJISIFOTCS 3HAYUMBIM
HMCTOYHUKOM H3Y4EHUS KyJIbTYPHBIX YCTAHOBOK M MOTYT 3()pEeKTHBHO HCIOJIB30BAThCA B IIENSIX
JUHTBOKYJIbTYPOJIOTUYECKOTO  aHA/IM3a,  MEXKYJIbTYpHOM  KOMMYHUKAllMM U TE€HJEPHBIX
UCCIIEIOBAaHUM.

131



Cnmcok UCnoJIb30BAHHOM JIMTEPATYPbI
1. AmocoBa H.H. JIuHTBOKy/IbTYpHAsi MapeMHOJOTHS: ONBIT M IEPCIeKTUBH // BecTHuK
PITY, 2015, Ne 7, c. 45-52.
2. AmocoBa H.H. OcHOBBI TMHTBOKYIBTYpHOH Tapemuosniorni. — Mocksa: Jloroc, 2013, 256

3. leanoBa E.B. KornuTuBHbIE acnekThl B IMHIBOKYJIBTYPHOM mapemuosioruu // Bompockr
si3pIko3HaHus, 2018, Ne 3, ¢. 67-75.

4. JloopoBonsckuii J[.O. Ilapemuoniorndeckne CUCTEMBbI M MX comocTaBieHue // BecTtHux
CIiory, 2014, t. 22, Ne 4, c. 92-101.

5. T'orons H.B. Cob6panue counnenuit B 10 T. — MockBa: XynoxxecTBeHHasi JTUTepaTypa,
1965.T. 7.

6. T'opekuii A.M. Cobpanue cou-ii. — Jlenurpan: XynoxecrBeHHas nmureparypa,1973. T. 5.

7. KotoBa M.IO. Pycckue nocioBulibl: c10Bapb 1 KOMMeHTapuu. — MockBa: Pycckuil si3bIK,
2016, 624 c.

8. Kynun A.B. Teopus M mpakTHKa COIOCTaBUTEIHHOTO aHAM3a MapeMHOIOTHYECKOTO
Mmatepuana // Jluarsucruka, 2017, Ne 1, c. 423-440.

9. KamapokoBa b.T. JIMHTBOKyJIbTYypHBIE acleKThl mapeMmuoyiornu // dumonorus u
KynbTypa, 2019. Ne 12. ¢. 33-41.

10. XKuposa N.I'. KorautusHblie nporecchl B mocnopunax / Becrauk KI'Y, 2016, Ne 2,
c. 76-83.

11. Temus B.H. fI3pIk U KynbTypa: ucTopuueckas maMsaTh Hapojaa // SI3bIK U KyJabTypa,
2015, Ne 4, c. 220-230.

12. Cwmupnaunkuit A.W. ConocraBurenbHas napemuoinorus. —-Mocksa:Hayka,2012,301 c.

13. NBanora E.B. HccrienoBanuwe mapeMHUOJOTHYECKUX €IUHUI[ B COIMOCTAaBJICHUU //
Bectuuk PAH, 2018, Ne 6, c. 88-95.

14. KamapoxoBa B.T. Ilapemuonornueckne eIUHULBI B MEXbBI3HIKOBOM CpaBHEHHUH //
JIMHIBUCTHKA U MEXKYIbTypHass KoMMyHHKanus, 2020, Ne 3, c. 40-48.

15. [onoxoB M.A. CoOpanne counHeHuil. — MockBa: XymI0KECTBEHHAsI JIUTEPATYypa,
1980. T. 4.

16.  Jo6posonsckuii J.0. CoBpeMeHHbIE MPOOIEMbl JIUHIBOKYIBTYPHON apeMHOIOTUU
/I ®unonornueckue Hayku, 2013, Ne 7, c. 430-445.

17. NBanoBa E.B., KamapokoBa b.T. Kynbrypa B mapemuonornueckom ¢GoHzae s3bika //
Jlmarsokynsryposorus, 2017, Ne 5, c. 10-20.

18. Kuposa N.I. KorHuTUBHBIE OCOOCHHOCTH IMAPEMHUOJOTUYECKUX BBICKa3bIBAHUU //
Bectauk drutonornn, 2019, Ne 2, c. 48-53.

19. Cvupaunkuit A.M. ITapeMuonornueckuii acrekT JMHTBOKYIBTYPHI // Pycckuil s3bIK,
2014, Ne 3, c. 59-65.

20. Tenuss B.H. f3pik u KynbTypa: JMHIBOKYIBTYpOJOTHYECKUN acmekT // BecTHuk
MI'V, 2015, Ne 12, c. 225-235.

21. [lomoxoB M.A. Pycckue nocnoBuiibl u noroBopku. — Mocksa: Hayka, 1975, 350 c.

22, Dictionary of English Proverbs / Ed. by T. Wright. — Oxford: Oxford University
Press, 2010.
23. The Oxford Dictionary of Proverbs. — Oxford: Oxford University Press, 2008.

Penenzenr: k.¢puwioia.H.,JoueHT Mapam-Orasl I1.B.

132



YIAK 811.512.15
Kapab6exoBa J. A., AubimkyJoBa C. b., Hypkasuesa A. P.
Om1 MaMJIEKETTHK YHUBEPCUTETH
KapabGexoBa J. A., AubsimkyJoBa C. b., Hypkazuesa A. P.
Ouickuil ['ocynapcTBEHHBIN YHUBEPCUTET
Karabekova E. A., Alymkulova S. B., Nurkazieva A. R.
Osh State University

TEHJEPIUK CTEPEOTUIITEP MMAPEMMUSIJIAPIA KAHA AJIAPIBIH YH-
BYJIO16I'Y KYHOOHYH POJIYH BEMHEJIEIIIN: AHIJIUC, OPYC )KAHA KBIPI'bI3
TUWINMHAEI'U CAJIBIIITBIPYYYY N3NI1O00
I'EHAEPHBIE CTEPEOTHUIIBI B ITOCJIOBUIAX U UX OTPA’KEHUE POJIM MY7KA B
CEMBbBE: CPABHUTEJILHOE W3YYEHUE AHIJIMUCKUX, PYCCKUX U
KHUPTU3CKHUX ITOCJIOBUIY
GENDER STEREOTYPES IN PROVERBS AND THEIR REFLECTION OF THE ROLE
OF HUSBAND IN THE FAMILY: A COMPARATIVE STUDY OF ENGLISH, RUSSIAN,
AND KYRGYZ PROVERBS

Krbickaua MYHO3}19M(—): By.l'[ Makajlaa OpyC, KbIPTbI3 JKaHa AaHIJIMC THIACPUHICTU
nmapeMusiapia uacalayy KYHeeHYH OOpa3bIHBIH CAJBIIITHIPMa TalI00Cy XYpry3yiet. Usunneene
Makaji-jJaKanTap/la YarbULABIPBUITAaH TEHIEPAUK CTEPEOTHITEp >KaHa ajapiblH YH-Oynenyk
poJLIOpY Tyypallyy MaJaHUN >KaHa COLUAIABIK TYIIYHYKTOPAYH KaJbIITaHBIIMIBIHA TUUTU3IECH
Taacupu KapajaT. AWpbIKYa HACANIyy KYHOOHYH HSMIeKUua O0oJyy, KyOalblHa CHIH KOpCOTYY,
TaMalllaHbl TYIIYHYY >KaHa Mamuiene caObIpIyylyK CBISKTYY camaTTapblHa ©3reue KOHYJ OypysarT.
M3unneeHyH >KbIMBIHTBHITBIHAA Y4 THIAEC TEH MaJaHUSATTBIK ©3re4elyKTepyHe KapabactaH, Yil-
OYJIeHYH KbIPTa4bUIbITBl YIYH dKOOMKEPUUIIHK, KyOalnapabiH Oupu -OnprHe OOJTOH ChIii-ypMaThI
CBISIKTYY JKaJIlibl Oaanmyymykrap Oaca OenruiieHe TypraHbl aHBIKTaIAbl. CasbIIThIpMa bIKMa YH -
OyJenyK MaMIJIeTIEpIUH YHUBEPCAIAYy ACHEKTHJICPUH >KaHa ap OWp THJI MEHEH MaJaHUsTKa
MYHO3/YY ©3re4esIyKTepay adblll Oepyyre MyMKYHIYK Oeper.

AnHoTanusi: CTaThsl NOCBSIICHA CPAaBHUTEIRHOMY aHAIM3y o0Opa3a HACaJbHOTO MYyKa B
MapeMUsIX PYCCKOTro, KUPTHU3CKOro U aHITIMHCKOTO s3bIKOB. B paboTe paccMaTrpuBaroTCs TeHAepHbIe
CTCPCOTUIIBI, OTPAKCHHBIC B IMOCJIOBUIIAX U IMOTOBOPKAX, 4 TAKKC UX BIUAHUC HA (1)0pMI/IpOBaHI/Ie
KYJIBTYPHBIX U COLMAJIBHBIX Hpe,Z[CTaBJ'IeHI/Iﬁ 0 CEeMEHWHBIX PpOJIIX. Ocoboe BHHMaHHE YACITACTCA
XapaKTepUCTHKaM MJI€aTbHOTO MY)Ka, TAaKUM Kak TpyJdoJto0ue, yBaK€HUE K JK€He, YyBCTBO IOMOpa
U TCPpHUMOCTb B OTHOIICHUSAX. I/ICCJICIIOBaHI/Ie MMOKAa3bIBACT, 4YTO HCECMOTpPsSA Ha KYJIbTYPHBLIC
pa3inuus, BCEC TPpH A3bIKa IMOAYCPKHMBAKOT CXOXKHUEC LHCEHHOCTH, TAKUC KaK OTBCTCTBCHHOCTL 34
Onarormojydre CeMbU M B3aMMHOE YBaXeHHE Mexay cynpyramu. CpaBHHUTENbHBIN MOIXOL
MO3BOJISICT BBIABHUTH YHHBCPCAJIBHBIC ACIICKTHI CEMENHBIX OTHOHIGHI/If/'I, a TaKKe CHCIII/I(bI/ILIeCKI/IC
YCPTHI, IPUCYIIME KAXKIOMY M3 SI3BIKOB U KYIBLTYD.

Abstract: This article presents a comparative analysis of the image of the ideal husband in
proverbs and sayings from Russian, Kyrgyz, and English languages. The study examines gender
stereotypes reflected in proverbs and their influence on the formation of cultural and social views
on family roles. Special attention is given to the characteristics of the ideal husband, such as
diligence, respect for the wife, humor, and tolerance in relationships. The research shows that
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despite cultural differences, all three languages emphasize similar values, such as responsibility for
family well-being and mutual respect between spouses. The comparative approach reveals universal
aspects of family relationships, as well as specific features unique to each language and culture.

Herusru ce31ep: TeHACPAMK CTEPEOTUITED; MapeMusiap, HACANAYyy Kyhee; Yii-Oye;
MaJIaHUAT, TUII, CaJIbIIThIpMa TaJlg0o0.

KarwueBble cjioBa: reHIEpHBIE CTEPEOTHUIIBI; TAPEMUH; U/ICATIBHBIA MYX; CEMbS; KYJIbTYpa,;
SI3BIK; CpaBHI/ITeJ'II:Hblf/'I AHaAJIN3.

Keywords: gender stereotypes; proverbs; ideal husband; family; culture; language;
comparative analysis.

Paremiology, as a subdivision of phraseology, deals with the study and classification of
paremias, which include proverbs, proverbial expressions, anti-proverbs, sayings, wellerisms,
mottos, slogans, aphorisms, maxims, riddles, omens, and other sayings. The primary purpose of
these is to conwvey a brief, figurative verbal expression of traditional values and beliefs based on the
life experience of a group or a people. Paremias are special linguistic units and signs, essential
elements of communication among people. Such signs convey specific information, denote typical
life and thought situations or relationships between various objects. Paremias of all peoples
worldwide transmit the same typical situations, with similar logical content, differing only in the
imagery through which it is transmitted.

Paremias preserve in memory and pass from generation to generation not the literal samples
of folklore but a set of stereotypes (plots, motives, images, and means of artistic expressiveness)
that form the tradition of a particular genre. This is realized in the foundations of the poetic mastery
of storytellers, singers, and narrators. The functioning of speech stereotypes in paremias generates
and structures paremias, specifically combining the collective and the individual, the tradition and
innovation in the art of oral speech.

Comparative paremiology deals with the study of paremias in different languages and
cultures. The reproduction of certain speech behavior stereotypes is conditioned by the specific
views of the speakers of different cultures on the surrounding world. Since every nation has its own
culture, philosophy, and mentality, the study of paremias reveals not only differences but also
common features shared by different ethnic groups, fostering the convergence of national cultures
and, ultimately, mutual understanding.

The study of proverbs and sayings reflecting the models of national speech behavior is of
considerable interest. They are norms of speech ethics and reveal national-specific features of
communicative behavior in a culture. A proverb is a small form of folk poetic creativity, expressed
in a brief, rhythmic saying that conveys a generalized thought, a conclusion, an allegory with a
didactic bias. A saying, unlike a proverb, does not contain a generalized instructive meaning.

A proverb owes its strength to the semantic effect that arises as a result of the special
compression of syntactic and lexical forms designed to solidify certain content. This compression is
achieved using the following techniques:
brevity of the sentence and frequent use of impersonal forms and verbs in the present tense or
imperative mood,
parallelism,
alliteration, assonance, rhyme, and other sound mechanisms that make the expression rhythmically
compressed.
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All these techniques help generalize the statement, elevating it to the level of metaphor, ie.,
turning it into a typical equivalent of practically infinite situations. The combination of several such
techniques becomes a signal for the listener, fixing something akin to discursive isotopy. One can
speak of a proverbial style, existing as if outside of time: its traditionality is so inherent to it that the
very thought of the origins of a proverb seems somewhat contradictory.

Created over the centuries, passed down from generation to generation, proverbs and
sayings supported the way of life of the people, strengthened their spiritual and moral image. These
are like the commandments of the people, regulating the life of every common person, expressions
of thoughts that the people arrived at through centuries of experience. Proverbs are widely present
in all modern languages. Their frequent use in both spoken and written speech is explained
primarily by the fact that they give speech a special flavor, making it more figurative and
expressive. Additionally, it should be emphasized that proverbs possess emotional and stylistic
coloring, which enhances the communicative function of language.

In the modern information society, the status of proverbs has significantly changed. The
Oxford Dictionary of Proverbs evaluates the role that proverbs play in modern society, and this
cannot be overlooked. The preface to this dictionary states that the living tradition of using proverbs
in the English-speaking world continues to thrive and develop. The scope of proverb usage has
significantly changed, and the criteria of orality or connection with peasant life are no longer
defining for this genre.

The characteristics of proverbs are an important part of the socio-domestic and professional
culture of the people. Knowledge about professional activities, reflected in the proverbial stock of
various linguistic systems, is based on the everyday experience of people from a particular ethno-
cultural community. The proverbial worldview gives insights into the most important areas of life
for a given society, allowing the established norms of behavior in these areas to be identified.
Proverbs are most often used in very specific situations, directed almost exclusively at a person —
his character traits, actions, and relationships within society and the family.

Family relations are one of the most interesting themes in phraseology. Family, as a living
environment, a kind of social sphere, is characterized primarily by informality, familiarity, intimacy
of communication, and an easy atmosphere. Proverbs and sayings point out both the closest and the
weakest family ties, offering opportunities for a comprehensive characterization of family
relationships and character traits that emerge in these interactions.

Considering the fact that proverbs are a type of paremias, it should be noted that the speech
stereotypes of paremias, when they exist in oral form, have a binary nature. On the one hand, due to
their repeated usage, they are stable, unchanging, and consistent; on the other hand, due to the same
reason, they are dynamic, changeable, and variable. According to the theory of variability, both
stereotypical and non-stereotypical elements of a folklore work undergo changes. The difference
lies in the degree and mechanisms of variation of a particular stereotype in paremias. In this case,
the volume of the stereotype is not a defining criterion for variability; the principle is that the
smaller the stereotype, the easier it is to memorize and reproduce.

Within the framework of this article, we aim to establish in a comparative manner the
stereotypes of English and Russian paremias that represent the image of a good husband. What is
the evaluation of the husband in these paremias? These proverbs positively evaluate the husband's
character. There is no evaluation of his appearance.

A humorous expression like "One’s worse half" (colloquially, the worse half, the husband)
can be encountered. This phrase highlights the husband's sense of humor, which allows him to joke
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about himself. Or he might joke with his wife in a similar way. If the husband is not ideal, English
paremias provide his justifying characteristics, for example: "It is not every couple that is a pair."
This expression calls for tolerance between spouses. English paremias provide an image of a good
husband, giving allegorical information about his character traits.

In Russian paremias, a good husband is a silent husband: "A husband gnaws at his own
back™ (i.e., a quarrelsome husband creates problems for himself). Among the character traits, hard
work is attributed to the husband: "The husband mills wheat, and the wife bakes bread.” Russian
paremias positively assess the husband's intelligence: "The husband is respected for wisdom, the
wife for her intellect.” Among the character traits, a positive one is the husband's unpretentiousness:
"An untidy husband is still not picky." In Russian paremias, kindness in the husband's character is
noted: "A merciful husband always has a devoted wife."

In Kyrgyz proverbs, the image of a good husband is often associated with his hard work,
care for the family, honesty, and ability to make correct decisions. Here are a few examples: "A
good husband is the prosperity of the home, a bad husband is the grief of the home." — Shows that
the family's well-being depends on the husband. "He who respects his wife preserves his honor." —
A good husband respects his wife, which earns him respect in society. "If the husband is good, the
wife is a queen." — Indicates that a worthy husband makes his wife's life happy. "A good husband
is a strong support, even for a quarrelsome wife." — Emphasizes that a good husband can handle
any family difficulties. "Seventy skills for a man are not enough." — The ideal husband should be
well-rounded and skilled.

These paremias highlight that a good husband is not just the head of the family but also its
support, protector, who respects his wife, works hard, and is wise.

A positive characterization of a husband can refer not only to his character but also to his
material wealth, along with the wife's material wealth. Such characteristics are found in Russian
proverbs: "The husband has a thick pocket, and the wife has a broad one (in food, in household);
The husband has a half-ruble, and the wife has half."

In conclusion, the study of proverbs about the husband in Russian, Kyrgyz, and English
languages demonstrates similar values reflecting the role of a good husband in the family. In
English proverbs, emphasis is placed on character traits such as humor and tolerance in
relationships, as well as the importance of being ready for compromise in marriage. For example,
the phrase "It is not every couple that is a pair" illustrates accepting the imperfections of a partner
and the necessary patience that contributes to family harmony. As in Russian and Kyrgyz proverbs,
English expressions emphasize that a good hushand is not only a caring and hard-working person
but also one who respects his wife and strives to create strong and healthy relationships. However,
English proverbs, unlike Russian and Kyrgyz ones, less frequently focus on hard work but more
often express support for balance in relationships and the importance of mutual care and respect.

Thus, despite cultural differences, all three languages — Russian, Kyrgyz, and English —
emphasize similar values regarding the role of a husband, focusing on his responsibility for family
well-being, respect for his wife, and willingness to jointly solve problems.
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YET TWIJAEPIM YHPOHYY/IO DJEKTPOHAYK OKYTYY
YJIEKTPOHHOE OBYUYEHWE B U3YUEHUU MHOCTPAHHBIX SI3LIKOB
E-LEARNING IN LEARNING FOREIGN LANGUAGES

Kbickaua myHe3neme: 3amaHOam IyWHOAETY CaHAPUNTHK TpaHchOpMausUulapAblH Te3
OCYIy >KaHa e3repyysiep ap TapamnTyy WM3WIIeeHY jKaHa TAJIJOOHY Tajan KbUIraH OMauM Oepyy
TapMarblHa Ja TAaCUpUH TUUIU3IU. byl Makanajga 3J€KTPOHAYK OKYTYYHYH KOHIEIIMSCHI jKaHa
MOZACIIACPHU, CUHXPOHAYK JKdaHa ACUHXPOHAYK OKYTYYHYH bIKMaJIapbl, APTBIKYbUJIBIKTAPBI KaHa
KeMYHIuKTep, omoHaon »sne  Keipreiz PecnyOnmkaceiHga OunuM  Oepyy TapMmarsiHaa
CaHApPUIITCIITUPYYHY MILKE allbIPYyHYH KEJIE€4eTH jKaHa OpPYH ajraH KOWIelyepy TaJKyyjlaHar.

AHHOTaHI/IH: aﬂeKl“pOHHOC o6yquI/Ie B U3YUCHUU UWHHOCTPAHHOTI'O SA3bIKa, CTpCMHTCJ’IBHHI’I
poct nUPOBBIX TpaHChOpMAIIU W HM3MEHEHHS COBPEMEHHOTO MHpa 3aTPOHYIM H 00JacTh
0o0pa3zoBaHus, YTO TPeOYeT BCECTOPOHHETO M3yYCHUS W aHain3a. B MaHHOW cTaThe paccMOTpeHa
KOHIEMIIMS ¥ MOJENH JJIEKTpOHHOro oOyuenust (e-learning), MeToabl CHHXPOHHOTO |
ACUHXPOHHOI'O 06yqu1/1ﬂ, NpeuMylicCTBa H“ Hp06eJ'II>I, a TakKKE IEPCICKTHUBLBI W HMCIOMMECA
npo0sieMbl BO BHeApeHUH udpoBusannu B chepe oopazoBanus B Keipreizckoii PecriyOmrike.

Abstract: Rapid growth of digital transformations and changes in the modern world has also
affected the educational sector, which requires comprehensive study and analysis. This article
researches the concept and models of e-learning, methods of synchronous and asynchronous types,
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advantages and gaps, as well as prospects and existing problems in the implementation of
digitalization of education in the Kyrgyz Republic.

Herusru ce3nep: oHmaifH cabakrap; apaiblKTaH OKYTYY,; CHHXPOHJYK *aHa aCHHXPOHIYK
BIKMaJIap; CAaHAPUNTEIITHPYY; OMIMM Oepyy miaTgopmaiapsl.

KuaroueBbIe ciioBa: SJICKTPOHHOC 06yquI/Ie; OHJIalH KiIaCChl, AMCTAaHIIMOHHOC O6yquHe;
CUHXPOHHBIC U aCUHXPOHHBIC METOBI; I.II/ICI)]S)OBI/II%aI_II/I}I; O6pa30BaTeJ'IBHBIe HJ'IaTCI)OpMLI.

Keywords: e-learning; online classes; distant learning; synchronous and asynchronous
methods; digitalization; educational platforms.

Introduction. The rapidly changing world with its highly competitive circumstances and
conditions force humanity to develop a digital life, in which education and learning foreign
languages are of high importance and spread. Nowadays, e-learning becomes one of the key
teaching and learning methods at every stage of education beginning from kindergarten to high
schools, universities, academia and scientific communities. The pandemic of 2020 served as the
indicator of necessity to change a traditional way of study and revealed the need in a more rigorous
study of e-learning methods.

Materials and Method of Research.

The research used combined data collection methods, including qualitative approach, which
allowed for more comprehensive analysis and evaluation of theories and available sources of
information related to e-learning. In order to justify the relevance of the topic, a literature review
of scientific publications was reviewed. The research also included articles from peer-reviewed
reports, journals, analytical materials, national programs and strategies.

Discussion and results.

Concept of E-learning

What is e-learning? As it comes from the abbreviation, “e-learning” refers to learning and
teaching methods supported by electronic means via virtual (online) classrooms, web-based
learning, digital devices and media platforms. Even though the term “e-learning” related to the use
of electronic devices, the approach of distant learning comes even from the 19-th century when
Isaac Pitman (an English publisher and teacher of the English language, 1813-1897) used
correspondence in teaching to shorthand methods [1]. Over the years with the development of
information and communication technologies (ICT) the e-learning teaching methodology has
evolved and transformed. As a term it firstty used in 1999 during the seminar of cognitive
behavioral therapy [1]. In 2020, during the COVID pandemic e-learning reached its peak of use
when more than 1 billion students across the world had to change the offline format to e-learning
[2]. This experience forced the educational and academic community to study in detail and develop
this method. E-learning helps students to develop and enhance the four language skills starting with
reading and listening when attending virtually the course and thus writing and speaking skills which
will be unconsciously improved as a result. Online or virtual classrooms are one of the teaching and
learning methods by means of online platforms (e.g.: Skype, Zoom, Google Team, Moodle, A-
Tutor). This type of classes is generally divided into two main groups: fully online or
hybrid/blended formats and represented as follows:

- “the fully online model” is the way of teaching and learning methods when all the
coursework is completely delivered via online learning platforms (OLP) and Learning Management
System (LMS) without physical or offline in-class learning; - “the enriched virtual model”
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represents a single course or series of courses through a combination of online and in-person
instructions (blended or hybrid). This model allows students to do their work mostly online with
getting direct help in classes. This is the way of keeping balance of online and in-class learning [3];

- “the rotation model” involves rotating or interchange between in-personal and the online
format learning modalities including flipped classroom when the main assimilation of new material
by students takes place at home whereas the time in classrooms is dedicated for assignments,
exercises, and conducting lectures [4]. However, it is up to educator to define the volumes and
number of online and offline learning lessons;

- “flex model” is a model when one subject among the others is taken online (e.g.: a student
attends the university learning programme offline except English language class, which is taught in
an online format);

- “a la carte model” a model that lets students to take any additional online course with
virtual teacher along with the main subjects providing them more flexible schedule and
arrangements.

Types of E-learning: Synchronous and Asynchronous

In terms of time feature e-learning can be synchronous and asynchronous.

The first synchronous type implies learning process in a real time when teachers and students
mteract in a live mode ‘“here and now” with presenting materials online, conducting video-
conferences and making analysis, survey and organizing chat conversations. The second type of
learning is when the teacher and student build their communication through completing assignments
and tasks at different time schedule and different locations [6]. The analysis of both methods
revealed two different results.

The asynchronous method provides learners more flexible opportunities to perceive and
process material in terms of time frames, pace and real time interaction with instructor. According
to researchers’ observations, asynchronous discussions make it easier t0 cognize more attention to
facts and make thorough inferences [6].

As it can be seen from figure 1, if asynchronous e-learning implies cognitive perception and
more focused processing of a material, synchronous method is designed to a personal participation.

Figure.1 Cognitive and Personal Dimensions of E-learning

Cognitive and Personal Dimensions of E-Learning

Asynchronous E-Learning Synchronous E-Learning

Cognitive Participation Personal Participation
increased reflection and ability Increased arousal, motivation
to process information and convergence on meaning

In order to efficiently organize the e-learning process it is important to select students and
form groups accordingly to their psychological preferences and capabilities.

Advantages and Disadvantages of E-learning

The fundamental goal of e-learning is to provide accessible education anytime and anywhere
in contemporary times of mobility and efficiency. As in any new educational novelty there are
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positive and negative sides to be reviewed and analyzed in order to improve and introduce them
further in practice. A number of researches clearly demonstrated the effectiveness of e-learning
from the perspective of flexibility, cost efficiency, ease of use, outreach/access, better assimilation
[5]. Flexibility provides ability to attend classes, use language platforms and materials from
anywhere and anytime both in synchronous and asynchronous modes. Even though it may seem that
launching e-learning requires large financial expenses and investments it doesn’t at least need in
huge spending on building, instructors, equipment and books. Survey of 510 students of the
European universities showed that they were more satisfied with online classes, where the level of
the so-called Foreign Language Class Anxiety (FLCA) had been dramatically reduced [7]. This is
actual especially for generations of Alpha and Zoomers, who are quite reluctant to traditional way
of study and rather prefer electronic devices to paper exercise-books, reading books, practical
lessons and writing tests. Majority of students feel more relaxed and focused on material during e-
learning. Thus, the advantages can be listed as follows:

- online learning provides psychologically comfort environment for students without
pressure of instructor/teacher, classmates, real time constraints;

- interactive communication and learning: video, audio lessons, social media, web-
platforms, chat;

- mobilization of thinking skills with simultaneous use of electronic devices;

- time efficient;

- cost efficient;

- stimulates logical thinking, motivation and self-discipline. However, along with the
indisputable positive effects of e-learning there are negative sides as well that have to be mentioned
and later resolved. Technological equipment Online classes require fast internet connection and
availability of technical equipment, electronic devices. Frequently, maintaining stable internet
connection (4G, 5G) remains quite an issue, particularly, in regions with less developed
infrastructure and economic level. Lack of internet connection can lead to interruption of
communication between students and teachers (instructors) Lack of peer collaboration. Another
lacking aspect of e-learning is inability of teamwork and peer interaction among students. For
young students who aspire standing out it is important to share opinion and feedback among peers.
Receiving a live reaction both from teacher and peer better reflects the motivation of student in
learning. Need in Digitally Trained Teachers.

In order to efficiently organize an online class or distant learning, teachers must have at least
basic skills in digital modes of teaching. As practice shows, the older generation with extensive
teaching experience do not always have capabilities to manage ICT tools. For this reason, e-learning
trainings should be carried out across-the-board which also requires time and staff resources.

Possibilities of cheating among students. It may seem inconsiderable but cheating issues
come with use of digital devices and self-learning process. If in traditional way of teaching students
are monitored by instructors in online classes or distant learning students are left on their own.

Impact and Perspectives of E-learning in Kyrgyzstan.

Keeping up with the times, Kyrgyzstan is developing its digital potential and implementing a
number of programs including education. According to the National Strategy of Sustainable
Development of the Kyrgyz Republic for 2018-2040 adopted by the Security Council Decision No
2 of 14 December, 2018 a Concept of Digital Kyrgyzstan set its main goals on country’s
digitalization. According to the reports of the National Statistical Committee, the republic ranked
45" out of 166 countries by digitalization indicators. In 2024, there were 5.41 million internet users
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(around 80% of population) in the country, among them only 38% had basic digital skills and
around 30% did not have access to the internet at all [8]. For instance, the digital economy in Russia
accounts for 2.8% of GDP (gross domestic product), in Kazakhstan — 3.9%, in Uzbekistan 2.2%,
which also plans to increase to 5- 10 % [9]. In terms of educational part, universities should
actively apply digital tools to improve a better level and reach new digital learning models by 2032;
create conditions for ensuring the competitiveness [10].  Since 2021, enroliment to universities
and colleges has been registered through online information system called “Abiturient online”. This
means that applicants can comfortably register from any place and submit documents online. Same
year the Ministry of Education and Science had launched a new information system called
“Students Abroad” for organizing educational competitions. From 2022, foreign students can
also apply for study at the universities of the Kyrgyz Republic. Despite certain positive
developments in the field of digitalization there are still gaps to be filled. Digitalization requires
more deep study of the academia, public services and the Government in order to implement it on a
high-quality basis. Based on international experience a systematic approach must be developed with
consideration of internal technical possibilities and demands. Also, when implementing
digitalization, it is important to keep balance between traditional methods and e-learning. In
general, the following issues should be addressed on a state level :

- training of qualified professionals able to integrate digital elements into traditional methods
of teaching or capacity building development;

- sufficient financial support from the Government for implementing new modern
technologies as an educational element;

- development of the step by step approach (action plan) for effective implementing digital
elements into the educational sector, particularly, in the universities, academia and high schools;

- improvement of the infrastructure and readiness of higher education institutions.

Implementing innovations always represents a challenge and requires careful analysis,
resources and investments both on local and official levels. Therefore, the educational sector,
academia and official authorities should unite and jointly find a better solution to fill the existing
gaps.

Conclusion. An e-learning concept becomes extremely relevant to the challenges of
contemporary world and becomes an integral part of digital transformation in educational system.
Since this concept is new and subject to permanent transformation with the development of
technologies, it always has to be monitored, analyzed and improved. If a decade ago one would
hardly believe in artificial intelligence today it is a reality. Therefore, the digital development
authorities jointly with educational sector (ministry, academia, teachers, learners) have to elaborate
and further co-operate on effective implementing e-learning methods to the realities of current
educational system. E — learning as an innovative tool of learning has a great potential in the
Kyrgyz Republic. The goal on digital transformation has been set on a governmental level
according to National Strategy of Development for 2018-2040, now it needs to be implemented in
practice with taking into consideration all the peculiarities, gaps and demands of current educational
system. It is important to comprehensively study theoretical components and international
experience since e-learning is still a holistic way and innovative method of learning.
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YET TWIIU UATWINKTYY YAPOHYY IIIAPTTAPBI
YCJIOBUSA U YCIIEHTHOTI'O OBJAJIEHUA NTHOCTPAHHBIM SA3BIKOM
CONDITIONS FOR SUCCESSFUL FOREIGN LANGUAGE ACQUISITION

Kbickaua myHe3geme: byn Makana 4eT TWIIM MHTWIMKTYY YHPOHYYI® TaacHp ATYY4y
dakropiiopy Tanmooro apHainraH. Axjga XX KbUIBIMABIH OallblHAH TapThlll OYIYHKY KYHTO
YeMMHKUA ap Kbl OKYTYYy BIKMaJapbl KapaJsblll, ajapAblH OHYIYIy )aHa 3amaHOan IapTrapra
BUIAMBIKTAIYyCY KepceTynreH. Hermsru keHyn OypyiraH acleKTHJIEpre CTYASHTTEPIUH KeKe
©3reuesIYKTepy, ajlapAblH MOTHBAIMACHI, OLIOHJOM 3JI€ TUIAW YWPOHYYIe YOH pPOJb OWHOIOH
aTalblH KOHIOMIepy KupeT. Makanajga TUIAU UATUIIMKTYY YUPOHYY MOTHUBAIIMSra, THIIMK jKaHa
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JIMHTBUCTUKAJIBIK YKOHIIOMIOPre, OILOHOW 3JI€ OKYTyy NMPOLECCHHJIE KOJIIOHYJTaH bIKMaJlapra
KONTOreH (AKTOPJIOPAYH TaaCHpH MEHEH IaApTTapel OenruieHeT. Makanaga 4YeT THIIU
HaTBIKaNyy YHpeHYYy Y4YYH IIApT TYy3Yyre skapiam OepreH KOMMYHHKAaTHBIWK-KOTHUTHBJUK,
WHCaHBIK-UIIIMEPAYYJIYK KaHa OaIlka ap KaHJak bIKManap KeHEHUPAIdK Kapayirad. OMmoHI0M e,
MakaJiaaa KOMMYHUKATUBJUK JKaHa ©JIKO TaaHyy KOMIICTCHIUACHIH KaJIbIITAH ABIPYYHYH
MaaHWJYYIyTy Oaca OenruieHer, Oya 31 apaiblk KECUNTHK 4Yeiipese HIITeere >XeHIAeMIYY
anucTepad JaspAOON0 MaaHMIYYy »dJeMeHT Oonyn caHanar. JKeIMBIHTBITBIHAA, YeT THIIU
HATBIMKaIyy YUPOHYY bIKManapblH, MOTUBALIUSAHBIH, CTYICHTTEPANH KEKE )KOHIOMIOPYHYH KaHa
JKOTOPKY KBATH(UKAIUSITYY [EIarOTUKAIBIK MAMHJICHHH TapMOHHSUIBIK alKaIbIIBIHA KO3
KapaHbl.

AnHoranusi: CtaThs TOCBAIICHA aHATHM3Y (PAKTOPOB, KOTOPHIE BIMSIOT Ha YCHEIHOCTh
M3y4eHUsI MHOCTPAHHOTO s3bIKa. B Hell paccMaTpuBaroTCs pa3inyHble METObI OOYYeHHS C Havajla
XX Beka u J0 HalMX ,I[Hefl, BKIIIOYad HMX pa3BUTUC U aallTallUI0 B COBPEMCHHBIX YCIIOBUSX.
OcHOBHOE BHHMaHUE YACIKCTCA TAKUM aCIICKTaM, KaK JIMYHBIC 0COOEHHOCTH O6y‘laIOIJ_II/IXC}I, ux
MOTHBAIIUS, a TAKKE HAMYME CHEIUATBHBIX CIIOCOOHOCTEN, KOTOPhIE MTPAIOT KIIOUYEBYIO POJIb B
ocBOoeHUH s3bIKa. OCHOBHOM AKIOCHT CACJIaH HAa TOM, YTO YCIICHIHOCTb U3YUCHUSA A3bIKA 3aBUCUT OT
MHOXECTBa (baKl“OpOB, BKIIO4Yasds MOTHUBAIIUIO, SA3BIKOBBIC M JIMHIBUCTHYCCKHC CHOCO6HOCTI/I, a
TaKKe OT MOJAXO/0B, UCIOJIb3yeMbIX B yueOHOM mporecce. B craThbe moapoOHO paccMaTpUBaOTCS
pas3IuYHbIC MmOAXOJAbl W  MCETOAbI, BKIIIOYasd KOMMYHI/IKaTI/IBHO-KOFHHTHBHBIﬁ, JIMHYHOCTHO-
HCHTCHLHOCTHLIﬁ u OpPYruc, KOTOPBIC IOMOIarOT CO31aTh YCIIOBUA JIS 3(1)(I)CKTI/IBHOF0 06yquI/15{
WHOCTPAHHOMY SI3bIKYy. TakkKe OTMeuaeTcs BaXXKHOCTh (OPMHUPOBAHUS KOMMYHUKATUBHOW U
CTpaHOB eI[‘leCKOfl KOMIICTCHIIUH, KOTOpas ABJISICTCA BaXHBIM DJIEMECHTOM IIOATrOTOBKU
CHEIHAINCTOB, CIIOCOOHBIX PabOTaTh B MEXAyHApPOAHOH MpodeccruoHanbHOl cpene. B koneuHoM
utore, 3hdeKTHBHOE O00ydeHHE WHOCTPAHHOMY S3bIKY 3aBHCHT OT TapMOHHUYHOTO COYETAHUS
METOO0B, MOTHUBAIlMHU, JIMYHBIX CIIOCOOHOCTEN CTYACHTOB H BBICOKOKB&HI/I(l)I/IIII/IPOBaHHOFO
neaarorut4cCKoro 1moaxoaa.

Abstract: The article is dedicated to analyzing the factors that influence the success of
foreign language learning. It examines various teaching methods from the early 20th century to the
present day, including their development and adaptation to modern conditions. The main focus is on
aspects such as the personal characteristics of learners, their motivation, and the presence of special
abilities that play a key role in language acquisition. The article emphasizes that successful
language learning depends on a multitude of factors, including motivation, linguistic and language
abilities, as well as the approaches used in the educational process. Various approaches and
methods are discussed in detail, including the communicative-cognitive, person-activity, and other
approaches that help create conditions for effective foreign language learning. The article also
highlights the importance of developing communicative and cultural competence, which is a crucial
element in preparing professionals capable of working in an international professional environment.
Ultimately, effective foreign language learning depends on the harmonious combination of
methods, motivation, students' personal abilities, and a highly qualified pedagogical approach.

Heruszrn co3a0op: MOTHBaLUd, TUIIHUK XOHIAOMIOP, JUHIBHUCTUKAJIBIK XOHIAOMIOOP, YET

TUJIAUK SKOHIOMIep; KOMMYHHMKATUBIUK-KOTHUTUBAUK BIKMAchl; HMHCAHJbIK-UIIMEPIYYIYK
BIKMACBI; IMHIBO-OJIK® TAaHYy BIKMAChI; OKyTYYHYH HAaTbIHKaIyyIyTy.
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HNHOA3BIYHBIC CHOCO6HOCTI/I; KOMMyHI/IKaTI/IBHO-KOI‘HI/ITI/IBHblf/i II0aX01, JIMYHOCTHO-
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effectiveness.

CoBpemeHHBIE TpeOOBaHUS K S3IKOBOM IMOJATOTOBKE CHEIHATUCTOB TOMYEPKHUBAIOT
B)XHOCTb PA3BUTHS Y CTYACHTOB CIEIUAJIbHBIX SI3bIKOBBIX HABBIKOB M MOBBIIICHUSI UX MOTHUBALIUU
K M3Y4CHUIO SBBIKOB. M3ydeHHE WHOCTPAHHOTO s3bIKA  CIOCOOCTBYET  (POPMHUPOBAHHIO
KOMMYHHUKATHBHBIX CIHOCOOHOCTEH, KOTOpble HEOOXOAMMBI ISl YCHEIIHOTO MEXKIMYHOCTHOTO U
MEXKYJIBTYPHOTO B3aMMOJIEUCTBUS. DTO B CBOIO OuYepedb MOMOTaeT pa3BUBATh I[EHHOCTHBIC
OpUEHTHUPHI ydallMXxcs. SI3pIKOBasi MOATOTOBKA B BY3€ TIO3BOJISET CTyAeHTaM dJ(PHEeKTHBHO
UCIIONIb30BaTh MHQOPMAIIMOHHBIE PECypChl, UYTO BAXHO IS UX Oyayed mnpodeccuoHalbHON
JIeTENbHOCTU. B miporiecce n3ydeHus si3blKa ydalpecss OCBanBalOT METOJIbI MO3HAHUS, PA3BUBAIOT
KPUTHYECKOE MBIIIUICHIE, YMEHUE paboTaTh ¢ MHpOpMAIMEH, a Takke HAaBBIKA CaMO00pa3oBaHus U
MEXKYJIbTYPHON KOMMYHUKAIIUH.

Ha mpoTsbkeHWM HMCTOPUU CYIIECTBOBAJIO MHOXKECTBO TOAXOAOB W METONOB OOydeHUS
WHOCTPAaHHBIM si3bIkaM. B Hadame XX Beka MONYISIPHBIM OB TPSAMOW METOM, MPU KOTOPOM
MHOCTPAaHHBIE CJIOBA AaCCOLMHUPOBAIUCh HEMOCPEACTBEHHO ¢ mnpeameTamu. Ilozxe pycckuit
muureuct JI.B. Illepba mpeanoxkusl COMOCTaBUTENbHBIN METOJ, OCHOBAaHHBIH Ha CPaBHEHHUU C
POIHBIM SIBBIKOM. Takke MCIOJIb30BAJICS CMEIIAHHBIN METOM, COYETAIONMMA AJIIEMEHTHI IPSMOTO U
COIOCTAaBUTENIBHOTO MOAX010B [10].

AHanM3 HWCTOYHHUKOB METOIMYECKOM JHUTEepaTypbl NEHCTBUTENBHO MOATBEPXKIAET, UTO
noHsaTue nenu npeamera "MHocTpaHHBIM s3bIK" SBISETCS KOMIUIEKCHBIM U BKIIOYAET B ceb
YeThIPe OCHOBHBIX aclekTa: ydeOHBIN, MMO3HABATENIBHBIN, pPa3BUBAIOIMI M BOCIHUTATEIBHBIN.
PaccmoTpuM Kaxapiii 13 HUX oapoouee [11, c. 93-94].

Y4eOHbINl acmeKT: OTOT acleKT HampaBJIeH Ha OBJIAJICHUE MHOCTPAHHBIM S3BIKOM Kak
WHCTPYMEHTOM MEXJIHYHOCTHOTO 00ImeHus. OCHOBHOE BHUMAHHUE YICISACTCS Pa3BUTHIO HABBIKOB B
YEeThIpEX BHUJAX PEUYEBOM NEATEIBHOCTH: ayIUPOBAHUU, TOBOPEHUM, YTEHUM M mucbMe. llenbro
ABJIgeTCSl OPMUPOBAHUE Y yHAIMXCA CIOCOOHOCTU 3(PPEeKTUBHO HCIOIb30BATh SI3bIK B PEATbHBIX
CUTYalHsX OOIICHUS.

2. llo3naBare bHbIN acneKkT. [lo3HaBaTeNbHBIN ACMEKT CBS3aH C PaCIIMPEHUEM KPyro3opa
yqanmxcs U oOoraimeHueM uX IyxoBHoOro mupa. OH BKIOYaeT B ceOs W3ydeHUE KYyJIbTYpPHI,
HUCTOPHUH, JIMTEPATYPHI, UCKYCCTBA, TPATUIIMK U OOBIYAEB KaK CTPAHBl M3y9aeMOro S3bIKa, TaK U
ponHOil cTpaHbl. Kpome TOro, 3TOT achekT MpearnoiaraeT OCO3HAHUE CTPYKTYPHBIX 0COOEHHOCTEH
WHOCTPAHHOTO $I3bIKa, €T0 CXOJACTB M Pa3UuMii C POIHBIM SI3BIKOM, YTO CIOCOOCTBYeT Ooiee
TTyOOKOMY TTOHUMAHHIO SI3BIKOBBIX SIBJICHUH.

3. PazpuBaronmii acneKT. DTOT aclEeKT HAPABJIEH Ha Pa3BUTUE PEUEBBIX CIIOCOOHOCTEN U
ncuxuvecknx (QyHkuuil smuyHoctH. OH BKIOYaeT B ceOs  pa3BUTHE (POHETUYECKOTO U
MHTOHAIUOHHOTO CJIyXa, S3bIKOBOM JOTajJKH, JIOTMYECKOTO MBIIUICHUS, [aMATH, BHUMaHUS,
BOOOpaKEHHUSI W JPYrHX KOTHUTHUBHBIX IPOIIECCOB. Tarke pa3BHBAIOIIMK aCHEKT CIOCOOCTBYET
dopMupoBaHUIO YMEHHS S(PPESKTUBHO B3aMMOJCHCTBOBATh C JAPYTUMHU IFOJBMH, YTO SIBIISETCS
Ba)KHBIM KOMIIOHEHTOM MEKKYIbTYPHOH KOMMYHUKaUuH [8, c. 394].
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4. BocnuraTeJibHBIN acnekT. BocnuTaTenbHBIN acmekT mpexamnosiaraet GopMupoBaHHuE y
y4yalpxcs LEHHOCTHBIX OPUEHTALMM, yBaXX€HUs K KyJIbType U TPAAMIUAM JPYTMX HApoOJOB, a
TaKKe Pa3BUTHE TOJIEPAHTHOCTH U TOTOBHOCTH K MEXKYJIbTYPHOMY JHAJIOTY. DTOT ACHEKT TECHO
cBs3aH ¢ GoOpMHpOBaHWEM 'eBPOMEHCKOTO CO3HAHUA" W TOHWUMaHHUS OOINEYETOBEYECKUX
LIEHHOCTEH, YTO OCOOEHHO aKTyalbHO B KOHTEKCTE 00Opa3oBaTenbHON moauTuku EBpomneiickoro
Coro3a.

B pamkax oOpasoBarenpHoi mnonutuku EC  Beiensiercss  bazoBelif  koMILiekc
MHTETPAlMOHHBIX JUCIUIINH, KOTOPBIM BKIIOYAET CPAaBHUTENIbHYIO HCTOPHIO, OCHOBBI IpaBa,
IIOJINTIKOHOMMHM, SI3bIKA M JIUTEPATYphbl, COLMOJIOTUIO M KYJIBTYPOJIOIHIO. OTOT KOMILIEKC
HallpaBJEH Ha BBIABICHUE YHUKAIBHBIX YEpPT HALUUOHAIBHBIX KYIBTYp M HX CBSI3U C
oOlIeueIOBeUECKUMU  IIEHHOCTSIMM, a Takke Ha (GOPMUPOBAHUE HABBIKOB MEXKYJIbTYPHOMR
KOMMYHHUKanu#. Takoil moaxo/; criocoOCTBYeT pa3sBUTHIO "eBPOMEHCKOTO CO3HAHUA" M MOATOTOBKE
yJamxcs K KU3HU B MHOTOOOPa3HOM U B3aHMOCBSI3aHHOM MHpE.

Taxum o6pazom, menb npeameta "MHOCTpaHHBINA S3BIK" 3aKITI0YAETCS HE TOJIBKO B O0y4eHUHN
S3bIKOBBIM HaBbIKAM, HO H B (OPMHPOBAHUM MHOTOTPAHHOM JIMYHOCTH, CIOCOOHOM K
MEXKYJAbTYPHOMY B3aHMOJICHCTBUIO U TOHUMAHUIO INIOOATbHBIX IIEHHOCTEM.

B coBpemeHHOM Mupe, rae cTpaHbl Bce OoJblie O0BEIUHSIOTCS B TNIOOATBHYIO CHCTEMY,
M3y4EeHUE WHOCTPAHHBIX S3BIKOB CTAHOBUTCS OCOOEHHO BaXXKHBIM. OJTO CTUMYIUPYET pa3BUTHE
HOBBIX TIOJXOJOB M MeETOAOB o0O0yueHus. OpgHuUM W3 Haubojee U3BECTHBIX SBISAETCS
KOMMYHUKAaTHUBHO-KOTHUTUBHBIN 1oaxon, paspaboranusiii M.JI. bum u E.W. [laccoB. DTOT moaxon
ONMpPAETC HAa KOMMYHUKATUBHBIC HABBIKHA, YK€ HMEIOIIMECS y YJalMXCid B POJHOM S3bIKE, U
coyeTaeT KOMMYHMKATUBHBIE 33J]a4l C CO3HATEJIbHBIM YCBOEHUEM SI3bIKOBBIX 3HAHUH.

JIMYHOCTHO-IeITEALHOCTHBIM TT0AX0J, ocHOBaHHBIM Ha uaeax JI.C. Brerrorckoro, A.H.
JleonteeBa u C.JI. PyOunmireiina, nemaer akieHT Ha WHAMBUAYATbHBIX OCOOCHHOCTSX YUaIlXCs,
UX MOTHUBAllMM M aKTUBHOM pPOJM B Ipolecce o0ydyeHus. DTOT MOIXOJ IpelrosiaraeT, 4ro
o0OydeHue JO0DKHO OBITh OPUEHTHPOBAHO HA JINYHOCTh CTYJCHTA, YIUTHIBAS €TI0 MICUXOJOTHYECKUE
OCOOCHHOCTH M LETH H3YuyeHUs s3blka. TakuM 00pa3oM, ydalmiicsi CTaHOBHUTCS IEHTPalIbHOMN
durypoii B 00pazoBaTelbHOM TIpoIlecce, a OOy4eHHE CTPOUTCS C YU4E€TOM €ro moTpeOHocTed u
uHTEepecoB [3].

CoBpeMeHHbIE METOJbl OOy4EHHs] HMHOCTPAHHBIM sI3bIKAM HAlpaBJCHbl Ha pa3BUTHE
KOMMYHHUKATHBHBIX HaBBIKOB U JIMHTBHCTHYECKOW KoMmrereHUHH. Cpean Hambosee >PheKTHBHBIX
MOJXO/I0OB  BBIACISAIOTCS: 1) KOMMYHHKATHBHO-KOTHUTHBHBIW TMOAXOA: COYCTACT pPa3BHUTHE
KOMMYHUKATUBHBIX HAaBBIKOB C CO3HATEIBbHBIM YCBOCHHEM SI3bIKOBBIX 3HAHWI; 2) JUYHOCTHO-
AesiITeIbHOCTHBIN MOAXO0/: YIUTHIBACT HMHINBUAYATbHbIE OCOOCHHOCTH YYaIMXCsl, X MOTHUBAI[UIO
U aKTUBHYIO POJIb B Tpoliecce OOydeHHs; 3) JIMHIBOCTPAHOBEXYECKHil MOAXO0]: AKIECHTHPYET
BHHUMAaHHME Ha U3YyYEHUM KyIbTYphl CTpPaHbl HM3y4aeMOro s3bIKa, 4YTO CIIOCOOCTBYeT OoJee
ITyOOKOMY TOHHUMAHUIO S13bIKA M €0 HOCUTENeH.

1. UnTrencuBHblii MeToa 00yueHus (I'.A. Kuraiiropoackas) ocHOBaH Ha IICUXOJIOTHYECKOM
acrekre. BxitoyaeT UrpoBbi€ 3JIEMEHTHI, JINUHOCTHOE OOIIEHUE U KOJUIEKTUBHOE B3aUMOJIEHCTBHE.
3TOT MeTo/ N03BOJISET HI(PPEKTUBHO YCBaUBaTh OONBIION 00BEM MaTepHala 3a KOPOTKUM CPOK.

2. KoOMMYHMKATHBHO-OPUEHTHPOBAHHBIM MeTO/ HAllpaBJieH Ha OBJAJCHUE PA3TUYHBIMU
BUJaMU OOIIEHHMS B Pa3HbIX CUTYyal[UsSX. YUHUTHIBAET YPOBEHb SI3BIKOBOM M KOMMYHHMKATHBHOMN
KOMIIETEHLIMM, a TaKKEe COLIMOKYJIbTYpHbIE HOPMBI. McCHosb3yeT TBOpUYECKHE 3aJaHusl U
CTpaHOBEIYECKU MaTepual Ajsi GOpMUPOBAHUS MEKKYITHTYPHOU KOMIleTeHIHH [3].
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3. Eme oguiH MHTEpECHBIN U Bce OoJiee MOMYISPHBINA MOAX0 — JIMHIBOCTPAHOBETUY€e CKMIA.
OH JenaeT aklUeHT Ha W3YYEHUM HE TOJIBKO SI3bIKA, HO U KyJIbTYpbl CTPaHbl, IJI€ HA ATOM SI3bIKE
TOBOPSAT. DTOT MOAXO/ IOMOTAET YJalllMMCs MIOHATh TPAAULIUH, 0OBIYaH U OCOOCHHOCTH MBIIITICHHS
HOCHTENIEH s3bIKa, YTO CIOCOOCTBYeT Oojiee TIIyOOKOMY M OCMBICIICHHOMY oOOmeHuto. MHbpIMH
CIIOBaMH, JIMHTBOCTPAHOBEIYECKHH IMOAXOJl OOBEIUHSET HW3y4CHHE S3bIKa C TIOTPY)KEHHUEM B
KYJIBTYPHBIH KOHTEKCT, YTO JeJlaeT Iporiecc oOydeHus Ooyiee yBIEKAaTENbHBIM M TOJE3HBIM IS
peanbHON KU3HMU.

[lomumo BbIOOpa MPaBUIBHOIO MOAXOAA K OOYYEHHIO HHOCTPAHHOMY SI3BIKY, Ba)KHO
YYUTHIBaTh MOTHBALMIO, HHIMBHUAYAJIbHbIE CIIOCOOHOCTH W YMeHHs] 00y4aloLmMXcsi, JUYHbIE
Ka4eCcTBA M HABBIKHM, KOTOpPBIE HUIPAIOT KIIOYEBYIO POJb B 3((EKTUBHOM H3YUYE€HHH S3bIKA.
Jpyrumu cioBaMu, yCIEIHOE M3ydeHHE MHOCTPAHHOIO S3bIKA 3aBUCUT OT COUYETAaHUS HECKOIBbKUX
KIIIOUYEBBIX (JAKTOPOB.

1. MoruBammsi. MoTuBauus sBISETCS OJHUM M3 KIIOYEBBIX (PAKTOPOB YCIEUIHOTO
u3ydeHus s3pika. OHAa MOXKET ObITh BHYTPEHHEH (MHTEepec K S3bIKY, KellaHWE MO3HATh KYJIbTYPY)
UM BHEUHeH (mpodeccuoHanbHble TpeOOBaHUs, KapbepHbIE MEPCHEKTUBBI). BbhICOKMIT ypoBEHb
MOTHBALIMM CIOCOOCTBYeT 0ojiee aKTHBHOMY BOBJICUCHMIO B Ipoliecc OOyd4eHUsS W TOBBIIIAET
YCTOMYHUBOCTD K TPYAHOCTSIM.

2. JINHTBUCTHYECKUE W HMHOSI3bIYHBIE CMOCOOHOCTH. JIMHTBUCTHYECKHE CIIOCOOHOCTH
BKJIIOYAIOT YMEHUE aHAJIU3UPOBATh CTPYKTYPY S3bIKa, BOCIPUHMMATh U BOCIPOU3BOAUTDH 3BYKH, a
TaKKe YCBAaUBATh HOBBIE CIIOBA M TpaMMaTHyecKue mpaBuiia. IHOS3bIUHbBIE CIOCOOHOCTH CBSI3aHBI C
YMEHHEM OIepUPOBaTh 3HAKOBBIMH CHCTEMaMH, OTIIMYHBIMHU OT POJHOIO S3bIKa. DTH CIIOCOOHOCTH
MOTYT OBbITh KaK BPO>KJICHHBIMH, TaK U Pa3BUTHIMH B IIpoliecce 00y4eHHUS.

3. InauBuaya bHbIe 0COO€HHOCTH YYalMXCsl. YCIEIHOCTh U3YYeHHS A3bIKa BO MHOTOM
3aBHCHUT OT MHIUBHAYaIbHBIX OCOOCHHOCTEH yJalXCsl, TAKUX Kak:

- IlamsATh: crOCOOHOCTH 3allOMHHATh M BOCIPOU3BOJIUTH JIEKCUKY M IpaMMaTHYeCKHe
CTPYKTYpHI,

- MplupieHne: aHaTMTUYECKHE CIIOCOOHOCTH, TTOMOTAIONMEe MOHUMATh U CTPYKTYPUPOBAThH
SI3BIKOBOM MaTepua,

- @oHernueckass YyBCTBUTEIBHOCTb: YMEHHME pa3iMyaTh M BOCIPOU3BOJIUTH 3BYKU
MHOCTPAaHHOTIO SI3bIKa;

- BepOanpHbIit HHTEIUIEKT: CIOCOOHOCTH padOTaTh CO CIOBAMHU U TEKCTaMH [2].

JIuHTBUCTHYECKHE CTTIOCOOHOCTH — 3TO CIIOKHOE M MHOrorpanHoe nonsarue. Cornmacuo H.B.
OMEenpsHeHKO, OHHM MPEACTABIAIOT COOOH COBOKYMHOCTh HHAWBUAYATBHO-TICHXOJIOTHYECKUX
OCOOCHHOCTEH 4YElIOBEKa, KOTOpBIE OIMPEIENSIIOT, HACKOJBbKO YCHEIIHO OH CMOXET YCBOHUTHh
WHOCTPAHHBIN SI3bIK U OBJIAJIETh HABBIKAMH MHOS3BIYHON peun [5].

WHpIMH cilOBaMH, 3TO T€ MPUPOAHBIE U PA3BUTHIE KAUECTBA, KOTOPHIE TOMOTAIOT YEJIOBEKY
ObICTpee U JIerde y4MUTb S3bIK, IOHUMATh €r0 CTPYKTYPY U HCIIOJIb30BaTh B PEAIBHOM OOLICHHH.
CdopmupoBaHHble  KOMMYHUKAaTUBHBIE M  CTPAaHOBENYECKHE  KOMIETEHIMH  IOBBIIAIOT
KOHKYPEHTOCIIOCOOHOCTh  crenranucToB. (CodeTaHwe JIHMHTBUCTUYECKUX W CTPAHOBETYECKUX
3HaHUU 00EeCIeynBaeT MOJHOLEHHOE OOIIEHHE M HCIOJIb30BaHUE S3bIKA B MPOQECCHOHATBHONW H
JTUYHOH cepax.

Takum 00pazom, ycmemHoe oO0ydeHHEe HHOCTPAHHOMY SI3BIKY TpeOyeT He TOJBKO BBIOOpA
ITOAXOSIIETO MeToa (MHTEHCHBHOTIO, KOMMYHHMKaTHBHO-OPUEHTUPOBAHHOTO Wi
JUHTBOCTPAHOBEAUYECKOT0), HO M YyueTa MHIAMBUIYAIbHBIX CIIOCOOHOCTEH OOydJaronmmXxcs, a Takke
Pa3BUTHS UX JTMHIBUCTUUYECKUX U MEKKYJIBTYPHBIX KOMITETEHLIH.
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JluarBUCTHYECKHE CIOCOOHOCTH HEoOXomumo GopMUpoBaTh M pa3BuBaTh. OIHUM U3
croco00B WX pPa3BUTHUA SABISIETCA peryisipHas y4eOHO-TIO3HaBaTelIbHasl JEATEIBHOCTb, KOTOpas
JOJKHA OBITh OpPraHM30BaHa TakKUM o00pa3oM, YTOOBI CTUMYITHPOBATH YMCTBEHHYIO pPaboOTy
oOyJaronmxcs. OTO MOXET JOCTHTaThCsl Yepe3 MCIOJb30BAaHUE AITOPUTMOB M MPOOIEMHBIX
METO/I0B, KOTOPbIE€ aKTUBU3UPYIOT MBIIITICHUE M TTIOMOTAIOT TJIy0’Ke YCBaWBaTh MaTepuall.

Kak cnpaBemnmuBo ormeuan C.JI. Pybunmreiin, “pe3yabTaThl 4YeTOBEYECKOU AEATEIHHOCTH,
00001@sCh M 3aKPEIIsisiCh, CTAHOBATCS OCHOBOM Il pa3BUTHS criocoOHocTen” [6, ¢. 306]. MnbiMu
CJIOBaMH, 4eM OOJIbIIIC YEJIOBEK MPAKTUKYETCS W PEIIAeT 3a/ad, TeM OOJIbIIe OH Pa3BHBAET CBOU
HaBBIKU 1 criocoOHOoCcTH. Kpome Toro, mist popMupoBaHHS TUHTBUCTUYECKUX CITOCOOHOCTEH BaKHBI
YPOBEHb MBIIUICHHS, MaMSITh, BOOOpPaXKEHHE U BOCHPHUATHE OOydaromerocs. JTH KOTHUTHBHbBIC
MPOLIECCHl WTPAIOT KIOYEBYIO POJb B YCHEIIHOM YCBOGHUHU SI3bIKA, TaK KAaK OHHU IOMOTAIOT
aHaJIM3UPOBATh, 3aIIOMUHATh U TBOPYECKH MPUMEHSTh HOBBIE 3HaHMs. Takum 00pazom, pa3BUTHE
JUHTBUCTUYECKUX CIIOCOOHOCTEH — 3TO MPOIECC, KOTOPBI TpeOyeT HE TOIBKO CHCTEMaTHYECKOM
MPaKTUKK, HO ¥ aKTUBHOTO BOBJICUEHHUSI MBIIUICHU S, TAMSTH U IPYTHX MCUXUYECKUX MPOIIECCOB.

CrnocoOHOCTH yJalmXcsi MPOSIBIISIFOTCS B IMpoliecce y4eOHOM aesTenbHocTH. Eciu ydeHuk
ycrenHo U d((EKTUBHO CIPABISIETCS ¢ YIeOHBIMH 337]adyaMH, 3TO TOBOPUT O HAJIWYUU Y HETO HE
TOJIBKO O0IMX CmocoOHOCTel, HO W chenuanbHbIX. CMOCOOHOCTH MPENCTaBISIOT COOOMH
YCTOMYMBBICE WHIWBHUIyaTbHBIE OCOOCHHOCTH, KOTOPBIC OMPENEISIIOT KAaueCTBO M Pe3yJbTaT
JIeSTEIbHOCTH, B KOTOPO OHHU NTPUMEHSIOTCSL.

SI3bIKOBasi CIOCOOHOCTH, KOTOpAsi UTPACT BAXHYIO POJb B M3yYEHHU MHOCTPAHHOTO SI3BIKA,
onpenensiercs:i A.A. JIeOHThEBBIM KaK TICUXO(U3UOJIOTHYECKUN MEXaHHW3M, OTBCUAIONMK 3a
BJIAJICHUE SI3BIKOM M €ro OocBOoeHHue. [[pyrumu ciioBamH, 3TO BHYTPEHHSSI CHCTEMa, KOTOpas
MO3BOJISIET 4YeNOBEeKy A(()EKTUBHO YUUTh M HCIONB30BATH SI3BIK, YTO SIBJISIETCS KIFOYEBBIM
(hakTopoM ycriexa B S3BIKOBOM JIEATEIBHOCTH [3].

A.M. laxnapoBuu aaer OoJiee 1eTaJbHOE ONKUCAHUE SI3bIKOBOM CIIOCOOHOCTH, OIIPENEsis ee
KaK CJIO)KHYIO, MHOTOYPOBHEBYI0O W HMEPAPXUUYECKH OPraHU30BAHHYIO CHUCTEMY, KOTOpas
dopMupyeTcs B IICUXUKE YEIIOBEKA B MPOIIECCE €ro MHANBUIyAIbHOTO pa3BUTHS (OHTOTeHe3a) [8, c.
617].

JIMHTBUCTHYECKHE CITOCOOHOCTH, SIBJISSICh YaCThIO KOTHUTUBHBIX CIIOCOOHOCTEH YelIOBEKa,
paccMaTpUBAIOTCA C IBYX OCHOBHBIX ITO3UIUINA:

1) Bronornyeckas (reHeTHYeCKas) OCHOBA: A3BIKOBBIE CITOCOOHOCTH 3aJI0KEHBI B YEJIOBEKE
OT POKJICHHS M PA3BUBAIOTCS 110 MEPE €0 B3POCICHHS;

2) CoumanbHas OCHOBA: SI3BIKOBBIC CIIOCOOHOCTH (OPMHUPYIOTCS M COBEPIICHCTBYIOTCS
4yepe3 B3auMOJICHCTBHE C OOIIECTBOM, OOIIICHUE U COLUATIBHYIO TPAKTUKY.

Taxum 00pazom, S3BIKOBBIE CITOCOOHOCTH — 3TO PE3YNIBTAT KaK BPOXKACHHBIX MPEITOCHUIOK,
TaK U BJIHMSHUS OKPYKAIOLICH Cpe/ibl, BKIIOYas 00ydeHHEe W COIUATBHBIN OIBIT.

SI3bIKOBBIE  CIIOCOOHOCTH  YEIOBEKa MOXKHO pa3leliuTh Ha HECKOJIBKO YpPOBHEH,
COOTBETCTBYIOIMX CTPYKTYpE s3bIKa: OHeTHUeCKHUH (3BYKH), JieKCHYeCKHil (CoBapHbBIN 3armac),
rpaMMaTu4eckuil (IpaBuiia MOCTPOEHUS CJIOB U MPEUIOKEHN ) U CHHTAKCHY e CKHIi (TOCTPOCHUE
npeanoxenuii). Kpome toro, as yCemmHoro UCroib30BaHUs S3bIKa BaXKHBI KA4eCTBA aOCTPAKTHO -
JIOTHYECKOTO MBILUICHHS, KOTOPbIE MO3BOJISIOT YEI0BEKY MPOU3BOJIUTH U BOCIHPOU3BOAUTH PEUb
[9].

He MeHee 3HaunMMbl 1 MHOSI3bIYHBIE CNOCOOHOCTH, KOTOpbIe, 10 MHeHUIO U. A. 3umHei,
CBSI3aHBI C YMEHHEM OIEPUPOBATh 3HAKOBBIMU CHUCTEMAaMH, OTJIIMYHBIMU OT POAHOTO sI3bIKA. DTHU
CIOCOOHOCTH MMEIOT YETKYIO CTPYKTYpPY, BKItouaromyo: [1, c. 160]
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1) MotuBamuto (mammpumep, podeCcCHOHATBHYIO, MMO3HABATEIBHYIO IR0’
KOMMYHHKATHBHYIO), KOTOPAsi SIBJISICTCSI KITFOUEBBIM JJICMEHTOM ;

2) Tlcuxuyeckne MEXaHW3MBbI, TaKHe KaK YPOBEHb PAa3BUTHS MBIIUICHUS, PA3IMYHBIC BHIbI
MaMsATH, CIyXOBOE€ BOCIPUATHE U AaHAIWTUYECKHE CIIOCOOHOCTH, CBS3aHHBIE C BepOATBbHBIM
MHTEJUIEKTOM U S3bIKOBOW peduieKcuei;

3) MHmuBuIyalbHBIE OCOOCHHOCTH JIMYHOCTH, KOTOPBIC TAKKE BIIMSIOT HA YCIEUIHOCTh
M3Y4EHUS U HCIOJB30BAHUSI HHOCTPAHHOTO sI3bIKa. TakuM 00pa3oM, HHOS3BIYHBIE CIIOCOOHOCTH —
9TO KOMIIJICKC MOTHBAIIMOHHBIX, KOTHUTUBHBIX W JIMYHOCTHBIX (DAKTOPOB, KOTOPBIC IO3BOJISIFOT
4yenoBeKy d(EKTUBHO OCBAWBATh M MCIIOJIL30BATh HHOCTPAHHBIN SI3BIK.

OOyuaronmecsi ¢ XOpOIIO Pa3BUTON MHaMSThIO CIIOCOOHBI 3allOMHHATh M MCIOJIb30BATh
00JBIION 00BEM JIEKCHKH, YTO TMO3BOJIIET UM CBOOOJIHO OOIIATHCS HA MHOCTPAHHOM si3bIKe. B TO
e BpeMs Te, Yy KOTo ImpeolajaeT aHaATUTUYECKUN CKIaJl yMa, JAeIaloT akleHT He Ha PacIMpEeHUN
CIIOBApHOTO 3amaca, a Ha aHalu3e U CTPYKTYPUPOBAHUU S3BIKOBOTO MaTepuaia, MOCTENEHHO
YCIIOXKHSIS €ro.

YcememmHoe  W3ydeHHME  WHOCTPAHHOTO — SI3bIKA  TakKe  3aBHCHT OT  COLHUAJIBHO-
MCUXO0JIOTHYECKUX ()aKTOPOB U POJIM MpernoaBaTeis.

1. O0menenaroruyeckue u MeToandeckue (paxkTopbl

KBammduxkanus: nmpenomaBaTens TOJKEH XOPOIIO 3HATH S3BIK M YMETh OOBSCHITH MaTepUal
JOCTYITHO M WHTEpecHO. JIMuHble KauecTBa: yMEHHE BIIOXHOBJIATH, MOAJCPKUBATh M CO3JaBaTh
MO3UTUBHYIO aTMocdepy Ha 3aHsATHIX. VHIMBHUAYalnbHBIA MOAXOMA: YU4eT O0COOGHHOCTEH KaXKIOro
yYeHHKa [OMOTaeT clienarh ooyueHue Oosee addexruBHbIM. B mporecce 00ydeHus nmpemnojaBaTeb
JOJDKEH CIIEAWTHh 32 HOBU3HOM H  A(PPEKTUBHOCTHIO Yy4eOHO-METOIMYECKOTO KOMILIEKCa,
OCHOBHBIMH COCTaBIISIOLIMMHU KOTOPOTO SIBJISIOTCS YIEOHUKHU M MTOCOOUS, CIOBapH, THHTA(QOHHBIN
MPAKTUKYM, KOMIBIOTEPHBIE MPOTpaMMbl, TaOMHIbI, AUAPUIBMBI, BHUACO(UIBbMBI, Claiabl [6, C.
649].

2. ConmaJIbHO-TICUXO0JIOTHYECKHUE () aAKTOPBI

Atmoctepa B rpynme: Ecnu B yueOHOW TIpymnme HapuT JpyKemodue, MOANEpK KA U
B3alMOIIOHUMAaHHE, YdallMecsi YyBCTBYIOT ceOsi KOM(OPTHO M OXOTHEE Y4acTBYIOT B Ipoliecce
oOyuenusi. BzammopeiictBue ¢ mpenogaBareneM: BaxHo, 4TOOBI mpemnojaBaTelb ObUT OTKPBIT K
JTUAOTy, YMEN CIyIIaTh U MOAACPKUBATH CTYyACHTOB. OTHOIICHUS MEXAYy YYCHHKaMH: XOpOIme
OTHOIIICHUSI B TPYIIE CIOCOOCTBYIOT OOMEHY 3HAaHHSMH, COBMECTHOW paboTe W B3aUMHOU
MOTHBAIIHH.

3. MHauBUAYyaIbHO-ICUX0JIOTHYE CKHE (aKTOPbI:

- OCOOEHHOCTH TaMSTH, MBIIUICHUS U JAPYTUX KOTHUTHBHBIX IPOILECCOB Y KaXIOro
VICHUKA,;

- TMYHOCTHBIE XapaKTePUCTHKH, TaKne KaKk MOTHUBAIIMS, YBEPEHHOCTh B ce0e U CIIOCOOHOCTh
K CaMOOpraHu3alluH.

Takum o00pazom, >(dekTHBHOE O0yueHHE MHOCTPAHHBIM SI3bIKAM TpeOyeT KOMIIEKCHOTO
MOJIX0/a, YYUTHIBAIOMIETO KAaK METOMUYECKUE AaCMEeKThl, TaK W HWHAWBHUAYAIbHbIE OCOOCHHOCTH
yJalmxcs, a Talke COLUATIbHYIO U ICUXOJOTHYECKYI0 aTMOocdepy B yueOHOM Ipoliecce.

Jnst Toro 4toObl 0O0ydyeHHME HHOCTPAHHOMY SI3bIKY OBLIO pe3yidbTaTUBHBIM, HEOOXOIWMO
oOIeHre Ha WHOCTPAHHOM SI3bIKE, TO €CTh KOJUICKTHBHAS pedb, KOJUIEKTUBHBIC (OPMBI paboOTHI, a
MMEHHO: OJHOBpEMEHHas paboTa BCeX CTYACHTOB B IapaX, B MaJbIX Ipynmax, B KoMaHaax. B
YCIOBHSIX TaKOro KOJUIGKTUBHOTO OOy4eHHs IIpernojaBaTesib JOJDKEH aKIeHTHPOBATh CBOE

BHUMAaHUC W BHUMAHHUC CTYACHTOB Ha HCIpPaBJIICHUU OHII/I6OK, nx oOwbsicHenuu. Ha 3aHATHH,
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KOTOpOE TPEJIoiaracT HAIMYME PEUEBOM 3aaud M CUTYaTHUBHOCTH, COCPEIOTOYCHHE BHHUMAHUS
y'-IaIII[/IXCSI Ha COIICp)KaHI/II/I BBICKa3bIBaHMU I, ZIOMI/IHI/IPYIOHI[/IM JOJIDKCH 6I)ITI> HpI/IHLII/IH
KOMMYHUKaTHBHOCTH. Kakmoe HOBOE YIpakHEHHE JOJDKHO IMPEIyCMaTpPUBATh HOBYIO CHUTYAIIHIO
OOImeHUs. YTIpaXHEHHsS T103a CHUTyallued JOJDKHBI OBITh OTPAaHMYCHHBIMH WU BOOOIIE HE
HCTI0IB30BaThCs [8, ¢.648].

WHIuBUIyaIbHO-TICUXOJIOTUYECKUE  (JAKTOPBI  TPEIIOJaraloT  y4eT BO3PACTHBIX U
JMYHOCTHBIX OCOOCHHOCTEH OOYJalONMXCs, a TakKe NMPUMEHEHHE COOTBETCTBYIOIMX METOOB
O6y’~I€HI/I$I I/IHOCTpaHHOMy SISI)IKy, KOTOpBIe CHOCO6CTBYIOT NU3MCHCHUIO UX MOTUBAIlUU U HHTepeCOB
[7].

[lpu >TOM BaXHO MOHHMMATh, YTO HEKOTOPBIC CIIOCOOHOCTH, Takue Kak (poHeTHuecKas
qYBCTBUTEIBHOCTD, SBJISIOTCS BPOXKICHHBIMH U HE 3aBUCAT OT Apyrux (akropoB. OHAKO MHOTHE
IIpyFI/Ie CHOCO6HOCTI/I MOXHO pa3BI/IBaTB, YTO IO03BOJISICT AOCTHUYb 3HAYUTCIIBHBIX yCHeXOB B
W3YYCHUH SI3bIKA.

YpoBeHb pa3BUTHS U MPOSABICHUS PA3TUYHBIX CIIOCOOHOCTEH y 00yJalONMXCsl MOXKET ObITh
pasHbiM. Ecnu mpaBuiIbHO pa3BuUBaTh M COUYETATh OMpPEACIEHHBIE CIIOCOOHOCTH, TO MOXHO
3HQUUTENIBHO YIYYIMTh PE3YIbTaThl B M3Yy4EHUM WHOCTPAHHOIO s3blka. Hampumep, ydeHuku c
XOpOIlel MaMsAThIO, Pa3BUTHIMH AHATUTUYECKHMMH CIIOCOOHOCTSAMH, YyBCTBOM SI3bIKA M BBICOKUM
YPOBHEM BIIQJICHUSI POAHBIM SI3IKOM MOTYT JOCTHYB OOIbIIMX ycrexoB. OHAKO Takoe UJealbHOe
coyeraHue BeTpeuaetes penko. OObIYHO Y 00YYaIOIMXCs XOPOIO Pa3BUTa TOJIBKO OJHA WJIH JIBE U3
ATHUX CLIOCOOHOCTEHA.
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MACHITABAOO - MAJAHUATTAP APAJIBIK KOMIIETEHTTYYJYKTYH
KOHLEINIUACBI KATAPBI
MACIHITABUPOBAHME - KAK KOHIENIAA MEXKYJbTYPHOM
KOMIIETEHTHOCTH
ZOOMING - AS ACONCEPT OF INTERCULTURAL COMPETENCE

Kbickaua myHe3neme: byn Makanaga Hemuc TWinyy MeHKUHAMKTE, adpbikua FOpren
bonten TapaOblHAH WIITENUI YbIKKAH '3yyMHUHT' KOHIIEMIMICH KapanaT. byn KOHLENIUs Kbl
KBIUBIHTBIK YBITAPYYHYH OpAYHA, MaJaHUITTAp apaliblk KOHTEKCTTE KbIpJaalra TEPEHUPIIK Ke3
YaNTHIPYYHYH Malayy SKeHUH KepceTeT. CTepeoTHNTepIu Kaiipa YblirapyyHyH OpayHa (Mucabl,
"OapIplk HeMECTEp YHIYHIAl'" Jen JKalmblioo), Oenrmiyy OWp Kblpiaaira »KakblHIaH Ke3 cajyy
KaHa aHbIH 'OYTYH 5Mec' MYHO3YH ICKe ajlyy CyHyIITajaT. YIyHJaiua, CTepeOoTHNTEp OY3ynyrl,
Oalka eJKeHYH 3jecu KeOypeok Au(depeHIUsUIaHral Typ/l® KOpCoTYIYIly MYMKYH.

AHHOTammsA: B »TOil craThe paccMaTpuBaeTcs KOHLENLHUS <3yMHHTa», KOTopas Obuia
pa3paboTaHa B HEMEIKOS3bIYHOM IPOCTpaHCTBE, B yacTHOCTU FOprenom bonreHom. DTOT moaxon
Mpearnoiaraer, YTo BMecTo 0000IEeHu 6oee moyie3HO MPUOIHKATHCS K KOHKPETHON CUTYalllu B
MEXKYJIbTYPHOM KOHTEKCTe. BMecTO BOCIpPOM3BENIEHUSI CTEPEOTHIIOB, TAKUX Kak 0000IIEHNE «BCe
HEMIIbl Takue», PpEeKOMeHjyeTcs Oojee MeTalbHO paccMaTpUBaTh KOHKPETHYK CHUTYaLUIO U
YUUTBIBATh €€ «Pa3MbIThle» TpaHUIbl. Takoll MNOAXOJ IO3BOJISIET pa3pylliaTb CTEPEOTUIIBI H
MPEICTaBIATE OoJiee nqudxpepeHIIMPOBAaHHEBIN 00pa3 Ipyroi CTpaHEbI.

Abstract: This article discusses the concept of "zooming," which has been shaped in the
German-speaking world, particularly by Jirgen Bolten. The concept suggests that instead of making
generalizations, it is more useful in an intercultural context to zoom into a specific situation. Rather
than reproducing stereotypes—such as generalizing with statements like "all Germans are like
this"—it is beneficial to take a closer look at a particular situation and embrace its “fuzzy" nature.
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This approach helps to break down stereotypes and present a more nuanced image of another
country.

Herusru ce3nep: MaJaHUATTAp apajiblKk KOMIIETEHIIUS; 3yMUHT; CTEPEOTUIITED; KAIIBLIOO.
KiroueBble ¢JI0Ba: MEXKKYIbTYpHAS KOMIIETCHITUS,; 3yMUHT; CTEPEOTHUIIBI; 0000IICHNE.
Keywords: intercultural competence; zooming; stereotypes; generalization.

1. Introduction

In an increasingly interconnected world, the ability to navigate cultural differences is more
important than ever. One useful approach to developing intercultural competence is the concept of
"zooming™——the ability to shift perspectives by zooming in to grasp details and zooming out to see
the bigger picture. This cognitive flexibility allows individuals to better understand cultural
nuances, avoid misinterpretations, and adapt their communication accordingly. By applying the
zooming concept, individuals can cultivate a deeper awareness of both their own cultural
frameworks and those of others, fostering mutual understanding and effective cross-cultural
interactions. This article explores the relevance of zooming in intercultural competence, its practical
applications, and its potential to enhance global communication.

2. The concept of Intercultural Competence

Intercultural competence is essential in today's globalized world, as it enables individuals to
communicate effectively and collaborate with people from diverse cultural backgrounds. It fosters
mutual understanding, reduces misunderstandings, and promotes inclusivity in both professional
and personal settings. In workplaces, it enhances teamwork, innovation, and global business
success, while in everyday life, it helps build meaningful relationships and navigate cultural
differences with respect and empathy. Developing intercultural competence is key to creating a
more connected and harmonious society.

Martyn Barrett, Academic Director, Centre for Research on Nationalism, Ethnicity and
Multiculturalism, defines intercultural competence as a variety of the following components:
Attitudes, skills, knowledge and behaviour [1]. In order to define the concept of intercultural
competence, it is necessary to clarify the above-mentioned components.

“Attitudes” means “respect for other cultures and curiosity about other cultures” [1]. The
skills needed to be mterculturally aware include “listening to people from other cultures, interacting
with them, and adapting to different cultural environments” [1]. To interact with other cultures, one
needs knowledge, which includes “cultural self-awareness, communicative awareness, and culture-
specific knowledge—especially knowledge of the perspectives, practices, and products of particular
cultural groups” [1]. The last component is behavior, which includes “behaving and communicating
effectively and appropriately during intercultural encounters, as well as demonstrating flexibility in
cultural behavior” [1].

Intercultural competence, as defined by Martyn Barrett, consists of attitudes, skills,
knowledge, and behavior. It involves respecting and understanding other cultures, effective
communication and adaptation, cultural awareness, and appropriate behavior in intercultural
situations.

3. The concept of Zooming

Zooming is a cognitive and visual strategy that involves focusing on a specific element or
detail within a larger context, allowing for a deeper understanding of the subject at hand. Jiirgen
Bolten is one German expert of intercultural competence who defined the concept of Zooming.
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Bolten compares the concept to the idea of “Google Earth”, to zoom in cities and streets [2]. “One
should, at least, then know that the woods actually consist of various types of tree and that blanket
judgments or stereotyping should not be engaged upon” [2].

Bolten criticizes people who hold stereotypes and attempt to divide cultures or nations in a
simplistic manner by saying things like, “Germans are like this” or “Kyrgyz people all do that.” To
avoid that, the concept of Zooming could help. “On the other hand, when zooming in agamn, one
would be less inclined to lose oneself within unknown parts of the field of agency, as one would
then also be conscious of the variety of interconnections with other network areas” [2]. Zooming is
used as a metaphor. “The possiility of considering, understanding and adopting alternative
metaphors for language thus allows us as participants to include previously ignored features and to
take up different stances and see language through different perspectives” [3, 242]. The different
perspective allows us to avoid generalizations. “An integrated method of continuous zooming in
and out when describing cultures is helpful; in order to do justice to a culture as a structure, and as a
process” [2]. Culture is not static; it does not always remain the same. Bolten views culture as a
process. At the same time, Bolten defnes culture as “fuzzy” and does ‘“constantly transforms itself”
[2].

It seems easy to generalize cultures: Germans are punctual, the French love wine, and
Italians are emotional. But are all people really like that? The following example will show how
Zooming helps to understand culture in a better way.

4. Example of Zooming: The Concept of Time

Consider the concept of time, which can vary significantly across cultures. In many Western
cultures, such as Germany or the United States, punctuality is highly valued. Meetings are expected
to start on time, and being late can be seen as disrespectful. This broader cultural understanding of
time influences everyday interactions, where individuals prioritize schedules and deadlines.

Now, let's zoom in on an individual scenario involving a German and a Brazilian colleague.
The Brazilian colleague, coming from a culture that often embraces a more flexible approach to
time, may arrive late to a meeting. If the German colleague applies a fixed cultural lens, they might
perceive this behavior as unprofessional or inconsiderate. However, by zooming in, the German
colleague can recognize that in Brazilian culture, relationships and social interactions may take
precedence over strict adherence to time.

This shift in perspective allows the German colleague to approach the situation with
empathy. Instead of reacting with frustration, they can engage in a conversation to understand their
Brazilian counterpart's perspective, thus fostering a more harmonious and effective collaboration.

By practicing zooming, individuals enhance their intercultural competence, enabling them to
navigate cultural differences with greater sensitivity and understanding. This skill not only
improves communication but also builds stronger relationships across cultural boundaries.

5. Zooming vs. Stereotypes

In order to understand the relevance of Zooming, another concept will be introduced and
explained: stereotypes. “Stereotypes make mnformation processing easier by allowing the perceiver
to rely on previously stored knowledge in place of incoming information” [4, 238]. Every person
has stereotypes, making them a completely normal phenomenon. Typically, stereotypes are
accompanied by emotions and carry either a positive or negative connotation about other people.
“[...] Studies suggest that motivation and affect play significant roles in stereotyping through their
impact on cognition” [4, 240]. Stereotypes can be divided into different types. National stereotypes,
for example, help simplify the complexity of a culture or nation. One example is the stereotype that

152



Germans are always punctual, highly organized, and love beer and sausages. Other types of
stereotypes include gender stereotypes (e.g, “All men show no emotions”) or occupational
stereotypes (e.g., “Students are always lazy”). All these stereotypes share the fact that they are
generalizations about certain people, cultures, or races. Zooming is necessary to avoid falling into
stereotypes. Zooming involves the ability to shift perspectives between the broader cultural context
and the specific behaviors or practices of individuals. It encourages individuals to look beyond
generalizations and appreciate the complexity of human behavior within different cultural
frameworks. By zooming in on particular examples or situations, one can develop a nuanced
understanding of how culture influences individual actions, leading to more effective
communication and collaboration.

6. Summary

Zooming promotes a better understanding of the different values and norms that shape
behavior. It allows people to understand a culture in a broader way but also to have a perspective of
individuals. By concentrating on individual examples, communicators can develop empathy. They
recognize that cultural differences are not necessarily negative traits but are often rooted in diverse
cultural backgrounds. Also, it is important not to state “These people are like that” and “those
people are like that” but to zoom into certain aspects of the culture. Focusing on specific situations
helps avoid misunderstandings. A detailed understanding of individual perspectives fosters more
open and effective communication. Zooming aids in breaking down cultural barriers by enabling
people to find common ground. Understanding individual differences can lead to better
collaboration and improved interactions.

Overall, focusing on individual examples is crucial for understanding the complex interplay
of culture and behavior, ultimately enhancing intercultural communication. This not only fosters
personal growth but also leads to successful intercultural interactions.
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KBIPT'bI3 OJIMHUH KOMMYHUKATUBAUK KYPYM-TYPYMY
KOMMYHUKATHUBHOE INIOBEAEHUE KbIPI'bI3OB
COMMUNICATIVE BEHAVIOR OF THE KYRGYZ PEOPLE

Kbickaua myHe3neme: Makanana KbIpIrbl3 3JIMHMH KOMMYHUKATUBAHUK KYPYM-TYpyMy
OaapnanlyyHyH HETH3rd OENTujepu, OLIOHAON 3Ji¢ MEWMAaHIOCTYK, YAYYJIaplbl CBHIIIOO CBHISKTYY
canTTyy Oaanmyynaykrap, WHCAHIAp apaliblk ©3 apa apakeTTEeHYY ©3reueiIyKTepy, MaJdaHusiTTap
apajiblK IUaJIOrAyH KaHa MaJaHUSTThIH OalflaHbIIKA THUTHU3TEH TaaCHpH Kapajar. OHoHg0M 371€
KbIPTbI3 KOOMYHa MYHO3]yy OaapiialllyyHyH HETM3Id NPUHLMITEPH KaHA HOpPMaJaphbl, alapblH
VAYTTYK MaJIaHUATTBIH COLIMAIIBIK MaJAaHUH MEUKUHIUTHH KaJIBIITAHABIPYYAArkl POy TajllaHart.

AHHOTaHI/Iﬂ: B cratne paccMaTpuBacTCA KOMMYHUKATUBHOC IMOBCIACHUEC KBIPIBI3CKOI'O
HapoJa, BBIABJIICHUC OCHOBHBIX YCPT O6HleHI/I}I, a TAaKKE TpaJULIMOHHBIC NCHHOCTH, TAKUEC KakK
roCTCIpUUMCTBO MW YBAXCHHUC K CTapIoM, a TaKKEC K 0COOEHHOCTSIM  MEXIUYHOCTHOTO
BSaI/IMOILCfICTBHSI, OTJIMYUTCIBHBIC YCPThlI MCKKYJIBTYPHOIO aAuajora W BJIUMAHHUC KYJIBTYPbl Ha
obmenue. Taloke aHaTM3UPYIOTCS OCHOBHBIE MPUHIIMIBI U HOPMBI OOIICHHS, CBOHCTBEHHBIE
KbIPTBI3CKOMY OOINECTBY, HX POJb B (OPMUPOBAHMHU COLHMOKYJIBTYPHOTO TPOCTPAHCTBA
HAIlMOHAJIBHOMN KYJIBTYpPHI.

Abstract: The article examines the communicative behavior of the Kyrgyz people,
identifying the main features of communication, as well as traditional values such as hospitality and
respect for elders, as well as the pecualiarities of interpersonal interaction, distinctive features of
intercultural dialogue and the influence of culture context on communication. The basic principles
and norms of communication inherent in Kyrgyz society, their role in the formation of the
sociocultural space of national culture are analyzed.

Hermsru ce3nep: KOMMYHUKATUBAMUK XYPYM-TYpyM; CaITTyy OaanyyiayKrap; WHCaHAAp
apaJibIK ©3 apa apakKCTTCHYY, COUAIABIK Ma,I[aHI/Iﬁ MeﬁKPIHI[PIK.

KawoueBble cji0Ba: KOMMYHUKAaTMBHOE IOBEIECHHWE; TPAJAUIMOHHBIE IEHHOCTH,
MEKJIMYHOCTHOE B3aUMOJICUCTBHUE; COUMOKYIBTYPHOE MTPOCTPAHCTBO.

Keywords:  communicative  behavior;  traditional values; interpersonal interaction;
sociocultural space.

Llens craThbM 3aKIIOYAETCSI B HCCIEAOBAHWU M aHAIN3e KOMMYHHKATUBHOTO ITOBEICHUS
KBIPTBI3CKOTO HapoJa C LEJIbI0 BBISIBIEHUS €r0 OCHOBHBIX YEpT, 3HAUMMOCTH TPATUIIMOHHBIX
[IEHHOCTEHl B OOMmEHWH, a Takke B O0003HAUCHWUW BIUSHUS KyJIBTYPHOTO KOHTEKCTa Ha
MEXIMYHOCTHOE B3anMoelcTBHE. B pe3ynbraTe aHanu3a MpeAronaraeTcs packpbITHE KIFOYEBBIX
aCIIEKTOB KbIPTBI3CKOIM KYJIbTYpBl 4epe3 MPU3My €€ KOMMYHUKAaTUBHBIX HOPM U OOBbIYAEB.

KoMMyHHMKanusi — 5TO B3aMMOJCWCTBHE, CBS3b, OOIIEHHWE MEXIY MPEICTaBUTEISIMA
Pa3MTUYHBIX KyIBTYp. DTO TpoIecC repenayd MHGOpPMAIMU OT OJHOTO YeJOBEKa K JPYromy IO
pasHBIM KaHaJIaM CBSI3U IIOCPEJICTBOM OOIIECH crcTeMBbl 3HAaKOB, 00MEH HH(OpMaIiuell MexXIy ABYMsI
1 OoJiee peueBBIMH CYObEKTaMH, HaJW4Yue O0IIeH CHCTeMbI 3HaKOB [1].

OOmeHre U caMoOOIEHHE WHUIMUPYIOT JKHUBYIO, TBOPYECKYIO MBICIbL, PEQUIEKCHUIO H
camMope(uIeKCHIO, YTO POKJIAeT YyBCTBA JTUYHONH OTBETCTBEHHOCTH COOCTBEHHOTO JIOCTOMHCTBA, a
KOMMYHHMKALlMsl OTpaHWYMBAaeTCs Nepefayed 3HaHWM, MH@POpPMaLMU. COOOLICHHMH, BO3MOXHA U

ne3uHopmanus [2].
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KommyHukanuss — 3t1o m1000i BHJA OOLIEHUS, KOTOPOE MPOUCXOAUT MEXIY JIIOJbMHU.
BeITOBBIE M TpOQeCCHOHANILHEIC, TO3UTUBHBIC U HETaTHBHBIC, BEpOAIbHBIEC U HEBEpOATBLHBIC — BCE
BUBI U (OpMBI OOImeHHs. B OonbImMHCTBE ClydaeB OCHOBHOM 3aiayeii OOIIEHUS U MOKazaTelieM
ero S(PeKTUBHOCTH SBJISETCS YCTAHOBJIEHHE TMO3UTHUBHOIO IPOYHOTO KOHTaKTa C JPYTUM
YEIIOBEKOM, MEXIY COCEIsIMM, TOMYTYUKAMH, CEMEWHOHN TMapoil, mapTHEpamMu MO OH3HEeCy —
MOIEP>KUBATh MTO3UTUBHBIN KOHTAKT — MAaKCUMaTbHO d(pekTuBHAs cTpaTterus [3].

[loBenenue — omnpeAeneHHBbIN CIOKUBIMIICS 00pa3 B3aUMOJEHCTBHUS C OKpYXKaloIei
cpenoii. IloBeneHue ompenensieTcsi CIOCOOHOCThIO W3MEHSATh CBOW JICUCTBHUS IOJI BJIMSHUEM
BHYTPCHHHX U BHEIHUX (aKTopoB [4].

[loBeneHue CTOUT OTIAMYATH OT ACUCTBUS U JIEATENbHOCTH. JleiCTBHE BCEraa MMEET YETKO
MIOCTABJICHHYIO 11€J1b, UCIIOJIB3YET METO/BI U CPEICTBA, HEOOXOAUMBIE JIJISl €€ TOCTUKEHHUSL.

ComuanbHOE MOBEACHUE — ITO COBOKYITHOCTH MOBEIECHYECKUX MPOIIECCOB, BBICTYMAIOIIMX
peakuuel HHAMBHIA HAa U3MEHEHUS B OKDPYXKAIOLIEH COIMAIbHOM Cpele M HMEINMX Kak
OCO3HAHHBIN, TAaK 1 HEOCO3HAHHBIA AMOIMOHANIBHBIN Xapakrep. Ha nmoBeaeHune yenoBeka B IEPBYIO
odepeb BIUSAET colManu3aius. B oMHAKOBBIX CUTYyallUsIX JIIOAU OyAyT BeCTH ceOs IM0-pa3sHOMY,
ONUPAsCh HA T€ MPUBBIYHBIE MOJIETU MTOBEICHUS, KOTOPbIE OHU YCIIEIIU YCBOUT.

B oTinune OT CXOOHBIX MOHSTUI «aKTUBHOCTB» M IESATEIIBHOCTHY», TEPMHUH «T1OBEICHUE»
paccMaTpuBaeTcs Kak JOCTyITHAas BHEIIHEMY HAOMIOJACHUI0O W PETUCTpAIlid COBOKYIMHOCTH
JIEHCTBUN, MCTOYHUKOM M PETYIATOPOM KOTOPBIX SIBJIAIOTCS MOTpeOHOCTH uUHAMBHAA. HaydHbie
MPEACTaBICHUS O MOBEICHUU CIOXKIIINCH B Hayke juinb XIX-agame XX BekoB, Korja OpUTaHCKUMA
3ooior KouBu Jlmoiin Mopran u amepukaHckuil 3oo0sor Yapne3 YuTmaH BBeIU TEpMHH
«IOBEJICHUE >KUBOTHBIX». BIOCHenCTBUM TOBENECHHE >KMBOTHBIX W JIIOJIEH Haudadud U3ydaTh
COIIMOJIOTHS, COLlMaIbHasl IICUXOJIOTHS, SBOJIIOLIMOHHAS TTCUXOJIOTHUs, 3TOJOTHS U €€ COBPEMEHHBIN
BApUaHT — MOBE/IEHYECKass OMOJIOTH S, ICUXOT€HETHKA.

CymectByeT  MHOTO  KiIacCH(UKanMii — moBefeHUs.  PaznuyaroT  conmualibHOEe |
WHIUBUIYAJIbHOE TMOBEJCHUE, OTIMYAIOT BHYTPEHHEE W BHEIIHEE IOBEICHHE, BPOXKICHHOE M
npuoOpeTeHHOe, HAMEPEHHOE U HET, OCO3HAHHOE M HET, NMpaBHJIbHOE U onmobouHoe. ConuansHoe
MOBEJICHUE — NEHCTBUS YEJIOBEKA CPEIU JIIOJIEH U OTHOCUTENBHO JIFOAEH. DTO HE MIPOCTO ACUCTBUS
cpeau JIOIEH, a COLMAIBHO 3HAYUMMbIE JACUCTBUA, TO, YTO 3HAYMMO I OKpYXKaoOUMX. Y
COLIMAIIBHOTO TOBEACHUS MHOXECTBO Pa3HOBHUIHOCTEN: MOBEICHUE aJCKBATHOE, KOH(IUKTHOE U
CUHTOHHOE, MpaBUJIbHOE M oumOoyHoe. B moBceHEBHON MKU3HM JIIOJSAM Ba)XXHO pazinyaTh
HAMEPEHHOE MOBEJICHUE U HENPETHAMEPEHHOE MMOBEICHHUE.

KommyHuKaTHBHOE MOBEIEHNE — COBOKYITHOCTh HOPM U TPAIAUIIUI OOILIEHUS ONPECIICHHOM
TPYIIIbI JIFOJIEH.

[lon KOMMYHWKATHBHBIM TIOBEJIECHHWEM IIOHMMAETCS COBOKYITHOCTH HOPM U TpaJAUIUN
0OIIeHUsT HapoJa, COIUANLHOM, BO3PACTHON, TEHACPHOH, MPOPECCHOHATBHOM, a TAKkKe OTIACIBbHON
JUYHOCTU. TepMUH «KOMMYHUKATUBHOE NOBEIECHHE» B YKa3aHHOM CMBICIIE BIIEPBBIE MPEAIOKEH
M3BECTHBIM poccuiickum JTUHTBUCTOM M. A. CtepaunbiM B 1989 roxy [5].

HamnonansHoe KOMMYHHKaTUBHOE MOBEACHUE — COBOKYITHOCTh HOPM M TPAAUIIUN OOIICHUS
ONIPENEIEHHON TpynIbl JiroAe. HannoHanbHO€ KOMMYHUKATHUBHOE IMOBEICHUE — COBOKYIIHOCTH
HOPM M TpaauIui OOIIEHUS ONpPENeICHHOW JUHTBOKYIbTYpHOW OOHHOCTU. JIMHTBOKYIBTYpHas
00IHOCTh — Hapoj, OOBCAWHEHHBIM S3BIKOM W KYyIbTYpOH; €AMHCTBO Hapoja, €ro si3blKa H
KylnbTypbl. KOMMyHUKAaTUBHAs KylIbTypa — KOMMYHHUKATHBHOE MOBEJICHUE HAPOAA KaK KOMIIOHEHT
€ro HalUMOHAJIBHOW KylbTYypbl, OTBEYAIOUMHW 33 KOMMYHMKAaTUBHOE I1OBEJIEHHUE HapoJa.
KomMMmyHUKaTHBHOE MBINIDICHUE HApOJa — YCTOWYMBAsi COBOKYITHOCTb MBICIUTEIBHBIX MPOIECCOB,
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ONPEICIIONMX HAIMOHAIbBHOE KOMMYHUKAaTUBHOE MOBeneHHe. KOMMyHMKaTHBHBIE HOPMBI — 3TO
KOMMYHUKATUBHBIC TIpaBHJa, OOs3aTelbHBIC Ui BBIMOJIHEHHS B JaHHOW JIMHTBOKYJIBTYPH ON
obmmHocTH. KoMMyHHUKaTUBHBIE TPaJUIIMU — IpaBHIJIa, HE 00s3aTeNbHbIE JUIsl BBIMOJIHEHHS, HO
coOurojaeMble OOJIBIIMHCTBOM HApoJa M paccMaTpUBaeMble B OOIIECTBE KaK )KeJIaTeNbHbIE UIs
BBITTOJIHEHU S, HAIIPUMEpP MPOCUTH O )KU3HU, 310pOBbe. BepbaabHOE KOMMYHUKAaTUBHOE MTOBEICHUE
— COBOKYITHOCTb HOPM M TpaJuLUi OOIIEHHUs, CBS3aHHBIX C TEMAaTUKOM KOMMYHUKATHBHBIX
YCIIOBUSIX.

KommyHukatuBHas cdepa — o0iacTh ACUCTBUTENBHOCTH, B KOTOPOH KOMMYHUKAaTHBHOE
MOBE/ICHUE YEJIOBEKa MMEET OTHOCUTENIFHO CTaHJapTH30BaHHbIE (OPMBI, OOIIEHHE C HE3HAKOMBIM,
oOIieHne ¢ KoJuleramH, OOIIeHHEe B IIKOJE U By3e, OOIIEHHWE B TPAHCHOPTE, MOJUKIMHHKE,
pectopane u Kade.

MexKynbTypHass KOMMYHHKAIIU €CThb IIPOLIECC HENOCPEACTBEHHOIO B3aWMOJIEHCTBUSA
KyJlbTYp, @ BEChb IIPOLIECC TAKOIO B3aMMOJEHUCTBHUS OCYILECTBIISETCS B paMKaX HECOBIIAJAIOLMX
HAallUOHAJIBHBIX CTEPEOTHUIIOB MBILUUIEHUS M IOBEJACHMUS, YTO CYIIECTBEHHO BJIMSET Ha
B3aMMOITIOHMMaHNE CTOPOH B KOMMYHUKAIIMH.

BepbanbHoe moBeaeHne — AEWCTBUS YeNOBEKA, KOTOPBIE BKIIOYAIOT BepOabHBIE PEaKIINH,
KaK TOBOpEHHE, NMOHMMaHMe, Jpyroe pearupoBaHUE Ha CIIOBA, 3allOMUHAHME, BepOabHOro
Marepuana.

HeBepOanbHOE KOMMYHUKAaTMBHOE IIOBEJEHUE — COBOKYIHOCTb HOPM M TpPaauLUi,
perlaMeHTUPYIOIIMX TPeOOBaHUS K OPraHM3alUM CUTYallMH OOIIEHUsS, (PU3NUYECKHUM IEHCTBUSM,
KOHTAaKTaM M  pacloIOKEHUI0 COOECEJHHMKOB, HEBEpOAlbHBIM CpEJICTBAM JIEMOHCTpAaIuu
OTHOLIEHUS K COOECEeHUKY, MHMHKE, >KECTaM M I103aM, CONPOBOXKIAOLMM OOILIEHUE U
HEOOXOMMBIM Ui ero ocymecTBieHus. HeBepOanbHOoe OOLEHHME — 3TO KOMMYHUKAIIMOHHOE
B3aUMO/ICHCTBUE MEXly MHIMBUIAMH 0€3 MCIOIb30BAHUS CIIOB, TO €CTh 0€3 PEUEBBIX U SI3BIKOBBIX
CPEJICTB.

BnusiHue HanmoHaNbHOW CHenM(UKA MEHTAIWTETa TOW MM WHOW JIMHTBOKYJIBTYPHOM
OOIIHOCTH Ha MPOLECCHl M Pe3yabTaThl MEKITHUUECKOTO OOIEHNUS HEJb3sl HU MPEeyBeINYUBaTh, HU
IpUyMeHbIIaTh. KOMMyHHKAaTUBHOE MOBEJCHHE MMEET HAllMOHAIBHO-CHEU(UUECKU XapaKkTep U
BBICTYITA€T KaK acleKT TMpOsIBJICHUS B OOIICHWM S3BIKOBOW JUYHOCTH. KOMMyHUKaTHBHOE
MOBE/ICHUE YaCcTO MMEET SIPKO BBIPAKCHHYIO HAI[MOHAJIBHYIO OKpacKy. HanuoHanbHas crneuuduka
KOMMYHHMKAaTHBHOTO MOBEJCHUSI XapaKTepHa JUlsl OOLEKYIbTYPHBIX HOPM: IPUBJICYEHUE BHUMAHUS,
PUBETCTBHE, IPOIIAHKE, 3HAKOMCTBO, H3BUHEHHE, CO00JIe3HOBaHKE U T.1. [6, ¢.51-103].

[ToBeneHne KbIprbI30B 3aBUCUT OT MHOXKECTBA (PaKTOPOB, BKJIIOYAs KYJIBTYPHBIC TPAJAULIHUH,
COLMATBHBI KOHTEKCT M MHAMBUIYaJIbHbIE XapaKTepUCTUKU. B oOmeM OHM dYacTo LeHST
TOCTENPUHMCTBO, YBAKEHHE K CTApIIMM M BAXKHOCTb CEMbH. TpaJuIIMOHHBIE [IEHHOCTH, TAKHE KaK
YBaOXEHHE K CEMbE M BEpPHOCTh, OOBIYHO WIPAIOT BAXHYIO POJIb B HMX KOMMYHHKATHBHOM
MIOBEICHUU.

KeIprelscknii  Hapox — 3TO JTHUYECKas TIpyIIa, HaCeIsdoUn@s IPEeUMYILECTBEHHO
Ksipreisctan u cocennue peruonbl LlenTtpanbHoit Aszun. OHUM HMEIOT OOraTyl0 HCTOPHUIO U
KYJIBTYpPY, KOTOpas c(opMHUpOBalach IOJ BIHSHUEM pA3IUYHBIX ITHUYECKHX, KYJIbTYPHBIX H
UCTOpHYECKUX (PAKTOPOB. KBIPrbI3pl rOBOPST Ha KbIPTBI3CKOM S3bIKE M MMEIOT CBOIO YHUKAJIBHYIO
KYJIbTYPHYIO HMJEHTUYHOCTb, BBIPAKAIOLIYIOCS Yepe3 Tpaaullud, OO0blYau, MY3bIKy, TaHIIbI,
KYJIMHapUIO U UCKyccTBO. OHU Taroke M3BECTHBI KOHHBIMHM HaBBIKAMU M TPAJUIIMOHHBIM 00pa3oM
KU3HHU, BKIIIOUYAsi KOUEBYIO KyJbTYpY, KOTOpas UIpaja BaKHYIO pPOJIb B UX UCTOPHHU.
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Keipre3el — 3T0 Hapon ¢ Ooratoi KyabTypod U uctopuei. OHU H3BECTHBI CBOUM
TOCTEIPUMMCTBOM, TPATUIIMOHHBIMH OOBIYAsIMA W KPAaCHBBIMHA HAaIlMOHAJIBHBIMUA KOCTIOMAaMH,
TaKMMHM KaK WOIbIpMa, TioOeTeiika M yeueTka. BakHyl0 posib B UX KyJAbType HIPAIOT SIHUYECKUE
MOdMBI, Takhe Kak «MaHacy, KOTOpbIe TIepealoTCcsl U3 MOKOJICHUS B MOKOJCHHE YCTHO. KBIPTHI3bI
U3BECTHBI CBOMM MacTEPCTBOM B KOHHOM criopTe (Kek-0epy), a Takke B TPAJAUIIMOHHBIX peMeciiax,
KaK M3TOTOBJIEHHUE KOBPOB M KOXKaHBIX U3JETUH.

Xapakrep KbIpIbI30B YacTO OTIMYACTCS JOOPOXKEIATEIbHOCTBIO, TOCTEIPHHUMCTBOM U
TepUMOCTEI0. OHH OOBIYHO OTKPBHITHI K OOIIEHWIO M TOTOBBI IOMOTATh JPYrUM. Y KBIPTHI30B
TalKe YacTO HAOJIOJAeTCsl CHJIbHAS CBS3b C CEMbEH M OOIIHOCTBIO, a TaKKe TPAAUIHMOHHBIM
neHHocTsM. OJHaKo, Kak U B JIFOOON KyJIbType, KaKIbld YEJIOBEK YHHKAJICH, U XapakTep MOXKET
pa3IuYaThCs B 3aBHCHMOCTH OT JIMYHBIX OCOOCHHOCTEH M KM3HEHHOTO OmbITa. KBIPTBI3bI, Kak U
JIOAM BOOOIIE, MOTYT MMETh Pa3Hble OTHOIICHHS K JPYrUM JIOASM B 3aBHCHMOCTH OT CBOETO
Xapakrepa, >KU3HEHHOI'O OIbITa U KyJAbTYpHBIX 0coOOeHHOCTel. KbIprbI3pl U3BECTHBI YBaXKEHHEM K
TOCTSIM, HO, KaK U B JIFOOOM OOIIECTBE, MOTYT OBITh W pa3HOIIIAcHs Wi KOH(uKThl. Bocriutanue
KBIPTBI30B, KaK y BCEX APYrHX HApOJOB, OasupyeTcs Ha HEHHOCTAX, TPAIUIUSX U KynbType. OHO
O0OBIYHO BKIIIOYAET B ce0sl yBaKEHUE K CTapIMM, CEMEWHbIE [IEHHOCTH, ydacTHue B OOIIECTBEHHOM
KM3HU W COXpAaHCHHE HAIMOHAIBHOW WJICHTUYHOCTH. KIIFOUEBYIO pOJIb HIPAIOT CEMbs,
o0Opa3oBaHue MW OOIIECTBEHHBIE WHCTHTYTHL. KBIPrbI3ckO€ KOMMYHHUKATHBHOE ITOBEICHHE BCETIa
OTPaKAeT UX KyIbTYpy U TPaaUINHU. TpagulinoHHO BaXHO IMOJJICPKUBATH XOPOIIHE OTHOIICHUS B
oOIecTBe M POJICTBEHHBIX Kpyrax. CiieyeT OTMETUTh TakKe, YTO HeBepOaJbHbIE HOPMBI, TaKue
ACIICKTHI KaK JKECThl, MUMHKA U TOH T0JIOCA, UTPAIOT 3HAYUTEIBHYIO POJIb B KOMMYHUKAIIHH.

KbIpreI3pl M3BECTHBI CBOMM TOCTETIPUUMCTBOM, YBRXKEHUEM K CTapIIMM U TPaIUIIMOHHBIMA
HEeHHOCTAMH. X  KOMMYHHMKAaTHBHOE TIOBEJEHHME  YacTO  OTIMYAeTCS  OTKPHITOCTHIO,
JOOpO’KENIAaTeIFHOCTRI0 M TepNUMOCTBI0. OHU  OOBIYHO IEHAT JIMYHBIE OTHOIICHHS U
MPEINOYUTAIOT OOIIATECS HA paBHBIX, yAEsSs BHHUMaHHE HMOIMOHAIBHOW COCTaBIISIOIICH
oOmenus. TpaguIy MOMOTAaIOT HApOAY COXPAHUTH CBOIO KyNIBTYpPY, Yepe3 HHUX W3 MOKOJICHHS B
MOKOJICHU S TIEPEIAI0TCs ICHHOCTH, HOPMBI TTOBEACHUS U HJICH.

B ux npencraBieHNU HE3BAHOMY TOCTIO HM B KOEM CIlydae HEJb3sl OTKAa3bIBaTh B HOUJIETE,
BeJb HE HCKIIOUEHO, YTO TPHU JAPYTHX OOCTOSTEIHCTBAX XO3SIMH JOMa MOXKET OKa3aThCsl Ha €ro
mecte. UTo KacaeTcs 3BaHBIX IOCTEH, JUII HUX y KbIPIBI30B €CTh IOYETHBIE MECTa 3a CTOJIOM,
Jy4IIME YTOMCHUsS ¥ TOCTUHIIBI, KOTOPhIE MOXHO 3a0path ¢ co00ii. Tarke OHH OOBIYHO MPOSIBIISIOT
OOJIBIION MHTEpEC K CBOMM TOCTSM, 3a/laBas MHOTO BOIIPOCOB M PasroBapuBas Ha pa3HbIC TEMBI.
Eme Hy)XHO OBITH TOTOBBIM, YTO ITHAJIa TOCTS BCErJa OyJeT MOJIHA Yasi NI HAlIOJIOBUHY, & XO31UH
Oyner OECKOHEUHO TOJUTMBATh TOPSYMI HAITUTOK U3 YaifHUKA U HUKOT/Ia HE CKAXKET, YTO BaM 1opa —
ATO TOXE JApeBHUE 00bIYau [7].

JIro60My TOCTIO OKa3bIBAIOTCS MOYECTH. XO3SIMH BCTpPEUYaeT TOCTs Yy Mopora M Ipejaaraert
OpOMTH B JIOM, HE3aBUCHUMO OT CTaTryca W MaTepHalbHOTO JOCTaTKa ceMbu. ['OocTiO Bceraa
MpeUIoKaT TOKYIIATh W IEepPeHOYeBaTh, €CIM OTO HEOOXOAMMO. Y KBIPTBI30B €CTh J00past
nociopuna — «Konoxkmyy yuioe xym bap» — «locmv 6 dom, 6aazooams 6 dom». B ceMbe nom
0alylIKu M JEeIyIIKd Ha3blBAld «UOH YH» — «OOJNBLIONW J0M», BBIpaXkas 3TUM MOUYTHTENBHOCTh K
OCHOBATEIIsIM CEMbU. biiaromapsi cucrteMe B3aMMOOTHOIICHUN MEXKAY OIpPEIeICHHBIM KPYromM
JIOICH CYIIECTBOBAN OOBIYAl JapeHusi — «OeleK TapTyy». B map oTmaBamm CKOT, MpPEIMETHI
KOHCKOTO YOpaHCTBa — <33P TOKYM», OXOTHMYBUX ITHI], IUIETh — «KaM4bl», IOBEJIMPHBIC WU3JENN,
MY3bIKQIbHBIC WHCTPYMEHTHI. [lo 00BIYal0, 4eJIOBEK, IONY4HMBIIMH Jap, JOJDKEH OTBETUTh
B3aMMHOCTBIO, HO 00s13aTENIbHO MTOAApUTh 00JIee BECOMYIO BEIllb.
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Ocob0e MecTo B TPaJAMIIMOHHON KYJIbTYPE KbIPTBI3CKOTO HApOia 3aHMMAET OObIYaidl pOAOBOM
B3auMornoMonm. Ha mpoTsbkeHMM Bcel JKM3HM M NpH  JIOOBIX OOCTOATEIBCTBAX, POJHBIC
00s13aTeIbHO TTPUHUMAIH YJacTHE U OKa3bIBAJIM MAaTEPUATBHYIO MOMOIL (0Kapaamy») APYr JPYTY.
Ecnn y ceMbu BO3HHKIIA OCTpasi HY)KJa, HE OBLIO €/bl, XKHJIbS, OCXKIbl, TO B TAKUX CIydasx BCs
POJHS U JaKe€ COCENU, 3HAKOMBIE MPUXOIUIU HA MOMOIIb. Tpaguiiuy U 00bIYan KbIPTHI30B — 3TO TE
MPUHIHIIBI, KOTOPbIE BCETIa MOYUTAIOTCSA U ¢ OOJIBIIMM YBaKEHHUEM MTPOIOIIKAIOT MepeaaBaThCs U3
MOKOJIEHHUS B TTOKosieHue [8].

C IpeBHOCTU KBIPTHI3bI BHICOKO IIEHUIN CBOOOY M CIIPABEIIIMBOCTh. UeIOBEK, YBaXKAIOIMMA
CBOI0 HE3aBUCHUMOCTh, ObLI OYEHb BHUMATElIeH U cTpor K cebe. CerogHss Mbl MHOTO€ HE
pacckasbiBaeM JETSIM M3 HApOIHBIX TPAIAUIIUNA, TOSTOMY OHH MOCTETIEHHO 3a0BIBAIOTCS, YXOIAT U3
Hamed >Ku3HU. JlemMokpaTus Obljla y KbIPTBI30B C JPEBHEUIIMX BpPEMEH, NMpUYeM OHa ObLia
MCTUHHOW — IpaBa coONIOAANUCh O4YeHb 4YeTKo. KbIpreI3ckuil Hapoja MpOJODKAET COXPaHATh
0o0bIYau W TpaaullNM, AOIICINIE U3 TIyOMHBI BEKOB. YBaKEHUE K CTAPIIMM — OJHO M3 OCHOBHBIX
Ka4eCTB, KOTOPbIE€ IPUBUBAIOT CBOUM JIETAM YYTh JIU HE C CAMOTO POXKAEHHUS [9].

KommyHuKanuisi 'y KbIPTBI30B YacTO OCHOBBIBACTCSI HAa YBWKEHUHU, TEIJIOTE U
noOposkenatenbHOCTH. OHU OOBIYHO TPEINOYUTAIOT MpsMOE OOIIEHHWE U LEHAT OTKPOBEHHBIE
pasroBopbl. BakHO Taloke YYMTHIBATH WX KYJIbTYpHBbIE OCOOCHHOCTH, TakhMe KaK YBaKEHUE K
CTapIIMM W TPAAUIIMOHHBIE (QopMbI MpUBETCTBUS. Kak M BO MHOTHX KylbTypaxX, HeBepOaJIbHBIC
CUTHAJIbl, TaKUE KaK >XECThl M MHUMHKA, MOTYT UMEThb OOJbIIOE 3HAYCHHE B KOMMYHUKAIIUU Y
KbIPTBI30B. KbIprbI3ckoe O0IIeCTBO TPAAUIIMOHHO OCHOBAHO HAa IIEHHOCTSIX CEMBbH M OOIIHOCTH, U B
MOBEJCHUU H5TO MOXKET MPOSBIATECA 4Yepe3 3a00Ty O POJACTBEHHUKAX M TOTOBHOCTh IOMOYb
COCEIIsIM U JPY3bsM.

[Mpoekr «Amap» co3gaH s MONACPKKM U TOMOIM MaTepsM-OJUHOYKAM, OOJIBHBIM
JIOJISIM, B CTPOUTENBCTBE COOCTBEHHOTO KUJIbs. OCHOBHOM IIENBIO MPOEKTA SIBJISIETCS YITydIlleHHEe
YCIIOBUM MaTepei-OAMHOYEK U UX JETEH, UYTO CIOCOOCTBYET MOBBINMIEHUIO KAYECTBA MX KU3HU U
YKPEIJICHUIO CEMEM.

KsIprei3ckas KyiapTypa 6orata TpaaulusaMyd U 00bl9assMu. MyXUYUH B KbIPTBI3CKOM KyNbType
YacTO YBAXKAIOT 3a HAaBBIKM BEPXOBOM €3[pl, TaK KaKk KOHUM HMMEIOT OOJbIlloe 3HAUYCHHE B
KbIPTBI3CKOU KYJIBTYpE.

Bo Bce BpeMeHa OCHOBHBIM 3aHSATHEM KbIPTBI30B OBLIO CKOTOBOJACTBO. PasBomunu B
OCHOBHOM OBe€ll, JIOLAAeH, SkoB W BepOmoAoB. UroObl obOecneunBaTh JOMAIHUX KHUBOTHBIX
KOPMOM TIOCTOSIHHO I€pEeKOYeBBIBAIM C MecTa Ha MecTo. C HAcTylJIeHMEM Teria KOYEBHUKH
MOJIHMMAJIMCh BBICOKO B TOPHI, Ha JIETHEE MmacTouIne pxainoo [10].

TpaguunoHHBIE IIEHHOCTH W OO0bIYaM, TakMe KaK yBaXCHUE K CTapIIMM MU COOJIIOJCHHE
0o0bl4aeB, 4YacTO MWIPAIOT BAXKHYI0 pOJIb B TOBEAECHUM KbIPIBI30B. Tpaauuus MOpOXKIaeT
coOnrofieHre OOBIYaeB M IOMOTAeT POXKIATHCS TEM IOHSTUSIM, KOTOPBIE TPHHSATO HAa3bIBAThH
CEMEHHBIMHM ILIEHHOCTAMU. Tpaguuuu — 3TO HEOThEeMJIEMas 4acTh MpoIlecca BOCIUTAHUS JETEHl.
OHHU pa3BUBAIOT YyBCTBO MOCTOSHCTBA, €IMHCTBA, yJaT IpyKOe U B3auMONOHUMaHuU0. OObIyail —
ATO YHAcJIEJAOBAHHBIM CTEPEOTHIHBIA CIOCOO TMOBEAEHMS, KOTOPHI BOCHPOU3BOIUTCA B
OTIPEEIIEHHOM OOIIECTBE MM COLMAILHOM TPYIINE U SIBISICTCS MPUBBIYHBIM JJIs1 X YICHOB.

B npousBenenusax YbiHrbi3a ANTMAaTOBa YacTO BCTPEYAOTCS MPHUMEPBI, OTPaXKarolye
YBO)KCHUE K TPATUIIHSAM M 00bIYasiM KbIPTHI3CKOTO HApO/Ia.

«benbiit mapoxony: «Cmapwuii 6ce20a dondxicen 6vims ygaxcaem. Kax cmapetwuna pooay.
«Pooosvie obvluau u mpaouyuu, nepedagaemvie U3 NOKOIEHUS 8 NOKOJIeHUe, XPAHAM 8 cebe
MYOpocmov Hawux npeokos». B npouszeedenuu «llpowaii 'yivcapwvily: «Hawu npedku 3asewyanu
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HaM He MOIbKO 3eMil0, HO U C80U 00bluau, U UX Hemwbssi Hapyuiamuvy. «M Oonvuie eexa onumcs
Odenby. «B nawem napode ecezoa nouumanu cmapwiux u yeaxcaiu ux cosemuly. «llamamov o
NpeoKax U yeasiceHue K ux 3a8emam 0eiarom HAC CUIbHee).

Kak u BO MHOTMX KyJIbTypax, KbIPTbI3CKHE€ MYKUHMHBI Takke MOTYT OBITH MpeNaHbl CBOEH
pabote U cembe, a Tarke HEHAT ApyxkOy. OHU YBaXalOT TPAJAWLIMOHHBIE POJH IOJOB U YacTO
MPOSIBIISIOT 3200Ty 0 cBOMX ONMM3KuX. Kpome Toro, MHOTHE M3 HUX I[EHAT aKTUBH bIif 00pa3 KU3HU U
VBIIEYEHBI CIIOPTOM, OCOOCHHO KOHHBIMU BHUJAMH, TaKUMH KaK «KeK Oepy». MHorume u3 HUX
SIBJITIOTCS WCKYCHBIMH HAC3JHHKAMH WM YMEIOT oOpam@arbes ¢ KoHsMU. OHH TOpASTCS CBOCH
KyJAbTypoll W wucropueil. HapogHasg MyZIpoCTh ITIaCUT: «KOHb — KpbUIbS 4esioBeKa» [lo3ThI-
MMITPOBU3ATOPHI U CKa3UTENN 3MOCOB BOCIENH KPBIIATOE, 3MIaTOTPUBOE, OBICTPOHOTOE CYIIECTBO B
CBOMX CTHXaX M CKa3zKaX, MPOCIIaBWJIM €0 B MECHSX U ObUIMHAX. B 1anekom mpouuioM KOHb JaBail
BO3MOXXHOCTh KBIPTBI3aM KOYEBATh [0 TOPHBIM MAacTOWINAM, IEPEBO3UTH JOMAIHHUI CKapo,
CJIETUTH 32 CKOTOM, MOJEPKUBAThH CBSI3b C HACETIEHHBIMU MyHKTaMH. KbIpTbI3bl HCIOIB30BATH €TO
B OOEBBIX MOXOJAaX M CPAXKEHUAX, a MO3/Hee, ¢ pa3ButueM 3emuenenusa. Kak tarmosyio cumy. Co
BpEMEHEM KOHb JUIS KbIPTHI30B CTAHOBUTCS YYaCTHUKOM CIIOPTUBHBIX COPEBHOBAHWMA W WTP, U B
9TOM €My NPHHAIISKHUT JOCTOHHOe MecTo. VcTuHHas npyx0a KOHS M 4YeJIOBEKa BOCIETa B
repordeckoM dmoce «Manac Bemukomymmbiiny: «Moeyuuti Manac noooben bauine, ClodiceHHOU U3
cepebpa. bBenocneswcnviii koo Ax-Kyna necem 6Oozamwvips no 6epuiuHam, U Kaxicemcs, He KOHb
MYUMCSL, @ NMUYa 1emum Hao ocmpuimu nukamu 2op» [11].

KpIprei3ckue SKeHIMHBI 00NagaoT OoraTod KyabTypo U TPAAMIUSMHU, KOTOpBIE
OTpaXXalOTCsl B MX OJEXKIE, KyIuHapuu U oObiyasix. OHU y4acTBYIOT B TPaJUIIMOHHBIX peMeciax,
TaKUX KaK KOBPOTKAYeCTBO W BBIIIMBKA, U WIPAIOT BAXHYIO POJb B COXpAaHCHUU U Tieperade
KyJIbTYPHOTO Hacjlenus cBoero Hapojna. KeIpreI3ckue KEHIMHBI, KaK KEHIIMMHBI BO MHOTHX JAPYIUX
KyIbTypax, pa3HooOpa3Hbl M HMHAUBUAYaNbHbl. OHHU MOTyT OBITh TPAAUIIMOHHBIMH U
CACP)KaHHBIMH, HO TakKe OTKPHITBIMA M 3MaHCHIIUPOBAHHBIMH, OCOOCHHO B TOpoJax u
COBPEMEHHBIX Cpeax.

BakHO MOMHHUTB, YTO OOILME CTEPEOTHIBI HE BCEraa OTpa)xaroT peaibHOe pasHooOpasue u
WHJMBUIYAJbHOCTh KEHIMH. KBIPrbI3ckue >KEHIMHBI 4YacTO I[EHATCS 3a CBOIO CEMEWHYIO
MPENaHHOCTh, TOCTCIIPUUMCTBO U Tpyaomooue. OHM MOTYT IMPUHUMATHL Ha ce0s MHOTO
OTBETCTBEHHOCTH B YXOJ€ 3a JIOMOM W BOCIHTAaHHU AeTed. B To ke BpeMs MHOTHE >KCHIIMHBI
cTpemsTcst K 00pa3oBaHuI0 U MPOo(eCCHOHAIBHON Kapbepe, 0COOEHHO B TOpoJCKuX cpenax. Kak u
BE3/ICc MX IOBEJCHHE M JKU3HCHHBIC BHIOOPHI MOTYT OBITh BIMSHHEM KaK KYJIbTYPHBIX, TaK U
JIMYHBIX (PAKTOPOB.

KoMMyHUKAaTUBHOE TOBEIEHUE KBIPTBI3CKUX MYKYUH U JKCHIIMH MOXET OTIUYaThCs B
3aBHCHUMOCTH OT KYJBTYPHBIX H COIMMAIBHBIX HOPM. OOBIYHO B KbIPTHI3CKOM OOIIECTBE CYIICCTBYET
VBOKEHUE K CTAapIIMM U TPAJAUIUOHHBIM pOJISIM MYXYUH W JKEHOWMH. KOMMyHUKaTHBHOE
MOBEJCHUE KBIPTBI3CKUX JKEHIIMH OOBIYHO OTJIMYAETCS TEMJIOTOH, YBaKEHHEM K COOECeTHHKY U
OCTOPOXXHOCTBIO B BBIPOKECHHHM CBOMX MbICIeH. OHU dYacTo 00J1a/1al0T XOPOIIMMH HaBBIKAMH B
OOIICHUN W TMPOSBISAIOT 3a00Ty O CBOMX coOeceiHmKax. JKEHIMHBI B KBIPTBI3CKOM OOIINCCTBE
OOBIYHO UTPAIOT BAXHYIO POJIb B MOACPKAHNU COITUATBHBIX CBSI3€H M CEMEUHBIX OTHOIICHUW. OHH
MOTYT ObITh OYE€Hb OOMIMTENbHBIMU M OTKPBITHIMU B OOIIICHUHU, OTHOBPEMEHHO MPOSIBIISIS yBaKEHUE
K KyJAbTYPHBIM HOpMaM W TpamunusM. KOMMYHHKATHBHOE ITOBEICHHE KBIPTBI3CKUX IKCHIIMH
MOJKET TaKKE OTPaxkaTh UX COIUATBHBIN CTATyC M OOpa3oBaHHUE.

B KbIprei3ckoM OOIIECTBE JKEHIIMHBI YacTO UCIOJB3YIOT HeBepOallbHbIE CpeACTBa
KOMMYHHKAITMH, TaKUE KaK )KECThl, MUMHKA M TOH T0JIOCA, YTOOBI BEIPA3UTh CBOW MBICITH M SMOITUH.

159



OHM Tarke MOTyT OBITh AWIIJIOMATHYHBIMHU W HW30€rath MNPSAMBIX KOH(UIMKTOB B OOIICHUH,
NpEeaNnoYnTasl HaXOAWTh KOMIPOMECCHI M PEHICHHS, KOTOPHIE CIOCOOCTBYIOT COXpaHEHHUIO
TrapMOHUH B OTHOIICHUSX. [Ipy BcTpede >KEHIMHBI MOTYT CJIeTKa KUBATh TOJIOBOM MIU COBEPIIATH
JIETKAH TTOKIOH. JTO MPOSIBIICHUE YBAXKCHUS U JPYKETIOOHS.

Kak m B Jpyrux KyiabTypaX, KHHECHKAa HIPaeT BaXHYIO pOJb. YIbIOKa OOBIYHO
MCIIOJIB3YETCS JJISl BBIPAXKEHUS APYKENIO0US U TIPUBETCTBUSL. YMEPEHHOE UCTIOIB30BAHNE MUMHUKH
MOJKET TOBOPUTHh O CKPOMHOCTH U yBakeHUH. B mpouseaenun Y. AiitmaToBa «bemblii mapoxom»
HeBepOabHOE OOIEHNE UTPAST 3HAYUTEIBHYIO posib. OOpasbl KEHIIWMH, UX IIOBEJICHUE U JICHCTB U
4acTo mepenaroT Ooublle, 4YeM HX cioBa: baOylika maipurka, O KOTOPOM HJET pedb B IOBECTH,
YaCTO MCIOJIb3YeT SMOLUHU JJIsl BBIPAXKEHHS CBOMX CJIOB. Ee yiabplOKa Wi B3IVIS MOTYT [1OKa3aTh €e
m000Bb U 3200TYy.

KbIprei3ckie MyKYMHBI, KaK U MY)KYHHBI BO MHOTHX KYJIbTypaX, 4acTO IICHSTCS 3a CBOIO
CHIIy, MY)KECTBEHHOCTh M TOCTEIPUMMCTBO. TpaJUIIMOHHO OHU MOIYT OBbITh 3AIMTHUKAMH I10
OTHOIICHUIO K CBOMM CEMbsIM U OJHM3KUM. Taioke BaXKHBIMHU JJIS HUX MOTYT OBITh JPY»KOa M YEeCTb.
MHorre NpUAEpPKUBAOTCI KOHCEPBATHBHBIX B3IVISJIOB HA PEIMTHIO W OObrdaum. Tpaauiy OHHO,
MY)KYMHa B KbIPTBI3CKOM OOIIECTBE CUMTAETCS IJIaBOM CEMBbH M OOECIIEYMBACT €€ MaTepHAIbHYIO
noanepkky. Kpome Toro, MHOTHE U3 HUX MOTYT OBITh OYEHB JIPYKETIOOHBIMUA U TOTOBBIMH MTOMOYb
npyruMm. B npousBenennn Y. AittmaroBa «benblii mapoxoa» crapuk MomyH, Ieaynka INIaBHOTO
reposi, MOKa3bIBAET MY)KECTBO U CTOWKOCTh, HECMOTpPS Ha TSDKEJbIC )KU3HEHHBIE 0OCTOSTEIHCTBA.
OH coxpaHsieT TpaJuLUM U TepelacT UX BHYKY, CTapasch IOJJIEPKUBATh €ro Bepy B 100po U
CIIPaBEIUBOCTh. ‘Hebepecu mauluna-OyKoOHOYH JHCAHLIHOA MYPEAHbIH KOPYH, OupoemedeH yiam
MOMCOPYN Kaeanvli oune Kooy Momyn.”

B npousBenenun Y. AlitmaroBa «J[KamMuis» MyXKCKOM mepcoHax JlaHusp mHposBIIseT
MYKE€CTBO, HECMOTpPSI Ha CBOIO BHEIIHIOIO CKPOMHOCTb U MOJIYAIIMBOCTh. «A4, beuapa, my3-Hacubu
Oap dKeH, aKvlpvl b3 INUH Uz0en KenceHuHn xkapauwvl!y «Tyanap aiinanvin yuypyn mabam.» «Koow
Hemenu ywunme Oepeenur xanoau, owcene?y» «Cadvlk MeHu Cyuboum, MeHUH Kaovlpbima
acemnetimy. « Caovik meHs He nt0ooum. On MeHs He O0CIOUHY.

MyX4uHBI 4acTo 00J1a7at0T OOIBIIMM aBTOPUTETOM U MOTYT OBITH 00JIee TIPSIMOIMHEHHBIMHU
B OOIICHUH, B TO BPEMsI KaK KEHIIMHBI MOTYT MPOSIBIIATH OOJIBIIYIO SMOIIMOHATIBHYIO OTKPBITOCTh U
OCTOPOXXHOCTh B BBIPOKEHUH CBOMX MBICIEH. B KbIPTBI3CKON KYJIbTYpe Y MY)KUYHH U KEHIMH €CTh
pa3nuyuHble TEPMHUHBI s OOpallleHusl K CTapuM H MIAJIMM. «AKe» HCIOJIb3YeTCs s
oOpaleHus K cTapiieMy OpaTy WM MYKYHHE CTapIlero BO3pacTa, a «KUIMHE Oanay» Ui MIIaIIero
Opata. B mpomsBeneHun «Jkamunsy: «Axe, Oaii mMHe cogem, KAk MHe NOCMYRAUMb 6 MOl
cumyayuu? »

OnHako COBpeMEHHBIC TEHJICHIIMM MOTYT BJIHMSTH HA N3MEHEHUE dTUX JUHAMHUK, OCOOCHHO B
ropoJIcCKuX oomecTBax. KbIproi3bl, Kak 1 BO MHOTHX APYTHX KyJAbTypax, MOTYT LIEHUTH OJIM30CTh U
TEMJIOTY B OOIIEHMM C OJM3KUMH JIIOJBMH, NPOSBISAA OONbLIyI0 (DU3MUECKyt0 OIM30CTh U
HMOIMOHATEHYIO OTKPBITOCTb.

OnHako B OOIIECTBEHHBIX CHTYAIlUSAX WJIM C HE3HAKOMBIMH JIFOJIbMH OHHU MOTYT MPOSBIISTH
OoJibllle CACP)KAHHOCTU M COXPAHSATh HEKOTOPYIO TUCTaHLMIO. J(ucTaHius oOIEHUSI MOXKET TakkKe
3aBHCETh OT KOHTEKCTa, HampuMep, B paboueil cpene wium B o0cTaHOBKe (HOpPMAaIbHOTO
MEPOTIPUATHS JTFOJAW MOTYT TOICPKUBATH OOJIBIIYI0 (PH3MYECKYIO U SMOIIMOHAIBHYIO JAUCTAHITHIO,
yeM B HedopMaIbHOW OOCTAaHOBKE MM cpenu ONM3KuUX Jpy3ed M cembH. KynabTypHble U
WHJIMBUYyaJlbHbIE OCOOEHHOCTH TAaloKe HUIPAalOT pOJib B OINpEAETCHUU YPOBHS KomdopTa Mpu
OOIICHNH HAa PAa3HBIX PACCTOSHUSX.

160



OHu ropuaarcd CBOEH HUCTOpHEH M KyIbTYpHBIM HAacl€IUEM M YacTO pajbl MOJEIUTHCS
CBOMMH 3HAHUSIMH C HHOCTpaHUaMH. KBIPrbI3bl TaloKe [EHSAT B3aMMOBBITOJJHOE COTPYIHUYECTBO C
MHOCTPaHHBIMU MapTHEPAMH B PA3IHYHBIX cepax, TaKUX Kak 00pa3oBaHUEe, SKOHOMHKA U TYpU3M.
Berpeun ¢ uHOCTpaHIaMu MOTYT OBITh MCTOYHMKOM OOMEHA 3HAHMSIMU M OIBITOM, a TaKkKe
croco0OM pacIMpHTh CBOM KPYro3op M MoHUMaHue Mupa. Korma WHOCTpaHHBIA TOCTh MOCEIACT
KBIPTBI3CKYI0 CEMBIO, X035ieBa OOBIYHO BCTPEYAIOT €ro C TEIJIOTOW M paayleM, JENSITcs ¢ HUMHU
CBOMMHM TpaJULUAIMU U KyJAbTypOH, a TaiKe IMOMOIalT ¢ MOHMMAaHUEM MECTHBIX 0OblyaeB. OHU
MOTYT TPHUIJIACUTH TOCTS Ha HANWOHAIBGHBIA TPa3THUK WIH pPaccKa3aTh O TPaTUIIMOHHOU
KBIPTBI3CKOW KyXHE, HAIpUMeEp, KaK TOTOBHUTH «Oell 6apmaro.

BaxHO MOMHHUTB, 4TO KyJIbTYPHBIE HOPMbI U OXKHAAHUS MOTYT PaziMyaThcs B 3aBUCUMOCTHU
OT KOHKPETHBIX 00CTOSITEJICTB M MHANBUAYAIbHBIX XapaKTEPUCTUK KaXKJIOTO YEJIOB eKa.

Kbiprei3el  3a  TpaHuIeil OOBIYHO COXPAHSIOT CBOIO KYJAbTYpY M TpaJullUH B
KOMMYHUKATHBHOM IOBEACHHUH, OJHOBPEMEHHO a/IaliTUPYACh K MECTHBIM 00bIUasiM U s13bIKy. OHU
MOTYT OBITH JPYKETOOHBIMU B OOIIEHMM, HO TaKKE COXPaHSAIOT YBa)KEHUE K CBOCH KylabType U
UICHTUYHOCTH. KBIPreI3pl 3a TpaHHWIE MOTYT MpOSBIATH 0c000€ BHUMaHHWE K CBOHM
COOTEUECTBEHHUKaM, 00pa3ys cOOOINeCTBa MJIM acCOLMALUU AT MOJIEPKKA U B3aMMOIIOMOLIM.
OHu TarKke MOTYT aKTMBHO YJYacTBOBaTb B KYyJIBTYPHBIX COOBITHSIX UM MEPOIPHUATHSIX, UYTOOBI
COXPaHUThH CBOIO KYJIBTYPHYIO NMPHHAIUICKHOCTh U OOMEHSTHCS OMBITOM C JAPYTHMH 3THHUECKAUMHU
rpynnamMu. Hampumep, KbIprbI3ckasi J€BYIIKa BBIIUIA 3aMy)X 3a HEMIA, OHAa YXaXHBaeT 3a
POIMTENSIMA MY)Ka, HAJIMBAaeT 4ail, U POAUTENM CHPALMBAIOT y CbiHA: «UTO HYKHO HEBECTE OT
Hac?», 3TO MOXKET BBI3BaTh KyJIbTYPHBIM LIOK M3-3a pa3inuiil B CEMEWHBIX TPAIULUAX, OObIYASIX U
oOpaze xu3HM [12]. B KbIpreI3ckoil KyapType MpuJaeTcs OOJbILOE 3HAYEHHE YBAXKEHHUIO I10
OTHOILICHUIO K POJUTENISIM M CTApIIMM YIEHAaM CeMbH, a TAKKe TPATUIIMOHHBIM OXKUIAHUSIM POJU
KEHbl M Marepu. B TO BpeMms Kak B HEMELKOW KyJIbType MOKET ObITh OOJIbIe HE3aBUCUMOCTH U
pPaBEHCTBA B CEMEHHBIX OTHOWCHUSX. Pasnmuumsi B s3bIKe, MUTAHWUM W OOBIYAsSX TaKKE MOTYT
YCYTYOUTh KYJIBTYPHBIN ILIOK B IPOI[ECCE COBMECTHOTO MPOXKUBAHHUS.
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YET TWJI CABATBIHIA CTYAEHTTEPAUH MAJAHUATTAP APAJIBIK
MAAJBIMAY YJIYT'YH /KOI'OPYJIATYYHYH MAAHWIYYJIYT'Y
BAYKHOCTD MOBBIIIEHUS MEXKYJbTYPHOU OCBEJTOMJIEHHOCTH
YYAIIUXCA HA YPOKAX AHTJIMACKOI'O S3bIKA KAK THOCTPAHHOI'O
THE IMPORTANCE OF RAISING STUDENTS’ INTERCULTURAL AWARENESS
IN THE EFL CLASSROOM

Kbickaua MyHe3neme: Makanana 4YeT THJI cabarblHAA CTYIEHTTEPAUH MaJaHUATTap
apaJIbIK MaaJbIMIYYIyTyH >KOTOPYJIaTyyHYH MaaHWJIYYJYTy Kapajblll, [IoOaljallkaH IYHHeIe
sdppexTuBnyy OaapiamyyHy KaHa €3 apa TYHIYHYYHY KaMChI3  KbUIyyla MaJaHUM
KOMITETEHTTYYJIYKTYH HETH3TH pojly O6aca OenrmieHeT. Makanaaa OMOHJON 3J1€ YeT OJIKOJ10 OKyraH
K€ JKalllaraH TaXpbliOachl 0ap CTYIEHTTEpAUH jKaHa MYraJluMAEpAWH apacblHIa >KYpry3YyJreH
CYpPaM>KBIJIOOHYH KBIMBIHTBITEI Oepuiired. M3uimeenep kaHbl MaJaHUKM 4eipere ajanTarussioo10
amamyap Ty OOJTOH HETH3TH KbIMBIHUYBLIBIKTApbl, aHBIH WYMH/IE MAJaHUH IMIOKTY, XYPYM-TYpyM
HOpMaJIapblH Tyypa 3Mec dYeuMmesnen OepyyHy jkaHa KOMMYHUKAIUs KOHIeiIepyH aHBIKTOOTO
MYMKYHIYK Oepau. Ilpakrukanbik Oenyry karapbl CTYAEHTTEpAMH MAaJaHUATTAp apalblK aH-
CE3UMHUH OHYKTYpYYyre OarbITTairan caOakTapblH 3Kd TYPY CyHyLITajgaT. BUpMHYMCH 371 apajiblk
CTYICHTTEpre JKEPTIJIMKTYY MaJaHHUATKa WUTUIMKTYY aJalTalUsuiooro jkapaam  Oepyyre
OarpITTalral, ajl SMH SKUHYMCH JKEPIUJIMKTYY CTYACHTTepAM Oalllka MaJaHHUATTapAbl KaObll
allyyra >kaHa TYIIYHYYTe Jaspiooro OarbiTTanraH. MplHAall uWII-yapajiaplelH OuimuM Oepyy
MPOLIECCUHE KUPTU3WIUIIM CTYAEHTTEPAUH MaJaHUATTap apajblKk KOMMYHHUKAIUs KOHIYMIOpPYH
OHYKTYPYYT® kapjaaMm Oepet, Oya ©3 Ke3eruHIe TYPAYY MaJaHUSATTBIH OKYJII6pYHYH OPTOCYHJIarsl
CBI-ypMaTThl, SMIATUSHBI j)KaHa 63 apa TYHIYHYIIYYHY ©HYKTYpYYre e0eire Ty3eT.

AnHoTanmsi: B crarbe paccmarpuBaercss 3HAYUMOCTb (POPMUPOBAHUS M I1OBBILICHUS
MEXKYJIbTYPHOH OCBEIOMJIEHHOCTH CTYACHTOB Ha 3aHATUAX 110 AHITIMKHCKOMY SI3BIKYy Kak
MHOCTPAaHHOMY, HOMYEPKUBAs KIIOYEBYIO POJIb KYJIbTYPHOW KOMIIETEHTHOCTH B OOECIIEYEHHH
3(¢dekTuBHOrO OOLIEHUS U B3aMMOIOHMMAHUS B YCIOBMSX INI0Oamu3upyronerocs Mupa. B crarbe
TaKOKE IPEICTaBICHBl PE3YJIbTaThl ONpOCa, NPOBEAEHHOIO CPEIU CTYIEHTOB U IIPEIOJaBaTENeH,
UMEIOIMX OMNBIT OOY4eHHsS MM IpOXKUBaHUA 3a pyOekoM. [lomyueHHbIe TaHHBIE IO3BOJIUIH

BBISIBUTH OCHOBHBLIC TPYAHOCTH, C KOTOPBIMHU CTAJIKUBAIOTCA JOAM IIPpU agalTalliu K HOBOH
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KyJbTYpHOU Cpele, BKIIOYash KyIbTYPHBIM IIOK, HEBEPHOE TOJIKOBAHWUE HOPM MOBEICHUS U
npoOieMbl B OOIICHWH. B KkadecTBe MpaKkTHYECKOW YaCTH NPEIJIOKEHBI J1Ba BUIA 3aJIaHUS,
HalpaBJICHHBIX Ha Pa3BUTHC MCX(KyHBTypHOﬁ OCBCJIOMJ'IéHHOCTI/I cpeau CTYACHTOB. HCpBOC
3aJjlaHie OPUEHTHPOBAHO HA IMOMOI WHOCTPAHHBIM CTYJIEHTaM B 0oJiee YCIICIHOW ajamnTalui K
MECTHOU KYJIBTYpPC, @ BTOPOC — Ha MOATOTOBKY MECTHBIX CTYACHTOB K BOCIIPHUATUIO U TIOHUMAaHUIO
OpYyrux KylibTyp. BraroueHune moJOOHBIX 3aJaHUi B y4yeOHBIM mpolrecc CHocoOCTBYeT
(GOpPMUPOBAHUIO Y CTYACHTOB HABBIKOB MEXKYIBTYPHOTO OOINEHUS, YTO CIIOCOOCTBYET Pa3BUTHIO
YBAXCHH A, OMIIATHUH U B3AUMOIIOHUMaHU A MCXKIAY IPEACTABUTCIIAIMU pa3HbIX KYJIbTYP.

Abstract: This article explores the significance of raising students’ intercultural awareness
in the English as a Foreign Language classroom, emphasizing the vital role cultural competence
plays in fostering effective communication and understanding in an increasingly globalized world.
The study highlights how cultural illiteracy can lead to serious misunderstandings and the
breakdown of relationships, particularly in intercultural contexts. The article also presents the
results of a survey conducted among students and teachers who have studied or lived abroad. The
survey findings shed light on the difficulties individuals commonly face when adapting to new
cultural environments, including culture shock, misinterpretation of behaviors, and communication
challenges. In response to these findings, the article proposes two practical classroom activities
aimed at enhancing intercultural awareness among students. The first activity helps foreign students
adjust more effectively to the local culture, while the second prepares local students to better
understand and adapt to unfamiliar cultures. By incorporating such activities into the EFL
curriculum, educators can equip students with essential intercultural communication skills, thereby
fostering greater respect, empathy, and understanding across cultures.

Hermsru ce3nep: mMagaHUAT; MAJaHUSTTAp apajblK MAAIbIMAYYIYK; MaJaHUSATTap apalibIK
OaillJTaHbIIL, MaJaHUN cabaTTYyayK; MaJlaHU# IOK; SMOLMOHAIIBIK CTPECC; aHTJIMC THJIMH YET THIIH
KaTapbl YUPOHYY.

KuaroueBble C¢JIoBa: KYylIbTypa; MEXKYIbTYypHas OCBCI[OMJ'IéHHOCTB; MCKKYJIbTYPHAA
KOMMYHUKAIIUS;, KyJbTypHasi TPaMOTHOCTD; KyJbTYPHBIM IIOK; YMOIIMOHAIBHBIA CTPECC; U3YYECHUE
AHTJTIMHUCKOTO SI3bIKa KaK HHOCTpPAaHHOIO.

Keywords: culture; intercultural awareness; cross-cultural communication; cultural literacy;
culture shock; emotional stress; EFL classroom.

Imagine a situation: you work at a university in Kyrgyzstan, and the main student body
consists of foreign students from India and Pakistan. As an advanced educator, you try to build
trusting relationships with the students. One day, on your birthday, you receive a message from a
group of students, along with a card that has two carnations and the inscription: "Happy Birthday!"
How would you feel? How would you react in this situation? And why did this situation arise? The
answer is obvious: it is a cultural difference, a difference in understanding what can be given as a
gift and what cannot in this culture. Of course, to some extent, it is the fault of the foreign language
teacher who may have taught these students the language — Pexxum acryma: in this case, Russian —
Pexxum ncryna: but did not provide knowledge about the culture of the country to which the
students were going for further studies. Furthermore, this occurred because the students themselves,
upon arriving in the country, did not learn the culture, traditions, and customs of the host country.
This situation became a result of cultural illiteracy that could lead to misunderstandings and a
breakdown of relationships.
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Thus, the relevance of this article lies in raising students' intercultural awareness in the EFL
(English as a Foreign Language) classroom. So why is it important to talk about this right now? As
the world becomes more interconnected, we are discussing the importance of various forms of
cooperation with different countries for many purposes, such as globalization, as cross-border
movement of people, goods, and data brings more cultures into contact with one another and
increases the potential for cross-cultural communication; business opportunities, as business has
become more global, job opportunities, as effective communication across cultures improves
productivity and promotes harmonious work environments; and sharing views and ideas, which
involves understanding cultural differences and overcoming language barriers.

However, at this moment, in addition to these reasons for studying the cultures of the
countries with which we collaborate, we believe another goal has emerged: not only to cooperate
with representatives of different cultures but also to avoid conflicts that may strain relationships
between people and, consequently, between countries. Now, as international and intergovernmental
conflicts have intensified, it is more crucial than ever to teach young people tolerance, patience,
acceptance of differing views, and to enlighten students about the beauty and richness of other
cultures.

What is culture? Of course, there are different definitions of culture, but broadly, we can
settle on one given long ago by Edward Tylor, who defined culture as ... that complex whole
which includes knowledge, belief, art, morals, law, custom, and any other capabilities and habits
acquired by man as a member of society.” [6]
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According to Edward Hall, an American anthropologist and cross-cultural researcher, any
culture consists of visible and invisible elements. The visible elements refer to concrete
expressions, such as dress code, architecture, food, language, transportation, political system, legal
system, art, and music; as well as different types of artifacts, such as working hours, business
meetings, social events, rituals, and jargon; recognized behaviors, such as rituals and taboos;
explicit beliefs and values, like social roles and duties.

While most people are aware of these visible elements, there are some invisible aspects that
need to be taught, such as underlying assumptions, including unconscious perceptions, thoughts,
feelings, values, and the nature of friendship, dating rules, etc. We can also refer to cultural forms,
such as the nature of time and space, i.e., how punctual a person needs to be in this or that culture,
or how close people can stand when communicating, etc. [3]

Unfortunately, we mainly teach what is above the iceberg—traditions, literature, holidays,
famous people, etc. — Pexxum acryna: but we don’t focus on the underlying aspects, which can lead
to situations like the one described above.
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This leads us to the necessity of defining one more important concept: the concept of cross-
cultural  communication.  Cross-cultural communication (also referred to as intercultural
communication) is a field of study that looks at how people from differing cultural backgrounds
communicate, in similar and different ways among themselves, and how they endeavor to
communicate across cultures. [7] In other words, cross-cultural communication is the process of
sharing information between people from different cultures. It is important to remember that each
culture has its own set of values, beliefs, and norms, which can impact the way information is
interpreted. When communicating with someone from another culture, it is essential to be aware of
these differences and to adjust your communication style accordingly. For example, some cultures
place great importance on formal language, while others prefer a more direct approach. By taking
the time to understand the communication styles of different cultures, you can ensure that your
message is received in the way you intend.

More than just sharing information, cross-cultural communication is a process of
understanding and relating to people from other cultures. It involves considering the cultural
differences that exist between people and using that information to create meaningful interactions.
Therefore, we need to encourage students to think critically about the unspoken rules and
expectations of different cultures. As noted by K. David Harrison in his book “The Last Speakers”,
“...Languages abound i ‘cultural knowledge,” which is neither genetic nor explicitly learned, but
comes to us in an information package — Pexxum ncryma: rich and hierarchical in its structure.” [4,
p.58]

As Davletkalieva D.A. and others noted in their article, “The significance of intercultural
communication in education lies in the development of tolerance and respect for different cultures
and languages, supporting diversity in the educational environment, which contributes to better
learning and enhances the cultural competence of students and teachers.” [2, p.32]

Thus, as English instructors, we have to bear in mind the following items:

o Language and culture are inseparable.
o They are best acquired together.
o Successful communication in L2 partly depends on an understanding of the culture

that comes with L2.

In the process of learning, the union of language and information relating to the national
culture is called 'linguocultural’ teaching. [1] We, professors and instructors at KNU, must keep this
in mind while educating our students, as there are many students who come from diverse cultures at
our university, namely Korean students, students from India, Pakistan, and other countries, as well
as volunteers from the U.S., Britain, France, Germany. Therefore, we need to focus on
'linguocultural' teaching. As teachers, we must consider how to make foreign students feel at home
here in Kyrgyzstan; that is, we need to help them adjust to our culture.

Moreover, as part of academic exchange programs, students from various faculties (such as
the Institute of Foreign Languages, the Kyrgyz-Chinese Institute, the Faculty of International
Relations...) study abroad, and some visit other countries as part of the “Work and Travel”
program. When we teach English as a Foreign Language (EFL), part of our job should be to prepare
students for the challenges they may encounter when they travel or move to a country where
English, French, German, Chinese, or Korean is spoken. So, can we do anything to help these
students overcome culture shock, prevent homesickness, and ensure a smooth immersion into a
different culture? The answer is definitely “Yes”. During our classes, we can focus on activities that
can enhance students’ intercultural awareness.
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To understand the difficulties individuals experience when facing a new culture, we have
carried out a survey among students and teachers who have studied or lived in foreign countries. A
total of 35 people participated in the survey. The responses were collected through an online
questionnaire and examined using thematic analysis. The respondents represented diverse cultural
backgrounds and had varying lengths of experience abroad, ranging from a few weeks to several
years. The replies emphasized various crucial aspects where cultural differences created challenges
and how participants were able to adjust.

The survey findings indicated that the most frequently mentioned challenges comprised
variations in social norms, communication methods, and everyday routines. Some participants
found it challenging to adapt to indirect communication, particularly in cultures that prioritize
politeness and nuance. For example, a participant who studied in the United Kingdom indicated a
misinterpretation of sarcasm, initially understanding it as negative feedback.

Besides communication barriers, participants noted difficulties concerning  unfamiliar
cuisine, norms of personal space, and societal expectations. A student who attended school in South
Korea reported struggles with getting used to the widespread use of spicy food, whereas another
individual in Germany had a hard time acclimating to the idea of keeping a larger physical distance
during interactions.

When inquired about their methods for owvercoming these cultural challenges, participants
pointed out various successful strategies. Numerous individuals highlighted the significance of
forming friendships with locals who could clarify cultural subtleties and assist them in handling
social scenarios. Some discovered that viewing local movies, learning about the culture in advance,
and maintaining an open attitude helped facilitate a more seamless adjustment.

Regardless of these adaptive strategies, many participants believed that they could have been
more adequately prepared for their experiences abroad. Some indicated that earlier familiarity with
the host nation's customs, language, and etiquette could have assisted them in preventing
misunderstandings.

In conversations about how EFL classrooms can aid students in building intercultural
awareness prior to traveling overseas, participants indicated that integrating cultural discussions into
language instruction could prove to be very beneficial. They suggested using real materials like
movies, articles, and interviews to introduce students to various communication styles and cultural
practices. Additionally, respondents emphasized the importance of guest speakers—Ilike former
exchange students—who could provide firsthand insights and practical guidance. Ultimately, the
survey results emphasize the importance of preparing students for the cultural aspects of language
learning.

Thus, we have prepared the two activities that we can do with our students in the EFL
classroom to, first, help foreigners better adjust to our culture; second, help our local students get
used to another culture.

Activity 1: Understanding Culture Shock & Offering Solutions.

The primary aim of this activity is to enhance students’ intercultural awareness by helping
them identify potential sources of culture shock for visitors to their country. Through individual
reflection, group discussions, and class-wide sharing, students develop a deeper understanding of
their own cultural norms and learn to empathize with the experiences of outsiders.

a) Ask students to work individually and check four aspects of their culture that they
think might cause a visitor to experience culture shock. Write those four on a piece of paper. For
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each one, they should write a brief explanation of why it might cause culture shock, and then they
should write suggestions to help visitors overcome their discomfort with each other:

o Local dishes
Eating and drinking customs
Etiquette at work
Local holidays
Sense of humour
Formality and informality
Punctuality
Traditional leisure activities
Socializing
Clothing do’s and don’ts
Treatment of children
Customs of keeping pets
Public transportation
Driving behaviour
Pedestrian behaviour
Other

b) Ask students to work in groups of three and use notes from the above task to describe
their ideas to help a visitor cope with culture shock in their country. They discuss similarities and
differences in their choices and solutions. Then students share their points with the whole class.

Activity 2: Activity: Survival Guide for Studying/Living Abroad

The aim of the activity is to help students anticipate and understand cultural differences they
may encounter while studying or working abroad. By creating a survival guide, students will
develop intercultural awareness, critical thinking, and practical problem-solving skills.

a) Divide students into small groups of 3 to 5 members and assign specific roles within
each group, such as, for example, researcher (gathers information on cultural norms and
challenges), writer (organizes and writes the content), designer (formats the guidebook or creates
the presentation slides), presenter (shares the final product with the class), etc.

b) b) Each group should research and discuss the key challenges faced when adapting to
life in a foreign country. Encourage students to reflect on personal experiences or interview people
who have studied/lived abroad. Possible topics for research could be: Stages of culture shock
(honeymoon, frustration, adjustment, acceptance); Tips for overcoming homesickness and
emotional stress; Small talk & conversation starters (what topics are appropriate/inappropriate);
Body language & personal space (direct vs. indirect eye contact, gestures); Finding local
communities, student organizations, and international groups. By doing this task, students will gain
practical knowledge of how to handle real-life challenges abroad.

c) c) Students create the Survival Guide. They can choose to present their findings in
one of the following formats: a printed or digital guidebook with sections, tips, and visuals; a
PowerPoint or Canva presentation to share with classmates; a video summarizing key cultural
adaptation tips.

d) d) Students present and discuss the guides: each group presents their guide to the
class. Then the audience (classmates) can ask questions, give feedback, or share their own insights.
The best guides can be compiled into a class survival handbook for future students.

0 0O OO 0O o0 0O 0o O O o o0 o o o
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These activities will empower students with practical skills and knowledge, ensuring they
are better prepared to handle real-life challenges abroad and to navigate new cultural environments
with confidence.

Thus, conclusion can be drawn that “...Simple mastery of the linguistic forms of a language
IS not enough for learners to be considered competent in the target language [5, p.79]. Both
linguistic accuracy and sociolinguistic appropriacy are crucial for effective communication. It’s
clear that by fostering intercultural awareness in the EFL classroom, educators can equip students
with the skills necessary to navigate new cultural environments with confidence and adaptability.
Raising students’ intercultural awareness is a long process and quite a challenging task for language
teachers who in their turn must possess some intercultural knowledge and be able to disseminate
that knowledge to their students. Systematic intercultural training is essential for educating a new
generation of youth who will not only accept, but also comprehend and respect individuals from
diverse global cultures, effectively engage in communication with them, and gain insights from that
interaction.
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T. KACBIMBEKOB/IYH «CBIHT AH KbLJIbIY» POMAHBIHIAI'BI YM OIIMOHAJIAbBIK
KOHHOTAILIUSJIAP
SMOIMOHAJIBHBIE KOHHOTAIIMM POMAHA T. KACBIMBEKOBA
«CJIOMAHHBINA MEY»
EMOTIONAL CONNOTATIONS OF T. KASYMBEKOV'S NOVEL «THE BROKEN
SWORD»

Kbickaua mynesneme: byn wmaxanana Teneren KackimOekoBayH «CBhIHTaH —KbLIBIU»
POMaHBIHJIATBl SMOLIMOHAIBIK KOHHOTAIMSIIAP/IBIH JIEKCHUKA -CEMAHTUKAIIBIK KaHa CTUIIMCTUKAJIBIK
©3reYeNIYKTOpY KEHUpPU TajjaHaT. OMOLMOHANJBIK KOHHOTAlUs — Oyl Ce3AyH HErusru
MaaHUCHHEH THIIIKAPhI, KOIIyMYa SMOLHUSIIBIK, SKCIPECCUBIUK XKaHa 0aanoody 00EKTy KaMThIraH
TUIIUK KyOynmym. KepkeM TeKCTTMH TaaCHpWUH KY4yeTyIl, KaapMaHIApJblH WYKU TYWHOCYH adbIll
Oepyyuy MaaHWIyy KapaxaT. M3uigeeie poMaHIbIH TEKCTUHAECTH SMOLMOHAIABIK KOHHOTAIUSHBI
TYIOHTKAQH CO3/1ep, €63 alKammrapbl aHaIW3ZeHeT. ABTOpP MO3MTUBIYY JKaHAa HETaTUBIYY
KOHHOTAIMSUIAp/Ibl KOJIOHYY apKbLIyy KaapMaHJapJbIH dMOIIMSUIBIK a0alibIH TEPEeH aublll OepreH.
[To3uTUBYY KOHHOTaUUSIAp SJAUH SPKUHIUKKE OOJTOH YMTYIYyCYH, KYpPOLIKe IasplbITbiH Oaca
Oenruiece, HEraTWBAYY KOHHOTAIMsUIAp SJIMH TPAareAusChiH, OACKBIHYBUIBIK MEHEH KYpPOIITYH
TaTaaJIbITBIH KOPCOTOT. Byl KOpyHYII KOPKOM TEKCTTUH TaaCHPHUH KY4OTOT, OKYPMaH YbITapMaHbI
o0pa3yy KaObLITAMT.

M3unneenyH Herusru Makcatbl — «CbIHTaH KbUIBIY» POMAHBIHJAATBl 3MOIMOHAIJIBIK
KOHHOTAIMSHBI JIGKCHKA-CEMAaHTUKAIBIK AaCIIEKTH/IE WJIMKTCN, aHBIH CTHJIMCTHKAIBIK >KaHa
parMaTUKAJIBIK MAaHWCHH aublll Oepyy. bBynm Makcatka >keTyy/le pOMaHIBIH TEKCTHHJIETH
HMOLMOHAIIBIK ~ KOHHOTALMSTa 33  CO3IAOPAYH  KOHTEKCTTETH  KOJJIOHYAYIIYH  TayJoo0,
KaapMaH/Iap/IbIH WYKW CE3MMIEPHH aublll Oepyydy KapaXkaT KaTapbl aTKapraH KbI3MaTBhIH aHBIKTOO.

M3uinee JeKCMKa-CEMAaHTHKAIBIK, CTUJIMCTHKAIBIK JKaHa MParMaTHKAIBIK BIKManapra
HETU3/ICITUI, SMOLMOHANIBIK KOHHOTAIIUSHBIH KOPKOM TEKCTTETM HETH3TH KbI3MaThl aHBIKTAJarT.
MpbIHAaH ~THIIKapbl, KOHHOTALMSATAa 33 CO3IOPAYH KOHTEKCTTUK KOJIJOHYINYIy, ajap/blH
KaapMaHIap/IbIH WYKN a0alIbIH CYPOTTOe10, KOPKeM 00pa3/pl KapaTyyaarsl MAaaHUCH H3HIICHET.

JKpiiipIHTHIKTAN alTKaHAa, «CBIHTaH KBUIBIY» POMAHBIHAATBl SMOLMOHAIIBIK KOHHOTALIHS
KaapMaHJApJblH HWYKM JYWHOCYH, alapJblH CE3UMJECPUH JKaHAa COLMAIABIK KbIpJaaiblH
YareUIIBIPYYHYH HETM3TM KapakaTTapblHBIH OMpu Oonyn caHanar. Bym kepkem bIKMa TEKCTTHH
OKCIIPECCUBAYYIYTYH >KOTOPYJATHIN, OKYPMAaHIBIH YBITAPMAHBI KaOBLJIIOOCYHA ITCHXOJIOTHSUTBIK
JKaHa YMOLMOHANBIK TAACUPUH KYUOTOT.

AuHoTanmusA: B paHHOW cTaThe NMOAPOOHO aHATM3UPYIOTCS JIEKCHMKO-CEMAaHTHYECKHE |
CTHJINCTUYECKHE OCOOCHHOCTH OSMOIIMOHAJIBHBIX KOHHOTAlMid B pomaHe «CBIHTaH KBUIBIY»
Temerena KacsiMOekoBa. DMOIMOHANBHAS KOHHOTAIUS — 3TO S3BIKOBOE SIBJIEHHE, KOTOPOE,
NOMMMO OCHOBHOIO 3HAQu€HHUs CJOBa, BKIIOYAeT JIOMOJHUTEIBHYI0  SMOIIMOHAIBHYIO,
OKCIIPECCUBHYIO M OIICHOYHYIO OKpacKy. OHa yCHIIMBAaeT BO3ACHCTBUE XyJI0KECTBEHHOTO TEKCTa U
CIIY)KHT B@KHBIM CPEICTBOM JUIsI PACKPBITHS BHYTPEHHEro MUpa NepcoHaxei. B mcciemoBanmuu
AHAJTM3UPYIOTCS CJIOBA U CIOBOCOYETAHUS, BRIPAKAIOUIME 3MOIIMOHAIBHYIO KOHHOTALIMIO B TEKCTE
pomaHa. ABTOp, HCIOJB3YySl TO3UTHBHBIE M HETATUBHBIC KOHHOTAIlMM, TIIyOOKO pAacKphIBAcT
AMOIMOHAIHOE COCTOSIHUE TepcoHakel. [l03uTHBHBIE KOHHOTAIIMU MOAYEPKUBAIOT CTPEMIICHUE
Hapoja K cBo0oJie, ero roTOBHOCTh K OOpb0E, B TO BpeMsl KaK HETaTUBHbIE KOHHOTAIIUU TEPElal0T
Tpareiuio0 HapoJa M CJIOXHOCTh IPOTHBOCTOSHHUS 3aXBaTYMKaM. OTO SBJCHHE YCHIIMBACT
BO3/ICHCTBHE XyJI0KECTBEHHOTO TEKCTa, MO3BOJISISI YUTATEIIO BOCIIPUHUMATH MTPOU3BEICHUE Oojiee
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obpazno. OcCHOBHasl IIeJIb HWCCIECIOBAHUS — HW3Y4UTh SMOIMOHAIBHYIO KOHHOTAIIMIO B pOMaHe
«ChIHTaH KBUIBIY» B JIEKCUKO-CEMaHTHYECKOM ACIICKTC, PACKPLITH €€ CTHJIHCTHYECKOE U
nparMaTu4ICCKOC 3HAUCHUC. I[JBI AJOCTHUIKCHUA 3TOH eI aHAIIU3UPYCTCA y1'IOTpe6HeHI/IC CJIOB C
BMOHI/IOHaJIBHOfI KOHHOTaLIHeﬁ B KOHTCKCTC TCKCTAa pOMaHa, a TAKKE OMPCACIACTCA UX POJIb KaK
CpEACTBA PACKPBITHS BHYTPEHHET0 MHpa IepcoHaxeil. MccinenoBaHme OCHOBAHO Ha JIEKCHKO-
CCMAaHTHUYCCKHUX, CTUJIIMCTUYCCKUX U nparMaTuiICCKux METOAaX, C IIOMOIIBIO KOTOPBIX
onpeacICTCa OCHOBHaA (1)YHKLII/I$I 3MOI_II/IOH8.J'IBHOI71 KOHHOTAallU B XYAOXCCTBCHHOM TCKCTC.
Kpome Toro, ananu3upyeTrcsi KOHTEKCTYaJIbHOE HMCIOJIb30BAHUE CIOB C KOHHOTATUBHOW OKPACKOM,
HUX 3HAUCHUC B OINMMCAHWU BHYTPCHHETO COCTOSHUSA HepCOHaX(eﬁ U B CO3MaHUHN XYOOXKCCTBCHHOIO
06pa3a. B zaxmroueHne MOKHO CKa3aTb, YTO 5MOHIMUOHAJIbHAAd KOHHOTAILMA B POMAHC «CpIHTaH
KbUTBIY SIBJISIETCSI OJTHUM M3 OCHOBHBIX CPEICTB OTOOPaKCHMSI BHYTPEHHET0 MUpPa MEPCOHAKEN, X
YYBCTB U COIIMAJILHOM OOCTAaHOBKU. DTOT XYIOKECTBEHHBIN MPUEM YCHUIMBAET HKCIPECCUBHOCTD
TCKCTA, er'Iy6J'I}I$I IMICUXOJIOTHYCCKOC U SMOLIMOHAJIBHOC BOCIIPUATUC ITPOU3BCACHHN A YU TATCIICM.

Abstract:This article thoroughly analyzes the lexico-semantic and stylistic features of
emotional connotations in T. Kasymbekov's novel The Broken Sword. Emotional connotation is a
linguistic phenomenon that, in addition to the primary meaning of a word, includes additional
emotional, expressive, and evaluative nuances. It enhances the impact of the literary text and serves
as a key tool for uncovering the inner world of the characters. The study analyzes words and
phrases that express emotional connotation in the text of the novel. The author, by using both
positive and negative connotations, deeply reveals the emotional state of the characters. Positive
connotations emphasize the people's aspiration for freedom and their readiness for struggle, while
negative connotations convey the nation's tragedy and the complexity of resisting the invaders. This
phenomenon enhances the impact of the literary text, allowing the reader to perceive the work more
vividly. The main objective of the study is to examine the emotional connotation in the novel The
Broken Sword from a lexico-semantic perspective and to reveal its stylistic and pragmatic
significance. To achieve this goal, the study analyzes the use of emotionally connotative words in
the context of the novel’s text and determines their role as a means of unveiling the inner world of
the characters.

The study is based on lexico-semantic, stylistic, and pragmatic methods, which help
determine the primary function of emotional connotation in the literary text. Additionally, it
analyzes the contextual use of words with connotative nuances, their significance in describing the
inner state of the characters, and their role in creating artistic imagery.

In conclusion, it can be stated that emotional connotation in the novel The Broken Sword is
one of the key means of portraying the inner world of the characters, their emotions, and the social
environment. This literary device enhances the expressiveness of the text, deepening the reader’s
psychological and emotional perception of the work.

Herusru ce3nep: SMOUMOHAIIBIK KOHHOTAIMS; CTHUJIMCTHKA; CEMAHTHKA; KOPKOM TEKCT;
AKCIPECCUBAYYJIYK; 0aaT004ylyK; JIEKCUKOJIOTHS; IMparMaTuka.

KaroueBbIe cJioBa: OMOLOHUOHAJIbHAasA KOHHOTAaI[1, CTUJIUCTHKA, CEMaHTHKa,
XYHOKGCTBGHHBIP'I TEKCT, 3KCHpeCCI/IBHOCTB; OLICHOYHOCTbD, JICKCUKOJIOTH S, [mparMaTuKa.

Keywords: emotional connotation; stylistics; semantics; literary text; expressiveness;
evaluativity; lexicology; pragmatics.
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CezayH Oamrrankbl MAaaHUCH aHBIH CEMaHTHKAJIBIK TY3YMYHYH HETM3TH KOMIIOHEHTH OOJIym
caHayar. AJI MU KOHHOTAIIMSl CO3re KOIIyM4Ya MaaHU OepuIl, aHbl KaObUI alnyyga ap KaHjaai
HMOIUSIBIK, IKCIIPECCUBYY, Oaanmoouy OOEKTOp MeHeH OaibiTar. CYHIeedyHYH K€ YIryydayHYH
ailnana-ueiipere 00JITOH 6aago04y MaMHJIECH SMOLIMSUIBIK KOHHOTAIMS apKbLIYy TYIOHIypyJarT.

OMOIMOHAIIBIK KOHHOTALMS — CO3YH HEIM3r JIEKCUKAJIbIK MAAaHUCUHEH ThILIKaphl, KaObLI
alyydqyra dMOIUSIIBIK PEaKIUsUIapAbl, acCOIUALMIIapAbl KapaTyydy Kolllym4ya MaaHu. byn Tunank
KyOyyll JEeKCHKOJOTHS, CEMaHTHKa, MparMaThkKa >KaHa KOTHUTUBAWK THJI UJIMUMHU CBHISKTYY
TapMakTapia H3WIJAEHeT. OMOIMOHANAbIK KOHHOTalMs TWIAWH  SKCIPECCUBAYYJYTYH,
0aao0vynyK (QYHKUMSICHIH, KOHTEKCTKE >Kapalia e3repyy KeHIeMAYYJIYTYH aHBIKTal, aHbIH
MparMaTUKaJIbIK MYHO3YH KY4eTeT.

H.H. Kucmuusina: «KoHHOTamusi - ce3nery KOMIIOHEHTTEpJIMH MaaHUCHHUH 63 apa
OaliIaHBIIIBIH, KOPKOM TEKCTTHMH 3KCIPECCUBAYY MEWKMHAWTMH u3unaent. CesnepayH
(GyHKIIMOHAABIK-CTUJIIMK  ©3TOUOIYKTOPYH, SMOIIMOHANIBIK-IKCIIPECCUBAUK OOETyH aHBIKTAI,
MeTadopaIblKk MAaaHHHHUH KaJIBIIITaHyy MPOLECCHH MIUKTEHT»,- [3, 100-6.] mem OenruieiT.

An smu O.JO. PomanmHa sMOLMOHANJBIK KOHHOTalMsl OOIOHYA TOMOHKYIOW NUKUPJE:
«OMOLMOHANIBIK KOHHOTAMUS — Oyl THJIIMK aH-CE3UMIUH ©3re4e HIIMEpIYYJIYTrY, ajl aJamJIbIH
SMOIMSUIAPBIH JKaHA CE3UMJICPUH THUJIIUK JACHID3J/1e OObEKTUBICIITHPYY MEHEH OaianbInryy» [4,
146-6.].

T. KacbeimOekoBayH «CBIHTaH  KbUJIBIY» POMaHbl - KBIPIBI3 TapbIXbIH  KOPKOM
YarelABIPYYHYH MBIKTHI YATYCY KaHa dMOILIMOHANBIK KOHHOTALMSUIAPAbI ©3reue 0ail, Taacupayy
KOJIZIOHTOH 4blrapManapAblH Oupu. Mucainsl: «KaHChI3 )KypT — Oalicei3 JeHe. byryHKy KyHy Oatiibt
JKOK DJITe JyIIMaHJIbIH K3 apTharanbl 00i00uT!» [2, 6-0.] nmereH cyilioMae «KaHCBI3 KYPT —
0alichbI3 JeHe» JiereH Meradopa SMOIMOHAIIBIK KOHHOTAIIUSHBIH KYUTYY YJITYCy OOJMyn caHaniar.
Byn ce3 aiikammbl eH raHa cascuii OalKapyycy >KOK KOOMIY OWIIUPOECTEH, aJICHI3MIBIKTHI,
OalmanaMaHbIKThI, AJJIMH TarAbIpblH Yarbliabipar. OIIOHION 3J€ KOONTOHYY, KOPKYHYY MEHEH
oupre 3111 OUPUTYYTO YaKbIPyy SMOIMSUIIAPHI J1a TYIOHYpYJ/ITaH.

byn wmakamaga T. KacbiMOekoBmyH «ChIHTQH KbUIBIY» POMAaHBIHIATbl AMOIIMOHAIIBIK
KOHHOTALUSIHBIH JIEKCHKAa-CEMaHTUKAJIBIK jKaHa CTUJIMCTHKAJIBIK ©3reUeyKTepy TaJJaHbIN, aHbIH
TUJ WJIUMMUHJIETH MAaaHMCH aHbIKTanaT. M3uigeene SMOIMOHAIIBIK KOHHOTAIUAra 33 CO37A6p,
allap/IbIH KOHTEKCTTHK POJY YKaHa MparMaTUKaablK TAaCUPH aHAU3/ICHET.

M3nnneeHyH akTyaaayyJayry

OMOIMOHANIBIK KOHHOTAUUSIHBIH THUJI WJIMMHMHJEIM PpOJIYH U3UIAee — 3aMaHOan
JVMHTBUCTUKAHBIH aKTyaJyy MacenenepuHuH Oupu. CebeOM TUIAMH CEMaHTHKAJIBIK JKaHa
MparMaTHKaIbIK AaCMEeKTUJICpUH HW3WIIe6 aJaMJIblH KaObll aiayy MpOLIECCHHE, CO3IOpAYH
SMOLIMOHAJIBIK OaaTyylyryHa, MaJaHui ’KaHa KOTHUTHUBIMK 63re4eIYKTepYHe 0achiM Kacayyaa.

Makanazna SMOIMOHANIIBIK KOHHOTALUSHBIH JIEKCUKA-CEMaHTHUKAJIBIK, CTUJIMCTUKAIBIK KaHa
MparMaTHKalbIK acMeKTUJIepH TaJlJaHbIll, aHbIH KOPKOM TEKCTTerd (YHKIHOHANIBIK POy
W3UIIICHET.

«ChIHTaH  KbUIBIY» POMaHbIHIA OSMOLMOHAIABIK KOHHOTauus Mois. OIIOHIyKTaH
KaapMaHJIap/IbIH SMOIIUSCHIH a4yblll OEepyydy KapakaT KaTapbl aTKapraH (yHKIUSCHI TaJlJaHarT.

M3unneenyn makcatbel — T. KaceiMOekoBayH «ChIHTaH —KbUIBIY» POMAHBIH/IATHI
ASMOLIMOHAJIIBIK KOHHOTAIUSIHBI JIEKCHKa-CEeMaHTUKAJIBIK aCIIEKTHIE U3UJII06.

M3uiinee MuiiaeTrepu:

OMOIMOHAABIK KOHHOTAIMSIHBIH THJI HMJIMMHHJETM POJYH JKaHa aHbIKTaMasapblH
KaJIbLI0O;
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«ChIHTaH KbUIBIY» POMaHBIHJArbl 3MOLMOHAIIBIK KOHHOTALMSATA 33 CO3I6pAay, alapiblH
KOHTEKCTTETU KOJIJOHYIYII ©3re4eIYKTOpYH aHBIKTOO;

OMOIMOHANIBIK ~ KOHHOTAlMSIHBIH ~ POMaHJIBIH  CTHJIMCTUKACBIHAA  KaapMaHIapIblH
AOMOLIMSUIBIK a0aNbIH Oepyydy KapaskaT KaTapbl aTKapraH pojyH Tajiioo.

M3nnneeHyH MeTONOJOTHSACHI - JIMHTBUCTUKAIBIK TalJ00 HETM3UHIE >KYPry3yJayIl,
TOMOHKY H3UJII06 bIKMAllapblH KAMTBIUT:

CeMaHTHKAJBIK aHAJIHU3 — SMOLMOHAJABIK KOHHOTALMSTa 33 CO3IepAy, Cyliemaepry
aHBIKTOO, JIap/AblH MAaHUCUH HU3HIIJI06.

KonrekcrTuk Tamg100 — KOHTEKCTTHK Talgo0 — HSMOIMOHANIBIK KOHHOTAIUsra 33
CO3IOPIYH KOPKOM TEKCTTE€ KaHJAaiWya KOJJAOHYIYN >KAaTKaHbIH jKaHa allapJblH KaapMaHAapIblH
AMOIUSIIAPBIH OepyYydy HETu3rH (HaKTOpJIOp SKEHUH aHBIKTOOTO OarbITTajraH.

CTHWIHCTHKAJIBIK TAJA00 — POMaH CTHWJIMCTHUKACBIHIA SMOLMOHAIIBIK KOHHOTAIUSHBIH
MaaHUCHH KaHa aHbIH KaapMaHIapIbIH TICUXOJOTHSCHIH adyy/larkl POJIYH U3HUIII00.

byn unnmuit makana T. KacbimOekoBayH «ChIHTaH KbUTBIY» POMAHBIHJIATBl YMOIIMOHAIIBIK
KOHHOTaLMSUIAp/IbIH JIEKCUKa-CEMaHTUKAJIBIK JKaHA CTUJIMCTUKAIBIK ©3reYeJYKTOpYH TaJlJ00ro
OarpITTaJIraH.

IMOUUOHANIBIK KOHHOTAIMSIHBIH JTMHTBUCTHKAJIBIK HeTru3/1epH

Konnoranus — tan OMpAMKTEpUHUH 00pa3myyayryH 0aajooj0 MaaHWIYy Kypail. ©3rede
HMOIMOHANIJBIK KOHHOTAIUS CO3AOPAYH jKaHA CYHJIOMIOPAYH SMOLMOHANIBIK OOETYH KydeTyT,
TEKCTTUH TaaCUPAYYIYTYH apTThIpaT >KaHAa TEKCTTUH CTUJIMCTHKAIBIK CEMAHTHKAIBIK TY3YMYHO
Taacup STeT.

OMOLMOHANIBIK KOHHOTALUSHBIH O€Nruilyy OUp YEKTEIreH ©3re4e’qyKTepyH aHbIKTO0O
KbIibIH, QHTKEHH ajap KOHTEKCTKE JKapalia aKTyaJJallibIll, TEKCTTETH SMOIUSIIBIK-CE3UMINK
TY3YMIOPAYH MYHO3YHO JKapallla ap KaHJal JAEHID3JJI€ JIOMUHAHTTBIK POJIb OWHOMT. bupok
AMOIMOHAJIIBIK KOHHOTAIMSTHBIH HETU3TH KOMITOHEHTTEPH TOMOHKYJIOP:

IMOUMSITYYJIYK — KaapMaHIbIH jke 0astHI00YyHYH SMOIIMSCHIH Oepyy.

Baanoouyyk — mo3uTUBAYY k€ HEraTUBIYY 0aa 6epyydy MaaHUHU KaMTYYy.

HNuTeHCUBAYYIYK — TUIAMK OUPAUKTUH SMOIUSIIBIK KYUYH JKOTOpYIaTyy.

JKenpeccuBAYYIYK — TEKCTTU KOPKOM >KaHa TAaaCUPAYY KbLIYY.

O0pa3nyyJayk — KepkeM KapakaTrTap apKbUTyy SMOLMSHBI Ky4OTYY.

Byn kOMITIOHEHTTEp THJIIUH SMOLUSIBIK TAACUPUH apTTHIPHII, CO3AOPAYH KOIIyM4ya MaaHU
amyycyna mapt ty3eT. H.H. Kucnuusina Oyn Tyypanyy: «KoHHOTanusiHbl u3mineOel Typy,
CYOBEKTUBYY JKaHa KEKe TaKphliibara HETU3/IeIreH MaaHUJIEPAn, CYHIOMIYH KOMMYHUKATUBIUK-
MparMaTHKalIbIK MOTEHIIHANIBIH, CYIJI00 CYObEKTUCUH OEpYY BIKMaJapblH TOIYK CYPOTTOO® MYMKYH
amecy [3, 101-6.], — nem GenruiIenT.

O.10. Pomanmna 6oJco: «O0pa3ayylyk  SMOLUMOHAIJIBIK  KOHHOTALUSHBIH
MaKpPOKOMITOHEHTH KaTapbl YBITHIIIEI MYMKYH, all MU 3MOIUSITYYJIyK aHBIH HETU3Td KOMIOHEHTH
Oonryn cananat»,- [4, 146-0.] meren. Jlemek, SMOIMOHAIIBIK KOHHOTAIIMS — THJIAWH CEMAHTHKAIBIK,
MparMaTHKAIBIK, TICUXOJMHTBUCTHKAIIBIK ACTICKTHJICPH MCHEH THITHI3 OalJIaHBIIKAH KOPYHYIIL

T. Kacsim0ekoBayH  «CbIHFaH  KbLIBIYW»  POMAHBIHAATBI  IMOIUOHAIIBIK
KOHHOTALUsLJIap.

T. KaceimOexkoB «ChIHraH KbUIBIY» POMAHBIHJA peaNyy TapbIXblil OKysiapibl,
KaapMaHJapJbIH WYKU TYWHOCYH, ajJapJblH YMOIMSUIBIK a0allbiH, KOOMIYH COLIMAJIIBIK KbIPaallbiH
CYpOTTOO/1® HMOLMOHANABIK KOHHOTAIIMSHBI aKTUBIYY KOJJOHTOH. byl kepkem Kapaxar
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OKypMaH/Ibl CHOKETTHH aTMoc(epacblHa TEpeH apajallyyra skapaam OepeT. PoMaHaa mo3uTuBayy
JKaHa HeraTUBYY SYMOLIMOHAJIIbIK KOHHOTALUsUIap KEHUPHU OPYH QJITaH.

[lo3uTuBIYy MaaHure 33 Co316p OHJIAUH OSPKAHIUKKE OOJTOH YMTYIIYYCYH, KYpOIIK®
JASPABITBIH, AWK OMPUMIANKTH KOPCOTYYIe NaimanaHbuirad. Mucansl: «CeHael a3aMaTThiH
apThIHAH B39PUUIeH KYHYM®, Oupre »Xypyn KaH TOKKOHYM®O, JKE€p OpTTereHyMe OKYHOeiM sKu
ayiHe! Dm ;em, KypT Oenm KYWYKTYK ro, e3y ky6e keke Tenup!» [2, 597-06.] Byn cyinemue
«3IPUMIreH KYH», «KAH TOKKOHYMO», «Kep OPTTOreHyMe», «KYHYKTYK» Ce3 alKairapbl
WIIEHUM/H, SJIAMH OUPUMIUTHH jKaHa KYPOLUTYH MaaHUCHH Oaca OelIruienT.

HeratuBnyy MaaHure 53 ce3lep TapbIXblil Tparequsulapibl, S3JIUH O0O0p TariblpblH,
OacCKbIHYBLIBIK 30MOYIIYI'yH, COLMAIIBIK TEHCHU3AUKTU KepceTeT. Mucanbl: «Oi... Kyny Oepy
TUMTEH KOW CBHIAKTYy KOPTOH WYWHEH Jyy-ayy YpkTy» [2, 180-0.] byn cyitnemumery «iyy-ayy
YPKTY» Co3 aifikalbl ypeil yaypraH, Kalirsu1yy arMocqepaHbl TYIOHIyparT.

T. KaceiMOexoByH «CBIHTaH KbUIBIYY POMAHBIHIATEl SMOIIMOHAIBIK KOHHOTALUS KOPKOM
TEKCTTUH 3KCIPECCUBAYYJYTYH apTThIPbIN, OKYpMaHIbIH 3MOILIMOHAJABIK KaOBLIII00CYHA TAACUPUH
KY4OTeT.

Kopyrynny

KonHoTtanust — Oyn agaMblH CYyiiee »aHa O# KYTypTyy MIIMEpAYYIYTYHYH aXbIparsic
Oemyry. An CyOBEKTUBAYY YbIHIBIKTHI KOHIENTYaJIJAIIThIPBIN, JIEKCUKAIbIK, CHHTAKCUCTTHK
JICHIIJ/Ie MAaHWIYY THIAUK (eHoMeH Oosyn caHanar. KOHHOTamusi apKbulyy aJamIIbIH TYHHO
TaaHBIMBI, YMOLUSIAPHI, 02AI00Yy MAMUJIECH YarbLIIbIPBLIAT.

M3uijnee kepcoTKOHOH, KOHHOTALMSHBIH TY3yMYy HETM3MHEH Y4 HEIM3IM KOMIIOHEHTTEH
Typar:

1. JKCHPeCcCUBAYY — CO3OPAYH AIMOLMOHAIABIK KYUYH KaHa TaaCUPHUH KOropyJaTar.

2. IMOUMOHAJIBIK — CYHJIOOUYHYH CE3MMIEPHH KaHA IICUXOJIOTUSIIBIK a0aiblH
YarslIAbIpral Kapakar.

3. Baanoouy — ce3re no3uTuBAYY K€ HEraTUBIYY MaaHU Oepyydy KOLIymMua 3JIEMEHT.

byn xoMnoHeHTTep ap KaHZall KOHTEKCTTepAe Oupu-OMpH MEHEH alKalblIbI,
HKCIIPECCUBAYY-IMOLMOHANJIBIK,  JKCIIPECCUBAYY-0aasoody jkaHa  SMOLMOHAIBIK-0aanoody
KOHHOTaTUBAUK KOMIUIEKCTEPIN TY36T.

E.®. ApcentbeBa KOHHOTauus Tyypaiyy: «KOHHOTanus YbIHJABIKTArbl KyOYITyIITap/IbIH
KbIMBIP 4arbUIbIBI OOJyNl caHajaT JaHa YIIyl ©3re4eIyTy apKblUlyy CUTHU(UKATHBIUK-
JICHOTATUBANK MaaHWHHWH HETH3TH KOMIIOHEHTH MEHEH aKbIparsic Oaimansiiima 6omot» [1, 147-0.],
— Jien OeNruiIereH.

byn kepyHyIl KOHHOTAaTHUBIMK (opManapiblH COLUAIIBIK MAaHWJIYYJIYTYH TACTBIKTaMT.
Mucanbl, MEHMEHCHHTIEH, €K Kopyydy, HPOHMSUIIBIK jK€ TaMallajlyy MaaHure 33 ce3/1ep KeOyHYe
allaMJIbIH CBHIPTKBI KOPYHYIIYH, KECHOMH, MOPAJIBIK-ITHKAJIBIK CallaTTapbIH JKaHa KYPYM-TypyMYH
CYpPOTTOO/16 KOJIJOHYIAT.

WM3unneenyn Hermsunge T. KaceimMOekoBayH «ChIHraH — KbUIBIY»  POMAaHBIHATHI
SMOLIMOHAJIIBIK KOHHOTALMSUIAP IbIH JIEKCUKAJIBIK JKaHA CTHJIMCTUKAJIBIK POTY TajIaHIbl.

/KbIHBIHTBIKTAP TOMOHKYOM:

1. Pomanza sMOLMOHAIBIK KOHHOTALMS KaapMaHAapblH UUKU JYHHOCYH *aHa KOOMIYK
KbIpJlaajiibl YarbUIIbIpyyHYH MaaHUJYY Kapa)aTbl KaTapbl KOJJAOHY/ITaH.

2. Tlo3uTHBAYY SMOLMOHAIABIK KOHHOTAIMs 3JJUH OJPKUHIAUKKE OOJTOH YMTYIYYCYH,
KYPOLIK® NaspIbIIbIH CYPOTTO66 KOJIOHYIIaH.
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3. HeratuBayy SMONMOHAIIBIK KOHHOTAIMS DJJWH TPAreIusChIH, CATKBIHIBIKTHI aubIll
KOPCOTYYT® OarbITTajraH.

4. DMOIMOHAIABIK KOHHOTAIMs KaapMaHJAapblH TICUXOJOTHUSUIBIK aballblH, ajapiblH
OMOIUSCHIH adyyJa Ky4TyYy KOpPKeM KapakaT OoJyn KbI3MaT Keuiat. Mucanbl, «CeHieil a3aMaTThiH
apThIHAH DYIPUUTCH KYHYMO, OWpre »Xypyn KaH TOKKOHYM®O, JKEpP OPTTOroHYMO OKYHOeWM SKu
nyine!» [2, 597-0.] nereH cyieMae 3MOIMOHAIIABIK O0EK JIAMH KYpeIlke OOJIrOH HICHUMHUH,
aHBIH JyXyH >KaHa KalpaTMaHIBIThIH Oaca OenruiedT. Anm smu «O3ym ketepmesnienn HamaHreHre
OeK KbUIbII KoiicoMm, MpIp3aT nereH WyMIIyK OalkaTmail Koja calibll, e3ymay Oaiinam opzoro
amapca ©0omoOy» [2, 158-6.] ndereH cyiiemme CaTKbIHUBLIBIKKA OOJTOH Haapa3blYbLIbIK,
KbDKBIP/IaHYY QubIK TYFOHTYJITaH.

XKyprysyliren wu3uiee SMOUHOHAIIBIK KOHHOTAIMSHBIH THJIJUH CEMaHTHKAJIBIK JKaHa
CTHJINCTHKAIIBIK TY3YMYHO THWTH3TCH TAaacCHPUH JKaHA aHBIH KOPKOM TEKCTTH KaObLI ayynaa
aTKapraH POJIyH TACTBIKTA[IbI.

B.H. Temust: «KonHOoTanusi — Oya THWIIUK OMPIUKTEPANH CEMaHTHKACBIHA TYPYKTYY, K€
KOHTEKCTTUK HETH3JIe KUPIeH, CYWJI0e CYOBESKTHCHHWH YBIHJBIKKA OOJITOH IMOIHSUIBIK-0aaoouy
JKaHa CTUJIMCTUKAIBIK OCNTUJICHTEH MAaMIJIECHH OWIJUPIeH CEMaHTUKAIBIK MAaHBI3...»,- /eIl
oenrmterex [5. 5-0.].

JKBIABIHTBIKTA aWTKAHIA, SMOIMOHAIIBIK KOHHOTAIMS KOPKOM TEKCTTHUH SMOIIH SUTBIK
TaaCUPHUH KYYOTYI, OKYPMaHIBIH TEKCTKE KbI3BITYyCyHA ©06eJre TY30T. AJI CO3IOpAYH HETH3ru
JICKCUKATIBIK MaaHUCHH OabITHIM, aiilaHa-4elipere OOJITOH MaMIJICHH SMOIIUS, CE3UM KaHa 6aanoo
apKbUTYy —YarbULIBIpyyra okapaaMm Oeper. JleMek, OSMOIMOHAJBIK KOHHOTAIMS  TUJJIWH
(GYyHKIIMOHAIBIK, KCIPECCHUBIYY MYMKYHUYIYKTOPYH apTTHIPraH THJI WIMMHUHJICTH MaaHUITYY
CTHJIMCTHKAJIBIK Kapa)kaT OOyl caHajar.
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TABBIII TYYPAH/BI CO3/10PIYH AKYCTHUKAJIBIK )KAHA APTUKYJIAIUAJIBIK
O3I'O4YOJIYKTOPY
AKYCTUYECKHUE U APTUKYJISIHUOHHBIE OCOBEHHOCTHU
3BYKOIIOAPAXKATEJIBHBIX CJIOB
ACOUSTIC AND ARTICULATORY FEATURES OF ONOMATOPOEIC WORDS

Kbickaua myHe3neMe: TuIAWH KeJIWUN YBITYYyCYHYH OWUpIACH-OUp TEOpHUACHl KaTapsl
“ChIpABIK  ce3mep”’ Ke Aa0bIITapAbl  TYypOOHYH  HETH3MHIE TWIIUH Taiimga  Oomyy
MYMKYHUYJYTYHYH OKYMYIUTYyJap Kapam KeiauiueT. A Oya Hepce, naOblmrapisl TYypoo Macenecu
MHUHJETCH XbUIIap 000 akTyanayy OOJynm Keje KaTKaHbIHaH kKabap Oeper. buszmuH makaimaObizaa
TaOBIIII TyypaHJbl CO30O6pAYH KBIPIbI3 THUJIW WIMMUHIACTA U3UIIACHUIIMHE TOKTOJYII, 11a61,1mrapm)1H
adaMJIbIH aH-CE€3MMUHEC 00JroH TaaCUPUH AHBIKTOO YYYH JXXYPIry3YJII'oH CYpaMiXXbUIOOJIOP KaHa
aJapJIbIH JKBIHBIHTHIKTAPhl MEHEH TOJYKTANITaH. J[a0bimrap agaMra aH-ce3MMUHE MO3UTHUBYY KaHa
HETaTUBIYY TaacCUpAH, SMOIMOHAIJBIK adajbl Ty3e ajar, OMOHJYKTaH ajap/bl KaObUT aiyyna
JKEKe, TONTYK >KaHa KOOMJIYK aKyCTHKAIBIK jKaHa apTHKY/LHUIBIK ©3reuelyKTepy OenruiieHerT.
TaOpll TyypaHabl CO3MOPAYH KOIIOHYIYIIy apKbUTyy aamra THELIelyy KOOMIY, *alloo CTUJIIMH
Oaifkacak 00JIOT.

AHHOTAIMA: YYEHBIE PACCMATPUBAIOT TEOPUIO “MEXIOMETUN MM MUMUTALMH 3BYKOB Kak
OJIHY U3 TCOpI/Iﬁ IMPOUCXOKIACHHUA A3bIKA. A 310 TOBOPpHUT O TOM, 4YTO npo6neMa HMHTAlUHU 3BYKOB
aKTyaJbHa Ha MPOTSHKEHHUU ThICAUYENeTu. B Halel craThe M3ydeHbl 3BYKOIOIpakaTeIbHbIE CI0OBa
B KbIPI'BI3CKOM A3BIKC, JOIMOJHCHBI PE3yJIbTaTaMH COLOMUOJOIHYCCKHMX OIIPOCOB, NPOBCACHHBIX IJIA
BBISIBJICHUA BJIMAHHA 3BYKOB HAa CO3HAHHC YCIIOBCKA. 3ByKI/I CITOCOOHBI OKA3bIBATH ITOJIOKUTEIBEHOE
H OTpHULATCIIbHOC BJIUSAHUC HA CO3BHAHHUC U OMOIUOHAIBHOC COCTOAHUC YCIIOBCKA, [IO3TOMY ITPU UX
BOCHIPUATHHN YCTAHABJIMBAIOTCA WHIWBHUAYAJIbHBIC, TPYIIIOBBIC W COLNHAJIBHBIC AKYCTHYCCKUEC H
APTUKYIITUOHHBIC 0COOEHHOCTH. IIepe3 HCIIOJIB30BAHUEC 3BYKOIIOAPAKATCIIBHBIX CJIOB MbI MOKCM
pacmo3HaTh 00IIEeCTBO U 00pa3 )KM3HHU YeTIOBeKa.

Abstract: Scientists consider the theory of “interjection" or imitation of sounds as one of the
theories of the origin of language. And this suggests that the problem of sound imitation has been
relevant for thousands of years. In our article, onomatopoeic words in the Kyrgyz language have
been studied and supplemented with sociological surveys and the results of surveys conducted to
identify the influence of sounds on human consciousness. Sounds can have a positive and negative
impact on the consciousness and emotional state of a person, therefore, when they are perceived,
individual, group and social acoustic and articulatory features are established. Through the use of
onomatopoeic words, we can recognize the society and lifestyle that a person belongs to.
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Herusru ce3mep: KbIprbl3 TWJI, TaOBIINI TYyypaHIbl CO3AOpP; TONTOINTYPYY; CYpPaMKbLIOO;
AKYCTHKA JXaHa apTUKYIIALI U,

KiwuyeBble ci10Ba: KBIPTHI3CKUN S3BIK; 3BYKOIMOpPAaXKATEIbHBIC CJIOBA; KIacCH(UKAIIHS,
OINIpOC; aKyCTUKA W apTUKYIAIHS.

Keywords: the kyrgyz language; onomatopoeic words; classification; survey; acoustics and
articulation.

Ta0wim Tyypanasl cesfepre (TTC) Oup Hedye MIMMHUN SMIEKTEp apHAIBIT OKYMYIITYyjiap
TapaObIHAH KbI3yy TaJKyyra anblHbIN KenreH. JlyiiHenyk nmpaktukaga TTCTep ke KeIpAyy >kaHa ap
TapanTyy HM3WI11eeJepre aiblHraH. TaOblrap PEHUNUEHTTHH aH-Ce3MMHHE IO3UTHUBIYY >KaHa
HEraTUBJAYY TaacUpAM, 3MOLMAHAIIBIK abalapl Ty3e ajaT )KaHa 3CTeN Kalyy MYMKYHUYJYTYH
xakubipTar. Omon cebentyy, TICtep mnenarorukaga parel kongonynar. Jlemek, TTCtep
(bOHETHKANBIK, JIEKCHKAIBIK JKaHa CEMaHTUKAJbIK »JKaKTaH TraHa TaljgaHOacTaH, aiap/blH
KOTHUTUBTHK JIMHTBUCTUKAJIA JIAThI OPJTy YOH SKEHUH TACTHIKTANT.

Kuvipeviz mununoeeu TTCmepoun uzunoenuuiu

K. TeiHBICTaHOB anraukbLiapAaH Oodym Kelprbl3 TuiauHAern TTCTtepau TomTomTypymd,
TEOPHSUTBIK KaHa MPAKTUKAIBIK KakTaH Kapam 4blkkaH. A TTCrtepaun spexecuH «bup 3aTThIH
TaObIIBIH (YHYH), K€ KO3re KOpYHI®H KbIHMBIIBIH Tyyparl cyiiei0y3. MbelHIal Tyypan cyiiereH
ce3mepay TyypaHbl cesnep neidous. Macenen: Mouimuik mapc smmu. Yenmyrn 6auibl 6611k Smmu.
Cyyuyn Oawwt ocolobipadst k.0.» 0epyy MEHEH TyypaHIbl CO3Iepay dKure Oenmyn kaparad: |-
TyypaH/ibl aToo4, 2-TyypaHibl 3Tull [6].

b.M. IOnycanueB >kapaTbUIBIIITAH YBIKKAH TaOBIIITapabsl Aall ©3YHIOW TYypoOro MyMKYH
0on0oHT, ap Oup THIIUH (POHETHUKAIBIK MbBI3aM YCHEMAYYJIYKTOPIYH HETH3WHJE TaOBIIITap/Ibl
Tyyparanja ajap e3repyyre mayymap OoyioT aen »xkazaT. OKyMylITyy SMTeTHHJIE TaObIIIrapabl
aTailblH amnmapaTThIH HETHU3WHJE Ka3IbIpyyra MYMKYHUYJIYKTOPIYH >KETHILCHU3UTHH OeNruer,
MHUCANbI, CyyJaH 4bIKKaH TaObITap CyyHyH OacbIMbIHAH, JKe€p KbIPTHIINBIHAH  K.0.
KapaTbUIBIITArbl  (JAKTOPJIOPIYH HETH3WHEH aiblpMasiaHat nen kazar. b.M. IOnycanues
“Kuprusckasi JIeKCUKOJIOTHSI’ aTTyy SMICTHHJE KbBIPTbI3, Ka3ak, SKyT, YHTyp, TYPKMOH X.0.
TUJIIEPIETH TTCrepan KOJIZIOHYY/Iarsl (OHETHKAIIBIK OKIIOIITYKTapbIH KaHa
albIPMAYbUIBIKTAPBIH  Kapan ublkkad. b.M. IOnycanueB sMmreruHiae KUHUHKA (POHETHUKAIBIK
O3reveIYKTOpAYy OCNTUIIeTeH: K — KapKblloaeaH, Kbulpbliddaead TaObIIITapra MYHO3AYYy; Il —
wiyynoazam, wyyoypazau TaOblTapra MYHE31YY; Y- Kamyy Ka2bllbluKaH HEPCENIEPIEH YbIKKaH
TaOBIIITApra MYHO31YY; T- MYNYI0020H, mapcvliddead TaObIIITapra MYHO3AYYy; K- TYM4yJ,
KaTKajiaH “K’ Ta calblIThIpMallyy TOMOHYPOOK UbIKKaH TaObIlL OmoHy MeHeH Oupre, 6a-, ka -, ke
-, My -, bl -, bIp-, YW -, wap -, Kap-uvip, Obip -, Mulp-, MaH-, Kay, -wiay-, 4ay-, Oay-, 3aH-,
Kanoelp-, Oax -, wak-, 4ax-, mak-, Kkam-, wam-, yam-, 6an-, Keln-, wan-, wan-, oyn- x.0.
TTCrepnun abdukcTepIuH KapAaMbl MEHEH ©3repyY KOJJIOPYH aublkTarat [7].

C.KynaitbepreHoB «KBIpTbI3 THIMHIECTH TYYpaHIbl Ce3[6p» JETeH MOHOTPa(HsUTBIK
OMIETUMHJIE aJlapJblH JICKCUKAIBIK jXKaHa (POHETUKAIBIK ©3rouelyKTOpYHO, CEMAaHTUKAIBIK JKaKTaH
K1accu (pUKalMsUTaHbIIIBIHA TOKTOYI, STUMOJIOTUACHI, MAaaHUCH, TY3YJIYLIY CBHISKTYy Maceliesepre
CAJIBIIITBIPMA BIKMAaHBIH HETH3WHJAE TAaKTOOJOPAY KUpru3reH. An Kelprbi3 Twumnzaerdn TTCtep
MeHeH MoHrosl TuiauHaern TTCrepau canpllTblpraH jkaHa ajapibl Y4 TONKO OeireH: 1) sku
KOMIIOHEHTTHUH 3KOO T€H TOJYK MAaaHWIYY CO31ep; 2) PKM KOMIIOHEHTTHH Oupoo maaHu OepOeit
TypraH Ce3/ep; 3) 9Ki KOMIIOHCHTTHH K06 TeH MaaHu OepOeit Typran cesnep [4].
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N.A6nyBanueB «KpIprbl3 THIMHUH MOPQOJIOTUACHD) aTTyy CTYACHTTEp YYYH MILTEIHIT
yblkkaH OKyy kutebunje TTCrepre Tokrosyr, anap/ibl CEMaHTUKAIBIK 4 TONKO OeJIyN KaparaH:

1) agaMaaH 4YblKKaH YHAOPAY Tyypam aWThUIraH Ce3lep: Kobyp-cobyp, KyOyp-uibiowip,
x.0.y.c.; 2) aitbanmapnaH, >kaHbIOapiIapAaH YbIKKAaH YHIOPAY Tyypan alThUITaH CO3/6p: apc-apc,
0abwip-0yoyp, *k.0.y.c.; 3) JKapaTbUIBIIITArkl J>KAHCHI3 3aTTAPAAH YBIKKAH YHIOPAY Tyyparl
alTBUITaH ce3lep: O0aH, 3ay, KAA0blp-Kya0yp, X.0.y.C.; 4) apaTbUIbIII KyOyTylITapblHAH YbIKKaH
YHAOPAY Tyypam alThUITaH Co31ep: Kyp, Kanoulp-Kyaoyp, k.0.y.c. [5, 363 0.]

Y. TanapoBanbiH “KbIprel3 TUIMHIETH CYHJIOILYY KEOMHUH JIEKCUKAChl” MOHOTpadusCchIHaa
TTCtep — Oyn amampapabl Kypuyan TypraH OOBEKTHMBAYY AYHHOIOry >KaHIyy jKaHa >KaHCBI3
3aTTap/iaH YbIKKaH TaObIIITap/bl TYypauT aen Oenruien, TaOblrapabl TYypoO HHCAHABIH YHAOPre
OO0JITOH MaMUJIECH KaTapbl TYLIYHAYPOT >KaHa ajap/bl KWHUHKHU JIEKCUKA-CEMaHTHUKAJIBIK TOITOPIO
OenreH:

1) Jxek Kepyy MaaHUCU: AUMKAHbIH dHcacazania OAubIHG WbLIK-WbLIK Kowon dcubepuy (A.
MatucakoB); 2) MBICKbUIIOO0 MaaHuCH: Xu-xu ! — wwinoviyoan xynyn utiou (J1. KazaxbaeB), 3)
KUUUPKEHYY MaaHucu: Dy, eneyoei cacwik! (XK. Kapumon); 4) exyHyy KaWrblpyy Maanucu: Yuin
ane banoap baxuaceina kerunnuz. Tyy ummuku (K. KapuMmoB); 5) kaHATTYy KyIITapIbiH TaOBIIIBIH
Tyypoouy cesnep: Keipp —uk, kupk! JKakein opmooo yuyn- KoHyn 603 mapkoliOaK HCYPeOHCYUm
(K. JKamapoB); 6) KypT — KyMmMypcKajlapJlaH YbIKKaH TaOBIIITBl TYyypoO MEHEH alapiblH
KOPKYHYYTYYITYTYH, 3aapyylIyI'yH K€ KOPKYyy >KHUUHPKEHYY K.0. ce3uMAepuH na TyroHTat: ‘‘hlus-
Wbl HCLINAHOBIH BIUKBIPLILIHOAU AKbIPLIH 000yul ubikmel 0a, “Kybanoer” mammanoan 6apwin
kyn xynaoer (Y. AObikeeB); 7) cyiyieedy aaaMIbIH KaThIIbI apKbUIyy TYPAYY HpeIMETTEp/AcH
YBIKKaH TaOBIITHI Tyypoo: Kazan — ask mapanma Kaiovlpm-Kyaoypm, oup Hepce Kyn dmun Kyian,
coineanoati bondy (J. Koituuen) [1].

Omonpoit sne, Y. T'amapoBa Kwipreiz tununaern TTCtepawiH CTpPYKTypachlH >KOHOKOU
(kanx, xyn, mapc, won c.6.) *aHa Tataan (Keip-Kelp, Oapk-Oapk, uamn-yyan Jc.6.) nen OGemym
kaparad. JXenexeii TTCrepre myHe3myy -up (MHcanbl, mansip) THIOBIIIBIH MYHO3IYY [ece,
TaOBIIITHIH Y3aKTHITHIH YHAYY THIOBIIITHIH CO3YIYN alThUIYYCY YK€ aKbIPKbl YHCY3IYH KalTalTaHbI Il
Al TBUIBIIIBI MEHEH - Maaa- OyH-H, TaOBIIITHIH KbICKAJIBIThl, KECKUHIUTU YSH THIOBILITAp -H, -p, -1
KaTKaJlaH TBIOBIITAp —K, -C, -m, -n YAQHBIN (wap-wapn, O0ay-0ayx Jic.0.) MYHO3IeIeT JereH.
TaObIITBIH KYUYTYYJIYTYH, OMHUKTUTUH —a ThHIOBIIIBI MEHEH MYHO36IeH, MHCAJIbl mapc-mbvipc,
KaHK-KyHK, 0ay-ovly xK.0. [2].

D. Koxa «Typk >kaHa KbIprbl3 THJIHHJACTH TYYpaHIbl CO3IOPAYH CAJIBIIITHIpMA
TUTIOJIOTHSACE arTyy uiaumuil smrerunne TTCrepau 1) xanayy 3arTapaH YbIKKaH YHAOPIY
TYIOHJIypraH TyypaHIbl CO37ep; 2) KaHChI3 3aTTap/iaH YblKKaH YHAepay TytoHaypran TTCrep, aen
KM 4YOH TOMKO OeneT jaa, KalpajaH 3aTTapJaH YbIKKaH TaOblITapabl 7 TOMKO OeJym Kapam
YbIKKaH, ajapra OKaHJIyy 3aTrrapra ailbaHaTTapiaH, KaHATTyylapJaH, YbIMbBIH-UYHPKEH,
KyMypCKaJlap/iaH, agamjaapjaaH, TaOusAT KyOyiylrrapblHaH, KaTyy 3aTTapJblH ap-KaHgail aban
O3repYILYHOH, CYIOK, KYMIIAK >K€ KyroJIMa MaiiJia 3aTTap/iaH YbIKKaH TaObIIITap/Isl KUprusrex [3].

TTCrepmuH maitma OOdMyy OIKOHAOMAYYJIYTYH® Kaparta TOMOHASTYAeH  JIeKCHKa-
CceMaHTHKaJIbIK Tontomrypayk: 1) antpomnoueiipenery TTCrep; 2) texnoueiipenery TTCrep; 3)
tabusrueiipenery TTCrep; 4) 3ooueiipenery TTCtep [5].

TTCTepanH ceMaHTHKAchl YKaHa CTPYKTYpPAachl KbIPTBI3 THIJIM FIIMMHHJIE TBHIKBIP KapajIbIIl
YBIKTHl JIETEH MEHEH, JYHHONYK MpaKTHKa MEHEH CaJbIIIThIPCAK, aJd Jarbl KeIl 3MIEKTEep
KapaTtbliaapbl KyHeM caHartnait. buz TTCrtepauH amgaMIbplH aH-CE3UMHUHE TAaaCUPUH AHBIKTOO
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HerusuHae counanabik cypavkbuioonopay GOOGLE FORM nnatdopmackl apKeUTyy KYPTy3AYK.

Aupin HETU3HUHAC TGMGH}IOFY}:[GI\/JI )KBIﬁBIHTBIKT&pI[BI AJIJIBIK.

HawbiHb13? |_D Konupoeatb

35 oTBeTOB

@ 10-25
@ 26-46

47-60
@® 51-80

Cyper 1. CypaMXKbII00T0 KaThIIIKaH aJaMIap/blH XKalll-Kyparbl

Cypamxbl100T0 KaThllKaH anamaapabiH 40%pb1 26-46 sxamrarsl agamaapisl, ajdl dMH,
34.3%p1 47-60 xarmrrarsl amamaapabl Ty3ce, 25.7%pb1 10-25 skamrarel agamIapIblH KaThITKaHBIH
kopely3. 61-80 xamrarel agamaap CypaMKbLIOOJIOPTO KATHIIIKAH 3MEC.
|_|:| KonupoeaTte

bIHbICHI?

35 oTeeTOB

@ anAn
@ zprex

Cypert 2. CypaMXblIOOT0 KaThIIIKAH adaMIapAblH KbIHbICHI

CypaMKbUIOOTO  KaThIIKaH anamaapibiH  68.6%biH  asuyigap Ty3ce, 31.4%bIH 3pkekTep

TY3I'eH.

35 oTeeToB |_|:| KonupoeaTte

3
3(3,'5%) 3(3,'5 %) 3(3,'5 %)

Apc Bas BoB.BOB.BOYE Yad, yad, yB, YyB
AB-3B Ayyayy Bapdr-sapd-eapd VITTHMH yHY KOHEUYHD apc

Cypert 3. CypaMKblJIOOTO KaThIIIKaH aJaMaapblH UTTUH YPreHYH KaObLI alryycy

CypaMKbIJIOOTO KaTHIIIKAH aJaMAapAblH WTTHH YPreHYH KaObLI allyyCyHJa JP3PIHK
KOIUYJIYK agaMaap “apc” ’kaHa “BaB” jem jxoomn Oepulice, KOONTOpao “BOB”, “ayy-ayy’, “yad’
#.06. TTCtepau narsl ke3nemrrupedtus. CypamxblIooHyH Herusunie TtonTyk TTCtepau kaObui
anyyHy kepeOy3, aHTKEHU KOOMJI0 UTTHH YpreHYH “apc” TTCu MeHeH aiThImar.
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32 oTEeTa |_D Konupoeate

@

5(15,6 %)

4{12,5 %)

2 (6,3 %)

2
1(3,747(3,993,173,793,1 %R (2,7193,1 %6)Q1 (3, 91903, 93,4153, 43,1 %) (3,73, 7193, 73,4153, 473, 47(3,919(3,43,1 ¢

0
Ove, Ove, Oye Tak Tak Tax Tye-TYE TeIK THE, TEIE THE Thlk, Telk, TR, TlE TeiHE TYE
KaSnykTyH yHY TyE TVE TYE TyETYE Thlk Tk TeikEngatein 9a... v Taka m. ..

Cypet 4. CypaM>KbLI0OTO KaThIIIKaH aJaMAapAblH OyT KUMUMINH THIKbUIIATaHbIH
KaObLIT aryycy

CypaMKbIJIOOTO KaTBIIIKaH afaMIapAblH OyT KHHHMIMH THIKbUIAAraHbIH KaObLI alyycyHJa,
“rax”, “reik” TTCtepu OachIMIyynyKTy KepceTkeH Ooiico, Oamka ydypiapaa “TykK’, “TBIHK
“ryk” xk.0. TTCtepau xe3ukrupauk. CypaMKbUIOOJIOPAYH HETU3WHJIE KbIPTBI3 XKaHa OpYC THIAYY
PELMIUEHTTEPANH JKOONTOPYH KepeOy3 (“TBIK -KbIpTbI3, “TyK-0pyc), Oyl KOOMIOTY KOIII
THJITYYTYKTOH Kabap Oeper.

32 oTBETA |_|:| Konupoeatb
4
4(155 %)
3
2(6.2%)

(306300 (300 (300 (301 (300 (301 (300 (301 (309 (301 (3,1 (301 (3.0 (300 (301 (300 (3.4 (301 (3.1 (301 (31 (311 %31 (31 wqf(3.1 ¢

Dowas TTTpRpPD LaTeip WwaTkip LLyy wwyy LUy
Hawmrsip yHy LWaBeIpT -wadslpT LLiym gos#aA Ll wW...

Cypet 5. CypaMXblI0OTO KaThIIIKAH adaMAapAblH )KaMIbIPAbIH >KaallbIH
KaOBLIT alTyycy

CypaMKbIJIOOTO KaTBIIIKAH aJaMIapAblH JKaMIBIPJbIH JKaalllblH KaObLl aimyycy “mmmmr’
TTCu mapnuk ken sxoontopao 0Ooinco, “mateip”, “rTppp” k.06. TTCTep narsl KOJIJOHYATaH, K33
oup noOymrrapabel TTCtep MeHeH Oenruiaee MYMKYH SMeC SKEHUH KOPCOK OO0JIOT, MUCAJIBI

9% ¢

“KaMrbIp YHY , “IIyM OIS~ JETeH KOOMTOP ara Jajiui 00JI0 anart.

Kanpgan nodyw yryn »atacbl3? »azelHbi3! |_|:| Konupoeate

32 oTseTa

4(12—5 %)

BopooHx Buyyy, BEBLWILYY YUWLWILWLWILLICCCCCCCT LlamanaesiH yHy LWyyy
BHHUK BUUHUKK BHWHKA Tapa Typc ek WwWyy Lyy LWt

Cypet 6. CypaM>KbLII00OTO KaThIIIKaH aJaMIapblH MAMaablH O0IyycyH
KaObLIT aryycy
CypaMXpUIOOTO — KaTBIIIKAH  agamjapra [aMalfblH  OOJIyyCyH CYpeTTee  Kbliijia
KbIMBIHYBLUIBIKTBI ~ KapaTKaH, AaHTKEHHW CYPaMiKbLJIOOJOrO KaThIIIKAH —aJaMAapJblH  JI33PIHK
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KOMYYJIYTYy “DaMaiblH YHY  JeI Joom Oepwuince, “myy”, “rapa Typc’, “BUHM”, “dbIK IIyy X.0.
TTCrep marbl Ke3JelleT.

Kanpai posdyw yryn s»xatacbl3? MasblHbi3! |_|:| Konwposate

32 oTseTa

2 cs'g %) 2 (5'3 %)

A S 3 E (30 (3 CEAE 33 (300301 %3 (3.1 (3.1 (30030 (3 (320031 % P3N0 3030
1

0
Aa OO wiaa Aaaaa Apet KPUK MENYTEHHOT 4 Yaaaax, biblbipx, ya
Aaa xasa aaayyyaaa Aaaaaa - aa@ AUBIITEH HOK Hepe Sonyn sarar Sasaaaa

Cypet 7. CypaM>bI100TO KaThIIIKaH agamMAapAblH aJaMIbIH KblUKBIPHITHIH
KaObLT amyycy

CypaMXbIJIOOTO KaThIIIKaH ajamJap aJaMJblH KbIMKBIPBITBIH CYPOTTOO/1e, KEKe KaObLI
KaOBbLIT aJyyHy KOpCeK OO0JIOT, aHTKEHH ap OUp PELMITHEHT ap TYPAYY KOONTOpAy OepreH, Mucaibl

(13

aaa”, ‘vaa”, “‘yaax”, “aaaxxx”’, ke “HepB O0Jym karatr’, “KOPKKOH aJaMIbIH KbIWKBIPBHITHI X.0.

-
\rﬁﬂe \‘

TaaHbIMaN B

AKYCTHUHaNbIK APTHURYNALMWANBIK
O3reuenyrTep B3reusNvKTep

Cypet 8. TTCtepau kaObl1 anyy ©3re4eayKropy

TTCrepnu xabObln  anmyyga 2 HETHU3TH  KpuTepuiiaum Oenruieribus3: 1) xabObunr  amyy
MIPOIECCHHUH ©TO KBICKAJIBITHI; 2) Kalipa THJI apKbULyy OSpHIIYYl® alaMIbIH AYHHO TaaHBIMBIHAH,
MICUXOJIOTHSIIBIK a0asIblHaH jKaHa apTUKYISALUSUIBIK ©3re4esyKTOpPYHOH KO3 KapaHIbl.

TTCtep yOakbIT OTKOH CaiiblH OKYMYIITYYJIapAbIH KbI3BITYYCYH apPTTBIPBII, THIKBIP
m3mwineHe Oarraran skaHa TTCrtep araiiblH arajslmrapra 33 OOJTOH, MHUcaJra ajicak, GoHocdepa,
aKycTHKa, (JOHOCEMaHTHKa, cayHIAQT, CayHACKSHN, YH MEHKUHIANTH, YH Tajaackl, YH JaHIAQTHI
k.0.y.c. MyHYH HETHM3UH PEUHUIIMCHTTED OKIIOII JaObIIIrapbl BapUaTHBIYY KaObLJI alIbIIl,
allbIPMAYbLIBIKTAp MEHEH alTyyCcy Heru3 OOJTroH.

bu3 xKyprysres cypaM>XbUIOOJIOPIYyH HETU3WH/JIE albIHTaH JKbIHBIHTBIKTAP:

1) TTCrepau kabbul anyyaa aHTPONOOOPOOpAYYIyK —cakTajaT, 2) peLUIUEHT
alimaHaceIHIArel Jna0wlmTrapra Typayy (OH, HEUTpaayy, TepC) NIEHIDIJIJE pPEakius Kbuiat, 3)
JAOBIITapAbIH TONTOMY ajgaMJblH aH - Cce3uMuHe Taacup (OH, HeuTpanayy, Tepc) Oeper; 4)
TTCtepan kaObuT anyy peUIUEHTTHH YIyTyHaH, COI[MANIBIK OMPUKMENIEPUHEH, XKalll KyparblHaH
’KaHa XKBIHBICBIHAH KO3 KapaHIbl, 5) MaObImrapabl TyypoOaO PEHHITUESHTTHH AYHHO TaaHBIMBbIHAH,
AH-CE3UMHMHCH, aKYCTHKAJBIK JKaHA apTHUKY/SIUSIIBIK ©3reueyKTOPYHOH Ke3 KapaHnipl; 6)
JaOpimrrapapl - kaObll — aldyyga Jkeke, TONTYK JKaHa KOOMIYK KaObUI allyy ©3reuelyKTepy
OeJITUJICH IU.

TTCTep KOTHUTUBTHK JIMHTBUCTHKAA, CEMHOTHKA/IA, MTAPAMHTBUCTAKAAA Jarbl €3 OpAyH
TanThl. «YH» KOHIIENTH OOIOHYA AITBUIBIKTYy WINTEP JXa3bLIbII, SKCIEPUMEHTTED KYPry3yJyIl,
anapJbplH HETM3UHJE Ielarorukajga OKyTYYHYH JKaHbl BIKMalapbl, JKOJJIOPY KOJJAOHYIYH, >KAKIIbI
HaThIKAIAp KOPCOTYIreH. YeT THIIEpUH OKyTyy[da TaOBIIITHIH (MEAWUTAIUS apKbLIYY) KapaaMbl

MEHEH OKYyTYy KaKIIbl KbIMBIHTBIKTApra aJIbIIl KEJITeH.
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YBIHI'bI3 AUTMATOBAYH ") KAMWIS"TIOBECTUHAH HET'M3UHJE OPYC KAHA
AHTJINC TUWIJEPHHIEI CO3 AHKAIIITAPHI
MPEJJIOTU B PYCCKOM M AHTJIMICKOM SI3bIKAX IIO MOTUBAM MOBECTH
YbIHT'BI3A AUTMATOBA "JIAKAMWJIS"
PREPOSITIONS IN RUSSIAN AND ENGLISH LANGUAGES BASED ON CHYNGYZ
AITMATOV'S NOVELLA "JAMILYA"

Kbickaua mynesneme: byn makamana UbsIHIBI3 ANTMaTOBIYH «/Kamuisay NMOBECTHHIECTH
MUCAIJAPbIH HETW3UHIE OpYC THWJIMHACTH NPEMIOrIop >KaHa aJlapAblH aHNIMC TWIMHICTU
(YHKIMOHAIBIK SKBUBAICHTTEPH Kapanar. M3ungee rpaMMaTHKaIbIK ©3re4eNIyKTepay >KaHa
KOTOPMOT'O Taacup 3TYY4y MaJaHui HroaHcTap.sl aubllnl 6eper. Opyc *kaHa aHIIIUC TUIIIEPUHIETH
IPENTIOTIOPAYH KOJIOHYIYIIyH  CAlbIIITBIPYy  apKbULyy  HETU3rM  JIMHIBHCTHKAJIBIK
KbIMBIHYBLIBIKTAP JKaHA aJalTalKs CTpaTerusulapsl TajlgaHar.

AHHOTanua: B craThe paccMaTprUBaEcTCs UCIOJIB30BAHUE IIPENTIOTOB B PYCCKOM SI3BIKE M UX
(GyHKIMOHAJIbHBIE SKBUBAJEHTHl B AaHIVIMICKOM Ha MpumMepe mnoBectu YuHruza AiTMaToBa
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«ﬂofca/wwzﬂ». I/ICCJ'IGIIOBaHI/Ie BBIABJICT TI'paMMAaTHYCCKUE pasindud MW KyJIbTYPHBIC HIOAHCBHI,
BIMsONME Ha nepeBoa. CpaBHMBas ynoTpeOlIeHHE MPEAJIOrOB B ATUX SI3bIKAX, aBTOP aHAIU3UPYET
OCHOBHBIC IMHITBUCTUYCCKUC TPYAHOCTU U CIOCOOBI UX agarTalnuu.

Abstract: This article examines the use of prepositions in Russian and their functional
equivalents in English through examples from Chingiz Aitmatov’s novella Jamila. The study
highlights grammatical differences and cultural nuances that influence translation. By comparing
prepositional usage across these languages, the paper identifies key linguistic challenges and
adaptation strategies in translation.

Herusru 093)10]): JJMHI'BUCTUKAJIBIK afIHpMa‘lLIJ'IHKTap ; mpeaJior, ,Z[Op; KOTOPpMO ;
rpaMMaTUKaJIbIK TY3YJYLITOp; MaJaHUl HIOAHCTap.

KiaroueBble cJioBa: JTUHITBHCTHYECKUE pa3J11/1q1/1;1; npez[nom; HepeBoa; rpaMMaTUYCCKHUC
CTPYKTYpPBI, KyJIbTYpPHBIE HIOQHCBI

Keywords: linguistic differences; prepositions; translation; grammatical structures; cultural
nuances.

Prepositions play a fundamental role in expressing relationships between words and ideas
across languages. However, their use and function vary significantly between Russian and English.
In Russian, prepositions govern specific grammatical cases (e.g., genitive, dative, accusative), while
English relies more on word order and syntactic rules rather than case-based distinctions. The
translation of prepositions, therefore, requires careful attention to both linguistic structure and
cultural context. This study examines prepositional usage in Russian and English, focusing on how
they function in literary translation, with Jamila serving as a case study.

Linguists have long debated the complexity of prepositional usage across languages.
Russian prepositions frequently interact with cases, changing the meaning of sentences depending
on the grammatical case they require. For instance, the preposition "B" can take either the accusative
or prepositional case, leading to different interpretations: "B mom™ (into the house, accusative
case)'’s gome” (in the house, prepositional case). In contrast, English prepositions function
independently of case but are highly context-dependent. The Russian preposition "B" could be
translated as "in," "into," or "at" depending on contextual factors. The study explores these
mtricacies by examining Aitmatov’s literary text and its translations.

Russian prepositions are used to indicate relationships between words in terms of location,
direction, time, cause, and more. They often require the use of specific cases (e.g., genitive, dative,
accusative) to conwvey their full meaning. For instance, in the sentence "On mougn B mom™ (He went
into the house), the preposition "™ (into) governs the accusative case, indicating direction. Unlike
Russian, English prepositions do not rely on cases but rather on word order and syntactic rules.
English often uses prepositions to express similar relationships, although the specific preposition
used may vary. For example, the Russian preposition "B" can correspond to "in," “into,” or "at" in
English, depending on the context. In "Jamila,” phrases like "B mome" might be translated as "in the
house" or "at home," depending on the scene. Russian prepositions often carry connotations that
may not be directly translated into English. For example, the Russian preposition "3a" can mean
"behind,” “for,” or "because of," depending on the context.

Translating prepositions from Russian to English  poses significant challenges due to the
structural differences between these languages. Translators must consider not only grammatical
accuracy but also cultural context to preserve the original meaning. One notable feature in
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translation is how cultural context influences prepositional use. Russian prepositions often carry
emotional and connotative meanings that may not be directly translatable into English. For
example, the preposition "3a" in Russian can mean "behind,” "for,” or "because of," depending on
context, which requires careful interpretation in translation to preserve the nuance. This
comparative analysis of prepositions in Russian, English  languages using Chingiz Aitmatov's
"Jamila" as a case study, reveals the complexities involved in translating these linguistic elements.
Prepositions serve as a window into the cultural and grammatical structures of a language, and their
translation requires sensitivity to both linguistic form and cultural context. Understanding these
differences enriches our appreciation of each language's unique way of expressing relationships
between concepts.

The research employs a comparative analysis of Russian and English prepositions based on
excerpts from Jamila. Selected passages were analyzed to identify how prepositional structures
were adapted during translation. The study also considers cultural connotations embedded within
prepositions and how translators navigate these challenges.

Examples from "Jamila" and their Equivalents in Russian

1. Prepositions of Place

Orignal text (Russian):"Ona cujaena Ha 6epery peku."

Translation: "She was sitting on the riverbank."

The preposition "ua™ in Russian corresponds to "on" in English, yet its usage varies based on
idiomatic preferences. In some contexts, "ma" may also be translated as "at,” highlighting the
fluidity of prepositional meaning in translation.

2. Prepositions of Direction

Original text (Russian):"Oun momén x gomy."

Translation: "He went towards the house."

Unlike Russian, where "x" implies movement towards a specific point, English often uses
"towards" or "to" based on contextual emphasis. This distinction presents a challenge for translators
who must maintain clarity while preserving meaning.

3.Prepositions of Time

Original text (Russian): "Ouu BcTpeTuaKCh B Hione."

Translation: "They met in July."

While Russian prepositions of time often correspond to English equivalents, certain
idiomatic expressions require adaptation. For instance, "B yrpo™ (literal: “in the morning”) is better
translated as "in the morning," even though English lacks a direct case-dependent equivalent.

4.Prepositions Indicating Cause or Reason

Original text (Russian): "M3-3a 105151 MBI HE CMOTJIA BBIATH."

Translation: "Because of the rain, we could not go out.”

Here, the Russian preposition "u3-3a" conveys causation, while English uses "because of."
The challenge in translation arises when prepositions carry implicit connotations not present in the
target language.

The analysis of prepositional usage in Russian and English based on Jamila reveals
significant structural and cultural disparities. Russian prepositions often incorporate grammatical
case distinctions and implicit meanings, whereas English relies on syntactic arrangement and fixed
prepositional phrases. These differences pose challenges for translators, necessitating a nuanced
understanding of both linguistic frameworks. Future research could expand this study by
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incorporating additional languages, such as Kyrgyz and Uzbek, to explore further cross-linguistic
variations in prepositional usage.
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Narynbek kyzy Meerim
KNU named after J. Balasagyna

®PA3EOQJIOTM3M IEPIUH TAMJIA BOJIYIIY )KAHA OHYT'YIIYHYH
JUAXPOHAYK ACIHEKTTEPU
JUAXPOHMYECKHUE ACIIEKTBI CTAHOBJIEHUA U PASBUTUSA
D®PA3EOJIOI'NT3M OB
DIACHRONIC ASPECTS OF THE FORMATION AND DEVELOPMENT
OF PHRASEOLOGICAL UNITS

Kbickaya myHe3neme: byn makana ¢paseonorn3MaepInH OpHOOCYH/ATHI, OHYTYYCYHIOTY
KaHa WINTeIMHJECTH TUAXpOHMs MacejeliepuHe apHairaH. Makanaga >KeprujuKTYy jkaHa 4YeT
MUK OKYMYLITYYJIapAblH 3Mrekrepu OoroHYa (paseonoru3MaepaAnH naiiaa Oomymly, TY3yyly,
OHYTYIy >XaHa (DYHKIWSIAHBIMIBIHBIH TapBIXbIN-AHAXPOHIYK Macemelepu 0030pIyK-TEOPHSIIBIK
Typae wusmwineHer. Dpaseonoru3mMaepaIuH KIacCH(UKAIMACH JKaHa YIyy JHHTBUCTTEPAUH
¢dpazeonorust Macenenepu OOOHYAa K3 Kapalrrapbl aHaJU3ACHTeH. ABTOp OenruiereHnei,
(bpa3eoNOTUsIHBIH OHYTYYCYHO JKaHa Ty3YyJdyllyHe Oenruiyy wmBelnapusuiblk auHrsuct I
bamvHuH uzaesnapel jkaHa COBETTUK yayy Tuiuu B. B. BunorpagosnyH ¢paseonorusmaepau
KIaCCU(UKALMIOOCY MAaHMIIYY TaaCUp ITKEH.

AHHoTamms: JlaHHas cTaThs TOCBSIIEHA MCCIEIOBAaHUIO BONPOCOB JUAXpPOHUU B
CTAaHOBJICHUH, pa3BUTUM U (YHKUMOHUPOBAHUM (pazeosnoru3smMoB. B cratbe B 0030pHO-
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TEOPETUYECKOM IIOPSAJIKE HCCIEAYIOTCS HCTOPUKO-IAUAXPOHUYECKHME BOIPOCHI 3apOXKIACHUA U
CTaHOBJICHHS, pa3BUTHS W (QYyHKIMOHHPOBAHHS (pa3eosorTM3MOB Ha Marepuane padoT
OTCYCCTBCHHBIX U 3apy6€)i(HBIX YYCHBIX. AHaJ'II/ISI/Ip}/'IOTCSI K.IIaCCI/I(bI/IKaI_[I/IH (1)pa3COJIOI‘I/I‘-ICCKI/IX
EAWHUIl U DPa3Hble TOYKH 3PEHHS BEIMKUX JUHTBUCTOB MO BompocaMm (pazeonornu. ABTOpPOM
OTMCYACTC, YTO CYHICCTBCHHOC BJIMAHHWC HA PAa3BUTHC U CTAHOBJICHUC (1)p213€OJ'IOH/II/I OKaszaJIu uacu
3HAMCHUTOTO umeﬁuapcxoro muursucrta 1. bamnu u K.]'IaCCI/I(bI/IKaI_II/I}I (I)paBCOJ'IOFI/IL%MOB BCJIUKOI'O
COBETCKOIO ydeHOro-s3bikoseza B.B. Bunorpanosa.

Abstract: This article is devoted to the study of diachronic issues in the formation,
development, and functioning of phraseological units. It presents an overview-theoretical analysis
of the historical and diachronic aspects of the origin, formation, development, and functioning of
phraseological units, based on the works of both domestic and foreign scholars. The classification
of phraseological units and different viewpoints of great linguists on issues of phraseology are
analyzed. The author notes that the development and formation of phraseology were significantly
influenced by the ideas of the famous Swiss linguist Ch. Bally and the classification of
phraseological units by the great Soviet linguist V.V. Vinogradov.

Heruzru ce3aep: (bpa3eoTOTHITBIK M peIIme; (dpazeosoTUsIIBIK ~ OUPUMIIUK;
(bpa3eosoTUsIIBIK  TH3MEK; (pa3eosIOTHUSUTBIK TYIOHTMA; CTEP)KEHIYY CO37ep; ©TMe MaaHWu,
OUPAUKTYYIYK.

KaroueBbie cJioBa: (bpa3eonor1/1qe01<oe CpallICHuE, (I)pa3COJIOI‘I/I‘lCCKOC €AUHCTBO,
cbpa3eonomqecxoe COUYETaHUCE, (bpaseonomquKoe BBIpa)KeHI/Ie; CTCPIKHEBELIC CJIOBA, IICPCHOCHBIC
3HAUYCHU S, CIaAHHOCTD.

Keywords: phraseological fusion; phraseological unity; phraseological combination;
phraseological expression; head words; figurative meaning; cohesion.

Hayka “@pazeonorus” 3apoauiach B CYIIHOCTH, HAUMHAS C CEPEAUHBI MIPOIUIOrO CTOJIETHUS.
SI3bIKOBENBI 3aMHTEPECOBATIUCH YCTOMYMBBIM XapaKTEpOM pEYEBBIX BBIPAKCHHUMN, pealu3yeMbIX
4yepe3 CUHTAKCUYECKHE CIIOBOCOUYETAHMSI, COCTABHBIE YAaCTH KOTOPBIX MMEIOT KaK Obl 3aKpEIIEHYIO
MO3ULIHIO.

“Ilpeanocsuikd TeopuH (¢pazeosoruu OblIM 3a0keHbl B Tpyrnax A.A. Ilore6nu, N.U.
CpesneBckoro, A.A. IllaxmatoBa u ©.®D. doprynarora. Ha pa3Butue ¢pazeonoruu CymecTBEHHOE
BiusHUe okasanu uzaeu L1 bamm™ [2, c. 560].

Hlapne bammm onuu u3 AByX HanOolee YCHEIHBIX YIEHUKOB 3HAMEHHMTOTO MIBEHIIAPCKOTO
auHrBUCTa (panirysckoro mnpoucxoxnaeHus @. ne Coccropa, HaMeTUJI OCHOBBI H3Yy4EHHUS
MOHATUHHO-CEMAaHTUYECKON CTOPOHBI (Ppazeosioru3Ma Kak SI3bIKOBOW €IMHMIIbI, COCTOAIICH He
MEHee 4YeM H3 JABYX HENOCPEACTBEHHO COCTAaBISAIONMX; MpPU 3TOM OJHA M3 JIAHHBIX
HEIOCPEICTBEHHO COCTABJISAIOIMX HE TOAJAETCS PABHO3HAYHON 3aMEHE.

[loHumasi caMOCTOATENbHOE CJIOBO KaK HEKOTOPYI0 CEeMaHTEMy, COCTOSIIYI0 U3
rpaMmatiueckoi (opMmbl M ceMmaHThueckoro conepxkanus, LI bamaum ormewaer, uro moObie
CJIOBOCOUYETAHUsSl COCTOST U3 CEMaHTeM. M mpu 3TOM YMCTO CMHTAaKCMYECKOE CIOBOCOYETAHUE U
(bpa3eosoruueckoe CIOBOCOYETAHUWE OTIMYAIOTCS Jpyr OT JApyra XapakTepoM IOHATHIHOTro
COJIep’KaHusl, B TOCIEAHEM THUIIE CIOBOCOUYETAaHUS OHO IpEeTepHeBaeT ‘‘CeMaHTHUKO-CMbBICIOBOE
cxkarue”. IIpuumHON Takoro cxartusl SIBJISIIOTCS ‘TICUXOJIOTMYECKHE BIIEUATIIEHUS, KOTOpbIE
MPEBPAIIAIOTCSA B OICHOYHBIE MOHATHA (IoXBaa, mopunanue)” [2, ¢. 258]. KonkpeTHO ke 00t
CMBICT (Ppa3eosIOTHYECKOTO CIOBOCOUYETaHUS MOJBEPraeTcs CXKaTUI0, U OHO MPUOOpETaeT 3HaUeHNE
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($pa3eoIOTMYHOCTH TOJBKO JIMIIL TOTJA, KOTJIA CKUMAIOTCS M ‘3a0bIBAIOTCS’ CEMaHTHYECKUE
KOMITOHEHTBI BCEX €r0 HEMOCPEICTBEHHO COCTABIISIONMX, WJIU, 10 MEHBIICH Mepe, XOTs OblI OJTH a
U3 TaKUX COCTaBJSIIOMX. TakuMm oOpa3oM, s oOpazoBaHusl  (pa3eoJOTMUYHOCTH Y
CJIOBOCOYETAHUsSI PEICBAHTEH JaK€ OJWH OTACIBHBIN DJIEMEHT, KOTOPHIA “OOHApY)KHBAET KaKYIO -
aubo creneHb 3a0BeHus” [2, ¢. 161].

OnmHako B PYCCKOS3BIYHOM TEOPHUM S3BIKO3HAHUS OOIICTIPU3HAHHBIM aBTOPUTETOM IS
CTaHOBJICHHS (Dpa3eoNOoTHH, €€ HayYHOW METOJOJOTHH U HCCIIEeI0BATEIbCKUX METOJOB MPU3HAETCS
3aMeyaTeNbHbIM PYCCKHM, COBETCKUM Y4eHBIN-sa3bIKoBen Bukrop Brmagumupouu Bunorpamnos,
KOTOPBIN €lle B CeperHE MPOLUIOTO CTOJICTHS 3aJI05KUIT OCHOBHBIE MOCTYJIATHI ()Pa3eoIOTHIECKON

TEOpUU.
KoHeuHo ke, OCHOBHBIE IIOCTYJIaThl, KOTOpbIE 3aKpENUJIMCh B TEOPUH (pa3eosioruu
Omaromapst akagemuky B.B. BuHorpamoBy, — 93T0O acmekTsl €ro ydeHUs O KilaccU(UKauu

¢pazeonornueckux enuHul. Ero xmaccuukanus ¢pa3eosorn3sMoB cTaja OCHOBOIIOJIAraroueH,
HOpPMaTUBHOM M Kiaccuyeckoil. W xoTs naHHas ero wiaccuukanus B JalbHEUIIMX
JTMAXPOHUYECKUX (MCTOPUKO-JIMHTBUCTUYECKUX) BPEMEHHBIX OTpe3Kax B HEKOTOPBIX €€ 3JieMEeHTax
MOMNPaBJISIACh U J100aBJsIIach, HO BCE K€ €€ OCHOBBI OCTABAIMCH KaK Obl HE3bIOJIEMBIMU. YUEHBIN
BBIJICNIWJT B CBOeH Kiaccuukanuu Tpu (paseosornyeckux tuma: 1) ¢paseonsornyexue cpaiieHus,
2) (hpazeosornyeckre eIUHCTBA U 3) (Ppa3eosornyecKiue cCoueTaHusl.

1. B kauecTtBe (pazeosOrHUECKUX CpalleHWH (MM WOUOM) ‘JIerde M EeCTECTBEHHEe
BCEro BBIJENACTCA TUIN (PPA3COTOTHUYECKUX EIUHULl, aOCOIIOTHO HEIETMMBIX, HEPa30KUMBIX,
3HAYEHUE KOTOPBIX COBEPIICHHO HE3aBUCHUMO OT MX JIEKCHYECKOIO COCTaBa, OT 3HAYCHUH HX
KOMIIOHEHTOB, M TaK K€ YCIOBHO M IPOM3BOJIBHO, KaK 3HAYEHHE HEMOTHBHPOBAHHOIO CIIOBA-
sHaka” [3:121]. Hampumep: cobaky checTh B 4eM-HUOYIb.

2. ®dpa3zeosoriuecKie €IUHCTBA SBIISIOT COOOM ‘“Apyrodl THI YCTOWYMBBHIX, TECHBIX
(bpa3eosIornvecKuX TPYMI, KOTOpble TOXe (Kak U (hpa3eoIOTMUECKUe CpAaIlCHHs) CEeMaHTUYECKU
HEJEIMMbI M TOXE SBJISIFOTCSI BBIPQXKEHUEM €IUHOIO, LEJTOCTHOIO 3HAYEHUs, HO B KOTOPBIX 3TO
[[EJIOCTHOE 3HAYeHUE MOTHBHUPOBAHO, SIBISSICH MPOW3BEACHHEM, BO3HHUKAIOIMM W3 CIUSHUSA
3HAaYEeHHH JeKcnueckux kommonetoB” [3, ¢. 131]. Hampumep: aepku KapMaH mmpe.

3. “@pazeosOrHUECKUe COUYETAHUSI HE SIBIISIOTCS OE3yCIIOBHBIMH CEMAaHTHYECKUMHU
enuHcTBaMu. OHU  aHATUTUYHBL. B HUX C€JI0BO ¢ HECBOOOJHBIM 3HAUYEHUEM JOMYCKAeT
CHHOHMMHYECKYIO MOICTAaHOBKY 1 3aMeHy” [3, ¢. 137]. Hanpumep: GeCripOChITHbIN MbIHUIIA.

Ho ydeHblli He cUMTaeT MNPEIJIOKEHHYI0 UM KIAaCCU(QUKAI[MIO KaK HEYTO 3acThIBIIEE U
JCMCTBEHHOE JUIS BCEX SI3BIKOB. “MEXAY THUMHU TpeMs OOLMMH THIIAMH KOJIeONeTcs U JpoOuTCs
MHOECTBO MIEPEXOIHBIX, TPOMEKYTOUHBIX pa3psiaoB” [3, c. 139].

Axanemuk B.B. Bunorpajgo OblT mpaB, KOTrja MUCal O TOM, YTO BBIJCIICHHBIC BBHIIE TPU
(bpa3eonOrMUecKuX THUIIA SBJISIOTCS OCHOBOIMOJATAlONMMH, a MEXKIY HUMH WIU PSAJAOM C HUMHU
UMEIOTCS TAKKe U APyrue MPOMEXyTouHble paspsansl. Tak, npyroit yaensiii-pycuct H.M. Ilanckui
YCTAHOBUJI OJMH TaKOM MPOMEKYTOUHBIH pa3psi W IPHUCOBOKYNMMI ero K kiaccudukanuu B.B.
BuHnorpanoBa — “¢pazeosornyeckrue BbIpaXeHUs , K KOTOPbIM OTHEC “Takue YCTOMYUBBIE B CBOEM
cocTaBe M YINOTpeOSeHUH (pa3eosoTHUecKe OOOpOThI, KOTOpPbIE HE TOJIBKO SBISIOTCS
CEMAHTHUYECKU YJICHUMBIMH, HO U COCTOSIT L[EJIMKOM U3 CIOB CO CBOOOJHBIMU 3HAYCHUAMH (JIFOOBU
BCE BO3pacTbl IOKOPHBI; ONTOM M B PO3HHUILY; BCEPhE3 U HAJOJIO; BOJKOB OOSTCS — B JIEC HE
XOJIMTh; COI[MAIMCTUYCCKOE COPEBHOBAHKE; HE BCE 30JI0TO, 4TO Oiectut u T.14.)" [11, c. 203].
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B pycckom-coBeTckoM si3biko3HaHuM 60-70-90X TIT. MOXXHO BBIJCITUTH KaK HamOoJjee
3HAaYUMbIC HAy4dHBIC HCCIIEeIOBaHUS MO (paszeosmorun y4€HbIX-(paseonoroB A.Il. Mopasuiako
(1964); C.I". I'aBpuna (1967); A.M. badkuna (1970).

AM. babxun u B.Il. XKykoB ynensroT MOBBIINIEHHOEC BHUMaHUE BOIMPOCY CEMaHTHUYECKOM
CIIMTHOCTA (Jpa3eOJIOTHUECKAX €OUHUIl M UX (yHKIHOHATBHOMY DPaBEHCTBY OTACIBHOMY
CHHOHMMMYECKOMY CJIOBY. IIoIHOCTBIO MpU3HaBas CMBICIOBYIO KIacCU(UKAIIUIO (Ppa3eosorn3MoB
B.B.BunorpagoBa O TpPOMYHOM HX CEMAaHTUYECKOM [I€I€HHH, OHU CUUTAIOT, YTO CTENEHb
HAJIMYUS/YTPaThl CEMaHTUKO-CMBICIIOBOW MOTHBHPOBAHHOCTH MPSIMO MPOTIOPIIHOHATBHO BIIHSIET HA
dakT (yHKIMOHATBPHONW MPHOIMKEHHOCTH (Dpa3eosioru3Ma K JIMHTBUCTUYECKOMY CTaTyCy CIOBa —
TOJIBKO (Ppa3eONOTHUECKHE CPAICHHUS, 10 X MHEHHIO, (PYHKIIMOHAIbHO-JIMHTBUCTUYECKH PAaBHBI U
TOXKJIECTBEHHBI OTIEIIbHOMY 11eJIbHOOGOPMIIEHHOMY CJIOBY, a (ppazeosiornyeckue eIuHCTBa MOIYT
ObITh  (YHKIIMOHAJTBHO COOTHECEHBI CO CJIOBOM TOJIBKO B CIydae, KOIZa CEMaHTHKO-
Moposiornueckass MOTHBUPOBAHHOCTh €ro TMEPEeMEHHON 4YacTH YykKe HaXOJUTCS Ha CTaguu
3a0BeHus. Dpaszeorornueckue ke coueTaHus Oosee ONM3KM K CBOOOJHOMY CHHTAKCHUUECKOMY
cioBocoueranwuio. [1, c. 10; 5, ¢. 23-25].

®pazeonoru A.Il. Mopasuiiko u C.I'. 'aBpuH Takxke MOTHOCTHIO COTJIACHBI ¢ CEMAaHTHKO -
cMbIciioBOM Kimaccudukanuein B.B. BunorpamoBa, omHako oOpamaloT OCHOBHOE BHHMaHHE Ha
MOPQOJIOTO-4acTepeUHyI0 CTOpPOHY (ppazeosormyecknx enuHul. OHU TONararoT, 4YTO BCS
(dopManbHO-CTPYKTYpHasi CTOpOHa (hpa3eosioru3Ma, KOTOPHIH JOKEH MHHUMAIBHO COCTOSATH U3
JIBYX YaCTEPEYHBIX CJOB, KOHCTHUTYHPYETCS JIBYMS OCHOBHBIMH MOPQOIIOTO-4acTePEUHBIMU
MOJICTISIMA: MOJIEIbI0 HMMEHHBIX (hpazeosornyeckux OOOpPOTOB M MOJENBIO  INIAroJbHBIX
(paszeonornyeckux 000pOTOB.

Bce cemanTmueckue TuIbl (Ppa3eoNOrMUYECKUX €IUHUI], MPUYMCIseMble K MOpQoiIoro-
YacTepeyHOMY KIacCy HMMEHHBIX (JPa3eosIoTMYecKUX OOOpOTOB, MOTYT OBbITh MOApa3efieHbl Ha
MMEHHbIE (ppazeosiornyeckue 000pOTHI C MPSMBIM 3HAYEHUEM CTEPKHEBOIO CJIOBa U HA TAKOBBIE C
M3MEHEHHBIM 3HAYCHHEM CTEP’KHEBOTO CIIOBA; IIPU ATOM BTOpbIe Kak Obl “Oonee (paseonoruyns”,
Hexenu mnepBble. OHU Takke MOTYT OBITh MOJpPa3/eieHbl Ha TIAroybHbIE (DpazeoornyecKue
000pOTHI C MPSAMBIM 3HAYEHHEM CTEPKHEBOTO CJIOBa, HAa TAKOBBIE C OMHMCAHUEM PEUYEBON CUTYAIlUU
¥ Ha TaKOBBIE C IEPEHOCHBIM 3HAaYCHHEM BCETO CIOBOCOUYETAHUS; “‘YPOBEHB (hpa3eosIoTH3aNN KaK
Obl HapacTaeT HO CTEMEHH BHUJCOM3MEHEHHS CEMAaHTHUKU CTEp)KHEBOIO IJIarojia: OT MPSMOro
3HAYEHHsI Yepe3 OMmucareIbHOe 3HaYeHHE K iepeHocHoMmy [9, c. 20-21; 4, ¢. 18-20].

Uro ’xe KacaeTcs aHDIMICKON (Dpazeosiornu, TO HaM MPEACTaBIIETCS, YTO 3/I€Ch CIEeIyeT
BBIJICNINTH Ha pyOexe Thicadyeneruid asa umenu: A.B. Kynun u I''. Mcuna. Bes cnoxnas cucrema
aHTIMICKON (hpa3eosoruu MpeAcTaBlieHa B UX TPyAaX HE TOJIBKO C IMO3UIMN P OUCXOKICHUS
(bpa3eosornueckux €IMHHUI] ¥ C TMO3UIUH HMX CHCTEMHO-CTPYKTYPHOM TIpaMMaTH4eCKOM
OpraHM3alMi, HO TaKKe C IO3UMLMI HAIMOHAIBHO-KYJIBTYPHBIX OCOOEHHOCTEM aHMIINKICKOIOo
MeHTanuTera. [lo uX MHEHUIO, TPU U3YYEHUU CEMAHTHKH aHTIUUCKUX (pa3eooru3MoB, B IEPBYIO
ouepelib, CIeyeT UCXOIUTh U3 MEHTAIbHBIX XapaKTepUCTUK aHTIIMICKOro 3THOCA. Tak, aHIIM4YaHe,
K IIPUMEPY, XapaKTepU3YIOTCs KaK CAEpKaHHbIE, XJIaJHOKPOBHBIE JIIOJM U 3TO HAXOIUT OTPAKEHUE
BO (paseosornueckoit cucreme: a real gentlemen “macrosmumii pkeHTENbMEH (YEIOBEK)”; OHU
XapakTepPU3YIOTCS IPUBEPKEHHOCTRIO K CBOeMy jaomy, odary: to feel like home “ayBcrBoBath cebs
KaK 70Ma”; OHH XapaKTepU3YIOTCS MPUBEPKEHHOCTBIO K KOHCEpBATUBHBIM Tpaauiusm: the British
are lovers of tradition “anrnmuuane HembicaMMbI O0e3 Tpaaunuii” [7, ¢. 59-61; 6, c. 288-291].

B mocnenHeit yeTBepTH MPOILIOTO CTOJNETUSI U HA pyOeKe THICAUENETUN MOSBUIUCH B CBET
dyHIaMEHTaIbHBIE TPYABl MO (PA3eoIOTHH U B KBIPTBI3CKOM SI3BIKO3HAHWHU, K KOTOPBIM MBI C
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IOJIHBIM Ha TO IIPpaBOM OTHOCHMM MOHOIpa(uu M3BECTHBIX KbIPIBI3CKUX s3bIKOBENOB: K.
OcmonoBoii u P. Drembepauesa.

B ocHoBHOM B Bompoce TeopuH (pa3eosOTMH IO CEMaHTUYECKOM KiIacCH(pUKAUK
(Gpa3eosOrMUeCKUX E€AMHMI] Ha3BaHHbIC YUYEHBbIE MPUAECPKUBAIOTCA OOLICIPUHATOIO  UX
nojApasfefieHuss IO KPUTEPUIO CHAasHHOCTH M HECHAasHHOCTU CMBICIIOBOTO COCTaBa: Ha
¢pazeonornueckue cpameHus (ppa3eonorusUIbIK IMpenme), Ha (pa3eosorTHYecKhe eIUHCTBA
(ppazeonrusimpik OMpUMIONK) W Ha (pa3eojornuyeckue coderaHusi (Ppa3eosoTUsIIBIK TH3MEK).
Tarke onu npucoenuusoTcss K MHeHHI0 H.M. Illanckoro o Tom, 4To Ha caMOW HU3KON CTYNEHH
CHAsHHOCTH CEMaHTUKU (Ppa3eoIOTHUECKON EIUHUIBI MOXKHO BBIJCTUTH €IIe OIWH THII
¢pazeonorn3mMoB — (paseonornueckue BeipakeHus ((paseonorusuisik TyronT™Ma) [10, c. 56; 12, c.
102].

CrpaBeaniuBO OTMeuas, YTO BBINICYKa3aHHAS CEMaHTHUYECKas KiIacCH(UKAIUs MO YeThIpeM
(bpa3eosorMuecKUM THUIAM aJIeKBaTHO HAKIAJbIBAETCS HAa MaTepuasbl (VIEKTUBHBIX €BPOMEHCKUX
S3bIKOB, U B IEPBYIO OYEPEb PYCCKOTO 53bIKA, y4EHbIE€ KOHCTATUPYIOT, YTO arrfOTHHATUBHO-
¢y3uitHOE CTpOEHHE KBIPTBI3CKOH JIEKCEMBI HECKOJBKO BBIXOIUT W3 TPAHHIL (DPa3eoIOTHIECKOTO
cpamieHus, ()pa3eosOTHYecKoro €AMHCTBA, (PPa3eosIOTHUYECKOr0 COYeTaHUs U (pa3eosIOTHIECKOro
BbIpaXeHMs. Takoe HEKOTOpOe HECOBIAJEHME KbIPIBI3CKUX M PYCCKUX (Ppa3e0JOTMUECKUX THIIOB
00yCIIOBJIEHO, IO MHEHUIO Y4€HBIX, TpeMs (akropamu. Bo-mnepBbix, MOp(OIOrHUYECKUM PaKTopoM,
KOTOpPBI  BBIp@KaeTcs B TOM, 4YTO KbIprbI3ckas —(paszeocucrteMa ¢  TpaMMaTHUYECKOU
(MopgosoTHUecKoil) TOYKH 3pEHUsT KOHCTUTYHpYETCS JEKCeMaMHu IISITH YacTell peuyH, KOTopble
ABJISIFOTCSL B HUX ONOPHBIMHU: MMl CYLIECTBUTENbHOE, UMs IpUJIaraTeabHOe, Hapedue, IVaroyl u
mexomerue. Hampumep: 1) 6enenenyH cymy (cymt), 2) owcen enke (mpuil.), 3) dajia eIaTYpPreH
arcvlnanoail (Hapeuue) u 4) 6oop oopyy (tnar.), 5) oozyya maw! (mexn.).

Bo-BTOpBIX, 93TO (hakTop TpaMMaTHUECKON  (CHHTAKCHUYECKOW) KOPPEIATUBHOCTH:
MOJIeKAIEE KOPPENUPYeT B  CTPYKTYpE MPEUIOKEHHS C OMOPHBIM  CYIIECTBUTEIbHBIM
¢pazeonorn3ma, ckazyeMoe — aHaJIOTHYHO C OMIOPHBIM TJIAr0JIOM, JIOTIOJIHEHUE — TaKKE C OTIOPHBIM
CYILICCTBUTENBHBIM, OIpEJeIeHue — C ONOPHBIM MpHJIaraTelbHbIM, a OOCTOSTEIBCTBO — C
ONOPHBIMHU PAa3HOBUIHOCTSIMU HapeyHsl.

W, B-TpeThUX, 3T0 CEMaHTHUKO-CMBICIIOBON ()aKTOp, KOTOPBIA MPEIyCMAaTPUBACT TPOUIHOE
CMBICIIOBOE WIEHEHHE KBIPIBI3CKUX (Jpa3eOJOTMUECKUX EAWHMI], KOTOpble IO KPUTEPHUIO
SKCTPATMHIBUCTUYCCKOTO MPUMEHEHHUS MOKHO “pasHecTr’ 1mo TpéM obumm tumam (chepam): 1)
(bpas3eonoru3mMbl ¢ IPU3HAKOM 00O3HAYEHUS CBOWCTB, KaY€CTB M OCOOCHHOCTEH HOMUHHPYEMOTO
npeaMeTa peur (4eloBeKa); HaPUMEp: aK KoKy, JHCypecy Kypy; 2) (pa3eosoru3Mbl ¢ MPU3HAKOM
COBEpIIIAEMBIX IMPEAMETOM peuM (UEJIOBEKOM) JEHCTBUIl; HampuMmep: MypoyvH KOmepyy, Ko32e
unbeo; n 3) ¢Gpa3eonorusmMsl ¢ NPU3HAKOM 0003HAYEHHSI BHYTPEHHETO COCTOSIHUS MpeaMeTa peuu
(4enoBeKa); HAIPUMEP: KO3YHYH Matlibl my2onyy, Kyny kapaw 6oxyy [10, c. 143-145; 12, c. 115-
116].

Takum 00pa3oM, BOMPOCH HCTOPHYECKOH JWAaXpOHWUW CTAHOBJIICHHS, PpA3BUTHS W
(GYyHKIMOHUPOBAHUST JIMHTBUCTHUYECKOM HayKd ()pa3eosIoTHH OXBATHIBAIOT BPEMEHHOW IEpHO[,
HA4YMHAs C CePEMHBI MPOLUIOTO CTOJETUS U 110 HACTOSIIEE BPEMSL.

B nuHrBucTHuYecKoll suTeparype OTMeuaeTcs, YTO OJHUM M3 IEpBbIX, KTO yKa3al Ha
«CEMaHTUUYECKOE CKATHeE» KaK Ha TIEPBONPUUYNHY 00pa3oBaHus ¢pa3eosiorn3ma, ObLI MBEUIIAPCKUI
JMHTBUCT (paniry3ckoro npoucxoxaenus LI bammm emg B cepeiuHe NpOLIEAIIeTO CTOIETHUS.

B oTeuecTBEeHHOM S3bIKO3HAHMHU HAMU BBIJIeIEHBI MOHOIpaduu M3BeCTHBIX (paszeosoroB XK.
OcmonoBoii u P. DrembepaneBa, KoTopble ObUIM ONMYOJMKOBaHBI Ha pyoexe ThicadeneTuii. OHu
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0co00 OTMETHJIM B CBOMX paboTax, uYTO KbIPTbI3CKas (pazeocucreMa 3MKAETCA Ha OoraTom
HapoAHO-(OJIBKIIOPHOM ~ PAa3TOBOPHOM  si3bIKe M oOycnaBimBaercs Tpems  (axropamu:l)
MOP(HOJIOTUYECKHM  armIIOTHHATUBHO-(Yy3UUHBIM ~ CTPOEHUEM  KBIPTBI3CKOW  JIEKCEMBI, KOrja
O/JIHO3Ha4YHbIe aPUKCHI 3a4acTyi0 CIMBAIOTCA C KOPHEBBHIMH Mopdemamu, 2) CHHTAKTHKO-
rPaMMaTHYECKON KOPPENATHBHOCTBIO, KOrJa (Dpa3eosoru3Mbl COOTHECEHBI C  OMpPEIeIEHHOU
YaCThIO PEUYM M 3aHUMAIOT ONPENENEHHYI0O CHHTAKCHYECKYIO MTO3HUIIUIO B CTPYKTYpPE MpPeIoKEHNU ,
1 3) CEeMaHTHKO-CMBICIOBON MPUHAIICKHOCTHIO K aHTPOIMOIEHTPHUYECKOM chepe HOMUHATUBHOMN
JIeSITEIIbHOCTH Y€JI0BEKA U S3BIKOBOTO OOIIECTBA.
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BAPOKKO JOOPYHIAAI'bI HEMUC TUJIMH KAHA AJABUATBIH OHYKTYPYY/1O
MAPTHH OIIMITUH YbII'APMAYBIJIBII'BIHBIH MAAHUCHU
3HAYEHUE TBOPYECTBA MAPTHUHA OIIMIA B PASBBUTHUUN HEMEILKOI'O A3bIKA
N JIMTEPATYPbI 3I10XU BAPOKKO
THE IMPORTANCE OF MARTIN OPITZ'S WORK IN THE DEVELOPMENT
OF THE GERMAN LANGUAGE AND LITERATURE OF THE BAROQUE ERA

Kbickaua myHne3neme: bapokko — »xanmbel MagaHuii KyOymyrr, 16-KbIIbIMABIH asrel — 18-
KbUJIBIMZIBIH OPTO YEHUHJETH €BPOMAJIBIK MCKYCCTBOAO YCTOMIYK KbLITyydy CTHJIb. AJ anabusarTa,
apXUTEKTypaja, >KUBOIHUCTE KaHa MYy3bIka/la OHYKKeH. Makanaga HeMuc akblHbI MapTud OnunTiuH
1624-xpITbI  0AChUIBINT YBIKKAH JKaHa >aHbl >KOTOPKY HEMHUC IOA3USICHIHBIH MPUHIIMIITE PUH
KamMThiTaH ‘“‘Hemell mo33usChIHBIH KUTEOH ~ YbITapMachkl Tyypanyy ce3 6omot. Kurenm M.Onui xana
Oalka HEMHUC aKbIHIapbl HEMHC VIYTTYK THJIMH TY3YYT® apakeT KbUIbIN JKaTKaH ME3THIIIE
’Ka3blITaH.

AnHoOTanms: bapOkko - o0Inee sIBICHHUE KYIBTYpPhI, DIABEHCTBYIONMI CTHJIb B €BPOIEHCKOM
uckycctee koHua XVI— cepeaunbl XVII BekoB. OHO MONy4Msio pa3BUTHE B JIUTEpaATypeE,
apXUTEKType, *UBOIMUCHU, MYy3blke. B craThe roBoputcs o paboTe HeMEUKoro molTa MapTuHa
Onuna «KHura o HeMelKoi 1mo33uny, KoTopas onyonrkoBaHa B 1624 rony U COAEPKUT MPUHIUTIBI
HOBOH BepXHEHEMeLKoM Mmolr3uu. Hamncanue KHUrM npunuiock Ha Bpems, korna M.Onui u apyrue
HEMEIKHE TTOATHI MBITATUCh CO3aTh HEMEIKAI HAIITMOHAIBHBIHN S3BIK.

Abstract: Baroque is a general cultural phenomenon, the dominant style in European art of
the late 16th - mid-18th centuries. It was developed in literature, architecture, painting, and music.
The article discusses the work of the German poet Martin Opitz "The Book of German Poetry",
which was published in 1624 and contains the principles of the new High German poetry. The
writing of the book fell on the time when M. Opitz and other German poets were trying to create a
German national language.

Hermsru ce3aep: Bapokko; CTHIIb; HEMHC TIO33USCHI; CHILIA00-TOHUKAIBIK BepUDUKAIIUS;
MO3TUKAJIBIK KCTUIIKCH IUKTCPANH I(J'IaCCI/I(bI/IKaI_[I/ISICBI.

KuioueBbie ciaoBa: bapokko; CTWib; HeEMelKas MOd33Usl; CHUIUTA00-TOHMYECKOE
CTHXOCJIOKEHHUE; KIacCu(PUKAIUN TTOITHIECKUX JOCTHIKECHUH.

Keywords: Baroque; style; German poetry; syllabo-tonic versification; classification of
poetic achievements.

17 Bek — osmoxa cTWisl OapoOKKO, TOJYYMBIIETO pPa3BUTHE B JIUTEpAType, apXUTEKTYpE,
)kuBomnucH, a Take Mysbike (Morann Cebactesia bax). TepMuH «0apOoKKO» W3HAYAIBHO SBISCTCS
HNOPTYTaJIbCKUM CJIOBOM, O3HAYaIOIMM <OKEMUYY)XMHa HEeNpaBWJIbHOW (OpMBI». DTO 0OBICHEHHE
yXKe yKa3blBaeT Ha pasHble, a MHOLAA U MPOTHBOPEUUBHIE KOMIOHEHTHI, COCTABJISBIIME OTHOIICHHE
Jofedl K JKM3HU B 3TOM CTOJIETHH: PaZOCTh KM3HU M ycTalocTb OT Mupa. CHOBa M CHOBa
BCTPEYAIOTCd MOTHUBBI OBICTPOTEUHOCTH, TINEThI, MHUMOJETHOCTH CyIIEro (vanitas) U MOTHBBI
cMepTd memento mori (MOMHH, YTO Thl CMEPTEH), HO B TO € BPEMs BCTPEUAIOTCS M MOTHBBI
MOCHEIIHOCTH, KaXAbl KU3HU «carpe diem» (Hacnaxpaaiicss aHem). Ilucarenn um mo3Thl B 310Xy
0apOoKKO BOCHPHHUMAIU peajbHbI MUpP, KakK MJUTIO3UIO U COH. Peanncruueckue omucaHus 4acTo
COYETAIIMCh C UX AJIETOPUUECKUM HU300paKEHUEM.
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Hcropuuecku »T0 Bce ellle mepexoaHblid mepuo, Ho, HaurHas ¢ 1600 roga, OKOHYATEIBHO
HaCTylaeT »3M0Xa ¢ OSKOHOMMYECKMMH, COLMAJIbHBIMU, IOJUTUYECKUMH M  HAYYHBIMHU
norpsiceHussMu. B T'epmanum 3ta smoxa o3HameHoBaHa TpuanaruierHedt BoiiHoN (1618-1648).
[lepBoHavanbHO 5TO OblIa pENUTHO3HAs BOHHA MeXAy HpoTecTaHTaMu (IIPEeICTaBUTEISIMU
Pedopmanmun) u karonmumkamu (mpencraButensiMu KoHTppedopmanuu), HO OHa mepepociia B
00I1IeeBpOIIEHCKYI0 BOITHY, MPOXOAMBIIYIO IIPEUMYIIECTBEHHO HA HEMEIKOW 3emiie. DTO MPHUBENO K
OTPOMHBIM pa3pyLICHUSIM M OOJIBIIMM IOTEpsM cpeau HaceneHHs. [lorn0i0 maTh MUIJIMOHOB
YyeJIOBEK, TpeTh HaceleHus. B 3To Bpems B I'epmanum Oonblie He ObUIO IIEHTPAJIBHOM BJacTH,
TEPPUTOPHUH ITPUOOPETN HOBBIE MTOJIHOMOYHS U TIPaBa 1 B3sUTH Ha ce0s aIMUHUCTPATHBHBIC 33/1a49H.
Ilocnenyromee pasButue ['epMaHuM CBSI3aHO C YCTAHOBJIEHHMEM B OTHAEIBHBIX 3E€MIIIX MMIIEPUU
KHSDKeCKoro abcomtotusma. ['epmaHckuii aOCOIIOTH3M CIIOXKUIICS B MPEAeIax OTAEIbHbBIX KHKECTB
rOCyIapcTBa B IIEJIOM, KaK 3TO OBLIO XapaKTEepPHO VIS IEHTPATU30BAHHBIX a0COTIOTHBIX MOHAPXU I
EBporsl.

Pazsumue nemeyroeo sazvixa

C TouKM 3peHUs TUHTBUCTHYECKON uctopuu Aecstuierus ¢ 1600 mo 1650 rox oueHb BaKHBI
JUIE HEMELKOTO s3blKa. J[Is1 pa3BUTHSA HAIMOHAIBHOW JIMTEpaTyphl HEOOXOAMMO OBLIO CO31aTh
HAI[MOHAJIBHBIA $3BIK, HO 3TO OKA3aJIOCh YPE3BBIYAMHO TPYIHBIM, IOCKOJIBKY I10CIIE BOWHBI
cymectBoBasio 6onee 300 manbix rocynapctB. B mkonax, yHMBepcHUTETax M JEJIONPOU3BOJICTBE
JaTbIHB OblJIa JOMHHUPYIOLIMM SI3IKOM CPEIM YUCHBIX, a (PpaHIy3CKuil S3bIK — MpH aBope. [1oaTh
Anppeac I'puduyc, I'Jlx. Kpucrod don I'pummenscxayzen, Ppuapux ¢on Jloray u npyrue
IBITAJIUCh CO3AaTh HEMEIKUI HallMOHAIBHBIN A3bIK. OHU MPU3bIBATIM [TO3TOB M YYEHBIX IMCATh HA
s3bIke cBoero Hapona. B 1624 ronqy Maprtun Onui 06001mI IpUHIUIIBI HOBOM BEPXHEHEMELKON
no33un B cBoedl «KHure o Hemenkoil moaszun». [1] C uenbio s361K0BON pedopMbl CO31ACTCS P
A3bIKOBBIX OOILECTB, B COCTAB KOTOPBIX BXOJAT Kak JBOPSHE, TaK M IMPOCTONIOAMHBI. Bo miaBe ero
ctout «OOmectBo IlnonoHocaumx», ocHoBaHHoe B 1617 romy [loxke BO3HMKIM U Jpyrue
oOmecTBa, B ToM uucie HiopHOeprckuii «lerauimedep» Bokpyr @unmnnna Xapcaépdepa (1616-
1679).

bonpmoil Bkmax B (GOpMHpPOBAHME U pa3BUTHE HEMEIKOTO JIMTEPATypHOIO s3blKa U
MPUHLMIIOB HOBOM HeMelkoil mo33uu BHec Maptun Onui, HEMEUKUH IO03T, co3aTeib IepBOM
IIO3TUKM Ha HEMELKOM s3bIke M aBTOp «KHHMIM O HeMenkoil mo33uu». B 3TOM mpousBeneHuu
Maptun Onuil pa3BuiI SCTETUUECKUN B3I, OCOOCHHO Ha SI3bIK U CTUXOTBOPHYIO (JOpMY MOI3UU.
SI3pIKOM MO33UM JOKEH ObITh BEPXHEHEMELKHUH s3bIK, a HE JIAThIHb WJIM JuajiekT. HocTpaHHbIX
CJIOB TaKXKe CIICyeT U30erarsb.

O6menpu3nanHoil crana ouenka Tpyra M. Omuna (1597-1639) “Buch von der deutschen
Poeterej” xak mepBoit «IlodTHKMY» HAa HEMEIKOM SI3bIKE, CTABINEH MPEANMOCHITKON NI JATbHEHIIX
JOCTUKEHU W HEMELKO! JIUTEPaTyphl. [2]

«KHHMra 0 HEMEIKOM M033MM» CO3[aBalach B YCIOBMSX, HUKAK HE PACIIOIATaBIIMX K TAKOTO
pona counHeHusM: B 1624 roay, korna padora Omnuina Obliia ony0nrKkoBaHa, B [ epMaHuu yxe mecTb
JIET MPOJUBAIACH KPOBB B 00phOe 3a «MCTUHHYIO Bepy». [Tam xe] Ho mns camoro aBTopa «Kuuray
OpraHMYHO BIIMCHIBAJIACh B KPYI €ro ujeniHo-tBopyeckux mckaHuil. Kak numer B.U. Ilypumes,
Onun «c IOHBIX JIET OOHapyKMBaJ HMHTEpPEC K BOIPOCAM TEOPUM JIUTEPATypbl U S3bIKA», U 3TO
oTpasujioch B ero pabore «Apucrapx, uian O mnpeHeOpexeHUn HeMenkuM sibikom» (1617). C
HayaJloM BOMHBI, pacTsAHyBIIeWcs Ha Tpu aecsatuierus, Onun nyonukyer cOopHuk «Opapl U
conetb» (1619), KOTOpbI BIOXHOBUJ HEMELKHUX  [OITOB-COBPEMEHHUKOB IHCATh IPABHY,
MOJyICPKUBATh HApOa B CTOJb medanbHoe Bpems. B 1620/21 rr. Omuir co3maeT repondecKuM
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anekcanapuiickuM ctuxoM nosmy “Frostgedichte in Widerwortigkeit des Kriges” (omyos. B 1633) —
«CnoBo yremenuss cpeap OenctBum BoMHBIY. [3] IloomMa mnpoHMKHYTa TATPUOTHUYECKUM
HacTpoeHueM U 6o0ibio 3a cynbOy ['epmanun. [IpumepHo B 3TO ke Bpems co3llaHa mo3Ma «31aTHa,
WJIK O AyIIeBHOM cTorkocTh» (1623). [4]

Kusnennsim aesu3zoM Maptuna Onuna ciaykaT clloBa «rOpasJlo Jydllle MHOTO 3HATh U MaJlo
UMETh, YeM BCE MMETh M HHMYEro HE 3HaTh», CHOpMYIMPOBAaHHBIM UM B 8-i miaBe «KHUTH O
HEMEIKOH MOoA3Uu». 37ech HEOOXOAUMO OTMETUTH TO, 4To Omnull CBOOOIHO BIAJEET MaTEepPUAIIOM,
KOTOPBIA OH HCIIOJIB30BAN IIPHU HAMMCAaHUU JaHHOU paboTel. D10 «lloaTuku» Apuctorens, [opamus
n Cxanurepa; IpoU3BEAECHMS INHCATENEH OT aHTUYHOCTH 1O coBpeMeHHocTu. OTtoBcromy Omuig
HUTUPYET (parMeHThl, HYKHblE €My Juld apryMeHTauuu. ABTOp TakKe LUTUPYET COYMHEHUS
¢unocopoB, ucropuorpadoB, YYEHBIX TOUHBIX M €CTECTBEHHBIX HAyK, OH OPHEHTHDPYETCS B
MOJINTUYECKUX U BOCHHBIX COOBITUSAX, TOBOPUT O 3HAMEHMTBIX OpaTOpax U HE MEHEE 3HAMEHUTBIX
MU (POJIOTHYECKUX T'epOsiX.

B cBoeil pabore Omuil 3aTparuBaeT U MpoodIeMy OMpenerIeHNs MUCCUU T03Ta U MO33UH.
Onuil TOBOPUT, YTO JUIsl TO3TA HEAOCTATOYHO YMEHMS «TIOJUUHSATH CIOBA U CJIOTH ONpPENEICHHBIM
3aKOHAM», «I103T JIOJDKEH OBITh... YEJOBEKOM C OOraTbIM COOOpa)KeHHEM, C H300peTaTesbHON
(banTazuel, 06agaTh BEMUKAM U CMENBIM JIYXOM. ...

OO6parmaer BHuManue ONUIl U Ha BOIPOCHI YIOPSIOUEHHUS, KITaCCU(PUKAIUUA MTOAITHUYECKUX
JocTUKeHUU. Paccyxnas o reponyecKkuX CTUXOTBOPEHUSIX, OH YEpHaeT MPUMEPHl U3 aHTUYHOCTH,
u3 (¢panHmysckoil surepatypel XVI Beka W M3 COOCTBEHHOM M03Mbl «ClioBa YTEIIEHUS Cpellb
OecTBUH BOWHBI». APryMEHTHI B IOJIb3y KAHPOBOH periaMeHTalnu OH HaxoauT B «lloaThkax»
Apucrorensa u l'opanus, B TBOpUECTBE MUCATENCH aHTUYHOCTU, HO TAKKE M y HEMELUKUN O3TOB
XVI Beka n y coBpeMenHoro Onuny garckoro noara /. Xeitn3uyca.

OrpomHoe 3HaueHne Omnui TOpUIAET CIOBECHBIM  JOCTOMHCTBAM  IO3THUYECKUX
npousBeaeHu . YToObl npegocTepeyb HEMELKUX TOATOB OT HEOPEKHOTO OTHOIIEHUS K ¢I0BY, Onuiy
NPUXOJUT K HEOOXOJMMOCTH PErIaMEHTHPOBATH CIIOBOYIOTPEOIICHHE B 3aBUCHMOCTH OT KaHpa M
npeamMera nzobpaxkenus. [Tam xe]

B 7-ii maBe Onui 000CHOBBIBAaET pedopMy CTHUXOCTOXKEHHS, YTBEp)KIas CHUIIIa00-
TOHHYECKYIO CHCTEMY B3aMEH INpexHeH, criumabudeckoil. C HEMoaIeNbHON HCKPEHHOCTBIO TTHUILET
OH O CBOEM OTKpPBITHM YIApHBIX M O€3ylapHbIX CJIOToB. DTO, MOXKayi, caMOe BECOMOE M3 €ro
HOBOBBEJICHUI B Pa3BUTHE HEMEN KO o33uu. [Tam xke]

Bmecte ¢ Tem Onui cTpeMuscsi IEPEHECTH B HEMEIKYIO ITO33UI0 Ty MOITUYECKYIO TEXHUKY,
KOTOPOH JIepKaliCch TYMAHUCTBI Ha JJATUHCKOM si3blke. OH cTapasics BO3BBICUTH SI3bIK [10A3UU HAJl
OOBIZICHHOW peYbl0, YMHOXKUTH MOATHYECKUE MpUjlarareIbHble, BBECTU CpPAaBHEHUs, 0JIar03By4HbIE
CIIOXKHBIE CJOBa, HAWTH MOAXOJsIIee MPUMEHEHHWE aHTHYHOW MHQOJIOTUU U APYrol y4E€HOCTH,
3aMMCTBOBAaTh Yy JIPEBHUX pUTOpUYecKue (GUIypsl M Jpyrue IO3TUYECKHE CpE/ICTBA.
[Tono6no JIomMmoHOCOBY, OnuIl YCTaHOBUI Ul KaXJIOTO BHUAA MO33UM OCOObIN CTHIIb. CyIIECTBO
OTJIENIbHBIX BUJIOB IMOA3UU OH OMNPEIENsl CaMblM BHEHNIHUM 00Opa3oM; Tak, 3110C, MO €ro ClIoBaM,
OTIIMYaeTCs OOUIMPHOCTBIO, TPAareAnsi TPAKTYeT O KOPOJIEBCKOW BoJje, YOWICTBE, OTYasHHH,
MoXKapax " T. II.

B teuenue cronerus mos3us Onuia cuntanack B [epManun HenmpeB30HAEHHBIM 00pa3IoOM.
Paborta Onwuiia mocmyxuiaa OCHOBOH HOBOTO BEPXHEHEMEIKOTO s3bIKA U MMeJia Tako d(PdekT, KaKk
elBa JIM Kakoi-1ubo Ipyroi «CBOX MpaBui» s3bika Omnwuia, U mpaBuiia pedopMbl MPOJOKAIN
nerictBoBath 10 koHIa XVIII Beka.

192


https://ru.wikipedia.org/wiki/%D0%93%D1%83%D0%BC%D0%B0%D0%BD%D0%B8%D0%B7%D0%BC
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B0%D1%8F_%D0%BC%D0%B8%D1%84%D0%BE%D0%BB%D0%BE%D0%B3%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%9B%D0%BE%D0%BC%D0%BE%D0%BD%D0%BE%D1%81%D0%BE%D0%B2,_%D0%9C%D0%B8%D1%85%D0%B0%D0%B8%D0%BB_%D0%92%D0%B0%D1%81%D0%B8%D0%BB%D1%8C%D0%B5%D0%B2%D0%B8%D1%87
https://ru.wikipedia.org/wiki/%D0%AD%D0%BF%D0%BE%D1%81
https://ru.wikipedia.org/wiki/%D0%A2%D1%80%D0%B0%D0%B3%D0%B5%D0%B4%D0%B8%D1%8F

Taxum o6pazoM, Omnuil BB HOPMBI B TIpaBuJia peOPMBI S3bIKA U TTOA3UH JIJISI TOTO, YTOOBI
IMOMOYb UM OOCTHUTHYTH XyAOXKXCCTBCHHOI'O COBCPUICHCTBA. PaZII/I 3TOU IIcJIin OH O6’I)CI[I/IH$I6T OIIBIT
AHTUYHOCTH, OTHENbHBIC JCTETHYECKUE YIa4d CpPEIHEBEKOBOW TO33UHM, IAOCTHUKEHHUS DIOXH
Bo3poxaenus, o0pasibl COBPEMEHHOTO aBTOPY CTUXOTBOPCTBA M COOCTBEHHBIE MPOW3BEICHUSI.
Tpyn Omnmia coaelcTBOBAN  YKPEIUIGHHIO HAACKI COOTCUYECTBEHHHKOB Ha IMPEOJOJICHUE
TPYAHOCTEH, COXpaHEHUIO BEPHl B HEMELIKUM SI3bIK U CHITY MTOATHYECKOTO CIIOBA.
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OO3EKH BIPAATTYY KOTOPYYJA DOPPEKTUB/AYY BIKMAJIAP
IOOEKTUBHBIE ITPUEMBI B YCTHO- IOCJIEJOBATEJIBHOM IIEPEBOJIE
EFFECTIVE TECHNIQUES IN CONSECUTIVE INTERPRETATION

Kbickaua myHe3geme: byn Makamaga npodeccMoHan KOTOPMOUYNIap Tajlall KblJIbIHIAH
HETM3rd KeHIYMAep KapajaT, alipblKya allblHTaH MaaibIMaTThl d(exkruBayy Oackim amyy skaHa
YIOUITYPYY >KOHJIeMYHe OacbiM jkacanaT. Ka3yydy KOTOPMOHYH TaKThITBIH JKaHa bLJIJaMAbITbIH
KOropylnaTyyra — »kapAaM  OepreH  HoTalapabl  Jka3yy  Y4YH  CHMBOJIIOPAYH  JKaHa
aOOpeBuaTypanap/blH JKEKe CHCTEMAachlH HINTEN YBITYYHYH MaaHWJIYYJIYTyH Oaca OenruiereH.
COTTyK, DKOHOMMKAJIBIK >KaHa JKOJIOTUSIIBIK KOTOPMO TapMaKTapblHAH IPAKTUKAJIBIK MHCAIAAP
KeJITUPUJITEH, ajlap KypcHUB >Ka3yyHY ’KaHa aKTHUBJYY YIYYHYH BIKMaJapblH KOJJOHYYHY KOpPCOTOT.
Maxkanana Oyn kKeHYMIep KOTOpMoOuyra OasiHIaMaublHBIH CO3YHJAOry KYTYJIOereH esrepyyliepre
bIHTaljallyyra >kaHa WHTEHCUBIYY MAaalbIMaT arbIMbIHBIH LIAPTTapblHIAa >OTOPKY CcamnarTyy
KOTOPYYHY KaMChI3 KblLIyyra KaHJaiua MyMKYHIYK OepepH CypeTTeer.

AnHOTaumsA: B naHHON cTaTbe paccMaTpuBaIOTCSl KIIOYEBBIE HABBIKUM, HEOOXOIMMBbIE
po(heCCHOHANBHBIM MEPEeBOIYMKAM, C OCOOBIM aKIIEHTOM Ha yMeHHE Y(PPEKTUBHO (PUKCHUPOBATH U
CHUCTEMaTH3UPOBaTh MOJYYEHHYIO HH(opManuoo. ABTOp MOAYEPKMBAET BaXKHOCTb pPa3pabOTKH
WHJIMBUYaJIbHOM CHCTEMbl CHUMBOJIOB M COKpAIllGHWH JUIs 3allMCH 3aMETOK, YTO CIIOCOOCTBYET
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MOBBIIICHUIO TOYHOCTH M CKOPOCTHU TepeBoja. I[IpuBOASATCS mpakTHYECKHE MPUMEPHI U3 cdep
C}’Il€6HOFO, OKOHOMHYECCKOIO H OSKOJOIMYCCKOro I1epeBoaa, ACMOHCTPHUPYIOIIMEC IMPHUMCHCHUC
MCTO0OB CKOPOIIMCHU U AKTUBHOTIO CIIYyIIAHUWA. Cratbs HIUTIOCTPUPYCT, KaK 3T HABBIKA IMO3BOJIAIOT
MEePEBOTYNKY aallTUPOBATHCS K HEOXKHUJTAHHBIM H3MEHEHHUSM B PEUYM OpaTopa W OOECIeYrBAThH
BBICOKOC KA4CCTBO MEPCBOJAA B YCIIOBHUAX HHTCHCHUBHOTO I/IH(l)OpMaHI/IOHHOFO IIOTOKA.

Abstract: This article examines the key skills necessary for professional interpreters, with a
particular emphasis on the ability to effectively record and systematize received information. The
author emphasizes the importance of developing an individual system of symbols and abbreviations
for note-taking, which contributes to enhancing the accuracy and speed of translation. Practical
examples from the fields of legal, economic, and environmental interpreting are provided,
demonstrating the application of shorthand methods and active listening. The article illustrates how
these skills enable interpreters to adapt to unexpected changes in a speaker's speech and ensure
high-quality translation under conditions of intensive information flow.

Herusru ce31ep: KOTOpMO, >Ka3yy; KypcHB >ka3dyy; aOOpeBwaTypajiap, akTUBIYY VIVY;
KECUIIKOM KOTOPMOUY; O03€KH KOTOPMO.

KuaroueBble cioBa: nepeBoL[; 3allUCh 3aMETOK;, CKOpOl'II/ICL; CUCTEMa COKpaHIGHHﬁ; AdKTUBHOC
CIIylaHuE; MPOQPeCCUOHATBHBIN MEPEBOUNK; YCTHBIN EepEBO/I.

Keywords: translation; note-taking; shorthand; system of abbreviations; active listening;
professional interpreter; oral translation.

['moGanm3amust aHa Te3 OHYTYN JKaTKaH TEXHOJIOTHSUIAD JOOPYHIA OO3EKH BIPAaTTyy
KOTOPYYHYH POJy ylnaM KeOypeek MaaHure 33 Ooiyyaa. MagaHusTTap apajiblk OalaHbIIITap, 371
apaiblk KoH(epeHIusIap, OM3HeC CYWJIOIyylnep — MyHYH OaapiAbIThl ap KaHJal THJAEp >KaHa
MaJiaHUil canTTapaarbl ajgaMmjap OpPTOCYHJa TakK >KaHa HaTblKalyy 3 apa apakeTTelyYHY
KaMChI3Jlail TypraH KECHUIIKeMl KOTOpMOYyJIapJblH OoiymyH Tanan KeuiaT. OO03€Kd BIpaaTTyy
KOTOPMO — Oyn KbIHBIH JKaHa KeIl TapaiTyy Ipolecc, ajl KOTOPMOYYIAaH IaHa TUJIAECPAU MBIKTHI
OUITYyHY 5Mec, OLIOHJON 3yie OMp Karap aTalblH KOHIAYMAOPAY *aHa bIKMajapibl TajJal Kbljiar.
VYuyn mpouecc y4yH HMHTMIIMKTYY KOTOPMOYY JKOTOPKY KOHYJ OYpyyHY, MBIKTBI 3C TYTYMAY,
CYHJIOMIIOpJIYH MaaHHUCHH Te3 jKaHa Tak eTKepyIl OepyYHY, OLIOH0N 3Jie OailiaHbIIIThIH MaJaHUH
’KaHa IICUXOJIOTUSIIBIK ©3rOUY6IYKTOPYH 3CKE aJlyyHY TaJjlall KbliaatT

MakanaHblH MakcaTbl — 003€KU bIPaaTTyy KOTOPMOJO KOTOPMOUYJIap/blH HIIMHUH CalaThlH
JKaHa HaTBIKAIYYITyr'yH KaKUIIbIPTyyra kapaam Oepe TypraH 3(eKTuBIyy BIKManapbl Kaparl
YbITYY.

A3BIpKBI TyHO/18, YEKTEp >KOIOIYM, MaajbIMaT J1apoo Tapalbll >KaTKaH/a, KOTOPMOYYHYH
POy MypJarbljaH Ja MaaHwJyy Ooiymn Kainyyaa. BUpok, KOTOpMOUYHY YBIH 3Jie KECHIIKON KbUITaH
Hepce sMHe? Kenruine, TepeHHpHdK KuUpHI, ara skapjaM OepreH HEru3rd KeHJAyMIepay Kapamn
9ypIraObI3. bUpruHYH, dCKe aimyyra THUHII O0ITOH Hepce — Oyl akKTUBAYY YIyy JKaHa TYIIYHYY.

AXTUBIYY yryy — Oyl MHTHIIMKTYY KOTOPYYHYH HEru3u. byn cyiineedyHYyH ce3yHe TOJyK
KOHYJ Oypyy, OapIbIK aJlaKCHITKbIY (PAKTOPIIOPIY JKOKKO Ublrapyy. Ap OMp KaObul alyy *KeHIemy,
MHTOHALIUS aHa CYHJIeedy >KETKM3YYI® apakeTTEHI'€H MAaaHMHU KapMOOI'0 MYMKYHYYJIYK OOJTyII
KEpEK. .

I'. Cenec »xana /I. YepHOBa >XYPIy3reH HM3HIII06JIOp AKTUBIYY KOHYJI OypyyHy >KOropy
cakTall anraH KOTOPMOYYJAapAblH ©3 HWIUTepUHJE YOH IKETUIIKCHJIUKTepre >KETHIIKEHUH
TaCTHIKTAJIBIT TyparT. [15, 0. 25]
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[lpaktukanbik Mucan: bepiauHae SKOJIOTUSIIBIK — Macesenep OOHYAa 5371 apabIk
KOH(epeHUsAAa KOTOPMOUY KYTYYCY3[6H AaspJajiraH TEKCTTEH aJibICTar, MUMIIPOBU3ALMS KbUIBIII,
KOMTOTOH WJAUOMATHKAIBIK OWUIAUPYYAOPAY >KaHA IKEPTUIUKTYY TEPMUHIAEPAN KOJIIOHTOH
Ccyisieedy MEHEH Ke3femru. byn Maceine KOTOPMOYYHYH MMJIIETHMH KblbIHJATAT. MBIHAAM
mapTTapJa Te3 apaja KeHYIl, alThlIraH Co3/1yH MaaHUCHH TaK 6TKOPYY MaaHMIIYY.

Wmuoma: “The court is in your court” — (koTopyy. Jlemuire ceH tapamnra). Drepie Cyisioody
Oyn ce3 alKalllbIH KOJJIOHO TypraH 0O0JICO, KOTOPMOYY ayJUTOpHUAra TYLIYHYKTYY OOJTOH THIIIE
SKBUBAJICHTTU TaOBIIIbI KEPEK dJIE.

"

Keprumukryy tepmun:" ero " — (IlepeB. I'epmanusinarsl sHeprusira otyy). Koropmouy Oy
TEPMUHIM ayIUTOpHsAra TYLIYHIYpPYN OepHullM Kepek, OankuM ['epMaHMsHBIH Kaiipa Kapailyydy
SHEPIus cascaThl XKOHYHO KbICKaya TYLIYHIYpMe OepHUIIM Kepek.

JKoropky KOHLIEHTpallMsSIHBIH JKaHa aKTUBJYY YIyy KOHAYMIOPYHYH apKacblH/la KOTOPMOYY
CYHJIOOHYH MaaHHUCHUH TakK >KeTKMpe anjbl. byn aynutopusra MaanbIMaTThl TOJYK KaObLI aimyyra
aHa TYMYHOOCTYKTepay OonTypbooro MyMKYHIyK Oepau. [22, 98-0.] KenTu cemaHTHKaIBIK
Onokropro Oesiyy-TepeH TYLIYHYYHYH KMMMHKM Kajgambl. Byl bIkMa MaajabIMaTThl JKaKIIbl ICTETl
KaJlyyra raHa 3Mec, KHMHUYEpIIK aHbl Oalllka TUJIE KETKUPYYHY KEHUIIIETET.

Kentu cemanTukanbik 6510KTOpro 0esyy-TepeH TYLYHYYHYH KUHHMHKM KaJambl. Byn bikMa
MaaJIbIMaTThl JKaKIIbl ACTEN Kaldyyra raHa sMec, KMHMHYEpIIK aHbl Oallka THIIE JKETKUPYYHY
KEHUJIIETET.

MeIHaail cTpyKTypanamreipyy KOTOPMOHYH TakThirbiH 30% ra skakmwiprat [14, 112-6.],
OallJTaHBIIITH HATBIHKAITYY KbLIAT.

AKTUBIYY YTYYHYH >KaHa TYUIYHYYHYH MAaaHWJIYYJIYTYHOH >aTrToO bIKMaJlapblHA OTYY
MEHEH, KOTOPMOYYHYH HIIMHUH OuplIell MaaHWIYy AacleKTUCH MaajbIMaTThl 3C TYTyMza
HAaTBHIMKATyy CaKTOO XOHAOMY DKCHWH OCNTHiIeH KeTyy Kepek. bu3 jkaTToo BIKMajiaphl, TaKTall
aliTKkaH/1a, MHEMOHUKAJIBIK bIKMaJap KeHYH/1e cyiieielys3.

MHeMOHMKAIIBIK annaparrap KOTOPMOYYHYH KbICKa MOOHOTTYY 3C TYTYMYH JKaKIIbIPTyyra
*KapaaMm OepeT. MaanbIMaTTapblH  BIPATTYYAYTYH JKaTToOO Y4YYH aOOpeBuaTypaiapibl ke
pudmanapsl KOJIJOHYY Oyl bIKMajlap/bl KOJJAOHIOH KOTOPMOYYJIAp YOH KOJIeMAery MaajlbIMaTThl
ACTeN Kallyyla KaKIbIpaak HaTklika OepeprH kepceTyn Typar [8, 78-0.].

Keiic-cTanu: MeOUUUHAIBIK TEMaJarbl CHUMIIO3UYMJA KOTOPMOUYY KOITOI®H KOHKPETTYY
TEpPMUHJIEpre KaHa Japbl aTajblTapblHa TYyII 00JroH. TepMHHAEpIUH OMPUHYM TaMrajlapblHaH
KbICKapTyyJaapabsl TY3YY CBISIKTYY MHEMOHHUKAJbIK IIAWMaHAapAbl KOJIJOHYN, ajl MaalbIMaTThl
HATBIMKayy JKaTTall, KaliTajgal ajrad. byn ara KOTOPMOHYH TaKTBITBIHBIH KOTOPKY ACHIDIINH
KaMChI3 KbUIyyra MYMKYHIYK O€pIu jkaHa HIN-YapaHbIH KaTbILIyydylapblHaH OH HUKUPJIEPIU
annael [12, 89-6.].

Busyanayynyk narsl keHYdT Oypyyra ap3bliiT. basHmamaubl alThin KaTkaH HEPCEHUH
NCUXUKAJIBIK 00pa3fapblH TY3yY 3CTeN Kajlyyra ’kaHa TYIIYHYyre »apaam Oeper. Busyammyymyk
MaaJIbIMaTThl KOHKPETTYY CYpeTTep MEHEH OaillaHbIIThIpyyra skapaaM OepeT, aHbl KUHHHUYEPIIK
Kaiipa 4blrapyyHy xenuijaerer [14, 45-6.].

KoTopMouyHyH MIIMHUH Aarkl OMp HETU3TH JEMEHTH -aJIbIHTaH MaajlbIMaTThl HATBIHXKAIYy
Kasyy jKaHa yIOLITYpYyy JKeHAeMY. byi mporeccre HOTa ka3yy KOHIYMIOpPY YOH POJb OMHOUT Ap
OUp KOTOpPMOUY ©3 HIIMHJE THUIWJI K€ Oyl OJ MEHEH >KaHbl HEPCeHHW KapaTaT, MHUCAJbI,
KOTOpyyZla KaHIaiaplp Oup >xaszyynmapapl amnyy. OILICHTHI, >KeKe OeNruiep aHa KbICKapTyyiap
TYTYMYyH HIUTEI YbITYy MaaJlbIMaTThl HATBIH KAy jKa3yyra MyMKYHAYK Oeper.

195



Keiic-cTamu: coT mpoueccTepuHe aaUCTEIKeH KOTOPMOYY HOPUAMKAIBIK TEPMUHAEPAU
JKaHa TaTaajl KOHCTPYKUMsUIApAbl Te3 jKa3yy YUYH ©3YHYH KbICKapTyyJaap aHa CHMBOJIAOD
CHUCTEMAChlH MUITENl YbIKKaH. Mucanbl, TEPMUHIEPIU TOJIYK JKa3yyHyH OpAyHa TOMOHKY
KbICKapTyyJap/bl ’KaHa CHMBOJIOPAY KOJJOHTOH :

“A” (I'pex Tamracsel fenbra) "e3repyy"” ke "aiibipma" TYMYHYTYH OMIIAHMpET.

“§” "ab3an"," MpIii3aM 'ke" Makana "mereHau OUIIHpeT.

“—.”cebOen-HaTblika OallJTaHBIIILIH Jke"alIbIT KeNeT" JereHau OuaupeT.

“£” "ryypa","6apabap smec" ke "Oamkaua" gereHIN OMIIIUPET.

“KebeiiTyy” yuyH ‘ke0” kbIcKapTyy “kpic” "kuumpedTyy" “Kuu” ydayH "doHOHUTYY' “9”,
"sapaHJbIK."yayH", ‘9K, “KM . "KplIMBI " YUYH.

byn maanbIMaTTBhl JKa3zyy YOAKTBICHIH Kblilla KbICKApTTBl >KaHA KOTOPMOHYH TaKTHITbIH
KAKIIBIPTTHI, Oy ap Oup OesyKueHYH MaaHUCH Oap FOpUIMKAJIBIK Yyeiipeie e3rede Maanmiyy [20,
143-6.].

OmoH0M »71€, CYHJIeOHYH HEru3rd OWJIOpYH Te3 jKa3dyy >KeHJIeMy, TaKTam alTKaHJa,
KypCUBAYY Ka3yy MpakTHKachl MaaHUJYY. ATallbIH KbICKapTyy/lap/bl kaHa (0aT) KypCUBIUK Kazyy
BIKMAJIapbIH KOJIJIOHYY >Ka3yy IpPOLECCHUH TE3[IeTeT jKaHa MaaHWJIYY MaajbIMaTThl OTKepyI
xKubepbeere MyMKYHIYK OeperT.

B.W. YepHABCKUIANH W3WILOOJIOPYHO BUIANBIK, XKa3yy JIEMEHTTEPHH KOJJIOHYY CallaTblH
JKOTOTIIOCTOH JKa3yy bUIAaMAbITeiH 30% ke uelinH sxoropynarat [24, 134-6.]. Keiic - cramu: i
apaJIbIKk 3KOHOMHUKAJIBIK (pOpyMaa KOTOpMOUY JAYHHOHYH aJlJbIHKbI SKOHOMHUCTTEPH KaTHIIIKaH OUp
Heye caaTThIK ceccusiiapa KypCUBIHUK 7Ka3yy bIKMaJIapblH KOJJIOHTOH.

Al 5H KeIl KOJIJJOHY/JITaH TEPMUHJEP YUYH aTailblH Oelruiepau KoiIJ0HIOH:

BaJTIOTAHBI )K€ YKOHOMHKAIIBIK KOPCOTKYUTOPY KOPCOTYY YuyH "$"
" "skana" | " THeleNyyJIYTYHO Xkapaliia ecyy jkaHa TOMOHJ1060 YUYH.
"%" maiipI3/1pl ke YIyIITYy OMIIIUpET.

' nn

"mHB."MHBECTULIHUA" YUYH, " 3KC."yuyH " skcriopt","nmIL."MMIOpTTOO"yUYH.

byn ara maanbIMaTTBIH WHTEHCUBJYY arbiMblHa KapaOacTaH HETW3rM TE3UCTEepAM >KaHa
MaaJIbIMaTTapAbl HATBIMKAIlyy »a3dyyra >AaHa KOTOPMOHYH CalaThIHBIH JKOTOPKY IEHIDIJIMH
KaMChI3 KbLITyyra MyMKYHIYK Oepu [8, 78-0.].

OMM  JIEKCHKQJIBIK ~ KOMIETEHUHMsUIapApl KEHEWTYYHY JKaHa HIuMOMalapibpl KaHa
Gbpazeosoru3smMaepa  HU3WIAOOHY KAMTBITAH TUJJAUK KOMIIETEHTTYYJIYKTY ©HYKTYPYYHYH
MaaHUJIYYJIYTYHO OTOINY.

Tun-O6yn palibiMa e3repyr, OHYIYN TypraH TUPYY opraHu3Mm. benrmmeir kercek, Bena
YHUBEPCUTETUHUH wu3uineeuyiepy T. Meruunrep xana H. Putr msmigee xyprysyllkeH THII
AJIIEMEHTTEPHUH KOJIJIOHYY KBIIITHITBIHBIH THJIIUH IBOJIOIUACHIHA TUWTH3IEH TaacCHpPUHE apHaJraH.
Anap OuprenenkeH WIIMHAE, dTepAe CYHJIOOHYH alipbiM YH (urypanapsl ke cyiee ¢urypaiapsl
TUJIZIE KOIl Ke3/ellice, aHJa aHbl CIHUKepyiep YOakKbITThIH OTYLIy MEHEH Jarbl Kell KOJJIOHOOPYH
aHbpIKTalKaH. OIIOHY MEHEH KOTOPMOYYy ©3 HIIMHJAE ©3YHYH KOHIYMAOPYH >KAKIIBIPTYyra >KaHa
JIEKCUKAJIBIK 3arachblH TOJYKTOOTO THIUII 3KEHIUTHHE HETH3 OepYyy OO0yl ACENTENNHET.

DKM TWIJE TEH JIEKCUKAJBIK 3aI1aCThIH KEHEHUIIM KOTOPMOYY YUYH >KaHbI JKOJIJIOPAY ayar.
bunmuMauH ap kaHIal TapMaKTapbIHAArkl TEPMUHOJIOTUS MEHEH TaaHbIIyy ap KaH[al TeMala e3yH
UIIICHUMJTYY Ce3YYre MyMKyHIyk Oeper [17, 6. 52].

benruneii xerdy Hepce, cTpeccTH Oalkapyy jkaHa KOHLEHTPALUSHBI CAKTOO MaaHHIYY
acriekt OoJyn caHajat, OyJ e3rede >KOONKEPUMIIMK jKaHa 3MOLMOHAJABIK YbIHATYY HIAPTTapbIHAA

akTyanayy. O3 smrerunie, ¢paniy3 usuingeeuycy . Kb
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“Basic Concepts and Models for Interpreter and Translator Traning”, KOTOpMOYYHYH,
KOTOPMO y4ypyHJarbl KOTHUTUBIIUK JKYTYH KeHUpH cypertereH "Apaker monenun" (Effort Model)
umrren 9bikkad. J[. XKunp xoropmouy Oup sne yuypaa Oup Heue KOTHUTHBAMK MUJIETTEPAU
aTKapar JCWUT, aJapabIH ap Oupu Oenruiayy Oup Kyd-apakeTTH Taiarn KblJIaT:

1. Yryy sxana tanmoo apaketu Listening and Analysis Effort):

. bamrrankel kenTy KaObLT alyy, aHbl YeUMENIee jKaHa TYIIYHYY POLIECCUH KaMTBIMT.

. CnukepiuH CO3YHO TOJIYK TOMTOIYYyHY, KOHTEKCTTH aHa >KallbIpyyH MaaHWJIEepIu
acke anyyHy Tanan keuiat [20, . 161-163-6.].

2. Ce3 enaypyy apaketu (Speech Production Effort):

* MakcarTyy TUiA€ SKBHUBAJIEHTTYY TYIOHTMAnapibl H3[e6HY XaHa Tyypa (pazanap.sl
TY3YYHY KaMTBIUT.

* JIMHTBUCTHKAJBIK KOMIIETEHTTYYJIYKTY >aHa OW JXYTYPTYYHYH BIKYaMIBITBIH Tajarl
kbutat [20,m 165-167-6.].

ApakeTTHH 63 apa apakeTH KaHa CTPECCTHH TaaCHUpPHU:

 JI. XKunp Oyn apakeTTepAWH >KbIMBIHABICHI aJaMJblH KOTHUTUBAMK PECYpCTapbIHBIH
YETMHE KAKbIH SKCHUH OeNTHIICHT.

* Crpecc kaHa alakchITyy (AKTOpJIOpPY allbIK4a >KYKTOere aiblll KEIUIIM MYMKYH, Oy
KaTajapra ke eTkepyn xubepyynepre anein kenet [20, 168-171-6].

J. Kunbre putaifbIK CTpecc *KaHa KOHIIEHTPALMSIHBI Oalkapyy bIKMajlaphbl:

a) KOTOpyyra 4eHUHKHU Jasp/bIK:

. TemaHnbl )xaHa TEPMUHOJIOTUSAHBI YHPOHYY OEITMCU3ANKTH jKaHA CTPECCTH a3aiTarT.

[20, 172-6.]

a) aBTOMATTALITBIPYy KOHAYMIOPYH OHYKTYPYY:

. [lpakTuka aiipplM NpOIECCTEPAUH aBTOMATTBIK TYPA® JKYPYLIYHe WIAPT TY3yT,
KOTHUTHBJIMK )XyKTeMay azaitat [20, 173-0.]. 0) penakcarus bikMaiapsbi:

. Jlem anyy keHYIyyJiepy ’KaHa MO3UTHBIYY BU3YalJbIK CTPECCTH a3ailTyyra xapjam
oeper.

* JI. )Kunb KOHKpETTYY TEXHMKanapra TepeH KupOece 1a, anaplblH MaaHUIYYJIYTYH Oaca
oenrunenr [20, 170-171-6.].

a) KeHYJ OypyyHY Oankapyy:

* KenTuH Herusru sneMeHTTEpUHE KOHYJ Oypyy ’aHa MaaHUIYy SMecC JeTajaapra KeHyl
oyp6oo [20, 166-167-0].

JKpIBIHTHIKTAN aliTKaH/1a, TOMOHKYJIOpAY Oaca Oenrumiiecek 00J0T:

* JI. XKunp Mozenu KOTOpMO ydypyHJa ap KaH[Jai TaaHbII-OUIyy IpoLeccTepy KaHjaaiiya
OaiiyaHbIIITa SKEHIUTUH TYHIYHYYTO >KapaaM Oepau.

» Crtpecctu Oamkapyy KOTOPMOHYH camaTblHA TY3AOH-TY3 TaaCHp dTEPUH KOPCOTTY.

* KOrHMUTHBIMK YeKTeeNIopAy 3CKe alilraH KOTOpMOYyJap YUYH OKyTyy HporpaMMaliapblH
UIITEN YBITYY YYYH HETH3 CYHYII KbLIZbI.

busnuH u3unAeeHY ylaHTyy MeEHEH Oupre, KUHMHKA MaaHWwiyy O0eJiyM 003eKu
KOHIYMIOPYH OHYKTYpYy Oosyn caHanaT. byn Oup Hede Tuiae cyilnee >KeHAeMY raHa 3Mec,
CIUKEep aHa ayAuTOpUs MEHEH Ce3lepAy IaHa 3MEC, AMOLUSIAP/bl, MHTOHALMIAPAbI KaHa
CEMaHTUKAJIBIK MUCAIAApAbl Aa xkeTkupe Owmnyy. Cyinee OamrranraHra 4eMWH CHUKEP MEHEH
OaiiaHplllyy KOTOPMOHYH camaTblH Kbliiyia >kakumblpTa anart. Cyiinee CTHIM, YHAYH TOHY JKaHa
MYMKYH OOJIOH KOHKPETTYY TEPMHHAEP JKOHYHI® alJblH ajga OWIyy MEHEH KOTOpMOUy
MaaJbIMATThl TaK JKETKUPYYT® NaspAaHbIN, KaMchI3aai anar. V3nigeenep KepceTKeHi, Cyiiee
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aJpIH/Ia CIIMKEpJep MEHEeH OaapijalllkaH KOTOpMouyjap Kara KeTUPYY MYMKYHUYIYryH 25% ra
azairar [13, 102-6.].

Omonoit 5ne, 4eOepuUINK MaaHMJIYY YH >KaHa WHTOHAIMSHBI Oalkapyy Kepek. YHIYH
TOHY aHa MOIYJSIIHACH KOTOPMOJO HEIru3rd poyiaxy OHHONT. CHUKEpIUH SMOILMOHAIIBIK
MaaHHMCHH aHa aKIEHTUH >KETKUPYY MEHEH, KOTOPMOYY CYHJIOOHY XaHIYyy >KaHa BIHAHBIMIYY
KplIaT. YeueHAMK jKaHa JeM alyy bIKMaJapblH MPAKTHKAIOO YH OallkapyyHY JKaKIIBIPTyyra jkaHa
carmatTyy KOTOPMOHY KaMChI3 Kbliyyra »xapaam Oeper [3, 78-0.]. KuiimHkn Temara KeJcek,
KOTOpMOYYra ap KaHAal MaJaHHUATTapIbIH OPTOCYHJA YBIHBITHI KOMype Oo0Jiyyra MYMKYHIYK
OepreH MaJaHU KOMIIETEHTTYYIYKTY aiiTnai kotoyra 606o0iT. KoTopMouy eH rana THiI Ouiarug
00100CcTOH, OaapranlyyHyH 5Kd TapaObIHBIH MaJaHUN KOHTEKCTUH TYHIYHYIIY Kepek. byn kaana-
CaITTaplipl, YpH-agaTTapAbl, >KYPYM-TYpyM HOpMallapblH jKaHa OaaldyylnykrapAbl OUIYyYHY
KaMTBIAT. Mucaiibl, OMp MaJlaHUSTTa KaObLT AJBIHTAH JKaHCOOJIOp ke Co3/ep Oamka MaJaHUsTTa
TYUIYHYKCY3 e ajerncus 0omyly MyMKyH [9, 54-0.].

benruneit xketuy Hepce, a3bIpKbl AYHHOA6 TEXHOJIOTHS OapAbIK HII-apakeTTepae MaaHUIYY
pOJITy OMHOWT >KaHa KOTOPMO Ja derTe KambaiT. OMmOHIyKTaH, 3aMaHOar TeXHOJIOTHsIIapIbl
KOJIZIOHYY HETM3IH pojay oHOWT. OHlaiH — KypcTap jkaHa TPEHMHIJEp Y3TYJITYKCY3 KECHIITHK
OHYTYY YUYH YHUKAJAYy MYMKYHUYIYKTOPAY KaMChI3 KbLIaT.

Kanammap »xana Coursera u edX chIskTyy niatgopmaiap KOTOPMOYYNIap YYYH >KaHbI
METOUKAJIap/bl )KaHa bIKMaJIap/bl YHPOHYY YUYH aTaiiblH mporpamMmainap/sl cyHymrait [19, 115-
0.].

3amanOan 3¢ TyTyMAy OHYKTYPYY ’KaHa KOHYJ Oypyy KOJZIOHMOJIOpY, MHcaibl, LUmosity
xaHa Elevate KOrHUTHBIMK BIKMAaHBI JKaKIIBIPTyyra jKapJaM OepeT. Y3IYJITYKCy3 IpaKTuka
KOHIICHTpAIMra )KaHa MaaJIbIMaTThl UIIITEH YbITYy bUIIaMIIbITbIHA e0esre Ty3et [10, 61-0.].

Bupox, KOTOpMOUYHYH KECHUIIKONIYTY aHbIH 4eOepUMINTH MEHEH raHa dMec, ajl KapMaHTaH
ATUKAJIBIK IpeKeepu MEHEH Ja aHbIkTanaT. Kotopmouy keOyHUYe Kylys MaajabIMaTKa 33 )KaHa aHbl
KyIysl CaKTOOT0 MUJIAETTYY. Byl KeCUNITUK KOJeKcTepae, MUCAIIBI,

D apalblk KOTOPMOYYJIap acCOolHUalMsIChIHbIH DTHka kKoaekcuuae (AK) [7, 33-6.].
Kotopmouy, omoH10# 371€ Keke MUKUPIepau OMIITUPYYIOH allbic O0IyI, KaabiC OOWIOH KaJIBIIIbI
KepeK. Byn OOBEKTMBIYYIYKTY KaMChI3 KbLIAT >KaHa OalIaHBINI TapanTapblHBIH OPTOCYHJATbI
UICHUMIU OekemaenT [2, 47-0.].

Kecunkeit agam yuyH ap JallbiM €3 XKOHIOMIOPYH OPKYHIOTYH Typyy MaaHuiayy. byn
yaypAa, @l JKeHYHJl® KECHUIITHUK >Kamaarrapra Kartblilyy. PoOcCCHUsSHBIH — KOTOpMoOuysap
Accommarusicel  (PKA) k.0. CBIKTYy yroMaapra KOILIylyy Taxphliiba anmmarlyy, OHpreieukexH
JI0JI000PJIOPTO KATHIILYYy KaHa aKTyaJIyy MaalbIMaTKa jK€TYY MYMKYHUylIyryH Oepet [4, 72-6.].
OwioH10i1 37€ anuCTEIITUPUIITEeH HII-yapaiapra KaTblllyy akbIpKbl TEHJEHLMsUIapiaH Kabaprap
Ooiryyra, KaHbl TEXHOJOTUSIIAP MEHEH TaaHBINIyyra >KaHa KeCUNTUK OalIaHbIIITap/bl KEHEUTYYTO
xkapaam Oeper. Kotopmo TtapmareiHga skacanma uHTe/uiekT (KT) »xaHa aBTOMAaTTammeIpyy
TEXHOJIOTUSUIAPBIH TE€3 OHYIYLIYH JCKe alraHjaa, Oyl TeHICHUUSUIapAblH KOTOPMOYYJIap.IbIH
KEJICUEKTEr POJIyHAa TUMTM3ITEH TaaCHUPHUH TAIKYyJl00 OapraH CallblH akTyainmyy Oosyrm Oapatart.
JKaHbl TexHOIOTUSIIAPABl MHTETPAIUSIIO0 KbIHBIHYBLIBIKTAPABI 3, MYMKYHUYIYKTOPAY Aa ajiblll
KeseT, Oyl agucTepleH KeCUNTHK HIIMEPAYYJIYTYH aJanTalusuIoOOHY )KaHa Kaiipa Kapamn 4bITyyHY
Tajan Kbuiar.

KT oxanma aBTOMarTamrmrslpyy MeHeH  Oaiimanblimkan — yanyynap:  KoTopmonyH
aBTOMATTAITBHIPBIIITAH ~ CUCTEMAChlHBIH  OHYIYIIYHOH  yJaM  KOTOPMOYYIapJblH  CaluTTyy
KbI3MaTTapblHa CypOO-TAJANThIH TOTEHIHAIILYY TOMOHJOIIY HETU3TH YaKbIPBIKTAPJLIH OupH
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O0onyn caHanmaT. ABTOMATTBIK CYyisiee Kotopmouynapbl cbisiktyy KTra Hermsmenren 3amanoOar
TUPKEMENIEp pealayy yOakpITTa 3amMarrta KOTOPYyHY CyHymmrawT. Mmucansl, cmaptdoHIopro
WHTETpaIMsIIaHTaH bIK4aM KOTOpMO (pyHKUHSTIAphl 0ap TY3MOKTep OapraH cailblH KEHUPH TapajraH
’KaHa KeHUPHU ayIuTOPHITa )KETKIINKTYY 0oy Gaparar [26, 47-6.].

Keiic-cramu: 2019-xputer lanxaitgarsl upu D51 apayiblk KOPre3me e YIOIITYpyydylnap ap
KaiiChl OIKONIOPAYH KATHIIIYydyJapbIHBIH OPTOCYHAArbl OailIaHbBIIl YIYH aBTOMATTAIITHIPBIITAH
KOTOPMO TYTYMIAphIH KOJJOHYYHY UEUMINTH. TEeXHOJOTUs >Kalmbl (Qpaszamapasl KOTopyyaa
TaaCUpIyy HaThliKamapapl KOPCOTKOHY MEHEH, aJMCTEIUTUPHIITEH TEPMUHOJIOTUSHBI JKaHa
MaJIaHW# JKaKTaH MAPTTAITAH CO3 aWKAITaphlH JKETKUPYYAO KbIMBIHUBLIBIKTApPTa TYII OOJTY.
Hartelif>kaga onyrTyy TyumyHOecTykrep maiifa Gommy, Oyn OusHec cyijeulyyliepre Tepc TaaCUpUH
TUUTW3AM KaHa KbIpJaaJlbl OHJ0O YYYH KECHIIKOM KOTOpMOYYJapAbl T€3 apaja TapTyyHY TaJarl
keLIIBI [32, 102-6.].

MyMKYHUYIYKTOp KaHa KaHbl epCrleKTUBaIap:

KrilibIHUBLIBIKTapra KapabacTaH, TEXHOJOTHSHBIH MHTETPalMUICHl KOTOPMOYYNap Y4YH
KaHbl MYMKYHUYJIYKTOpAY ayaT. VIITHUH HaTbIMXaIyylTyryH >KOropyaaTyy, KEeNTH TaaHyy )KaHa
aBTOMATTBIK TPAHCKPUIILMSA TEXHOJIOTMsUIApbl HMII-yapajapra JaspJaHyy MpPOLECCUH TE3AETHII,
KOTOpMoOYYyJIapra CYWHJIee TeKCTTePHH Te3 Ty3YYre ’kKaHa TaJlIooro MyMKYHIYK Oepet [9, 89].

Kecunruk kenaymumepny keHentyy: KTI'A HermsnmenreH »kaHpl MARMaHAapAbl >KaHa
natopMaapisl ©3I6IITYPYY aAuCTepre albICKbl KOTOPMO JKaHa BHPTYaIAbIK YOHPOe UIITOOHY
KaMTBITaH KbI3MaTTapAblH KEHUPH CIIEKTPHH KOPCOTYYT® MYMKYHAYK Oeper [23, 67-6.].

XKoropky neHmanmerd TanmbipMaiapra KeHYJT OypyHY3: KYHYMIYK MPOLECCTepAu
aBTOMATTAITBIPYY YbITAPMAUbUIBIKTBl JKaHAa KOHTEKCTTH TEpeH TYUIYHYYHY Tajal KblJIraH
KOTOPMOHYH TaTaal acleKTHIIEpHH TePEeHACTYY YUYH YOakeITThl OomoToT [17, 53-06.].

Ketic-ctamu: 2020-xbu161, COVID-19 nanneMuschlHbIH APTHIH/A, KOIITOTOH DJ1 apajbiK
KOH(epeHUIHsuIap OHJIallH (opMaTka ©TTY. AJIBICKbI CHHXPOHAYY KOTOPMO TE€XHOJIOTHSUIAPBIH KaHa
BUPTYaIJbIK assHTUAIAPAbl ©3A6LITYPreH KOTOpPMOUYap *YyMYIIKa OpHOIIYIl FaHa TUM 00JI00CTOH,
rI00ANIBIK IEHIIAJIE UINTOere MYMKYHUYIYK allbIIThl, ap KaHJail yOaKbIT alKaKTapbIHAArbl HIII-
yapanapabl (U3UKaIBIK KaTHIIIYyCy3 2Ji¢ Teusenru. bym amapapiH Kapaapiap 6a3acbhlH KEHEHTTH
JKaHa aTaaHJAIITHIKKA JKOHIOMAYYIYTYH apTThipasl [29, 120].

OMOLMOHANABIK HMHTEJUIEKTTUH JKaHa MaJaHud  KOMIETEHTTYYJYKTYH poay: KT
TEXHOJIOTHACHI a3blpblHYA aJaMJblH KOTOPMOYYJapblHA MYHO31YY 3MOLMOHAIABIK MHTEIICKTTH
KaHa MaJaHUM  Ce3UMTANJBIKTBI KalTamail anbaiiT. BepOamaplk 5Mec cUTHalAapblH,
MHTOHALMSJIAPJbIH,  WJIUOMAIBIK  TYIOHTMajap[blH  JKaHa  KOHTEKCTTUK  HIOAHCTap/blH
MaaHWIYYJIYTY aJaMIblH yKyry Ooitmon kamyyma[l3, 34].

Keinc-cramu: 2021-xplngarsl TUILIOMaTUSIIBIK CAMMHTTE aBTOMATTALUTBIPBIITaH KOTOPMO
CHCTEMachl JUJICPJIEpIUH OMPHHUH MBICKBUILYY CO3YH Tyypa dMeC uYeuMelel, aHbl Ma3aKTOOTro
allmanTThl. Byn IUMIOMATHUSIBIK >KaHXKallra alblll KEIUIIM MYMKYH, OMPOK KaTBHIIIKAH KECHUIIKON
KOTOPMOYY CO3IYH KOHTEKCTHH >KaHa OOOHYH 3CKe alyy MEHEH KOTOPMOHY yOarblHJa OHJOI
xoiy [33, 157].

XKoropyna aiiTeuIraniapasiH OapJbIThIH JKajMblIan aWTkaHaa, KoTopmo TapmarbiHa KT
’KaHa aBTOMATTALUTBIPYYHY MHTErpalysuio0 KOTOPMOYYJIApAbIH POIYH ©3T6PTKOH CO3CY3 IPOLiecC
Jen antyyra 0osioT. bupok, aaumcrep TEXHOJOTHSHBI KOPKyHYY KaTapbl KOpYYHYH OpJyHa, aHbI
aTaaHJAITHIKKA XKOHJAOMIYYIYKTY OHYKTYPYY JKaHa KOTOpyJaTyy Kypajibl KaTapbl KOpYILy Kepek.

Jemek, Oy y4yH cH3re SMHE Kepek:
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. Y3ryaTykcy3 OKyTyy: KOTOpMOYYJap >KaHbl TEXHOJOTHsUIAPABI aKTUBAYY OKYTYII,
KT uHCTpyMEHTTEpH MEHEH HINTO® OO0IOHYA CEMUHApIIapra )kaHa TPCHUHTIIEPTe KaThIIIyyCy Kepek.

. TexHONMOTUSIIBIK KOMIAHUSIIAD MEHEH KbI3MaTTallyy: KOTOPMO THpPKeMeNepaIu
WIITETl YbITYyra KaHa epKYHIOTYYTe KaTbIllyy KECHIITHK CTaHIapTTapIbl JKaHa TaXpbIOamap sl
ACKE alyyra MyMKYHAYK OeperT.

. YHuKanayy — KeHAYMAOpPAY  OHYKTYPYY:  MaJgaHui KOMITETEHTTYYTYKKO,
OMOIMOHAIIJIBIK WHTEJUICKTKE KaHa aJiaM AJIEMEHTH AJIMAIITHIPHUITHIC aIUCTEIITHPIIITCH OHIIUM
yelpesepyHe OachklM jkacoo. Makanaga CYpeTTeNTeH BIKMalapbl KOJJIOHYY KOTOpMOUYIapra
KeCUNITUK HWIIMEPAYYJIYTYHI® JKaHbl OWWMKTUKTEpre JKETYYre, WHWTHIIMKTYY OJ1 apaibIK
KOMMYHHKAIIHSTA KaHa dJIEPANH OPTOCYHAATHl 63 apa TYLYHYIYYT® MYMKYHAYK OeperT.
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IT-TEPMUHOJIOTUSAHBIH JIEKCUKAJIBIK O3I'OYOJIYKTOPY
JJEKCMMECKHUE OCOBEHHOCTHU IT -TEPMHWHOJIOT'NH
LEXICAL PECULIARITIES OF IT TERMINOLOGY

Kbickaya myHe3neme: bynm Makanaga KOMIBIOTEPIUK TEPMHUHOJOTHUSHBIH ap KaHJau
MNpCAMCTTHUK qeﬁPGHGPHG KOJIAOHYIIYHIY TaJldaHaT. KOMHBIOTCpILI/IK TCPMUHACPAUH MHUCAIAAPBL
alapAblH ap TYPAYY TapMakrapla KOJNIOHYAYIy >KarblHaH KelTtupuieT. bym Ooiico kenedekre
TYMaHUTAPbIK HIIMMACPICTH Oaapiallyy, JHAIOT KaHa KOMMYHHUKAIIASIHBI W3UJI100 TAKPBIHOaCkIH
naiananbeil, TaOUTBIA THUIAW HWINTETYY >KAaaTBIHAArbl M3HIO6JIopAYy KEHEHTYYre MYMKYHIYK
Oeper.

AHHOTanus: B TaHHON CcTaThe aHAIM3UPYETCS KOMIBIOTEPHAS TEPMUHOJIOTHUS CO CTOPOHBI
e¢ MCIOJB30BAHMSI B pa3HBIX NpPEAMETHBIX obnacTsx. [IpuBOAATCS NMpUMEpPHI KOMITBIOTEPHBIX
TEPMHUHOB C TOYKHM 3pCHUSA HUX HUCIIOJIB30BAHUSA B PAIAYHBIX C(I)ean NpUMCHCHUS, YTO B
I[aaneﬁmeM MMO3BOJIMT PpaClIMpUTLb HCCICIOBAHUA B oOmacTu 06pa6OTKI/I CCTCCTBCHHOI'O A3bIKQ,
HCIIOJIB3Ys OIIBIT U3YUCHU A 06HICHI/I$I, Juajiora ¥ KOMMYHHUKAllUU B T'YMaHUTApPHBIX HAayKaXx.

Abstract: This article is devoted to the analysis of some computer terms. They are classified
according to the field of their use and basis. Natural language processing is a growing field of
investigation, which is closely connected with the experience of dialogue and communication study
in humanities.

Hernsru CO310p: KOMIIBIOTCPAUK TepMI/IHOJ'IOFI/IH; HHTCPHET TEXHOJIOTUACHI, CO3 TY3YY;
CaHApUNTHK PEBOJIIOLIMS; KOMIIBIOTEP apKbUIyy OaiiiaHbIll; JUHTBUCTUKAIBIK ©3 apa apaKeTTeHYY;
MYJIbTUMea KOH(EepeHIINs CHCTeMalIaphl.

KaroueBbie cjoBa: KOMITIBIOTEPHAA TepMI/IHOJ'IOFI/IH; UHTCPHET-TCXHOJIOTUHU ;
cioBooOpa3oBanue;, MU(poBas PEBOJIONNS; KOMIBIOTEpHAs KOMMYHUKAIUS, JHUHTBUCTUYECKOE
B3aMMO/ICHCTBHUE,; CUCTEMBI MYJIbTUMEINITHONW KOH(PEPEHITUH .

Keywords: computer terminology; internet technology; word formation; digital revolution;
computer-mediated communication; linguistic interaction; multimedia-conferencing systems.

This article is devoted to the analysis of some Kyrgyz, English, Russian special computer
terms that are used in the various aspects of practical usage for new implementations on computers
in the field of Computational Linguistics. Recently the science of Computational Linguistics has
become more and more popular throughout the world and not only in English speaking countries.
So, it has led more intensive researches aimed to formalizing linguistic knowledge. Linguistics and
computer drew the attention of many linguists to the role of computing in their professional lives. It
is concerned with helping computers understand linguistic issues in order to become better at
automating aspects of translation, generation, speech and comprehension.

The relations between computing and linguistics are in fact deeper and more interesting than
mere technological change might suggest. It is no wonder that linguists may become computer-
literate nowadays and welcome guidance to choosing or adopting linguistic software. Of course,
computer technologies are complex and rapidly changing. So, after all what we learn may be soon
made obsolete by newer developments. The explosion in communication has been facilitated and
driven by the computing and telecommunications revolutions, which have provided cheap
processing power and new technologies for document processing.
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We may think of language as transfer of information. But it is much more than that.
Language is always changing. We have observed the language changes across social groups and
across space. Year by year we see increasing trend of information. Computer terminology, internet
technology and word formation are products of digital revolution. Another issue has to do with, the
fact that the simple model of language as information transfer is clearly not right. There is another,
higher-levels of structuring that language exhibits. For example, there is conversational structure,
where people know when they get to talk in a conversation, and what constitutes a valid
contribution. There is a "narrative structure” where the stories put together in different ways that
make sense and are interesting. There is "explanatory structure” which involves the way that
informative texts (like encyclopedias) are arranged so as to usefully convey information. Of course,
with hypertext and multi-media and virtual reality, these higher levels of structure are being
explored in new ways. We consider hypertext as a unique phenomenon of text reading and technical
work reflection of our brain thanks to new information technologies. [1]

Some new terms were brought to life by computer technologies development, cp.: cyber
security, cognitive radio, smartwatch, dropbox, private cloud, hybrid database and others. The
technological development has probably the most significant impact on the language. For instance,
M. Gaiduk emphasizes that «cyberland has been heavily influenced by pop culture and it boasts its
share of counterculture phrases drawn from comic books, children’s stories, sci-fi movies and New
Age movements». Thus, the computerization is the most noticeable feature of the technological
progress of the last decades. [2]

As we know, a long-standing challenge within computer science has been to build intelligent
machines. Namely the Turing test was the first outstanding attempt to make a dialogue system to
respond to a user's typed input with its own textual output, and perform so naturally that the user
cannot distinguish it from a human interlocutor using the same interface. [3]

Today, there is substantial ongoing research and development in such areas as machine
translation, lexicography, hypertext technologies, computational modeling of spoken dialogue
system and other computerized technology are in widespread use. It should be noted, that
technological change gives rise to new words like zorch and warez, and new morphemes like e- and
cyber-. We use new terms as e-cash, e-money, e-mail, cyber security. One way or another, building
new systems for natural linguistic interaction will require sophisticated language analysis. Today,
the greatest challenge for language analysis is presented by the explosion of text, hypertext and
multimedia content on the world-wide web. Many people work and spend leisure time navigating
and accessing this universe of information. Most of them who has used Internet for the first time
even cannot get out of it voluntarily. As we know Internet means International Network and E-mail
means Electronic Mail. They both work in a similar way. The Internet allows you to look for and
find information that is kept in another country, without having to leave Kyrgyzstan. [4]
Asynchronous communication media (e-mail, news groups, ftp, etc.) has been widely used in the
academic community. In the last years, with the advent of faster networks new synchronous
communication media have appeared. They are usually referred to as multimedia-conferencing
systems.

Multimedia-conferencing supports meetings among people in different locations.  The
simplest systems only allow unidirectional communication from a source to multiple people. The
most advanced ones allow multi-party conferencing, so that each participant can participate both
passively (by simply watching and hearing) and actively (by speaking). Technologies discussed in
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this section are part of a wider area: computer-mediated communication that deals with the
interaction between people by means of computers.

Therefore, there is a need to analyze some special computer and Internet terms, because of
within  industry, which includes people in human-computer interaction, business information
analysis and web software development implies the reading of comprehensive text quantities in the
form of user's guide and instructions as well as software lines on screen. For this reason, it is
important for a wide range of people to have a working knowledge of natural language processing.
Natural language processing are programs that deal with natural language in some way or another.
The term “natural” languages refer to the languages that people speak, like English, Kyrgyz,
Russian and others. They are opposed to artificial languages like programming languages or logic.
Artificial Intelligence is the science of imparting human thinking and intelligence to computers to
create intelligent systems that can act and work like human beings. It is the driving force behind
robotics and fuzzy system. Machine Learningis one of the major applications of Artificial
Intelligence.

Use of the Internet requires understanding of complex English language expressions and
abbreviations. It should be noted that often the quantity of documentation is very comprehensive,
and many cases exclusively written in English.

As we indicated above, Internet technologies play an important role in forming a great
number of words, Calquing is a literal word-for-word translation of a lexical unit. Calque words or
calque phrases significantly expand the vocabulary of any language. We can observe the examples
of calque, like:

hyperlink - runep6aiinansim - runepcsszb,

hyperlink - runepumnreme - runepccbuika;

hypermedia - MynbTHMeIHa KapakaTTapbl - TUIepMenra (CoueTaHHE THIIEPTEKCTa,
MyJIbTUMETHNA);

target hyperlink - makcartyy rumnepOaiiiaHbIi - 11eIeBast TUIIEPCBSI3b;

home page - yit 6apak (MuTepHeT caiiThiH OupuHYHK (OalKel) 6aparsi) - AOMAIIHSIs

(ronmoBHast) crpanuiia B Iatepuere;

multimedia - MyapTUMeIHa KapasKkaTTapbl - MyIBTHMEIHIHBIC CPEACTBA.

A calqued translation of terms is accompanied by transliteration. Examples of transliteration
include terms derived from English words: spam, router, adapter, driver, Internet portal, bit, disk,
scanner, smartphone, display, monitor, soft, hard.

Transliteration is very close to the process of transcription, in which sounds rather than
letters are conveyed, for example: mainframe -meitadpeiim, windows - Bung0y3, upgrade -amrpeiin,
byte — GaiiT.

National Research and Educational Network (NREN) - ymyrTyk mnmm-O0mimum Tapmarsl -
HallnOHaJIbHasA Hay‘lHO-06p830BaTCJIBHa}I C€Th,

There are also some computer terms which are formed by using the word -web and -net:

web browser - Tapmak Kapoo Tepese - mporpamMmma ImpocMoTpa coaepkumoro Web-cepsepa;

web page exploring - Tapmak GapakrapblH Kapoo - pocMoTp Web-crpanmui;

site, web site - tapmak opyHy - caiit B cetn HTEpHET;

net searching - Tapmakra MaaibIMaT U3700 - MIOUCK HH(POPMAIIUH C CETH;

network cable, network trunk - Tapmak kaGenu - ceTeBoOil KaOelb,

network operating system - TapMak HINTETYy cucTeMa (TapMakK OINEPIUTHH CHUCTEMH) -
CCTEBAs OICpallMOHHAsA CUCTEMA,
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network layer - tapmak AeHI3J1M - CETEBON YPOBEHB;

network information's send rate - tapmakra MaaabMar KHOEPYY BLIOAMIBITBI — CKOPOCTH
nepenay HHGOPMAIIMH TI0 CETH;

Internet searching - naTepHeTTTE M3106 - MOKCK B MHTEpHET;

network protocol - tapmak mpoToKoIy - CeTeBOM MPOTOKOI. [5]

It should be indicated that both words web and - net are translated into Kyrgyz by the word
mapmax.

The most interesting aspect of computer terms, which are concerning the professional slang.
The rapid development of computer industry and information technology during the last two
decades gave rise to a large number of neologisms. Most of them were exceptionally professional
words but then they became almost widespread among computer users. Professional terms were
simplified and abbreviated turning into the so-called computer slang that was originally the way of
communication for “devoted” people (e.g programmers). As a result of growing amount of people
related to computers, slang passes into common usage. Texting has become second nature to a
generation of young people.

zorch - paboTaTh ¢ OrPOMHOI CKOPOCTBIO; WAreZ - mporpaMmbl; Warm start - ropsauii myck;
hacking-cracker - Bamommmk, xakep; hang-up - 3aBucanme; Warm boot - Temmblif cTapT, TEIIbIH
nepesarnyck; gender changer - mepexoIHHK «Mama-Taray.

There is one professional slang word in English - newbie or dummy, in Kyrgyz language -
MOKOK (KOJIOHy4yy), IN RuSSian - yaifHWK, HEONBITHBIM (HAYMHAIONMH MOJIb30BATEIIb).

In addition, some computer terms should be indicated according the primary field of
application.

The terms of Programming (npoepammuposarue):

human-machine  interaction - agaM-KOMIBIOTEP  KATBIIBI —  YEJOBEKO-MAlMHHOE
B3aNMOJICHCTBHE;

o0keTke OarbiTanraH (bUIaWBIKTANTAaH MporpaM Tvin) - Object-oriented programming - si3bik
00BEKTHO-OPUEHTHPOBAHHOTO TPOTPAMMHUPOBAHUS;

KOMITBIOTEP/IMK BUPYCY - VIFUS - KOMITBIOTEPHBIH BUPYC;

OupuHuM MyyHzaarsl Tu - fifth generation language - s13bIk MATOTO TOKOJICHUS;

KOMITBEOTEp MPOTrpaMMbl - COMPULEr program - KOMIBIOTEpHAs MPOTPaMMa;

MalnmHe THIM - machine translation - ManmHHEBIN A36IK;

KeHeryydy Oenrmnee tuim - Xtensible Markup Language (XML) — pacumpsiemsrii
TUIIEPTEKCTOBOM SI3BIK;

¢aiin kapoouy mporpamma — file viewer program — mporpamma Juis mpocMoTpa (aita.

The terms of Telecommunication:

IaKkeKue Tapmak — ring network — kosbiieBas ceTh;

FTR ¢aitn anmamryy nporokony — File Transfer Protocol (FTR) — mporokon mepemaun
JTaHHEBIX;

kaHan jgeHrdaun — data link layer — kxananeHBIH ypoBeHBb (B3aMMOJICHCTBHS B CETIX
nepeaadr JTaHHbBIX);

ayraekeryy — duplex — mymiekc;

MaajbIMaT MEHEH JJIeKToHayK anMariyy —Electronic Data Exchange (EDI) - anekrpoHHBIi
00MEH JJTaHHBIMH;

aJIBICTarbl KOMITBIOTEP, aJIbICKbI KOMITBIOTEP —TE€MOte COMpUter — ynajaeHHBIN KOMIBIOTED;

aJTBICTaH JKETYY — l'emote access — yaaleHHBIH JOCTYIT,
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MaajgpIMaT Oepyy, MaanbiMaTTap 0a3zackl MeHEH Oaitmanbimyy — database communication(s)
— nepe/aya JaHHbBIX;

MaaJIbIMaTTap bl KbICYy (ThITBI300) - data compression — cxxaTuve JTaHHBIX.

The terms of Electronics:

MaaJlbIMaT cakrareiy - data medium - HOCUTENb JAHHBIX,

cannbIK (udpanbik) curnan - digital signal - mudposoit curnai,

JOMEHIUH aThl - domain name - uMs JOMeHa;

JIOMEH aTTapbiHbIH cucteMu - Domain Name System (DNS) - ciny:x0a TOMEHHBIX CHCTEM;

KCHEUTYY OpyHY (C110T) - expansion slot - pa3bem pacumpeHus;

MaaJibIMaT Tanlyyqy - data carrier - HocuTesb JaHHBIX.

The terms of linguistics:

taburuit T - natural language - ecrecTBEHHBIN S3BIK;

Tanarn THIH - query language - si3bIk 3ampoca.

There is another group of terms which are defined as computer set expressions:

ABTOMATTAlITBIPbIJITAaH ©HAYPYY, KOMIBIOTEP MCHCH OHAYPYY, KOMIIBIOTCPAWH KapJaMbl
MEHEH OHJIYpYY - Computer-aided manufacturing - aBroMaTH3UpPOBaHHOE MTPOU3BOJICTBO;

ABTOMATTAIITHIPBUITAH  J0JI000pa00 (KOMIBIOTEp MEHEH 10J000piioo) - computer-aided
design (CAD);

MaajpIMaTTap ©OasachlH Oamkapyy Tyrymy.- database management system (DBMS) —
CHCTeMa yIpaBJicHHs 0a3aMu JaHHBIX.

There are some other terms and expressions concerning different fields of application, for
example, cybernetics:

artificial intelligence - MCKyCCTBEHHBIN MHTEIIEKT;

voice synthesis — cMHTE3 peyn;

frame connection - cBsI3b PpeliMOB (B HCKYCCTBEHHOM HHTEIJIEKTE);

graphics: dingbat - nukrorpaduyeckuii mpudr;

digital read-out - mudpoBoe cunTHIBaHUE;

animated graphics - TMHaMUUeckas rpaduka;

logic:

propositional logic - moruka BrICKa3bIBaHUIH,

logical shift - mornueckuii cnBwur,

logical difference -normyeckoe pasznuuue;

Computer ser expressions:

aBTOMATH3UPOBAHHOE TIPOCKTUpPOBaHHME - computer supported cooperative work —
COBMecCTHas paboTa ¢ MCIOIh30BaHNEM KOMITBIOTEPA;

Virtual Telecommunications Access Method - BuUpPTyanbHBIH TeTEeKOMMYHHKALMOHHBIH
METO]I IOCTYIIA;

Abstract family of language - abctpakTHOE CeMENCTBO SI3BIKOB;

high-level language application programming interface - BBICOKOYPOBHEBBIH  SI3BIK
uHTepderica MPUKIATHBIX CUCTEM;

Virtual Reality Modeling Language - s13pIk MOAETHMPOBAHMS BUPTYAJIbHON PEATBHOCTH. [6]

As we can see, there are different aspects of the interaction between computing and
linguistics. It is necessary to support research in the development of Language Technologies. It is
suggested that Language Technologies will play a crucial role in the interdisciplinary science that
involved the ideas and methods of Linguistics and Computer Science. Computer Science is ever-
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emerging field with new developments every other day. People especially students from computer
science and IT streams are curious about these latest discoveries and they want to know more about
that. Ph.D. and research students from computer science need to be aware of these things as their
study is based on the latest trends going in the world. They should leave behind all the obsolete
topics and concentrate on the new ones to write their thesis or research paper. Technology
undoubtedly brought about a revolution in communication. Computer terminology, word formation
and internet technology are product of digital revolution. A large majority of documents are
designed for specialist communication (including business and commercial texts). They are thus
written in specialist language, 30-80 % of which is composed of terminology. In other words,
terminology may also include non-linguistic items such as formulae, codes, symbols and graphics.
the quality of specialist communication depends to a large extent on the quality of the terminology
employed, and terminology can be a safety factor, a quality factor and a productivity factor in its
own right.

In conclusion, it should be indicated that each new wave of computing technology has faced
new challenges for language analysis, and the circle of scientific research has been not closed yet.
Computers have become the life line of our generation. It gives rise to many exciting new
developments.
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KACAJIMA 3J1 APAJIBIK TUWIAEP (HOBOs13) MACEJIECHU TYYPAJIYY
K BOITPOCY Ob HCKYCCTBEHHbBIX MEX/YHAPO/JHBIX S3bIKAX (HOBOI3)
TO THE QUESTION OF ARTIFICIAL INTERNATIONAL LANGUAGES (NEWSPEAK)

Krbickaua MYH93}IGM9: ByJ'I Makajiaza XacajiMa TUJIACP JMHIBHUCTUKA XaHa aHTJIMC THIIA
YUYH KaHJail MaaHWTe 33 SKeHM 4YarbUIAbIPbUIraH. O3redye keHYN "HOBOs3'ra Oypynar — Jxopmk
Opy3J'IJ'I Tapa6BIHaH HUINTCJIIMII YbIKKAH 2JKacaJiMa THII. MaKaJ'IaI[a «HOBOA34bIH» YbIT'bIIIbI,
KypyJlylly ’KaHa JIMHIBUCTHKAJIBIK TEOPUSHBIH OHYTYYCYHO THMIM3I€H TaaCUpH, OLIOHIOW 7€
aHIJIMC TUJIMHJIC JKaHa aJa0usaTTa ajl OMHOW TypraH poJiy KapajaT. MbIHAaH ThIIIKaphbl, Makajaaaa
OIIoJI THIAWUK KOHCTPYKHUAHBIH ©3Io46 ©3 MYHO3J6MeJIopY TCPCH aHAJIU3ACIAIL, aHbIH
TaTaaJIbIIbl JKaHa aJIbIH ajla KOPYHO DJIEK MYHO3I0MOJIOPY IPEKEIEPUHUH KapaTyydylapblHbIH
MaIIaHI/Iﬁ O3ro4OeJIYKTOPYH YarblJIAbIPpraHbl KOPCOTYJITOH.

AHHOTa].[I/Iﬂ: B cratbe MMpCACTaBJIACTCA aHAJIM3 HCKYCCTBCHHBIX A3BIKOB B KOHTCKCTC HUX
3HAQYUMOCTH JIJISl JIMHTBUCTUKK W aHTJIIMHCKOTO si3bika. Oco0oe BHHUMaHUE YAeseTcss "HOBOs3Y' —
HUCKYCCTBEHHOMY  SI3bIKY, pa3pabotanHomy Jhxopmkem OpysmuioM. ABTOp  HCCIEIyeT
IIPOUCXOXKJIEHUE, CTPYKTYPY U BIUsSHUE "HOBOs3a" HA pa3BUTHE JIMHIBUCTUUYECKON TEOPUH, A TAKKE
€ro poJib B AHTIIUICKOM S3BIKE U JIUTCPATypC. B crartne HO,I[pO6HO AHAJIIMBUPYIOTCA YHUKAJIBbHBIC
YCPTHI 3TOI0 A3BIKOBOI'O KOHCTPYKTA, paCKpbiBas €ro CI0OXKHOCTb U HEMPCACKAa3yeMOCTb, KOTOPBIC
OTPAXKAIOT CIIOKHBIE ACIIEKTHI KYIBTYPHONH MIACHTUYHOCTH CBOMX CO3/ATENIEH.

Abstract: The article presents an analysis of artificial languages in the context of their
significance  for linguistics and the English language. Particular attention is paid to
«newspeak», an artificial language developed by George Orwell. The author investigates the origin,
structure and influence of the ‘“newspeak” on the development of linguistic theory, as well as its role
in English language and literature. The article analyses in detail the unique features of this linguistic
construct, revealing its complexity and unpredictability, which reflect complex aspects of the
cultural identity of its creators.

Herusru ce3nep: Tuii; skacajima THJI; HOBOSI3; ACIIEPAHTO; CaMOa TUJIM; KOHJIAHT; apTJIaHT;
AHTJINC TUJIN.

KaroueBbie cioBa: SA3BIK, I/ICKYCCTBGHHHﬁ S3BIK, HOBOS3, 3cnepaHTo; SA3BIK CaMoa,
KOHJIAHTH; apTJIaHTH; aHJIMMCKUH SI3BIK.

Keywords: language; artificial language; Newspeak; Esperanto; Samoan language;
constructed language; art language; english language.

B wmupe, HachlllleHHOM pa3HOOOpa3ueM KylIbTyp U S3bIKOB, MCKYCCTBEHHBIE SI3BIKU
MPEICTABISIOT COOOW YHUKAIbHBIA (CHOMEH, COUYeTAIONMi B ce0e DJIEMEHThl JTUHTBUCTUKH,
KyJIbTYpOJIOTUM ¥ TBOpuecTBa. OHM BO3HUKAIOT IO Pa3HBIM IPUYMHAM: OT CO3JaHUS
MEXIYHAPOJHBIX KOMMYHHUKAIIMOHHBIX CPEICTB IO BBIPAXKEHUS KyIbTYPHBIX HJIEHTHYHOCTEH B
mupe ¢antazuu. Cpeau HHUX 0co00€ MECTO 3aHUMAET «HOBOS3» — S3bIK, 3apOAMBLIMMCS B
TBOpuecTBe nucarens Jxopxkaa Opysna. OTOT YHMKAJIbHBIM JIMHTBUCTUYECKUN KOHCTPYKT,
CIIOXKHBIM M HENPEACKAa3yeMblil, CIOBHO OTPaXXaeT CYTb CBOMX CO3JaTENIEd — 3araJovyHyio M
MHOIOIpaHHYIO. B aHHOW cTaThe MBI OTPY3UMCS B MUP «HOBOSI3a», U3y4asl €r0 MPOUCXOXKICHHUE,
0COOEHHOCTHU U BIHMSHHME HA (PAHTACTUYECKYIO IUTEPATYPY M KYJIbTYpY B LIEJIOM.

Kaxnplii M3 Hac B NOBCEAHEBHOM MXHM3HU IOJB3YETCd TEM MM HMHBIM S3BIKOM. MbI
UCIIOJIb3YeM SI3bIK I OOIIEHHS C APYTMMH JIIOJbMH, a TakKe Ul pa3roBopa ¢ CaMUMH COOOM.
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SI3bIK IOMOTaeT HaM HaJEJATh TOT MUP CMBICIIOM, BJIUSS HA HAIlle MBILIUIEHUE U, KaK CJIEJICTBUE, HA
noBesneHue. Tak, C. OxeroB B cBoéM «TONKOBOM cioBape» Na€T Cleayrolnee ONpeieieHue TOoro,
YTO SIBJISIETCS SI3BIKOM: <GI3BIK — 3TO MCTOPHYECKH CIOKMBIIASACS CUCTEMA 3BYKOBBIX, CIOBAPHBIX U
IpaMMaTHYECKUX  CPEICTB, OOBEKTUBMPYIOUAS paboTy MBILIUIEHUS U SBJSIOLRASCS OpYAUEM
o0IIIeH !SI, OOMEHA MBICISIMUA M B3aUMHOTO TIOHUMaHHUsI Jitofed B odmmecTey [, ¢. 313]. Kak BugHO
U3 JAHHOTO OIpENeNeHUs, BaXKHEHIIIMMU COCTABIISIOIIMMHU JIFOOOTO S3bIKA SIBJISIOTCS UCTOPUUECKU
cloXuBIIMecs (OHETUKA, JIGKCHMKAa U TpaMMaTUKa. A TIaBHON (yHKIHMEH s3bIKa sBJISETCs OOLeHue
Ha HEM mroged. Ho cymecTBYIOT SI3bIKH, CITy)Kalpe Ui OOICHUS YEeJIOBEKa W MaIllMHBI, a TakKe
SI3BIKH, HE UMEIONME YETKO 0003HAUECHHBIX (POHETHUYECKUX TTPABUI MITH OOJIBINIOTO 00BhEMA JTEKCHUKH,
dopmupyroumxcs  croiaetusmMu.  OtTcroga  CleQyeT, UTO  CYIIECTBYIOT €CTECTBEHHBIE U
MCKYCCTBEHHBIE S3bIKU.

HUckycctBennblit s3pik (anm. artificial language), taroke n3BecTHBIH Kak MEKIyHAPOTHBIN
COLIMAJIM30BaHHBIA S3BIK, MPEJCTaBISAET COOON JMHTBUCTHYECKYIO KOHCTPYKLHUIO, CHEIHAIBHO
CO3JJaHHYIO 4eJoBeKOM. 10 Ha3HaYeHHIO UCKYCCTBEHHBIE SI3bIKM MOXKHO Pa3eIUTh:

® SI3pIKkM MPOrpaMMUPOBAHMS U KOMIIBIOTEPHBIE SI3bIKM — SI3BIKM JJIi aBTOMATHYECKOMN
00paboTku HGOPMAIUHU ¢ TOMOIIBI0 IBM;

o H(opMallMOHHBIE S3bIKM — S3BIKH, HUCIOJB3YEMbIE B Pa3IMYHBIX CHCTeMax oOpabOTKU
nHpopMaIuy;

o dopMann30BaHHbIE S3bIKM HAyKW — S3bIKM, IpEJHA3HAuYCHHbIE IJIi CHMBOJIMYECKON
3aIMCH HAYYHBIX (JAKTOB W TEOPHI MaTEMAaTUKH, JIOTHKH, XAMHUH, (PU3UKA U APYTHUX HAYK;

® SI3bIKM, CO3MaHHBIC ABTOPAMH PA3IUYHBIX KHUT, (FUIBMOB W CEPHAIOB Ul NMPUIAAHUS
MIPOM3BENICHUIO 0CO0O0TO CTUJIS, a TAKKe IS Pa3BIICUCHUS YATATENCH HIIN 3pUTENEH.

M3HauanpHas MOTHMBAIUS 3a CO3/laHUME MCKYCCTBEHHBIX S3BIKOB BKIIOYAlla CTpEMIICHUE
chopMHPOBaTh UACANBHBIH A3bIK, TUILEHHbIH U30BITOYHOCTH, TIPOTUBOPEUUI U HEOTHO3HAUHOCTEH,
9T0 00J1€erYmII0 OBl BRIPAXKEHUE JIOTHUECKOTO MBIIITICHUSI. DTOT HHTEPEC MPOSBIISUTH TaKUE yIeHBIE,
kak I'. Jleiouun u JIx. Yunkuuc [3, c. 434]. C nagana XVII Beka ObLIO CO31aHO 3HAYMTEIBHOE
KOJIMYECTBO HCKYCCTBEHHBIX S3BIKOB, KOTOpbIE, B OTJIMYME OT €CTECTBEHHBIX S3bIKOB,
0a3MpoBaMCh HE HAa E€CTECTBEHHOM SI3BIKOBOM MarepHaje, a Ha HayYHBIX KIacCH(UKAIUSIX U
dopmansaOl noruke. B XIX Beke 11e1b co3qaHms UCKYCCTBEHHBIX S3bIKOB ITpeTepIiesia n3MeHEHUs,
U OHU CTalM PACCMATPUBATHCS KAaK CPEICTBO OOJIETYEHMS MEXTYHAPOJHOTO OOLIEHUS, O PAsCh Ha
CYLLIECTBYIOIIME€ €CTECTBEHHbIE S3bIKH, HO OTIMYAACh OT HUX CBOEH PEryISIPHOCTBIO U
CHUCTeMaTH3UpOBaHHOCTBIO. OauH #3 Hamboyiee W3BECTHBIX MCKYCCTBEHHBIX SI3BIKOB — 3TO
ACIIEPaHTO.

B mHacrosee BpemMsi TEPMUH «MCKYCCTBEHHBIH S3bIK» INPHOOPETaeT OTPULIATEIBHYIO
KOHHOTAIIMIO, U BMECTO HETO YacTO HMCIIOJB3YeTCS TEPMHUH «TUIAHOBBIN sI3BIK». OTHAKO HEKOTOPHIE
JMHTBUCTBl OTMEYAIOT, YTO YCIOBHOCTb M HCKYCCTBEHHOCTb IMPHUCYIM BCEM SI3bIKaM, BKIIOYas
€CTECTBEHHBIE.

Kak yxe ObUI0 yHOMSHYTO BBIIE BHIMBIIUIEHHBIE S3bIKH — HEPEJKOE SIBJICHUE B JIUTEPAType
¥ kiHO. OHU MTOMOTAIOT TOJHOLIEHHO PACKPHITh BBIIyMaHHbIEC BCEJICHHBIE, TTOKA3aTh OPUTUHAIBHBIH
croco0 MBILIUIEHUS NEpPCOHaXEH MM HEeOoOblYHOEe ColuanbHOEe YCTpoilcTBO. Takue s3bIKU
Ha3bIBAIOTCSl KOHJIAaHTaMu (0T aHi. constructed languages) wmu sxe aprianramu (ot aHr. art
languages). Ilpu co3manum Takoro si3blka CHavYajaa ONpeessieTcs 1elb, ¢ KOTOPOW 3TOT SI3bIK OyneT
MCIIOJIB30BATHCS. 3aTeM OMpeeNsieTcs, Kak OyJeT BBITJISIETD SI3bIK Ha KaXK/I0M SI3bIKOBOM YPOBHE.
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Bcero cymecTByrOT TpH OCHOBHBIX S3BIKOBBIX YPOBHS, KOTOpPbIE aBTOPY HCKYCCTBEHHOIO
sI3bIKa HEOOXOIMMO MPOPadOTaTh:

a) (oHEeTHUECKU — KaK OyJIeT 3By4aTh S3bIK;

b)  rpammaruueckuii — kakas cTpyKTypa GymeT y A3bIKa;

C) JEKCUYECKUH — U3 KAKUX CJIOB OyAET COCTOSThH SI3bIK.

Jl1s Toro 4ToOBl BBHIMOJIHUTH BCE 3TH 3aJaudl U CO3/aTh S3bIK, CYIIECTBYIOT JBa METOJa, K
KOTOpBIM MpUOEratoT aBTOPHI: allPUOPHBIN U allOCTEPUOPHBIN METO.

AnpHOpHBIN METOJ CO3[JaHMs MpEAINoaraeT pa3padoTKy S3bIKa aBTOPOM C HYIIS, HAUYUHAas C
co3maHus anpaBuTa. AMOCTEPUOPHBIM METOA — 3TO CO3JJAHME HOBOTO sI3bIKA Ha OCHOBE YK€
CYLLIECTBYIOIIMX E€CTECTBEHHBIX 3bIKOB. Kak yke ObLIO YIOMSHYTO BbIIIE, B 3TOM CIy4ae HOBBIN
A3bIK IIPEJCTABISET COO0H YIPOUIEHHYIO BEPCUIO OTHOTO U3 €CTECTBEHHBIX SI3bIKOB MJIM )K€ CMECH U3
HECKOJIbKUX TaKKX 3bIKOB. OYEHb YacTO ATO SA3bIKM POMAHCKOM WJIM K€ TepMaHCKOW IPYIIbL. [2, c.
489].

PaccmoTpuM noapoGHee mpolece co3JaHus apTIaHIoB Ha IpuMepe sA3blka HoBosi3. HoBoss,
i HoBopeub (0T aHri. Newspeak) — UCKYCCTBEHHBIH SI3bIK, CTPYKTYpa M IIPUMEPHI YITOTPEOICHUS
KoToporo, 6buM gaHbl J[x. Opysuiom B ero poMmaHe-aHtuyronuu «1984». SI3plk B pomaHe
CIIYKUT TOTAIUTAPHOMY pPEXKUMY TMapTHUH «AHIcoLl», Mpassmeil rocynapctBom OxeaHus U
MpU3BaH ClielaTh HEBO3MOXKHBIM OIIMO3UIIMOHHBIMN 00pa3 MbllUieHUs. B camMom pomaHe Hogos3
ONMCBIBAETCS] KaK «EIMHCTBEHHBIM Ha CBETE S3BbIK, Y€l CIOBaph C KaXIbIM T'OJOM COKPALLIAETCS».
[6, c. 70-71]

Jx. Opysmun BIOUMI B poMmMaH B (opme mpuitoxkeHus scce «O HOBOs3E», B KOTOPOM
OOBSICHSIOTCST 0a30Bble MPUHIUIBI IOCTPOECHMS s3blKa. M3 maHHOro scce BHJHO, YTO B OCHOBE
HOBOSI3a JIKUT OOBIYHBIA AHTIIMUCKUHM SI3bIK, YbM TpaMMAaTHUKa U JIEKCHKA MEPEXMUIIH CUIIbHbBIE
U3MEHEHUSI.

[lerepOyprckast uccnenoBarenbHunia Haranest 3amka B 2015 romy moapoOHO
MpOaHAIM3UPOBalla OCOOCHHOCTH OPYIJUIOBCKOTO si3bIKa B Aoknane «Kak cienaH HOBOS3: B3IV
tunosoray [4]. Oka3anock, YTO Cpeld HUX, KPOME SBJICHUM, BCTPEUAIOIIMXCSA B aHIVIMHCKOM SI3bIKE,
€CTh KaK SIBJICHUS, BCTPEUAIOIMECS B IPYTHX S3bIKaX MUPA, TaK U BECbMa HETPUBHAIIbHbIE YepThl. B
YaCTHOCTH, JI000€ CIOBO HOBOS3a MOXKET MCIIOJNB30BAaThCA KakK TIJIAroj, CYHIECTBUTENBHOE,
npuiaraTeJbHOE M Hapeuue: cioBa ‘“‘thought” (MbIcib), Hampumep, B HoBosze HeT. Ero
MECTO 3aHUMAaeT CJIOBO ‘think”, KOTOpoe BBINONHSET (YHKIMU KaK CYHIECTBUTENIBHOIO, TaK U
riarojia. Eciau 3To €l10BO BBICTYNAET B POJIM CYIIECTBUTEIBHOTO BO MHOXKECTBEHHOM YHCIIE, TO, KaK
U KO BCEM OCTaJIbHBIM CYIIECTBUTEIBHBIM B HOBOS3E, K HEMY IpHOaBisieTcss OKOHYaHue “-€s”, “-s”

Jl1 pyccKoro s3plka 3TO HEXapaKTepHO, TaK KaK, B PYCCKOM SI3bIKE CJIOBA pa3HbIX 4acTeil
peun daime BCEero oO0pa3yroTCs IpYr OT Jpyra ¢ TOMOIBI CypdUKCOB.

AHITIMHCKUN S3BIK K€ BIIOJHE OJIM30K K TAKOMY YCTPOMCTBY — MHOIME CJIOBA B HEM MOTYT
MCIIOJIb30BaThCS B (DYHKUMH CYLIECTBUTENBHOIO, IJIarojia U IMpuilaraTeabHOro: Hanpumep, “‘water”
(Boma), “to water flowers” (monuBaTh NBETHI) U “water vapour” (BOISHOU map).

Ho Gmmxe BCero kK CTpyKType HOBOSi3a, B 3TOM Ciydae, s3bIK caMo0a, KOTOPOMY HEKOTOpHIE
UCCIIEZIOBATENIM M BOBCE OTKa3bIBAIOT B CYIECTBOBAHMM 4acTed peun. OOpa3oBaHuE BpEeMEH
IJ1aroJIOB B HOBOSI3€ OCYLIECTBISIETCS IO TE€M K€ IpaBUiaM, YTO U B AHNIMKWCKOM s3bike. B
OpPOILE/AIIEM BPEMEHH, HAlmpUMEp, KO BCEM IJarojiaM MpuOaBisieTcss OKoHuaHue ‘-ed”, Ho
HEIPaBUJIBHBIMHU [JIaroJIaMU SIBJISIIOTCSL TOJIBKO BCIlOMoraresibHble. Kpome Toro, orpunarenpHas
dopMa MOBETUTENBPHOIO HAKIOHEHMs [JIarojia, B OTIMYME OT AHNIMHUCKOIO s3blKa, oOpasyercs
npubasiieHueM cydpdukca “- un”. Hampumep, write — numm, unwrite - He nmumm. [pyras
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OTJIMYUTENIbHAS YepTa TOr0 apTjaHra 3aKiI0YaeTcsl B TOM, YTO KOJUYECTBO IMpHUJIaraTeIbHbIX B
HEM KpaifHe OTpaHMYCHO: U3 OOBIYHBIX aHTIIMHCKUX MPHUJIATaTeIBHBIX OCTAMCH JIUIL HEMHOTHE, B
yacTHOCTH “g00d” (xopommii) , “strong” (cuibHbIi), “big” (Oonbmoit) , “black™ (uepHsbrit) u “soft”
(MsITKHT) .

OTtpunarenbabie (OPMBI ATUX MPUIATaTeIbHBIX, KAK U B IIEJIOM aHTOHUMBI B HOBOSI3E, TaK
)K€ KaK 3a4acTyi0 B aHTJIMICKOM SI3bIKE, OOPa3ylOTCS C MOMOIIBIO OTPUIIATEIHHON MPUCTABKU “‘UN-

B kauwectBe mpumepoB J[x. Opysmn mpuBoautT cioBa “‘good” (xopoumit) u “ungood”
(mmoxoii/ Hexopoumii), 3aMeHuBIME coboii mapy good & bad. Mexmy mapamu “light” (cBeTibit) 1
“unligh” (necBetTnblii /TeMHbIN) U “dark” (Temublil) U “undark” (meTémHubll / cBeTInbIil) cam Jx.
OpyaJu1 Tak U He cZieiall OKOHYaTeNIbHOTo BhIOOpa.

[TogoOHass OCOOEHHOCTh XapakTepHa Ui MHOTUX €CTeCTBEHHBIX s3bIKOB. Kitace
MpUJIaraTeIbHbIX B HUX OTPAaHUYEH U BKIIOYAET B ceOs OKOJIO JIECSATKA MIJIM HECKOJIBKHX JECATKOB
CIOB. 3HauyeHUs, KOTOpbIe MbI MPUBBIKIN IepeAaBaTh MpUIaraTeIbHbIMU, B TaKUX S3bIKaX
BBIPAXKAIOTCS CYIICCTBUTEIBHBIME HWJIU TJarojiaMu. Tak, B s3pIke MT00, Ha KOTOPOM TOBOPHUT
npuMepHo 20 MUJUTMOHOB uennoBek B Hurepuu, BeiiesieTcss BCEro 8 mpuilaraTelbHbIX: «OO0JIBIION»,
«MaJICHBKUI», «HOBBIWY», «CTApBIi», «TEMHBIMY, «CBETIBINY, «XOpOImMii», «wuIox0i» [1,c. 251].

Kaxk 651 TO HM OBLITO, 9Ta YepTa HOBOSI3a HA OOIIETUIIOJIOTHYECKOM (POHE BBITJIAIUT CTPAHHO —
HECITy4alilHO MMEHHO 3TH 3HAYCHHS BHIPAXKAIOTCSI COBCEM HETOXOKUMH CIIOBAMH Jlayke B O€IHOM Ha
npuiarateJabHbIe s3bike UT00. CpaBHHUTENbHAS K€ U MPEBOCXOIHAS CTEIIEHb BCEX MPHUIaraTeIbHbIX
aHIJIMICKOTO $I3bIKa HEMPAaBUJIBHOIO HAMMCaHUA, ObUIM YIPOUICHBI 0 OOBIYHOTO HANKCAHUS B
HoBosze. Takum oOpazom, “betfter’” ctaHOBUTCS “‘gooder”, a “best” — 3ameHseTcs Ha “‘goodest”. A,
npepukcel “plus-’ u “doubleplus” - ucnonb3yroTCs A BhIACNEHUS, ‘plusgood” 03HaYaeT «O4YeHb
xopoumiiy, a “doubleplusgood” — «camplii myunmii». [Ipu 3TOM mpunaratenbHbie, 00pa30BaHHBIE
W3 CYIIECTBUTEIBHBIX, IMOIYUHSIOTCS TOMY K€ MpaBUIy, YTO W B AHIIIMWCKOM S3bIKE: OHU
oOpasyrorcsi myreM noOaBieHus cypdukca “-ful” K OCHOBe cioBa, Hampumep, “‘goodthinkful”
O3HAYaeT «IPaBUJILHO MBICISIMI», B TO BpeMs Kak Hapeuus oOpa3yroTcsl MmyreM 100aBleHUS
cybdukca —“wise”, Hampumep, “goodthinkwise” o3HauaeT «ao-npaBUILHOMY». Cama JeKCHKa
HOBOSI32 B LI€JIOM IPEJICTABIISIET OONBIION MHTEpec. A UMEHHO, e€ CTpyKTypa. OHa COCTOHUT U3 TPEX
MIJIACTOB: CIOBaph A, cioBaps B u cnoaps C.

CrnoBapp A BKIIOYaET caMmble OOBIYHBIC, OBITOBBIE CJIOBA, YHCIO KOTOPBIX CBEIEHO K
MHUHHMYMY ¥ KOTOPBIE IT0 BO3MOKHOCTH M30aBJICHBI OT MHOTO3HAYHOCTH.

CrnoBapp C CONEPKUT TEXHUYECKHE TEPMHUHBI, HEOOXOAUMBIC JIHIND CHEIHATUCTAM. DTH
TEPMHUHBI HATOMHHAIOT COBPEMEHHBIE TEPMHUHBI U CTPOATCS M3 TEX ke KOpHEH, HO, KaK U B JIBYX
JPYrUX CIIOBApsX HOBOS3a, OHM CTPOXE OMPEICTICHBl W OYMIICHBI OT HEKENATEIbHBIX 3HAYCHUM.
[TomMuMoO 3TOTO, CIOB, KOTOPBIE 0003HaYaIM OBl HAYKy Kak 007acTh CO3HAHUS M METO] MBIIUICHUS
HE3aBUCHUMO OT KOHKPETHOro €€ pasjenia, B 9TOM ClIOBape BOoBce He cymecTByeT. Her u camoro
CJIOBa «HayKa»: BCE JOMYCTUMbIE €r0 3HA4YeHHS MOKPBIBAET CJIOBO «AHICOI», TO €CTh Ha3BaHUE
npasdaue naptuu [7].

CaMbIM HEOOBIUHBIM SBJSETCS cIoBapb B. OH COCTOUT M3 CIOXHBIX CIIOB, MPUIYMAHHBIX
CIICMAIBHO JUIS TIOJIMTHYECKUX HYXKA. TakoBBIM, HampuMeEp, SBISICTCA CIOBO ‘“‘goodthink”,
KOTOpPO€ MOXET OBbITh IEpPEeBEJCHO KaK BEPHOMBICIME / BEPHOMBICIUTH / BEPHOMBICISLMN,
BEPHOMBICIICHHBIH / BepHOMbICIeHHO. Emg onHa mnpumedarenbHas OCOOCHHOCTh HOBOS3a
3aKITI0YaeTCsl B TOM, YTO HECMOTPS Ha TO, YTO CaM ATOT SA3bIK COCTOUT M3 MAaKCUMAlIbHO KOPOTKUX U
MOHOCEMHYHBIX CJIOB, B HEM TaKkKe MOXXHO BCTPETHThH OOJIBIIIOE KOJUYECTBO abOpeBUATYP.

211



Hampumep, crnoBocoueranune “Records Department” (oTmen AOKYMEHTAI[MH) COKpAIACTCS 0
“Recdep”. B 0oCHOBHOM NOJ0OHBIM 00pa30oM COKpAlAIOTCS HAa3BAHUS YUPEKIECHUM, pa3nUuHbIX
OpraHu3zaIuil u CTpaH.

[Tockonbky k. Opysmn co3gaBall HOBOS3 C IENbIO MOKa3aTh, YTO Y€M MPOIIE S3bIK, TEM
TsDKeee Ha HEM chOpMYTUPOBATH ONIO3UIIMOHHBIE MBICIH, a TAKKE YKa3aTh Ha MPOOIIEMBI S3bIKa
Oeficuk mHIIMI, co3naHHoro B 1925 roxy Yapnb3om OraeHoM, OH MCIONB30Bal Ul pa3paboTKu
HOBOs3a O(MIIMaNbHBIE TOKyMEHTHl COBPEMEHHBIX €My TOTAUTAPHBIX PeXUMOB TpeTbero peiixa u
cranuackoro CCCP.

YrtoObl Jy4llle TOHSATH, KaK MOT OBl HCIIOJB30BAaThCS HOBOSI3 B IOBCEAHEBHOW >KU3HU,
nepeBeaéM (paszpl ¢ aHIIMKUCKOTO si3bIKa Ha s3bIKk Opysaiia M 3aTeM JaJluM UX NEepeBOJ U Ha
PYCCKUM SI3BIK.

Dpa3vl HA AH2IUICKOM Ilepesoo na nosoas Ilepesoo na pycckuii azplk
A3bIKE
Conformism is a blind Conformism is a bellyfeel KoHndopMu3m — 310 ciernoe
perception of everything. PKEHHOE BOCIIPUSATHE YETO YTOJTHO.
Philosophy is a science. Philosophy is an ingsoc duocopuss — 3TO HayKa.
(English socialism, the name of
the party)
nought that it would be the best e thinkedthat it would be the Omna noxymarna, 4To 370 Oyaer
decision. doubleplus decision. HAWJTY4IIIM
pEIIEHUEM.
Waiting for the holiday is Waiting for the holiday is Oxunanue npa3aHuKa MpUsTHEES
more pleasant than the holiday [/ pleasurefuler than holiday itself. camoro
itself. Mpa3aHuKa.
Anna buyed an yellow dress. Anna buyed an light / undark AHHa Kynuia xKEnroe
dress. 1J1aThe.
The bread is stale. The bread is unsoft. X1e6 y€pcTBhIi.
Children be obedient! Childs, be goodthink/ obey! Jetu, OyapTe MOCTYIHBIMHE!
He ran extremely quickly. He runned OH HEBEPOSATHO OBICTPO
doubleplusspeedwise. Oerai.
Dont think about it! Unthink about it! He nymaii 06 sTom!
Some people think a little white lie[Some people think an undark lie is JJist MHOTHX JIFOJIEH Tak
is acceptable. ungood / accept. Ha3bIBacMasi «MaJICHbKas
Oetast I0Kb» CUUTAETCS
JIOTTYCTUMOI.
Easy come, easy go. Goodwise come, goodwise bor nan, 6or B3si1.
(proverb) go
Fortune favours the brave. Fortune favours the VYnaua — CIIyTHUK CMEJIOro.
(proverb) goodthink.
It is cloudy today and it is It is cloudwise today and it is CerojiHs macMypHO U
cold. unwarm. XOJIOJTHO.
The cake is delicious. The cake is good / tasteful. TopT BKyCHBI

212


https://ru.m.wikipedia.org/wiki/%D0%A2%D1%80%D0%B5%D1%82%D0%B8%D0%B9_%D1%80%D0%B5%D0%B9%D1%85
https://ru.m.wikipedia.org/wiki/%D0%A1%D1%82%D0%B0%D0%BB%D0%B8%D0%BD%D0%B8%D0%B7%D0%BC
https://ru.m.wikipedia.org/wiki/%D0%A1%D0%A1%D0%A1%D0%A0

An orthodox always thinks A goodthink is always OPpTOIOKC BCET/Ia MBICIIAT
orthodoxy. goodthink. 10 OPTO/IOKCAIILHOMY.

Ha ocHOBe BBINIEH3IIOKEHHOTO MOXHO CEJaTh BBIBOJ, YTO HECMOTpPsl Ha IMPOCTOTY B
M3Y4EHUU, HOBOS3 HE MOT Obl HCIIOJBb30BAaThbCI B COBPEMEHHOM MHPE JIEMOKPATHHM KakK SI3bIK
MEXIYHAPOJHOTO OOINEHUS HapaBHE C TAaKUMHU S3bIKAMH, KaK aHTIIMHCKUH, (paHIly3CKHH, PYCCKUI
u T.1. Benp, Ae710 B TOM, YTO XOTh U JIFOOOE CIOBO HOBOSI3a MOXKET MPUHSATH POPMY HMPAKTUUYECKH
m000#1 U3 YacTel peur, OHO Bceraa OyeT MOHOCEMHUYHO. DTO 3HAYMT, YTO PEUYb FOBOPSAIIETO HA
3TOM si3bIKe OyJeT MeHee OoraToii, 4eM Ha JII00OM JIpyroM s3bike. Ha HOBOsi3e OymeT J0CTaTOYHO
HE TIPOCTO TIOUTpaTh CJIOBaMH, MpUIAyMaTh 3a0aBHyl0 Meradopy WM KamamOyp, Tak Kak
M3HAUYAIbHO ATOT SI3bIK OBLI CO37aH AJISi TOTO, YTOOBI TOBOPSIMII HA HEM MHOTO HE Pa3MbILUILII O
TOM, YTO CKa3aTh. M 3TO HEyAMBHUTENHHO, BE/Ib HEKOTOPHIE CIIOBA HA ATOM SI3bIKE OUEHBb JIJTHHHBIE.
Hanpumep, crmoso doubleplusspeedwise, goodthinkwise umu bellyfeel. Xots monoGubie cioBa u
MOTYT 3aMEHHUTH 1eJI0€ MPEUIOKEHHE, TTOKa TOBOPSIIMI OyIeT uX MPOU3HOCUTh WUIH, TeM OoJee,
MHUCaTh, €r0 MBICIh MOXET YIeTyduThcsi. Kpome Toro, s3eik Opydiiia HE MO3BOJISIET BBIPA3UTH
TOYHOE OIIEHOYHOE MHEHHME, TaK Kak B HEM OTCYICTBYIOT TakKhe KpailHe He0oOXOoauMble
CJIOBA, KaK «IUIOXON» «XyALMI», «BEIUKOJICITHBINY, «IIPEKPACHEUIIMII» U T.A.

OnHako HYXHO OTMETUTb, YTO UCIIOJIB30BaHUE MOJOOHOTO A3bIKa OyIeT OueHb
3(PeKTUBHBIM B apMUH WJITH K€ TOTATUTAPHOM TOCYAAPCTBE, MTOX0KEM Ha BHIMBIIITICHHOE
rocynapctBo Opyaia, rie BcE, BKIOYas pedb 4elloBeka, OyAeT KOHTPOIUPOBATHCS TOCYIapCTBOM,
1 11000€ HEMPaBUIIBLHO IMOHSTOE CIIOBO MOYKET CTOUTH YEIIOBEKY KU3HH.
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PEI'MOHAJIIBIK OHOMACTHUKOH/JO TYPK TEKTYY TOIIOHUMJIEPAWH HIITOO
O3I'04O0JIYKTOPY
OCOBEHHOCTH ®YHKIIMOHUPOBAHUA TOIIOHUMOB TIOPKCKOI'O
MPOUCXOXKJIAEHUSA B PETUOHAJIBHOM OHOMACTUKOHE1
FEATURES OF THE FUNCTIONING OF TOPONYMS OF TURKIC ORIGIN IN THE
REGIONAL ONOMASTICON

Kbickaua myHe3neme: Maxkamana Bonrorpam oOnycyHyH aiiMarblHIa WINTETeH TYPK
TEKTYy OWKOHHMJIEp Kapanabl. KocMocTo OarbIT anyy YUYH aiaM jkapaTkaH dH OalbIpKbl SHUUIYY
aTTap JappisUIapIbIH KaHA TOOJNOPAYH aTTaphl DJKEHHW OenruieHreH. Amnapaa OalbIpKbl
TUAPOHUMJIEPANH STUMOJIOTHACH! “Iaphls’, ajl MU OPOHUMIEP “TOO” JIET€H MAaaHWHU TYHOHIypraH
OHUMO-aNNEISIIUIIBIK CHHKPETH3M aJaM/IbIH TUJIIUK aH-Ce3MMUH/IE YarbULABIPbUIBII TypaT. Anam
Kypyar  TypraH  JAyHHOHY  ©3IeLITYpreHYHe  jkapama  reorpausuibik  0OBEKTTepAu
TudpepeHIUsIIOOHYH 3apbUIAbITEl  Maija 00J0T, aj ajradykbl 3THMOHIO SMHUTETTEPAU KaHa
OOBEKTTUIIEPIM MYHO3/1004uy Oalka OWPAUKTEpAN KOIIYYHYH JCEOMHEH WINKE albIpbLiaT.
ballbIpKbl 3THOC OTYpPYKTAlKaH JKalOOTO OTYI, KAJIKTYyy KOHYIUTApAbl TY3IOHIOH KHIUH
oifkoHuMIEep maiia O0JIOT, alap JapbISHBIH K€ TOOHYH aThIH KalTanail anplmar, OMpOK KeOyHUYe
AHTPONIOHUM/IEP/IEH JK€ Kypuyall TypraH KapaTbUIbIIITBIH € KOHYIUTYH ©3re4eJYKTepYH
MYHO3/I6T6H JKalIbl CO316pIeH xapanaT. MypyHKy Me3ruiijepae ToMoHKy Bounra sxana OpToHKY
JoH aiimarelHga JKalaraH TYPK THIMHAE CYWJIOIeH »3iep >KEPrUJIMKTYY TOIMOHUMHUSIA U3
KaIThIpbIKaH. Typkusmzaep Bomarorpan oGmycyHnarsl JapblsuiapAblH aTaJbIITAPBIHBIH apachlHia
Ke3Jemer, OWpOK ajmap OWKOHUMIEpAWH (KOMOHMUMIEPIWH) apacbiHna na OepunreH. Tarap
aTTapblHBIH aTansllrapsbl baxruspoBka, Jlsronmuka, ManseBka aiibuigapel. ActuonuM Capaii,
AnteiH OpnoHyH KM OOpOOpYHYH aTanbllbl Katapsl koiponyiaran Capaii-bary (Ocku Capaii)
xana Capaii-bepke (OKanbl Capait), Capail allbUIBIHBIH aTaJbIIIBIHAA TY3/10H-TY3 cakTaislin, [{apes
KOMOHHUMMHJETH SJAUK 3TUMOJOIMSUIBIK Kalipa 3JecTeTyyle. YIIyHJail i€ e3repyyHy 3JIIuK
OTUMOJIOTHSIHBIH HETU3UHJIE SKEPIHJIMKTYY OpYC KaJKbIHBIH CO3YH/® XaHBIIIAHBIH (HOpMachiH
anran CappICy Japblschl OallblHaH OTKepAY, Oyl TuapoHuMIeH llapuiplH maapblHBIH (a3bIPKBI
Bonrorpan) arameimbl maiiga  Oommy. Kanmkryy KoHymITapAplH aifMakTBIK — aTajIbIIITapBIHBIH
apacbingia Kapabunaesxka, Kaiicankoe neren kazakrap ja OelruieHIeH.

AHHOTaumMsA: B cratke paccMOTpPEHbl OMKOHUMBI TIOPKCKOIO  MPOUCXOXKACHUSA,
¢byHKUMOHUpYIOLME Ha TeppuTopuu Bomrorpaackoit oGmactu. OTMedeHO, 4TO JpeBHEHIIMMU

! HccreqoBanre BBIMOJHEHO B paMKax rpaHTta Poccuiickoro HayqHoro (oHga ¥ AIMUHHCTPAIIUN
Boarorpaackoit o6nactu, npoekr Ne 25-28-20081 «O0Opa3 4denoBeka B 3€pKajie PErMOHAaJIbHOMN
TOTIOHMMUU (Ha MaTepralie Ha3BaHHBIX HACEIICHHBIX ITYHKTOB Bosrorpaackoit odmacTa)y.
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HNMEHaMH CO6CTB€HHBIMI/I, CO3JaHHBIMH YCJIOBCKOM [JIsI OPUCHTAlMW B IIPOCTPAHCTBE, SABJIAIOT CA
Ha3BaHMUA PEK U rop. B HUX OTpaxEéH CyIECTBYIOUMU B JIMHIBOCO3HAHHWM YEIOBEKA OHUMO -
aneIITUBHBIN CHUHKpPCTU3M, HpOHBJISIIOI_L[[/II\/'IC}I B TOM, 4YTO 3THMOJIOTHUA APCBHUX TUAPOHUMOB
BOCXOJIUT K CJIOBY CO 3HAa4€HHUEM ‘‘peka’, a OpOHMMOB — “ropa’. Ilo Mepe OCBOEHHUS YEIOBEKOM
OKPYKAIOIIETO MHpa TMOSBISETCS HEOOXOAMMOCTh B Au(depeHanuu reorpadudeckux 00bEKTOB,
KOTOpass pCaiu3yCcTCsa 3a CcUéT HpI/I6aBJ'ICHI/I$I K TMCpBUYHOMY OTHMOHY OIUTCTOB W MHHBIX
XapakTepu3yronmx o0bekT equHull. [locne mepexoaa IpeBHEro 3THOCA K OCeNIoMy 00pasy >KU3HU
U CO3JIaHMIO MOCEJICHUN BO3HHMKAIOT OMKOHMMBI, OHH MOTYT IOBTOPSTHh Ha3BaHUE PEKU WJIU TOPHI,
BO3JIC KOTOPbLIX OHU IMOCTPOCHBI, HO HallC CO3AAar0TCA OT aHTPOIIOHHMMOB HJIM OT HApHUUATCIbHBIX
CJIOB, XapaKTCpU3YIOIIUX 0COOEHHOCTH Oprma}omeﬁ npUupoAbl UJIM CaAMOI'0 ITOCCIICHMUA. Hapom,l,
TOBOPSIIME HA TIOPKCKUX S3bIKa, MPOKUBAIOUME B MPEKHUE BpeMeHa Ha Tepputopuu HuxHewn
Bonru u Cpennero JloHa, ocTaBWJIM CBOH ClleJl B MECTHOM TOMOHUMUHU. TIOPKU3MBI BCTPEUAIOTCS
cpeau Ha3BaHUU PeK BOJ’IFOI’p&I[CKOfI 06JIaCTI/I, HO OHHU IIPCACTABJICHBI TAKXKC CpCAU OMKOHHUMOB
(komoHUMOB). Ha3Banus ot Tatapckux MMEH HocAT céna baxruspoBka, JIaronmuka, MasseBka.
Actronum Capail, KOTOpBII yroTpeOIsiyics Kak HaMMeHOBaHMe ABYyX ctonull 3osoToi Opasl Capa-
bary (Crapsiit Capait) u Capaii-bepke (Howiit Capail), coxpaHuicsi HENOCPEACTBEHHO B
HanMCHOBAaHHNHU CClia Capaﬁ H OIMOCPCIOBAHHO B HAPOAHO-3TUMOJOIMYCCKOM IICPCOCMBICIICHUHN B
komonuMe llapeB. Takoe xe mpeoOpa3oBaHUE HA MOYBE HAPOIHOW ITHUMOJIOTUHM HCIBITANIa peUKa
Cappicy, MOTYYUBITAS B PEYU MECTHOTO pycckoro HaceneHus ¢opmy Llapuiia, oT 3TOro rujpoHnMa
Obuto oOpazoBaHo Has3BaHue ropoja llapunbiHa (HbiHE Bosrorpan). Cpean pernoHaIbHBIX
Ha3BaHHUH HACEIEHHBIX ITYHKTOB OTMCUCHBI TaKKE Ka3aXr3MbI Kapa6Hz[aeBKa, KaﬁcauKoe.

Abstract: The article considers oikonyms of Turkic origin operating in the Volgograd
region. It is noted that the most ancient proper names created by man for orientation in space are the
names of rivers and mountains. They reflect the onymo-appellative syncretism existing in the
human linguistic consciousness, manifested in the fact that the etymology of ancient hydronyms
goes back to the word with the meaning of ‘river', and oronyms — ‘mountain’. As a person develops
the surrounding world, there is a need for differentiation of geographical objects, which is realized
by adding epithets and other units characterizing the object to the primary etymon. After the
transition of an ancient ethnic group to a settled lifestyle and the creation of settlements, oikonyms
arise, they can repeat the name of the river or mountain near which they are built, but more often
they are created from anthroponyms or from common words characterizing the features of the
surrounding nature or the settlement itself. The Turkic-speaking peoples living in the former times
on the territory of the Lower Volga and the Middle Don left their mark on the local toponymy.
Turkisms are found among the names of rivers in the Volgograd region, but they are also
represented among oikonyms (comonyms). The villages of Bakhtiyarovka, Lyatoshinka, and
Malyaevka bear names from Tatar names. The name Sarai, which was used as the name of the two
capitals of the Golden Horde, Sarai-Batu (Old Sarai) and Sarai-Berke (New Sarai), was preserved
directly in the name of the village of Sarai and indirectly in the folk etymological reinterpretation in
the komonym Tsarev. The Sarysu River experienced the same transformation on the basis of folk
etymology, which received the form of Tsaritsa in the speech of the local Russian population, and
the name of the city of Tsaritsyn (now Volgograd) was formed from this hydronym. The
Kazakhisms Karabidayevka and Kaisatskoye are also noted among the regional names of
settlements.
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Cpennee O00HbBE.

Keywords: hydronym; oronym; turkism; borrowing; Lower Volga region; Middle Obdonye.

BBenenne

JpeBHuUll 4YenoBeK, OcBaWBas OKPYXKAIOIMIl MHUp, MpUCBaUBal €ro OObEKTaM Ha3BaHUS.
[Ipexxae Bcero, oH oOpalan BHUMaHUE Ha BOJHBIE OOBEKTHI U BO3BBIIICHHOCTH. Peku, 03épa, Mops
ObUIM JUIS HETO MCTOYHUKAMHU BOJBI M MUIM (pblOa, MTULIBI, THE3AIMECs Ha Oeperax, )KUBOTHBIE,
MPUXOAIME HA BOJOMOW, M TpP.) U YIOOHBIMH TPAHCHOPTHBIMH apTEPUSIMH (IOCTATOYHO OBIIO
cecTh Ha OpeBHO, YTOOBI OKAa3aThCS HA MPOTHUBOIIOIOXKHOM Oepery WM Ha OOJIBIIOM PAaCCTOSHUHU
BHM3 I10 peKe; M03Ke MOSBUIUCH JIOKU, CTAJIM UCIOIB30BaTh napyc u T. 11.). Kak onpenenser E. JI.
bepe3oBud, peka siBIIsSIETCS OpraHU3aTOPOM ITPOCTPAHCTBEHHBIX CBSI3€H TEPPUTOPHUH, C HEHl CBA3aHA
00BEKTUBUPOBAHHAs CUCTEMA OPUEHTALIMH, 3a/laHHAsl €CTECTBEHHOW OPHUEHTHPOBAHHOCTHIO CAMOT 0
oObekta [5, c. 23]. T'opbl, XOIMBI W Jpyrdue HEPOBHOCTH IOYBBI CIY)KUJIM OPUEHTHUPAMHU Ha
MECTHOCTH, TTOMOTaBIIMMHU YEJIOBEKY MepeIBUTaThCs IO 3eMJIe U OCBaMBaTh HOBBIE MPOCTPAHCTBA.
B nuHrBocosnannn HOMO sapiens emg He ObLTO YETKOTO pa3/e/icHus CI0B Ha HMEHA COOCTBEHHBIC
¥ MMEHa HapuuarenbHbie. IMEHHO M03TOMY STUMOJIOTHSI MHOTUX THAPOHUMOB BO3BOAUTCS K CIIOBY
pexa, a OpOHUMOB — 2opa. [lo3xe, MOHKUMAas, YTO UMEIOTCS el U APYrHe PEeKH U TOpbl, YEIOBEK
J00aBJIsUl K HAYaJbHOMY 3TUMOHY KaKoW-HUOYyIb 3MUTET, pa3inyas ¢ €ro MOMOUIBI0 CXOJIHBIE IO
¢dusnko-reorpaduuecKuM mapameTrpaM OObEKTHI.

Tak, HampuMep, JpEeBHHE HMPaAHOS3BIYHBIE HAPOJBI (CAaBpOMATHI, capMaThl, CKU(BI U 1p.) B
roro-BoctouHoi EBpore Ha3zBanmu Onmmkaiiinyro kK HUM peky [{oH, T. €. «pekay» [1, c. 366]. Betpetus
Ha CBOEM MyTH OoJjiee TIIyOOKyI0 peKy, OHM Tak U Ha3zBau e€ /Jomanap — «iyOokast pexka» (ap.-
upaHn. *-apr/-apara “eryboxuit”), ap.-pyc. HeHenps, dvHenpd [19, c. 142], crnemyrom@as peka
nonyuria HasBanue JloHycTyp or umpan. *(U)stur “Gosbmmoi” [2, c. 159], mp.-pyc. JsHECTpb,
HbvHectps. [IpaBna, mo cpaBHEeHHIO ¢ JJHEMPOM 3Ta peka HE KKETCS TaKOW YK BEIHMKOM, MO3ITOMY
MOYKHO TOAYMaTh O APYrod 3TUMOJOTHH. BO3MOXKHO, 37€Ch MpaHLBl OOHAPYXHIIM CTa/la KOPOB U
ObIKOB M B Ha3BaHMeE J100aBUJIM JIEKceMy *staura “kpymHbIi poratblii ckot” [2, ¢. 155], T. e. “peka
OblkOB M KOopoB”. Torma craHoBuTCA Oosiee MOHATHOM BbIABHHYTas em€ B 1924 romy A. W
Cobonesckum (1857-1929) stumosnorust ruaponuma Jlynaii kak *Dan(a)-avi ‘peka-osma’ [23, c.
259]; cnemoBaTenbHO, ABE PEKH MPOTHBOMOCTABILUIMCH JPYr IPYry MO OOHApY)KEHHBIM Ha UX
Oeperax crajaM pa3HbIX KHUBOTHBIX. DTa STUMOJIOTUS HAM IMPECTaBIsIeTCs Oosee yoenuTeabHOM!,
4eM TMPEINONIOKEHNE O KeIBTCKUX UCTOKaX ruaponuma [25, 1. 1, c. 552]. Ecnu cnaBsHO-upaHckue
KOHTAKThl JIOKa3aTeJIbHBI M XOpPOILO MPOCMATPUBAIOTCS B HCTOPUU OTUX JBYX YacTel
MHJIOEBPOIIEHCKOrO MHUPA, TO CIIaBSIHO-KEIbTCKHE SI3bIKOBBIE U KYJIBTYPHBIE CBSI3M YMO3pPUTENIBHBI,
MONBITKA JI0Ka3aTh HallMyMe KEeJbTCKUX 3aMMCTBOBAHUM Yy CIABSIH JIETKO ONPOBEPraroTCs WU
ONPENENAIOTCS KaK OMOCPENIOBaHHBIE Yepe3 Apyrue s3biku. Mcnonbs3oBanue ruaponnma JyHah u
ero JepuBaTOB Ha ciaBsHCKON Tepputopun (“Ha 3emisix crnaBsH 3ametHo oOmime [[ynaeB” [7, c.
87]), anmemiaTUBU3AIMS STOTO Ha3BaHUS M HMCIIOJIB30BAHHME €r0 B 3HAYCHMSX “pydel”’, “TmyOokas
peka” u mp. [25, T. 1, ¢. 553], a TakKe MMPOKOE HCIOIB30BAHHE CJIOBA B Pa3HBIX 3HAYCHUSX B
ciaBstHCKOM (oinbKiiope [24; 17] roBOpUT B IMOJb3Y UPAHCKOTO MPOMCXOXKICHHUS HAa3BaHHS PEKH,
XOTS Ha KaKOM-TO 3Tale HCTOPHUU OHO MOIJIO CTOJKHYThCS C MPUILEAIIMM C BEPXOBHH pPEKu
natuHCckuM Danivius [25, T. 1, ¢. 553].
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[lonoOHbIE YTOUHSIOIME SMUTEThl B THAPOHMMAaX H3BECTHBI Y PasHbIX HApPOJOB MHpA.
O3zepo Uccwik-Kynb Ha3BaHO M3-3a TOro, YTO OHO HE 3aMeEp3aeT B 3UMHEE BpEMsi, SIBISETCS
“ropstuuM, TEMIBIM . KUPT. BICBIK ‘TOpsumMid, TEmIbIN’, Kynb “o3epo” [19, c. 174]. Ozepo Kapa-
Kynps mo nBety nHa Ha3zBaHO “dEpPHBIM 03€pOM’: KHPT. Kapa “d€pHbIii”, Kyib “03epo” [19, c. 188].
Bo3MOXHBI Takke WHBIC ATUMOJOTHYECKUE PEIICHHsI ToceaHero ruapornuma [13, ¢. 161-170].

Pex Moryr uMeTh pasHble Ha3BaHMUS Yy HApOJOB, IPOKUBAIOIMX Ha HUX Oeperax.
Kpymnueiimas epormelickas pexka Bonra BmepBbie ymomunHaercs nmoa umeHeM Pa B ‘“Teorpadun”
anekcanapuiickoro yu€énoro Knamust Ilromemes (Il B. H. 3.), B 3ammckax apaOCKuX
MyTEIICCTBEHHUKOB OHAa 3a(MKCHpOBaHA C BapHaHTaMU TUAPOHUMA Hmunv, Omuns, Amunv, B
JPEBHEPYCCKUX JIETONUCAX YIOMSIHYTA CO CJIABSHCKUM Ha3BaHueM Bosea. Bce 3TM HaMMeHOBaHUs
CoJiepKaT B 3TUMOHE CEMBI “peka, Boja, Teun” [15, c. 87, 147, 266].

MHorue Ha3BaHUs TOp, KaK M TUAPOHUMBI, HMEIOT CIOXHYK J3THUMOJOruto. Tak, y
M3BECTHOTO OPOHMMA ¥Ypan CylmeCTBYET MHOKECTBO BEPCUN NPOUCXOXKACHUS. V3BECTHBIN pycCcKuit
onomaroJjior A. K. Marsees (1926—2010) moapoOHO paccMaTpuBaeT pa3IMYHbIC STUMOJIOTHH ATOTO
Ha3BaHUS U NMPUXOAMUT K BBIBOY, UTO «TOMOHUM Ypai (Apai)-Tay, HE TOJbKO (POHETUUECKH, HO U
CEeMaHTUYECKH TOXKJECTBEHHBIN TOMOHUMY Apaj-IuHIe3e, 03HAYaeT MM0-Ka3aXCKU M M0-0alKiupCeKu
“octpoBHCTBIE TOPEI™» [16, c. 29]. CoBerckuii Tropkosor D. B. Cepoptsan (1901-1978) npuBoauT B
«OTHMOJIOTHYECKOM CJIOBape TIOPKCKUX S3bIKOB» KOPEHb-OCHOBY *Op/op cO 3HAYEHUEM ‘XOJM,
BO3BBIIIEHHOCTD [22, c. 542].

CnoBa, 00oO3Hayarolpe BO3BBIIICHHOCTH, MOTYT IEPEXOJAUTh HAa OKPECTHbIE OOBEKTHI,
CBsI3bIBasl BOGAMHO MECTHYIO TOMOHUMHIO. boamckoe ymense Ha ceBepe Tsaup-lllans B monuue
peku Uy Moyduio Ha3BaHUE OT KUPT. 6oM, 600Mm “BBICOKAs, OTBECHAs CKAJIMCTAas CTCHA B Y3KOM
Mecte peuHoi nonunsl’” [19, c. 70].

[locne mepexoma OpeBHEro 3THOCA K OCENJIOMY O0pa3y >KU3HU M CO3JaHHUIO0 MOCEICHUMN
BO3HHMKAIOT OMKOHUMBI, OHU MOIYT HOBTOPSATh Ha3BaHME PEKH, O3€pa HJIM TOpbI, BO3JIE KOTOPBIX
OHHU MOCTPOEHBI: peka Mocksa — ropoa Mocksa, peka Boponex — ropoa Boponex, ozepo Jlagora —
ropon Jlagora, peka Hapsin — ropoa Hapsin, pexa Tanac — ropon Tanac, o3epo Kapa-Kynb — ropon
Kapa-Kynb, pexa Kapakon — roponm Kapakon u gap. Ho wyame OMKOHMMBI cO34arOTCS OT
aHTPOIIOHMMOB HJIM OT HAapULIATEIbHBIX CJIOB, XapaKTEPU3YIOLMX OCOOCHHOCTU OKpYKaIoLEeh
IpUPOABl WIM camoro noceneHus: Bmagumup, SApocnasnb, BanoBka, AHTOHOBKa, HoBropon,
CocHoBxa, /lyooBka, KpacHosipck u MH. Jip.

C npeBHHX BpeMEH B CO3HAaHUU YEJIOBEKA COCYILECTBOBAJIM HMEHa COOCTBEHHBIE U
HapulaTelbHble B €IMHCTBE. Pacroyio)keHHBIE DPAIOM C HOCHUTENIEM s3bIKa reorpaduueckue
00BEKTH 0003HAYANUCh B KOMMYHUKALIMM HApHUIATENbHBIM CIIOBOM, a TOTIOHMM HCIOJIB30BaNICS
TOJIBKO TPU TPOTHUBOINOCTABICHUU HX C JPYTUMH CXOXUMHU oObekramu. I[lo gocraTouHo
yOeMTeNnbsHON BEepCHM, HAa3BAHHME TYPEIKOro ropoja Istanbul BO3HMKIO M3 Tpedeckoil (pasbl €ic
mv [T6AY(V) «8 ropon(e)»; apadsl B Xl Bexke BocnpuHsM €€ Kak TOMOHUM, KOTOPBIN 3aTe€M OT HUX
nepenén K Typkam [27, S. 227]. Drta Moaenb o0003HaueHHs OOBEKTa COXpaHSETCS W B
JMHTBOCO3HAHUM COBPEMEHHOTO YEJIOBEKA, KOTOPHIM MCIOJIb3YyeT B KOMMYHMKALIMU amejuIsTUB
BMeCTO OoHUMA: A nowén na pexy (BMecto: Ha Boney), A noexan 6 2opoo (BMecto: 6 Boneoepad).

MatepuaJibl M MeTObI HCCJIEI0BAHUS

MarepuanioM Juis JAHHOTO MCCIEAOBAHMUS MOCIYXWIM reorpaduyeckue Ha3BaHUS
Bonrorpanckoit o0mactu TIOpKCKOro mnpoucxoxnaeHus. Teppuropuss Hwxneir Bonrm u Bosro-
JIoHCKOrO MEXIypeubsl ObLIa MPUTATATEIbHOW MJIS Pa3HBIX HApPOJOB HAa MPOTSHKEHHMH MHOTUX
BEKOB. 37leCb HAXOAMWJINUCHh JIB€ BEJIMKHE PEKH, MEXIY KOTOPbIMH ObLIM OOIMPHBIE MPOCTOPHI
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IJIOOPOAHOM 3€MJI, IZle Maciuch OojblMe CTaja >KUBOTHBIX. B V B. 10 H. 3. «oTew ucropum»
I'eponor 37€ch OOHApYKMBAeT MHOTOYMCIEHHBIM MpaHOSA3bIUHBIA Hapoj caBpomaroB: «Ecmou
nepeiitu pexy Tanauc, To Tam yxe He ckudckas 3eMis, HO 0biacte CaBpoMaToB <...>» [8, ¢. 109],
no3xe He ux Mecte Haxogar Capmatos. 1Io cocencTBy ¢ HUMM KMJIM MHOTOUYMCIICHHBIE IIJIEMEHA
CKU(OB U APYTUX UPAHOSI3BIYHBIX HAPOJIOB.

B nawane H.3.B Kurae Oblla pasrpomieHa MoOIIHAas JAep)kaBa Hapojaa XyHHY,
HEMHOTOYHCIICHHbIE OCTATKM KOTOPOro OeXajiy Ha 3amaj, MOCTENEeHHO BOMpas B ceds TIOPKCKUE,
MOHTOJILCKME, BOCTOYHO-CApMAaTCKUE€ W  YrOpCKWE IIJIeMEeHa, 4YTOObl MpPEBPATUTHCA B
MOTYLICCTBEHHBII 3THOC I'YHHOB, KOTOPBIM B cepeauHe [V Beka H. 3. CTPEMHUTENBHO JABUHYIICA
yepe3 TEppUTOPUIO HAIETO pErMoHa Ha 3amlaj, BbI3BAaB Benukoe IepecelieHne HapOAOB.
[lpumennme ¢ ryHHamMM TIOPKOS3BIYHBIE IIEMEHA OCTAaIUCh Ha Bousre, co3maB BIOCIEACTBUU
Tropkekuit u Xazapckuii karanaTel, 3070Tyi0 Opay U Apyrue rocyaapcra.

Tiopku koueBanu mno Oeperam Bomrm u JloHa, MX KOJMYECTBO MOPOH YIUBIIAIO
IIPOIUIBIBAIONMX 10 PEKE PYCCKUX MyTeIeCTBEHHUKOB. B 1389 rony cocrosuiace moesaka pycckoro
mutpononuTta Ilumena B KoHcTanTHHOMOMNB. 3anKch NiaBaHUs OblIa COCTaBJIEHA CMOJIEHCKUM
apsikoHoM Wrnatuem u apxumanaputoMm Cracckoro MoHacTelpsi B Mockse Cepruem AsakoBbiM. B
TekcTe «[ImMeHoBa xoxxeHus B Llapprpam moau€pKuBaeTCs KOJIMYECTBO TaTap, BCTPETUBIIMXCS HA
nyrtu Kopalms: «<...> IlepeBo3 MHHYXOM U TaMO OOpETOXOM IEpBHE TaTap MHOTO 3€]0, SIKOXKE
JHMCT U SIKOXKE MEeCOK. <...> BHUJOXOM Kb 3€MIII0 TaTapbCKyl0, MX e MHOKeCTBO obaron [loHa
peku. Bp derBepTOK ke mubIBylle MUHYXoM bexb-bynatos ymyc, craga ke Tatapckua BUIEXOMB
TOJIMKO MHOXECTBO, SIKOXKE€ YM IPEBOCXOJAlIb: OBIIbI, KO3bl, BOJbI, BEpONIOJbI, KOHH. <...> Ty
MHOTO€ MHOXXECTBO TaTap M BCSKUX CKOT CTajbl 0e3b uuciaa mHOro» [9, c. 110]. EcrectBenHo,
npeObIBaHHE CTOJIb OOJBIIOTO KOJIMYECTBA HOCHTENEH TIOPKCKUX SI3BIKOB OTPA3UIIOCh B MECTHOM
TOIIOHMMHUMU.

Jnst aHanu3a TONMOHMMOB TIOPKCKOTO MPOUCXOXKJIEHUS, (DYHKIMOHUPYIOIIMX HBIHE B
pPETMOHE, MBI UCIIOJIB30BAIN 3JIEMEHTHl CPAaBHUTEIBHO-UCTOPUUECKOTO METOAA, STUMOJIOTUYECKU I
aHaJIN3 U HEKOTOPBIE MPUEMBI JIMHIBOKYJIBTYPOJIOTUYECKOTO METO/A.

Pe3yabraTsl U 00cyxkaeHHE

Cpa3zy oroBopuMcs, 4TO MO/ TIOPKCKUMHU TOIMOHMMAaMH MbI IOHMMAaeM TOJBKO T€, KOTOpbIE
ObuIM 00pa30BaHbl B OHOM U3 TIOPKCKHUX SI3bIKOB U MPHUIUIA B PYCCKHIl SI3bIK HETTOCPEACTBEHHO U3
Hero. Ilocnenyronme nepuBarel OT 3THX KOPHEH, BOHUKIINE B PYCCKOM SI3BIKE, K TFOPKA3MAM YK€
He oTHocsaTcs. Tak, cpeau TMIPOHMMOB BCTpEYaeTcs Ha3BaHUE JIEBOTO MpuUTOka Xompa Kymsirea.
OH o00pa30oBaHO OT TIOPKCKUX CIIOB KyM “MECOK’ W erea ‘“pexka” ¢ TUaJEKTHBIM H3MEHEHHEM
HayaJbHOIro IvacHoro (cp.: Oamk. WbutFa). JlanHas Monenbs oOpa3oBaHUs THAPOHHMA IO
OCOOCHHOCTSAIM JHAa PEKH M3BECTHA y MHOTMX HapoioB: pyc. Ilecuanka, IleckoBarka, anri. Sandy
River, Hem. Sandflu, ucn. Rio de Arena, xazax. Kymasr u ap. B 984 (6492) roay BoeBojia KHs3s
Brnamumupa CasrocnaBuda o uMeHM Bomumit XBocT pasrpomun paaumuuen Ha peke [lumanu
(ITbmant, Ilecmant), Torna Bo3Hukia nmoroBopka: «[Ium@aneu Bobubs xBocta Obratote» [18, c.
36]. Ha Gepery pexu Kymbinru B 1613 romy BO3HHK Ka3aunii TOpOJOK, KOTOPBIM MOJIYYUII Ha3BaHUE
Kymbuickuii, noxe craBumii cranuieil KyMpunkeHckoil. 9TOT oMKOHMM 00pa3oBaH MO MpaBUiIaM
PYCCKOM J€pUBAIMU U K TIOPKM3MaM HE OTHOCHUTCH.

Ha3Banue noceneHust MOXET BO3HUKATh OT TIOpku3Ma U 0e3 cyddukcannu: B Okrsi0pbckom
paifone umeercsi ceno Akcail, Ha3BaHHOE N0 peke Akcaii EcaynoBckuii, Ha Gepery KOTOpoid OHO
HaxoxuTcs. Ha3BaHue pexku — TIOPKM3M, & KOMOHUM BO3HUK ITIYTEM TPaHCOHMMM3ALMU B PYCCKOM
s3bIke. B KUPIru3ckoM si3bIKE CIIOBO caii UMEET 3HAU€HUE «TOpHasl pedka, FOpHBIM pydeil; gonuHa
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peukn» [19, c. 228]. DaemeHT -cai B TUAPOHWME AKcaili MOXeT OBITb OTHECEH K
YIIOTPEOIISAIOMEMYCS B SI3bIKAX OTY30-CEJIBKYKCKOM TOATPYNIBI (TYpELKOM, a3epOaii[KaHCKOM)
CIOBY uaii “Hebomnbimas peka” [26, c. 500]. B HoraiickoMm si3bike 3BYK [4] oTcyTcTBYeT [4, c. 282],
CJIIOBO MPOM3HOCHUJIOCH cali, KaK U B PAAE CpelHea3naTCKUX TIOPKCKUX s3bIKOB. CIiel0BaTeNbHO.
Ha3BaHWE TNIABHOU peku J[oHA MPOTHBOMOCTABIISIIOCH IPUTOKAM, ITOOOYHBIM pedkaM. UTo Kacaetcs
IIEPBOTO 3JIEMEHTa B THAPOHUME, TO CYLIECTBYET OOLIMpPHAs JTUTepaTypa O 3HAUCHUU DJIEMEHTA aK-
B TIOpkckux ruapoHumax. I'. H. KoHkammaeB cuutaer, 4To 3TH Ha3BaHHS XapaKTEPHBI U PEK C
MYTHOM BOJIOM, MMEIOLMX CHUJIBHOE Pa3MbIBAIOIIEE TEUYEHME, TOT/Aa KaK peKd C HaUMEHOBaHUEM
Kapacy umetor nu6o ciaboe Teuenue, 11060 BOBCE HE UMEIOT €ro, MUTAIOTCS TPYHTOBBIMU BOJIAMHU,
Boga B Hux mpospaunHa [11, c. 75, 77]. E. KoituybaeB mnosaraer, 4ro KOMIIOHEHT akK-
CBHUJICTEIILCTBYET 00 OOWMJIMM BOJBI B peKe, a Kapa- IMPOUCXOAUT OT MOHT. Xxapa ‘“TpOCTOH,
oObikHOBeHHBIN” [10, c. 184, 186]. A. H. KoHOHOB BbIABHIaeT NpPEANOIOXKEHUE, UYTO aKCy B
JPEBHUX TIOPKCKUX sI3bIKaX 00O3Ha4aeT “TeKylas BojAa” B OTIMYUE OT Kapacy “3eMisiHas BoJa, T.
€. BbITeKaron@as u3 poaHuka” [12, c. 85]. CnenoBarenbHO, B HAYaJbHOM 3JIEMEHTE THIAPOHUMA
Axcail MBIl MMEEM JONOJHUTENbHYIO XapaKTePUCTHKY, OTIMYAIONIyI0 3TO Ha3BaHUE OT APYIUx
Ha3BaHUM PEK, MPEXKIE BCETO C TIOPKCKUM CIIOBOM Kapa. AKcail, BEpOsITHO, 0003HaYaeT “modouHas
(HermaBHasl) CTEIHas peyka C MyTHOM, Oerecoit Bo1oi ™.

Cpenu oiikoHUMOB Bosnrorpaackoir o01acTi COOCTBEHHO TIOPKCKMMU SIBJISIFOTCS Ha3BAHUS
céJl, OCHOBAaHHBIX TaTapaMH, Ja U TO C OJHHMM HCKIOYEHHEM. Bcero B perroHe TaTapCKUMU
IIEpECENICHIIaMU OCHOBAHO 5 CE€J, TPU M3 HUX MOJYYUJIM Ha3BaHUS OT TIOPKCKUX aHTPOIOHUMOB:
baxtusipoBka — no umenu baxruspa TsamaeBa, KOTOpbIl OpraHu30Baj MepeceyieHue Tatap B Hayaie
XIX Beka B 3aBoinkbe, JIaronmuka — o umeHu Jlstom, MansieBka — ot umenn Maustii; ceno Capait
HacienoBano HaszBaHue croiauubl 3onoro Opabl Capaii-bepke, wnm Capaii-ans-/xeaun,
pacnionoxxeHHoro moodnuzoctu [21]. Tarapckoe ceno Manbiit YanmypHUKY TTOTYIHIIO HAUMEHOBAHHE
[0 HaxoJfIeMycsi MOoOIM30CTH YKpauHCKOMy cenly bonbume YanypHuku, Ha3BaHUE KOTOPOTO
CJIaBSTHCKOTO MPOUCXOXKJIEHUS (venypHux ‘KOJIIOUMN KyCTapHUK; Hempoxoaumas vama’ [25, T. 4, c.
333].

KocBeHHO oTpaxkaeT THpeKHUW TIOPKCKHN OWKOHUM ceno llapeB, Ha3BaHHE KOTOPOTO
ABJIETCSI HapOJHO-ITUMOJIOTHYECKUM IIE€PEOCMBICIEHUEM B PYCCKOM SI3BIKE YIIOMSHYTOIO BBIIIE
Ha3BaHus croiauubl  3osotoir  Opawl  Capaii-bepke, wunu  Capaii-ans-Jxenun. Eog  no
Bo3HUKHOBeHUs cena (1805 rox) Ha kaprax 3Haurmkch Llapessr Ilanel, T. €. “mapckue pa3BaanHbl”
— Tak 0003HA4yaJoCh TOPOJUIIE Ha MeCTe OBIBIETO KPYITHOIO 30J0TOOPABIHCKOTO TOpoja.
TpaauMOHHO CYUTAIOCh, YTO UMEHHO 3J1ech pacnonaraics Hoseriit Capaii, Capaii-bepxke [3, c. 61].
CoBpeMeHHBIE apXeoJIory MOoJIaraoT, 4TO B 3TOM Mecte ObL1 ropos [tonuctas [6, ¢. 79—-80], ogHako
B CO3HAHUU PYCCKUX JIOAEH €ro pa3BajJUHbl CUUTAIMCh CTOJUYHBIMHU, I[APCKUMH, MOITOMY
pacIoJ0KEHHOE 110 COCECTBY C HUMM CeJI0 OHU Ha3Bainu LlapeBom.

HaponHO-3TUMOJIOTMYECKOE TEPEOCMBICIIEHHE MPOM30LUI0 € TIOPKCKMM THAPOHUMOM
Cappicy, KOTOpBIN OBITT PYCCKUMHU TTOCEICHITaMHU Ha Oepery 3Toi peku mpeoOpa3osaH B [{apuiia, ot
Ha3BaHUs PEKM NONydus1 cBOE HauMeHoBaHue ropon LlapuubiH. Brnpodem, BO3MOXHO, 4TO M
TUIIOTETUYECKUN TIOPKCKUH THUAPOHUM OBLI HApPOJHO-ITHUMOJIOTUYECKHI IEPEOCMBICICHHEM B
TIOPKCKUX SI3bIKaxX 0OoJiee IpEeBHETo TOMOHMMA UHA0apuiickoro mpoucxoxaeHus Capa [15, c. 320].

B HoBoe BpemMs K 4YHCIy OHMMOB TIOPKCKOTO IPOMCXOXAECHUS IpUOaBUIUCH
3aMMCTBOBAHMS U3 Ka3aXCKOro s3blka. CamMO Ha3BaHME HapoJa B UCKaXEHHOM BUJE CTAIO OCHOBOM
koMoHUMa Katicaykoe. Ha3BaHue OTpa)kaeT AITHUYECKUN COCTAaB OKPYKAIOLIEIO HACEICHHUS.
Panbine ka3axoB Ha3bIBAIM KUPIrU3-KaiicakaMu WM Kaiicakamu; y nodta ['. P. JlepxaBuna B oze “K

219



Oenune” yntaem: “boromonodHas mapesna Kuprus-Kaiicankus opaei!”. [lepBoe rocymapcTBeHHOE
oOpa3oBaHue Kka3axoB B Poccum unmeHoBamocb ABToHOMHON Kuprusckoit Coerckoit
Conmnanucruueckoir Pecnydnukoit, B 1925 roxy ona Oblia nepeumenoBana B Kazakckyto ACCP.
OnHako BO3HMKIIA HeXkelaTellbHas OMOHMMHSI STHOHMMa C HAUMEHOBAHHUEM PYCCKOTO CyOATHOCA
Kazaxku, modToMmy B 1936 TOoay STHOHMM Ka3ak ObUI 3amMcaH KaK Ka3dx, 4YTO HE CIHIIKOM
OTJIMYAJIOCHh OT MPOU3HOIICHHUS Ka3aXCKOTO YBYIISIPHOTO 3BYKa [K] B C1a00if MO3HUITUU.

Ckopee Bcero, K Ka3axCKOMY S3bIKy OTHOCHTCS Ha3BaHHMs XyTopa KapaOumaeska. B
TIOPKCKHX SI3bIKaX “4€pHON MINEHHUIEeN” Has3bIBaJIM Ipeurxy: Oamik. KapaOoifzail, TaTap. kapaboaai,
Typ., azep0., y30. karabugday. Kaszaxu poxp mMeHOBaNM Kapa Ouaai, OT 3TOTO CIOBOCOYCTAHUS
BO3HUK KOMOHUM. B03MOHO, TakoBO ObLIO MPO3BUIIE NEPBOIOCETEHIIA.

Crnenyroii  TIOPKM3M BCTpEYaeTCss B MECTHOW mepudepuitHON OHOMAcCTHKE U
ypbanonumuu. Ilo cemy B cocenneit 3amaaHo-Kazaxcranckoil o0macté, KOoTopoe paHee
uMeHoBanoch [[xanbiOek, a HeIHE HOCHT WMMs JKaHHOeK, Ha3BaHbI Ha BOCTOKe Bomrorpanckoit
obmactu J>xaHpiOeKkoBCKass BeTBb llammacoBckoro kaHama, coopyxkEéHHoro B 1975 romy, w
pacmoyioKeHHBIM okoyio Tocénka BumméBka aenaponapk “‘JlxanpiOekoBckuii”; B Bonrorpane
umeetcs ynuna JxaneibekoBckas. KazaxcraHckoe ceno moiayduiio Ha3BaHue 1mo uMeHu JKaHubOek-
XaHa, oJlHOro W3 ocHoBarteneld Kaszaxckoro xancrtBa B 1474—1480 romax. Takoe ke umsi ObLIO Y
JIPYroro Ka3axCKoro XaHa, NpaBuBIIEro B 1628-1643 roael. A mepBbBIM B HMCTOPUM C MMEHEM
Jxannbek (B pycckux yeronucsx Yanmbek) Obut xaH 3omotoit Oppel, mpaBuBnmii B 1342-1357
rofibl ¥ PaclMpPUBIIMI TEPPUTOPUH TOCYIApCTBA 10 MAKCUMaJIbHBIX pa3MepoB. [Ipu HEM B cocTaB
3onotoit Opasl Bxoauia benas Opaa (Kasaxcran u Xopesm) [20, c. 181-198].

Yame, yeM B OHNKOHMMHM, TIOPKM3Mbl OTMEYEHbI B MECTHOM THAPOHUMHH, 4YTO
HEYJIMBUTEIBHO, YYUTHIBAS APEBHOCTh Ha3BAHUN PEK U 03€p. 3aMMCTBOBAHUS U3 TIOPKCKUX SI3bIKOB
cpenu Ha3BaHWM TUIPOOOBEKTOB Bosrorpajckoi o6sacTy OB OMUCaHbl paHee B cioBape [15] u
OT/eTbHOM cTaThe [14].

BrIBOABI

Wrak, mpeObiBaHUE TIOPKOS3BIUHBIX HapoAoB Ha TeppuTopuu Hiknero IloBomkbs u
Cpennero O610HBSI OCTaBUJIO CBOM CJie[] B MECTHOW TOTIOHUMHH. TIOPKU3MBI Yallle HCIOJIb3YIOTCS
B Ha3BaHMX pek Bomrorpanackoil o0macTu, OAHAKO OHU MPEACTABICHBI TAlKEe CPeld OMKOHUMOB
(komoHnuMmoB). Ha3Banusi or Tarapckux MUMEH HocAT céna baxrusposka, JlsTonmuka, ManseBka.
Actunonum Capaii, KOTOPBIN ynoTpeOsuics Kak HauMeHoBaHue BYX croymi] 3omotoi Opabel Capa-
bary (Crapsiit Capait) u Capaii-bepke (Howiit Capaii), coXpaHwics HEMOCPEACTBEHHO B
HauMeHOoBaHMM cena Capail 1 OIOCPEOBAHHO B HAPOJHO-3TUMOJIOTUYECKOM I1EPEOCMBICIIEHUU B
komoHuMe IlapeB. Cpeau pervoHanbHBIX HAa3BAHUN HACENEHHBIX MYHKTOB OTMEUYEHBI TaKKe
Ka3aXu3MBbI Kapabunaesxa, Kaiicankoe. [TepcniekrnBamu HCCIIEIOBAaHUS SIBJISTFOTCS
STHOJMHTBOKYIBTYPHBIH  aHAJIW3 TOIMOHUMOB TIOPKCKOTO  MPOMCXOXKJEHUS, ONpeAesieHue
MPOIECCOB TPAHCOHMMU3AIMM B TOMOHUMHUKOHE TIOPKCKOTO MPOMCXOKIEHUS, BBISBICHUE
B3aUMOJICHICTBUSI TIOPKCKUX aHTPOINOHMMOB M TOMOHMMOB B PETHMOHAJIBHOM OHOMACTHKOHE,
paccMoTpeHne (yHKIIMOHHPOBAHUS OHUMHUYECKUX TIOPKU3MOB Ha (DOHE JIEKCHKO-CEMaHTHYECKOH
CHUCTEMBI PYCCKOTO JIUTEPATYPHOIO U JUAIEKTHOIO SI3bIKA.
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COLIUOMAJIAHUIN AWBIPMAUBLIBIKTAP JKAHA AJIAPJIBIH AHI'JINC )KAHA
KBIPI'bI3 TWIJEPUHJIE )KYITAIIKAH CO3 AHUKAIIITAPBIHBIH
KOJIIOHYJYIIIYHA TUUTU3IrEH TAACUPHU
COLHUOKYJBbTYPHBIE PA3JIMYUA U UX BJUAHUE HA UCITOJIb30OBAHHUE
MAPHBIX CJIOBOCOYETAHMM B AHI'JIMMCKOM M KBIPTBI3CKOM SI3bIKAX
SOCIOCULTURAL DIFFERENCES AND THEIR IMPACT ON THE USE OF PAIRED
PHRASES IN ENGLISH AND KYRGYZ

Kbickaua myHe3geme: JKyn ces aifkamrrapsl ke OMHOMHAIABIK KOHCTPYKIUsUIAp, ap Oup
TUJAUH JICKCHKAJIBIK CHCTEMAChlHJAa MAaHWIIYY pOJILYy OWHOWT, AaHTKCHM ajap TWIIUH
rpaMMAaTUKaJIbIK TY3YJIYLIYH TaHa 4YarbUIAbIpOacTaH, 3JAMH MaJaHWM, TapbhIXblid >kaHa IYHHO
TAaHBIMJIBIK ©3TOYeJIYKTOpYH J1a KepceTeT. AHIVIMC aHa KbIPIbl3 THIJAEPUHAE MbIHIAW co3
aliKalrapsl OKIIONI KOMMYHUKAaTHBAMK (yHKIUsUIap/bl aTKapraHblHa KapabacTaH, anapblH
CTPYKTYPachIH/1a, CEMaHTHKAChIH/JA >KaHa MparMaTHUKachblHJA OJYTTYy albIpMayblIbIKTap Oap, Oy
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alBIPMAYbUIBIKTAD YIYTTYK-MaJaHUM ©3reueyKTep MEHEH apTTajiraH. byn makanamga aHmimc
J)KaHa KbIPIbI3 TWIAEPUHIEIH KYI CO3 aWKalUTapblHBIH HETU3TU ©3re4YeIYKTepy Kapasblll,
CEMAaHTUKAJIBIK Ta6I/I}ITBI, CTPYKTYPAJIBIK MOZACIIACPHU IKaHa COI_II/IaH,ZLLIK-MaI[aHI/Iﬁ (paKropnopy
TaIA00TO anblHAT. V3Wnmee yd4 HErus3rm TOMKO O6JYHTeH OWHOMHUAIIBIK KOHCTPYKIIHSIIAPIBI
AQHBIKTANT. JIOTMKAIBIK, TAOWTHIA >KaHA CaITTyy Xy Ce31ep. Talgoo KOpCOTKOHIOW, aHTIUC
TUJIMHJAETH Kyl Ce3 aikammrapbl keOYHU® aHAIMTHUKAIBIK OW KYTYPTYY, IOPUIMKAJIBIK KaHa
HSKOHOMHUKANBIK OaiiiaHbllrap, MAApABIK JKalmioo 00pa3sl MEHEH OailmaHbllryy OO0JICO, KBIPTbI3
TUJINHACTU MI)IHJIafI KOHCTPpYKOUAIAP KOJUICKTUBU3MIH, XKAapaTbUIbIII MCHCH TapMOHHAHBLI JKaHa
MOpaJIBIK Oaanmyymykrapel 0aca OenTuieiT, Oyl KOUMeH Kaloo MApPTHIHAA KaJIbIITaHTaH. by
HU3WJI166 CaJlblIThIpMa THJI TAadHYY, MaJaHUATTAP apaJibIKk KOMMYHUKAIHA XKaHAd KOTHUTHBIWUK
CEMaHTHUKa TapMaKTapblHa CaJIbIM KOIIIYII, OKHA THUJIOUH THIIIUK JKaHa Ma,Z[aHI/Iﬁ
alfBIPMAYBLIBIKTAPBIH TEPEHHUPIIK TYLIYHYYT® KOMOKYY OoJoT. Bynm OarbITTarsl MBIHAAH apKbl
HU3UJIAe6JIep Kyl Co3 aﬁKamrapH YIIYTTYK Z[YI>'IH9 TaaHbIMJIbI KAaHTHUII YarbUJIABIPBIII JKaHa
KaJIBITITaHAbIpaapblH KCHUPH H3UJIA06T0 ApPT TY30T.

AnHotaums: IlapHple crmoBocodeTaHusi, WM OWHOMHAIbHBIE KOHCTPYKIIMH, HWTPAIOT
BAXXHYIO pOJIb B JIEKCUYECKON cucreMe JIFo00ro sA3bIKd, TAK KAaK OHH OTPAXAT HE TOJIBKO
0COOEHHOCTH I'paMMaTU4YCCKOro CTposd, HO H FJ'Iy61/IHHLIe KYJIBTYPHBIC, HCTOPUYCCKUEC U
MHPOBO33PEHYECKNE XapaKTEPUCTUKH HApoAd. B aHIIMHCKOM M KBIPIBI3CKOM SI3bIKaX TaKWe
KOHCTPYKIIMU BBITIOJHSIOT CXOXKME KOMMYHUKATHBHBIC (YHKIIMH, OIHAKO JETaJIbHBINA aHaIU3
BBISIBJIACT 3HAYUTCIIBHBIC PA3JINYUSA B UX CTPYKTYPC, CCMAHTHUKC WU IIPArMaTUKE, OﬁYCJ’IOBJ’IeHHBIe
HaIlMOHAIBHO-KYIbTYpHOU crnenudukord. B gaHHOW cTarhe paccMaTpUBAIOTCS OCHOBHBIC
OCOOCHHOCTH MapHBIX CIOBOCOYETAHWNW B AHIIMHUCKOM U KbIPIBI3CKOM SI3bIKaX, YIeNsis ocoboe
BHMUMAaHHUE WX CEMAaHTHYECKOH MpPHUPOJE, CTPYKTYPHBIM MOJIENSAM U COLMOKYIBTYPHBIM (pakropam,
BJIIMAIOIIMM Ha HUX HCIIOJIbB30BaHUC. HCCJ’I@I{OB&HI/IC BBIACTAET TPU OCHOBHBLIC KAaTCTOPHUHU TAKUX
BBIPOKEHUM: JIOTHYECKUuEe, TPUPOAHBIE U TPAJIULIMOHHbIE OMHOMHUAJBI. AHAIN3 MOKA3bIBAET, UTO
AHTTIMHICKHUE MapHbIC KOHCTPYKIUHU YalllC BCCTO OTPpaXar0T aHAJIMTUYCCKOC MBIIITICHUEC, ITIPABOBLIC
SKOHOMHUYCCKHMEC OTHOLICHM, yp6aHH3Hp0BaHHBII>i O6p213 JKU3HHU, B TO BPEMI KaK KbIPIBI3CKHUC
OMHOMUATEHBIC BBIPAKEHUS MOTICPKABAIOT KOJIJIEKTUBU3M, TAPMOHHIO C MPUPOJOH U MOPAIbHBIC
[IEHHOCTH, c(POPMHUPOBAHHBIC B YCIOBUIX KOYEBOTO 00pa3a ku3HU. JJaHHOEe MCClieJOBaHNUE BHOCUT
BKJIaJ B pa3dBUTHC CpaBHHTeHLHOﬁ JJMHIBHUCTHUKU, MechyanypHoﬁ KOMMYHUKAIIUH U KOTHUTHBHOH
CEMaHTHUKH, YDIYOJssi TMOHUMAaHHUE SI3BIKOBBIX W KYJIBTYPHBIX PA3IMUUN MEXKAY STUMH JIBYMS
s3pIKaMU. JlanmpHeWme ucciae0BaHus B JAaHHOW 00JACTH MOMOTYT PaCHIMPUThH MPEICTaBICHHUE O
TOM, KaK MapHbIE CIOBOCOYETAHUS (POPMHUPYIOT M OTPAXKAIOT HAITMOHAIBHYIO KAPTUHY MHPA.

Abstract: Binomial word combinations, or paired word expressions, play a significant role
in the lexical system of any language, as they reflect not only grammatical structures but also the
deep-rooted cultural, historical, and worldview characteristics of a people. In both English and
Kyrgyz, these constructions serve similar communicative functions, but a detailed analysis reveals
substantial differences in their structure, semantics, and pragmatics, which are shaped by national
and cultural specificities. This paper examines the main characteristics of binomial word
combinations in English and Kyrgyz, focusing on their semantic nature, structural models, and
sociocultural factors that influence their usage. The study identifies three main categories of such
expressions: logical, natural, and traditional binomials. It explores how English binomials often
reflect analytical thinking, legal and economic relationships, and urbanized life, whereas Kyrgyz
binomials emphasize collectivism, harmony with nature, and moral values, rooted in the nomadic
way of Ilife. The study contributes to the field of comparative linguistics, intercultural
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communication, and cognitive semantics, providing deeper insights into the linguistic and cultural
differences between the two languages. Further research in this area may help expand our
understanding of how binomial expressions shape and reflect national worldviews.

Hermsru ce3mep: xyn ce3 alKaimmapbl, OMHOMHAJIJIBIK KOHCTPYKLIUSIIAP; COLIMAJIIBIK-
Ma,Z[aHI/Iﬁ aleIpMa‘{BIHLIKTap; AHTJIUC TUIIH, KbIPThBI3 TUJIU, (I)pa3COJIOI‘I/I$I; TUIOUK HYﬁHe TaaHbIM.

KaroueBbIe cjoBa: ImapHbIC CJIOBOCOYECTAHMA, OMHOMHUAILHEIE KOHCTPYKIIMN ;
COIIMOKYIBTYPHBIC pa3IWuUsl, AHTIMHCKUAN SI3BIK; KBIPTBI3CKUU S3BIK; (DPa3eosiorusi; sI3BIKOBAs
KapTUHa MHUpa.

Keywords: paired word combinations; binomial constructions; sociocultural differences;
english language; kyrgyz language; phraseology; linguistic worldview.

Beenenne

S3BIK SBASETCS OTPAaXEHUEM KyJIbTYpbl, TPaAWLUKA W MeHTanuTera Hapoaa. OgHUM U3
SAPKUX MPOSIBJIICHUI HAIlMOHAJIHOM S3bIKOBOM KapTHHBI MUPA SIBJISIOTCS MAPHbIE CJI0BOCOYEeTAHUS
(bMHOMHUANBHBIE KOHCTPYKIHH), KOTOPBIE HE TOJBKO (PUKCHPYIOT YCTOWUYUBBIEC CBSI3H MEXKIY
MOHATHSAMH, HO U OTPa)KaroT XapaKTepHbIE YePThl KyJAbTYpPhl, 00pa3 >KU3HU U IIEHHOCTH OOIIECTBA.

B aHmmiickoM M KbIPIbI3CKOM SI3bIKaX IIapHbIE CJIOBOCOYETAHUS MMEIOT pasHbIe
0COOEHHOCTH, OOYCIIOBJICHHBIE HMCTOPUYECKUMH, COLHMAIBHBIMU M KYJIBTYPHBIMH Pa3IHUUsIMH
MeXAy Hapogamu. PaccMOTpUM OCHOBHBIE HAllMOHAJIBHO-KYIbTYPHbBIE UYEPThI, BEIPAKEHHBIE B UX
HCIIOJIb30BAHUU.

[lapuble cnoBocoueTaHusi, UIM OMHOMHAJIBbHBIE KOHCTPYKLMH, SBIISIOTCS HEOTHEMIIEMOMN
YaCThIO JIGKCHUECKON CHUCTEMBI JIF00O0TO sI3bIKa, MOCKOIbKY OHM OTPAKalOT HE TOJIBKO OCOOCHHOCTH
rpaMMaTHYECKOrO CTPOsi, HO U TIyOMHHBbIE KYJIbTYpHbBIE, MCTOPUYECKHE M MHPOBO33PEHYECKUE
0COOEHHOCTH Hapoaa. B aHMIMICKOM M KBIPTBI3CKOM SI3bIKAX TAKU€ KOHCTPYKLUMH BBIMOJHSIOT
CXOIHBbIE KOMMYHHMKATHUBHBIC (YyHKIHH, OJHAKO NpPH JCTAIFHOM aHaJlu3¢ MOXXHO BBISIBUTDH
3HAYUTENbHBIE PA3NIUuUs B UX CTPYKType, CEMaHTHKE U TMparMaTHkKe, OOYCIOBJICHHBIE
HaIlMOHATBHO-KYIbTYpHOU crienmudukoit. JlaHHBIM CpaBHUTENBHBIM aHAW3 HaIMpaBJICH Ha
BBISIBJICHUE XapaKTEPHBIX YEPT NApHBIX CIOBOCOYETAaHUM B OOOUX S3bIKAX C TOYKH 3PEHHUS UX
CEeMaHTUYECKOW MPUPOJbI, CTPYKTYPHBIX MOJIENEN U COLUOKYIbTYPHBIX (PAKTOPOB, OMpPENeIIONX
X QyHKIIMOHUPOBAHUE. [5]

Ilapubie ciaoBocoyeTaHusi (OMHOMHUAJIbHBIE KOHCTPYKIHM) TIPEACTABISIOT CcO0OO0M
YCTOMYUBBIC BBIPAXKCHHUS, COCTOSIIME W3 JBYX CJOB, COCAMHEHHBIX coro3amMu «and» (B
AQHTJIMICKOM) WJIM «MeHeH» (B KbIprbI3ckoM). OHU OTpa)xaroT KIIOUEBbIe KyIbTYpHBIE IIEHHOCTH,
TpaiulMu M o00pa3 MBIIUICHUS HOCHUTENEH s3blka. PaccMOTpUM HECKOJIBKO TpYII TaKuX
BBIPKEHHH ¢ 00BSICHEHUSIMH MX 3HAYCHUH U KyIbTYpHBIX ocoOeHHOocTel. [1]

MarepuaJjbl

1. CemaHTHYeCKHE Pa3IMYUs MAPHBIX CJI0BOCOYETAHMMI

1.1. AHTOHMMHYeCKHe OMHOMHAJIbHbIE KOHCTPYKIINHU

Oauum u3 Hauboyiee paclpoOCTPaHEHHBIX THIOB MApPHBIX CIOBOCOYETAHUM Kak B
AQHIJIMMCKOM, TAaK M B KBIPIBI3CKOM SI3bIKE SABJISIFOTCS KOHCTPYKIIMH, ITIOCTPOCHHBIE Ha
IPOTUBOINOCTABIEHUH CMBICIOB, YTO OOYCJIOBJIEHO YHUBEpPCAIbHBIM KOTHUTUBHBIM MEXaHU 3MOM
OMHAPHOW OMIO3UIIUH, IMPOKO MPECTABICHHBIM B PA3HBIX KyJIbTYpax.

B anrmmiickom s3bike Takke KOHCTpykiuu, kak "right and wrong” («ipaBuibHO H
HenpasmibHOY), "black and white" («ueproe u Gemoey), "high and low" («BbICOKUIT U HHU3KHITY),
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Jaiie BCEro HCIONBb3YIOTCS JJI YETKOTO pa3rpaHUYeHHUs IOHSTHUH, YTO COOTBETCTBYET aHIVIO-
CaKCOHCKOM MpaBOBOM M JIOTMKO-aHaIUTH4eckodl Tpamuuuu. IlogoOHas KaTeropuuyHoOCTh
o0ycloBlieHa OCOOCHHOCTSMHM  3amafHOW  KyIbTYphl, B KOTOPOW JOMUHUPYET MPUHITUIT
pallMOHANIBHOTO aHaju3a SIBJICHUH, UX YEeTKOM Kiacch(UKAMU U JIEJCHHUS Ha MPOTHUBOCTOAIIME
KaTeropuu. 2]

B KbIPIbI3CKOM S3bIKE AaHTOHMMUYECKHME Iapbl, TaKUE KakK "kapa meneHn ak" («depHOE U
oenoer), "ocakuivbl meHen dcaman" («xopollee U TIIoXoey), "myH mener KyH" («HOYB U JIEHBY), HE
TOJIBKO OTPAXKAIOT IPOTHBOIOCTABICHUE, HO W HECYT (IIIOCOQCKHI CMBICH, MOXYSPKIBas
B3aMMO3aBUCUMOCTh M IUKIMYHOCTH SIBJICHHH. B oTiHMume OT aHIIMICKOrO f3bIKa, e TaKue
BBIPKEHUSI YaCTO HOCAT OICHOYHBIA XapakTep, B KbIPTBI3CKOM S3bIKE OHHM MOTYT 0003Ha4arh
paBHOBECHE CHJI IPUPOIBI U OOIIECTBA, YTO KOPPEIUPYET C TPAAULIMOHHBIMH MPEACTABICHUSIMU O
TrapMOHUU MEXK]Iy YEJIOBEKOM U OKPYXKAIOIIEeH cpenoit. [6]

Takum o00pa3omM, B aHITIMHACKOM S3bIKE AQHTOHMMHYECKHE TMapbl 4YacTo MepefaroT
KaTeTOPUYHOCTh  (JIOTMYECKOE pa3/ieleHHe), a B KbIPIBI3CKOM — (UIOCOPCKUI  CMBICT,
MOMYEPKUBAIOIIMH IUKITUYHOCTh U B3aUMOCBSI3b SIBICHU.

1.2. CHHOHUMHUY€eCKHe U TABTOJIOIMYeCKHe KOHCTPYKIIUHN

B anrnmiickoMm s3bIke KOHCTPYKIIMHM, OCHOBAaHHBIE Ha MOBTOPEHHU OJM3KUX MO 3HAYCHHIO
CJIOB, Yamle BCETrO WCIOJB3YIOTCSA U YCHJICHHS JIOTHYECKOW WM IOPHAWYECKOW TOYHOCTH
BBICKa3bIBaHUsI, YTO OCOOCHHO XapaKTepHO JUIs MPaBOBOM U JesioBoit cdepbl. Hampumep, "safe and
sound" («aien m HeBpeaumy), "rules and regulations" («apaBwia u HOpmeI»), "null and void
(«(HUYTOXXKHBIA U HEAEHCTBUTENBHBIN») (OPMUPYIOT YCTOMYMBBLIE pedyeBble KIHIIE, MOAYEPKUBAsS
O/IHO3HAYHOCTh TPAKTOBKH. [2]

- Fair and square — «gecTHO U cripaBeTHBOY (IBOMTHOE MOTUSPKUBAHUE YUECTHOCTH ).

- Cease and desist — «r1pekpaTHTh 1 BO3AEpKATHCS» (Fopuandeckast GOPMYIHPOBKA).

- First and foremost — «B mepByto ouepenp» (IOUEPKUBAET BAXKHOCTB). [3]

B KBIPrbI3cKOM  SI3bIKE CHHOHMMHYECKHE KOHCTPYKIHMH 4Yalle HECYT O3KCIPECCHBHYIO,
HSMOILIMOHANILHO-OIICHOUYHYI0O U TOATHYECKylo Harpy3ky. Hampumep, "wipvic menmen xym"
(«rporiBeTaHUE W Oyaromoiyduey), "aman-scen” («1e U HEBPEAUMY), "mazanvik MeHeH blumaH'
(«arcToTa W Bepa») HE TOJIBKO YCHIJIMBAIOT 3HAYEHHE OJHOTO M3 KOMIIOHEHTOB, HO M MPUIAIOT
BBIPQKEHUIO KyITbTYpHO 3HAYMMbBIA CHMBOJU3M. TakuMm o00pa3oM, MOXXHO OTMETHThb, YTO B
aHIJIMIACKOM SI3bIKE MOJOOHBIE KOHCTPYKLHMH BBINMOJHSIOT MPEUMYIIECTBEHHO IparMaTuydecKyro
(GyHKIMIO, @ B KBIPTBI3CKOM — CIIY)KaT HHCTPYMEHTOM IIepeladd KyJIbTYPHBIX W MOPAaTbHBIX
LeHHOCTEH. [7]

Tapmun-map6us — «OPsSIIOK U BOCIIUTaHUE) (IUCIUILINHA U MOPATbHbIE HOPMBI).

B wurore, B aHIIIMICKOM S3bIKE TaKHe IMapbl YacTO HWCHOJB3YIOTCS ISl FOPUIHYECKON
TOYHOCTU WJIM PUTOPHUYECKON BBIPA3UTENBHOCTH, TOTJA KaK B KBIPIBI3CKOM — Ui Tepenadu
TPaJMIIMOHHBIX IEHHOCTEH.

1.3 Jlornueckue napsl

Jlannast rpynma BKIIOYAET CIIOBOCOYETAHHUS, B KOTOPBIX JIBA MOHSTHSI CBSA3AaHBI JJOTHYECKUMHU
OTHOIICHUSMH, TAaKUMU KaK HPUYMHHO-CJIEJICTBEHHBIC CBSI3U, IOPUIUYECKHE (HOPMYIHPOBKH,
MOHATHS KOMIIpOMUcCca U paBHOBecHs. OHM XapaKTepHBI ISl OPULIMATIBHOTO, HAYYHOT'O U JIEJIOBOTO
CTHUJISL M 9aCTO BCTPEYAIOTCS B MPABOBOM, (MIIOCOPCKOM U IKOHOMHUUYECKOU cdepax.

IIpuMmepsl B aHITIMHCKOM SI3BIKE:

1. Cause and effect — «puuuHa ¥ CIEACTBHEY», MCIOIB3YETCS ISl OMUCAHUS JIOTHYECKOM
3aBUCHMOCTH MEXy cOObITHSMU. [1]
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- IIpumep: In science, understanding the cause and effect relationship is essential for
conducting experiments. (B Hayke moHMMaHHEe MPHYHMHHO-CJIEACTBEHHOM CBS3H SBJISICTCS Ba)KHBIM
JUISL TIPOBEACHUS SKCIIEPUMEHTOB. )

Law and order — <«3akoH W TOPAMOK», O3HA4YaeT CTaOMIBHOCTH B OOIIECTBE,
MO/UICPKMBACMYIO TPABOBBIMH HOpMaMHu. [1]

- Ilpumep: The government must ensure law and order to maintain a peaceful society.
(ITpaBuTENBCTBO AOKHO OOECIIEUNBATh 3aKOH U TOPSAIOK JUTS MOIEPKaHUsI MUPHOTO OOIIECTBA.)

[TpuMephI B KBIPTBI3CKOM SI3BIKE:

1. Ceben menen nHamuvlidica — «IPUYUHA W CIEACTBHE», aHAIOT aHIIHMICKOTO cause and
effect, ucnonp3yemsblii B punocodckux M HaAydHBIX KOHTEKCTax. [6]

- Ilpumep: Ap Oup OKysHBIH ceOell MeHeH HaTblilxkachl 0ap. (Y KaKIoro cCOOBITHS €CTh
CBOSI MIPUYMHA M CJI€ICTBHE.)

2. Kyu meHnen axvin — «culla U pa3ym», MOJUYEPKUBACT OanaHc MKy (DU3MUYECKON CUIION U
YMCTBEHHBIMH CITOCOOHOCTSMH. [6]

- IIpumep: Ky4 MeHeH aKkbLIABI Tyypa allKaJbIIITHIPrad ajiaM UHTUInKke sxereT. (enosek,
KOTOPBIN IPaBUIIBHO COYETAET CHJIY M pa3yM, 100bETCS ycIexa.)

Crnenyer OTMETUTD, YTO JIOTHYECKUE Mapbl B 000UX S3bIKaX JEMOHCTPUPYIOT CTPEMIIEHUE K
AHATUTUYHOCTH W CTPYKTYPUPOBAaHHOMY MBIIUICHUIO, OJHAKO B aHTJIMICKOM OHH dYalle
BCTPEYAIOTCS B IIPABOBBIX M HAYYHBIX KOHTEKCTaX, @ B KbIPTBI3CKOM — B MOPaJIbHO-(PHIIOCOPCKOM.

1.4. IlpupoaHbie napbl

OTa Kareropusi BKIIOYACT CJIOBOCOYETAHUS, OTPaXalolMe MPUPOAHbIE SBJICHUS,
KIMMaTHYeCKHe YCIOBHS M JIaHAMAGTHBIE OCOOCHHOCTH. Takue BBIPAKEHHS TECHO CBSI3aHBI C
TPAaIUIIMOHHBIM 00pa30M KH3HU U MUPOBOCIIPUSATHEM HApoO/a.

1. Sun and moon — «coJHIIE U JIyHay», KCIIOIB3YeTCs A1 0003HAUYEH U TIPOTHBOII OJIOKHOCTH
WJIM CMEHBI JTHS ¥ HOYH.

- Tlpumep: Just like the sun and moon, we take turns in shining. (TouHo Tak e, Kak
COJIHIIE M JIYHA, MBI TIO OYEePEIU CUSIEM.)

2. Thunder and lightning — «tpoM ¥ MOJIHHs», OMHKCHIBAET OYpIO WM 3MOI[MOHAIBHOE
COCTOSIHUE YEJIOBEKA.

- Ilpumep: The storm came with thunder and lightning, shaking the whole village. (Byps
MpHUIIIa C TPOMOM M MOJIHMEM, coTpsicasi BCIO JIEPEBHIO.)

3. Fire and ice — «oroub ¥ Jie/», CAMBOJIU3UPYET IPOTUBOIOIOKHBIC CTUXUU WU CHIIbHBIC
gyyBCTBa. [3]

IMpumep: Their love was like fire and ice — passionate but unpredictable. (1x mro60Bs Oblia
KaK OrOHb M JIeJl — CTPACTHAs, HO HempecKazyemasl. )

[TpuMepsl B KBIPTBI3CKOM SI3BIKE:

1. KyHn menen aii — «CONMHIIE U JyHA», CAMBOJIM3UPYET BEUHBIN IIUKIT MPUPOJIBI.

- Ilpumep: KyH MeHeH aiiiblH anMailyycy >KallOOHYH YIaHIbICBIH kepceTeT. (CMmeHa
COJIHIIA M JIYHbI CHMBOJIM3UPYET MPOIOJDKEHUE JKU3HH. )

2. )Kep menen cyy — «3eMiIst M BOJja», 03HAYAET OCHOBY KH3HU, MTOCKOJIBKY Il KOUEBHUKOB
3TH AJIEMEHTHI ObLIN )KM3HEHHO BaXKHBI. 7]

- Ilpumep: Kep meneH cyy 605100co, xamoo MyMKyH 3Mec. (be3 3emiuin U BOABI KU3HD
HEBO3MOJKHA.)

3. Tonypax menen acman — «3emisi U HEOO», OJUIETBOPSET €IUHCTBO JBYX MHPOB —
MaTepUaAIbHOTO U JyXOBHOTO. [7]
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- Ilpumep: Tomypak MeHeH acMaHAall alKaibIlKaH yiayy kydrep Oap. (Ecte Benukue
CHJIBI, COSTUHSIONIE 3¢ MJII0 U He0O.)

Takum o00pa3oM, B aHIJIMHACKOM sI3bIKE MPUPOTHBIE Tapbl Yalle HUCHOJB3YIOTCS B
MeTapopUUYECKOM CMBICIIE, B TO BpeMsl KaK B KBIPTBI3CKOM OHHU HMMEIOT (PUIOCO(CKO-KU3HEHHOE
3HAYCHHE U OTPAXKAIOT TECHYIO CBSI3b UEJIOBEKA C IIPUPOIOH.

MeToabl HCC/Ie10BAHUA

Jnst vccnenoBaHUsl MApHBIX CIOBOCOYETAHWUN B AHIIIMICKOM U KBIPTHI3CKOM SI3BIKaX B
CTaThe WCIOIB30BAJICS CPAaBHUTEIHLHO-COMOCTABUTEIBHBI METOM, KOTOPHIH ITO3BOJHII BBISIBUTH
o0ImMe U OTIMYUTENBHBIC YepPThl MAapPHBIX CIOBOCOYETAHHH B JBYX s3bIKaX. C MOMOIIBIO TAaHHOTO
METO0/1a YIAJIOCh OMPEAETUTh:

- pa3nuYMs B CTPYKTYPE U CUHTAKCUUYECKHX MOJEISIX OMHOMHUATIBHBIX BHIPAXKEHUI;

- 0COOCHHOCTH CEMaHTHKH U MParMaTuKy MapHbIX CIIOBOCOYETAHUI;

- BJMSHUE COLMOKYIBTYPHBIX (HakTOpOB Ha (POPMHUPOBAHHE M HCIOJIH30BAHUE TAKUX
KOHCTPYKITUH.

2. CouHOKyJbTYpPHbIE Pa3JH4Msl B HCIOJIH30BAHUM MAPHBIX CJIOBOCOYETAHUI.

2.1. Bausinue conMaJbHON CTPYKTYpbl Ha (popMUpOBaHNe NAPHBIX KOHCTPYKIU.

B aHrmiickodl S3bIKOBOW TpagullMd MHOTHE YCTOMYMBBIE OMHOMHAIBbHBIC KOHCTPYKIIHHU
BOZHUKIH TIOJ BIIMSHUEM YpOaHW3MPOBAHHOTO 00paza >KU3HU, a TAKKE COIUATBHO-TIPABOBBIX U
KOHOMHYECKUX OTHOIeHuM. Hampumep, "business and pleasure™ («aemo u yaoBOJBCTBHEY), "Pros
and cons" («wurrocel W MuHYCHI), "law and order" («akoH u TOPSAIOK») OTPaKAKOT
MparMaTU4YHOCTh U (PYHKIIMOHAIBHYIO HANpPaBJICHHOCTh AHMIOS3BIYHON KYNbTYpbI, IZle BaXHYIO
POJIb UTPAET WHIMBUyalIbHAsI OTBETCTBEHHOCTD, COOJIIOJICHHE HOPM M OaJlaHC MEX/Ty pa3IMuHbIMU
acreKTaMu XKU3HHU. [4]

B KbIpreI3cKOM SI3bIKE MapHBIE CIOBOCOYETaHHUS, HAPOTUB, (OPMHUPOBAIUCH B YCIOBHSIX
KOYEBOW KYJIBTYpHI, T/Ie KIIOUYEBBIMH IIEHHOCTSIMU SIBISUTMCH €IMHCTBO CEMBH M PO, TAPMOHUS C
NPHUPOJION U KOoJIeKTUBU3M. Hampumep, "ama-sne" («oTenl u MaTh») — 3TO HE MPOCTO 0003HAUCHUE
poauTeneld, a eMuHOe MOHATHE, CHMBOJIM3UPYIOIIEE OCHOBY CEMbH, a "dcep meHen cyy" («3eMis u
BOJIa») OTpPaXaeT KU3HEHHO Ba)KHbIE MPUPOAHBIE PECYPCHI, OT KOTOPHIX 3aBUCENIO CYIIECTBOBAaHHUE
KOYEBHHUKOB.

2.2. ®wiocod cKue KOHIEMIUH B MAPHBIX CJI0BOCOYETAHMUS .

Ecnu B aHmuiickoM si3bIKe MapHbIE KOHCTPYKLIHMHM YacTO OCHOBAHBI HAa YETKUX JIOTUYECKUX
KaTeTOpUsX, TO B KBIPTBI3CKOM S3bIKE OHU HECYT (HIOCOQCKHMIA TOATEKCT, BBIpaXKast
MHPOBO33PEHUYECKYI0 KOHIIETIINIO Hapoja. Hampumep, BeipakeHue "ycan menen Oere" («ayla m
TEJ0») ULTIOCTPUPYET BOCTOYHOE BOCIPUITHE I[ETOCTHOCTU YEIOBEUYECKOM CYIIHOCTH, TOT/Ja KaK B
aHmMiickoM s3pike  anaimor "body and soul” wmcmome3yercs ckopee B PEIMTHO3HOM UM
XyZI0’)KECTBEHHOM KOHTEKCTE, HEXeJH B TOBCETHEBHOM peyH.

Takke CTOUT OTMETHUTh, 4YTO B KBIPTBI3CKOM SI3bIKE MPHUCYTCTBYET OOJbIIE MapHBIX
CIIOBOCOUYCTAHUM, CBS3aHHBIX C MPUPOJHBIMH SBJICHHUSAMH W TPAJAAIMOHHBIMH IICHHOCTSIMH,
Hanpumep:

- "yon menen cyy" («rpaBa M BOAa») — CHMBOJI IPUPOTHOTO OOTaTCTBA;

- "monypax menen acman" («3emisi 1 He00») — 0003HAYAET EAMHCTBO MHUPA.

B anmmiickoM s3bIKe, HANpOTHB, OOJbIE KOHCTPYKLMH, CBSI3aHHBIX C TOPOJCKOW U
JIEJIOBOW Cpe/Iof, HalIpUMeED:

- "cash and carry" («Hajau4HbIC © CAMOBBIBO3») — TEPMHH, CBSI3aHHBIN C TOPTrOBJIEH;

- "hit and run" («ygap u 6ercTBO») — HCIOJIB3YETCS B FOPUAMYCCKON TEPMUHOJIOTHH. [5]
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Pe3yabTaThl M 00CyxKaeHHE.

AHTTIMICKAN ~ S3BIK, pa3BUBAsCh B YCIOBHUSX YpOaHW3MPOBAHHOTO, TIPABOBOTO U
WHJMBUTYyaJTACTUYECKOTO  OOINECTBA, JEMOHCTPUPYET B MApHBIX CIOBOCOYETAHUSX TaKue
KITIOYEBbI€ IIEHHOCTH, KakK JIOTHKA, pallMOHAIbHOCTb, OalaHC MPOTHUBOIOJIOKHOCTEH U CTpEMIICHHE
K TOYHOCTH. DTO BBIpakacTcs B KOHCTpyKumsx tuma give and take (xommpomucc), law and order
(mpaBo wu mopsmok), black and white (deTkme rTpaHMIBI), TAE€ YACTO MPOCICIKUBACTCS
AHATUTUYECKUH TTOAXO/ U CTPEMJICHUE K KATETOpU3aIluU SBJICHUM.

B oriauume OT 3TOro, KbIPIBI3CKUM SI3bIK, CHOPMHUPOBABIIMICS B KOHTEKCTE KOYEBOMU
KYJIBTYPBl, KOJJICKTUBHCTCKMX LEHHOCTEH M TIYyOOKOTO YBaXEHUS K MPUPOAE, COACPIKUT
oOpasHble, ¢uinocodckue W 3MOIMOHAIBHO HACBHIEHHbIE MapHbIe CIOBOcOYeTaHMs. MHorue u3
HUX BBIPAXKAIOT HAIlMOHAJIBHBIE UJEalibl, MOpAJIbHbIE HOPMBI M TPAAUIIMOHHBIE LIEHHOCTH,
HaMpUMep: bipblC MeHeH Kym (TMPOIBETAHUE U CUACTBE), HAMbIC MeHeH ap (4eCTh U TOCTOUHCTBO),
oHcypok menen akvin (cepaue u pasym). Kpome Toro, 3HauMTenbHOE BIMsHHE Ha (opMuUpoOBaHME
MapHBIX CIIOBOCOYETAHHUI B KBIPTBI3CKOM SI3bIKE OKa3alld YCTHOE HAPOJIHOE TBOPUECTBO U KOUEBOM
00pa3 *HU3HH, YTO BBIPA3UJIIOCHh B BBIPAKEHUSX, CBA3aHHBIX C IPUPOJON (U6l MEHEH CYYy — «TpaBa U
BOJ/Ia», Talll MEHEH TasK — «KaMEeHb U IaJIKay).

B xone uccnenoBanusi ObLIM pacCMOTPEHBI COLMOKYIBTYPHBIE Pa3IHiUsl B UCIOJIB30BAHUU
MapHBIX CJIOBOCOYETAaHWHM B AHIJIMHCKOM M KBIPTBI3CKOM SI3bIKaX. AHaIM3 IMOKa3ajl, YTO S3bIK
ABJIIETCS HE MPOCTO CPEACTBOM OOLICHUS, HO M BAXHEHIIMM OTPaKEHUEM HalMOHAIbHON
KYJIBTYpPbl, MUPOBO33PEHUS U HCTOPUHU HAPOAA.

CpaBHUTENBHBIN aHAIKM3 MTOKa3all, YTO B aHIJIMHCKOM SI3bIKE ITApHbIE CIOBOCOYETAHUSI YACTO
OCHOBaHBI Ha JIOTUYECKOM IPOTHMBOIOCTAaBICHMM W OMHapHBIX ommosuiusx (right and wrong,
black and white), Torma kak B KbIPrbI3CKOM SI3bIKE OHHM HEPEAKO OTPAKAIOT TapMOHHIO H
B3aMMOCBSI3b MEXKY SIBICHUSIMHU (HCAH MEHEH 0eHe — «IyIlia U TEJIO»).

TakuM 00pa3oM, MOKHO C/IeiaTh CIEAYIOIME OCHOBHbIE BBIBO/DI:

1. IlapHble €JI0BOCOYETAHHUS] — BAXKHBIN AJIEMEHT SI3bIKOBOIM KapTHHBI MUPA, OTPAYKAIOL I
[IEHHOCTU U MUPOBO33PEHUE HOCUTENEH S3bIKA.

2. B aHMIMHCKOM SI3bIKE TApHbIE KOHCTPYKIIMM HOCAT MpPAarMaTUYHBIN, JOTUYHBIM U
AHAINTUYECKUN Xapakrep, YTO CBA3aHO C HCTOPUYECKMMH OCOOCHHOCTSMHU aHIVIOS3bIYHOIO
oO1ecTBa.

3. B KbIprbI3cKOM $I3bIKE MapHbIE CIOBOCOYETAHMS HECYT SMOIIMOHAIBHO-OLICHOYHYIO U
(¢UIIOCOCKYI0O HArpy3Ky, 4YacTO CBSI3aHBI C MPHUPOJOM W MOPAIHHBIMH IIEHHOCTSIMH, 4YTO
00yCIIOBJIEHO TPAAUIIMOHHBIM 00pa30M KH3HU M HAIIMOHATBHOHN KyJIBTYpOH.

4. Pa3nuuusg B WCHOJNB30BAaHUM TAPHBIX CJIOBOCOYETAHUU TMOATBEPXKIAIOT BIUSHUE
COLMOKYJIBTYPHBIX (JAKTOPOB Ha (OPMHUPOBAHME SI3bIKA, YTO JOJDKHO YUUTHIBATHCS MIPH MEPEBOJIE,
M3Y4EHUHU U MPETOAaBaHUH JTAHHBIX S3BIKOB.
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KBIPTBI3CTAHJIAI'BI CAHAPUIT MEMKWHIUKTEIY KBIPTBI3 )KAHA OPYC
TUWIAEPUHUH POJIY ’KAHA UIITEIIN
POJIM U ®YHKIIMOHUPOBAHUE KBIPI'BI3CKOI'O U PYCCKOI'O A3bIKOB
B IN®POBOM ITPOCTPAHCTBE KbBIPT'BI3CTAHA
THE ROLES AND FUNCTIONING OF THE KYRGYZ AND RUSSIAN LANGUAGES
IN THE DIGITAL SPACE OF KYRGYZSTAN

Kbickaua wmyHe3neme: byn wMakamama Keipreiscrangarel CaHapuUOTHK — ©HYTYYAO
JKEPIrWJIMKTYY JKaHa IYyWHeNYK TUJAEPAUH poJly MEHEH Opay Tyypalyy Macejelep Kapaiar,
KbIPIbI3 JKaHa OpYC TWJIJEPUHHUH COLUAINIBIK YOHpere CaHApPUNTUK TEXHOJIOTHsIIAp/bI
KaUbLITyylarbl €3 apa apakeTTEeUlYyCYHe e3reue KeHyd Oypynar. ABTOpJIOp CaHapUITELIYYy
noopyHaa KeIprei3cranzia )KOrOpKy TEXHOJIOTUSIIAPAbI COLUAIIBIK-OKOHOMUKAIIBIK KaHa MIMMUH -
Oounum Oepyy TapMakTapblHa KUPTH3YYHYH SH HATBIHKAIYy YOIy OpYC THJIH apKbLIYy KYpe epyH
Oenrunemer. Yumyra Oainaneiryy 3amanOan  KeIprei3cranjgarsl opyc THUJIMHHUH —CaHapHIl
MEUKMHIUKTEIW OpAy »aHa POy 5H akTyalqyy MacelelepJuH KarapblHa KupeT. Maxkamana
KbIprei3cTanzia KoJAOHyyra KUPTU3UIIUIT JKaTKaH alpbIM CAHAPUIITHK TEXHOJOTWsUIApra cepen
CaJBIHBIN, ajapJa OpYC KaHa KbIPIbI3 THIIJCPUHHUH KOJAOHYIYHUIYHYH ©3TOUeIYKTepy TaJI00r0o
anpiHaT. CaHapUNTUK MEWKUHJAWKTE OpYC TWUJIM TYPYKTYy IO3UIUSACBIH CaKTall KeJie KaTKaHbI
OenruyieHun, Oyl THJ KXEPIUIHMKTYY THIACPAC CAaHAPUITHUK TEXHOJOTHsIApAbl HMIIKE allbIPyyHYH
TasHbIY aHa Oamrankel asHTYachl 00iyn caHanar. COLMOIMHIBUCTUKAIBIK CYpaMKbIIOOIOPAYH
BIKMAJIAPbl APKbULYY KapaHJApAbIH JTYHHOIYK CAaHAPUIITHK pecypcTrapra XKeTyy jKaHa KYHYMIYK
KEPEKTOOJIOpPYH 4eUYY YUYH THUIAUK apThIKUbLIBIKTAPhl U3UIIJCHET.

AHHoTanusi: B crarbe paccMaTpuBarOTCs BOMPOCHI O POJIM M MECTE€ MECTHBIX U MUPOBBIX
S3bIKOB B 1IIM(poBOM pa3BuTHU KbIpreI3cTaHa, 3HaUUTEILHOE MECTO OTBOJMTCS B3aMMOJCHCTBHUIO
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KbIPTBI3CKOTO W PYCCKOTO SI3bIKOB B MPOJBHIKEHUH IU(POBHIX TEXHOJOTHH B COLHAIBHYIO CPEIy.
ABTOpamMH POBOAUTCS MBICTH O TOM, YTO B 3TIOXY U (pOBHU3aLNH HanboJiee MepCreKTHBHBIHN MyTh
BHCAPCHH A BBICOKUX TEXHOJIOTHH B NPpUOPUTETHBIC OTPACIIA COLII/I&HBHO-BKOHOMI/I‘-IGCKOI\/'I U HAay4IHO-
obpazoBarenbHOl chep KoIprei3cTana neXUT uepe3 pYCCKUM s3bIK. B 3TOH CBsI3W  aHamm3
MOJIOKEHUSI M POJIM PYCCKOTO si3bIKa B IU(POBOM IMPOCTPAHCTBE COBpeMeHHOro Keiprei3crana
OTHOCUTCA K YHUCIY aKTYaJIbHBIX npo6neM. B cratne acTCsa O630p HCKOTOPBIX I_II/I(I)I)OBBIX
TCXHOHOFHﬁ, BHCAPACMBIX B KBIpFBISCTaHe, U aHAJIM3UPYHOTCA 0COOEHHOCTH IIPUMCHCHUS B HUX
PYCCKOTO M KbIPTBI3CKOTO sI3bIKOB. OTMeuaeTcs, 4To B LU(pOBOM mpocTpaHcTBe KbIpreiscrana
PYCCKUI SI3BIK COXPAHSET JIOCTaTOYHO YCTOWYMBBIC MO3WIHH, OJlarogaps 4eMy OH CTaHOBUTCS
0HOpOI71 u CTapTOBOﬁ IUIOIAAKU UIA BHCAPCHUA I_II/I(I)pOBBIX TEXHOJOTUM Ha MECTHBIX SI3BIKaX.
MCTO,Z[aMI/I CONUOJIMHIBUCTUYCCKUX OIIPOCOB aHAIMU3HUPYIOTCA A3BIKOBBIC MPCAIIOUYTCHUA I'paKJaH
AJId TOJTYYCHUA OJOCTYIla K MUPOBBIM IIPI(prBI)IM pecypcaM, UCIIOJIb30BaHUs UX I pCHICHUA CBOUX
IIOBCCAHCBHALBIX 3a1a4.

Abstract: The article examines questions about the role and place of local and world
languages in the digital development of Kyrgyzstan; a significant place is given to the interaction of
the Kyrgyz and Russian languages in the promotion of digital technologies in the social
environment. The authors suggest that in the era of digitalization, the most promising way to
introduce high technologies into priority sectors of the socio-economic and scientific-educational
spheres of Kyrgyzstan is through the Russian language. In this regard, the analysis of the position
and role of the Russian language in the digital space of modern Kyrgyzstan is one of the urgent
problems. The article provides an overview of some digital technologies being introduced in
Kyrgyzstan and analyzes the features of the use of Russian and Kyrgyz languages in them. It is
noted that in the digital space of Kyrgyzstan, the Russian language retains a fairly stable position,
thanks to which it becomes a support and launching pad for the introduction of digital technologies
in local languages.

Using sociolinguistic survey methods, the language preferences of citizens are analyzed to
gain access to the world's digital resources and use them to solve their everyday problems.

Herusru ce3nep: caHapunTUK TpaHcopMaius; CaHAPUIITEIY; TEXHOJOTUsIIAp; OpYC
THUJIN; KbIPI'bI3 TUJIW, CAHAPUIITUK PECYpPCTAap.

KawueBbie ciaoBa: mudposas tpancopMmanus; Mu@poBU3aLKs; TEXHOJOTUH; PYCCKHUM
SI3BIK; KBIPTHI3CKUU SI3BIK; I (POBBIE PECYPCHI.

Keywords: digital transformation; digitalization; technology; russian language; Kkyrgyz
language; digital resources.

B omoxy rmmobanmzamuu mporecchl nH$poBOW TpaHCcQOpMAMK CTpaH CTAHOBSTCS
noBceMecTHbIMU. [log TepmMuHOM «aiudpoBbie TpaHchOpMaIlUK MOHUMAETCS MPOIECC BHEAPEHUS
WHHOBAIIMOHHBIX ITU(PPOBBIX TEXHOJOTHH B OCHOBHBIE CHEphbl YEITOBEUYECKON IEATEIBHOCTH:
SKOHOMHKY, TOCYyJapCTBEHHOE YIpaBjieHHe, oOpa3zoBaHue, Toprosmo, CMU, noructuxy,
SHEPreTuKy U np. B coBpemMeHHOM Mupe HU(POBBIE TEXHOJIOTMHM CTAaHOBSTCS YacCThIO HaIlei
KHU3HEJCITEIbHOCTH, PAaCIPOCTPaHss CBOE BIIMSIHHE Ha Bce cephl )KM3HU UYEIOBEKA U OIpPEeesis
ero ka4ecTBO B 1esioM. C pa3BUTHEM HHTEPHET-TEXHOJIOTUM, MOOUITBHBIX YCTPOHUCTB M COIIUATTBHBIX
CeTeil MPOUCXOMUT WHTEHCU(HUKAIUS TPOILECCOB BHEIPEHHUS IU(PPOBBIX HHCTPYMEHTOB.
KbIprei3cTan B 5TOM OTHOIIGHUH, KaK MOJIOJIO€ Pa3BUBAIOIICECS TOCYIApPCTBO, HE UCKIIOUEHHUE.
Onupasch Ha OMBIT PAa3BUTHIX CTPaH, MOXKHO IOJIaraTh, YTO Pa3BUTHE W BHEIpPEHUE HH(PPOBOI
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HHQPACTPYKTYphl B  paMKax Iporecca UH(PPOBOM TpaHCPOpMallMd HMEET OTrPOMHOE
CTpaTernyecKoe 3HaueHue Ui Pa3BUTHUS BCEX OTpaciiel COLIMAIbHOM KU3HU IPaXkJlaH CTPaHBbI.

Jns Keipreizcrana nepuoa nanaeMuu koponasupycHoi uHgpekunu (COVID-19), kak u Bo
BCEM MHpE, SBHJICS KaTaau3aTopoM pa3BUTUs NHEGPOBBEIX yciayr B chepe oOpazoBaHms,
rOCYIJapCTBEHHOIO  yIpaBiieHHs, oOciayxkuBaHus U 1p. HeoOxomuMocTh  colmanbHOIO
JMCTaHLIMPOBAHUS CO3JaJla OJIAarONpPUATHBIE YCIOBUS ISl YCKOPEHUS MTPOLIECCOB TEXHOJIOTHYECKON
TpancdopManuu B cTpaHe. Ha cerogHsmHuii [aeHb UUQPOBbIE HWHUIIMATUBBI AKTUBHO
MOJIEP>KUBAIOTCS KaK CO CTOPOHBI TOCYapCcTBa, TaK U JKUTEIEH pecrnyOIuKy.

Tak, B Hacrosiee BpeMs BOIPOC BHEAPEHHS LUQPPOBBIX TexXHONOTHUH B KbIpreiscrane
ABJISIETCS OJHUM M3 aKTMBHO HPOABUIAaEMbIX M 00CyXTaeMblX. B 3Toil CBA3M Hac MHTEpecyer
JUHTBUCTUYECKUM acmekT 5TOH MpoOjeMbl, TaK Kak HHQopMalus KaK IJIaBHBIA IPOIYKT
1M (poBOro MUpa UMEET HETOCPEICTBEHHOE OTHOIICHUE K S3bIKY KaK HHCTPYMEHTY KOJMPOBAHUS U
MIOJIy4EHU S JOCTYNA K HUM.

Kak u3BecTHO, /Ui MalbIX HapOAOB, K YUCITY KOTOPBIX OTHOCSITCSI U KBbIPTBI3bI, CPEACTBOM
JocTynia K MHPOBOMY HH(POPMAIMOHHOMY IPOCTPAHCTBY, LEHHOCTSM MHUPOBOHM KYJIbTYpbl U
COBPEMEHHBIM TEXHOJIOTHSIM CTAHOBUTCS 3HAHME OJHOTO M3 MUPOBBIX 53bIKOB. [l Keipreizcrana,
KaK ¥ JUIsi MHOTMX TOCTCOBETCKHX CTpaH, UCTOPUYECKU CIIOKHIIOCh, UYTO TAKHUM SI3BIKOM CTall
PYCCKUM SI3bIK, NMPHUBBIYHBIA W TOHSTHBIA JJIsI MHOTMX HOCHTEJIEM MECTHBIX S3bIKOB. BronHe
MOHSATHO B JTOH CBSA3M, YTO IJIAaBHBIM HCTOYHUKOM 3aMMCTBOBAHMSI W OCBOEHHUS IHU(POBBIX
TEXHOJOTUU TMPEJICTABIAIOT PECYPChl, KOTOpble pa3pabOTaHbl M MPEACTaBICHBI CPEACTBAMHU
PYCCKOTO S3bIKA.

BaxHo oOTMETUTH pOJIb pYCCKOrO s3blKa KaKk pecypcHOM 0a3pl M IUIOIAJKH  JUIS
HapalMBaHUs U TPOABMKEHHUS 111 (PPOBBIX TEXHOJIOTHI HAa MECTHBIX sI3bIKax. B 4acTHOCTH, CaliThl U
NPUJIOKEHUS, pa3IMYHble MOpTajibl JUIs OKa3aHHUsS YCIYr HAcCEelIeHWIO BHAuajle CO3[aloTcs Ha
PYCCKOM SI3BIKE, 3aTeM JyONUPYIOTCSI Ha KBIPIBI3CKOM $3bIKE, TaK KaK Ha HEM OTCYTCTBYET
COOTBETCTBYIOIAS TEPMUHOJIOTHS U HEOOXOIMMBIN Ha0OP HYKHBIX ITOHATHM.

Takum oOpazoMm, B 1udpoBoM mpocTpaHcTBe KbIprei3cTaHa PYCCKUM SI3BIK COXpaHSET
JIOCTaTOYHO YCTOMYHMBBIEC TO3UIIMHU, BBINOJHSA POJIb MOCPEAHMKA, CBSA3bIBA MECTHBIE SI3BIKU C
MHUPOBBIM IU(POBBIM MPOCTPAHCTBOM. B 3TOM OTHOIIEHWH pecypchl HHQPOBOTO MPOCTPAHCTBA
UMEIOT OIPOMHOE 3HAUY€HUE U CIOCOOCTBYIOT IPOLECCaM COXPAHEHUS U MPOJABHMXKEHUS PYCCKOTO
SI3bIKA B PECITYOJIUKE.

Jlnist uccnenoBaHus UCIIOIB30BATIUCH CIEAYIOIME METObl U MCTOUHUKHU:

1. AHanu3 MHTEPHET-PECYPCOB U COLMAIBHBIX ceTeld. M3ydanuch 0COOEHHOCTH SI3BIKOBOTO
npeanoyTeHuss mnonb3oBareneil Keipreisctana B 1mudpoBoMm mpocTpaHcTBe. Vcmonb30BaHbI
cTaTucThueckue naHHble HanmonanpHoro cratuctuyeckoro komuteta KP o uymcrnenHoctn
HaceJIeHMs, a TAKKE PE3yJAbTaTbl COLMOJIMHIBUCTHYECKOIO OIpOca, MpoBeneHHOoro MHCTUTyTOM
pycckoro s3sika KPCY B 2024 rony cpeau Mostonexu ot 14 no 40 ner. beun npoaHaan3upoBaHbl
S3bIKOBBIE MPEANOYTEHHUS IPU HUCHOJIb30BaHUM VHTepHeTa M COLMAlIbHBIX CeTed, BbIABIIEHA
JOMUHUPYIOIIAs POJIb PYCCKOTO $I3bIKa KAK OCHOBHOTO CPEJICTBA JOCTYNA K LU (PPOBBIM pecypcam.

2. KourtenTt-ananmu3 1u@poBbIX MNpoAykToB. IIpoBeneH 1eneHanpaBlIeHHBIH aHaIu3
MONYJSPHBIX MU(GPOBBIX TIaTGopM U TIpuiiokeHu B KpIpreiscrane: MOOMIbHBIN OaHkuHT (MbaHK,
Ontuma24, DjcoM U ap.), TOCYIapCTBEHHBIM OPTA JIEKTPOHHBIX YCIyTr «TyHIyK».

3. Coumonuursucruueckoe HaOmogeHue. Ilpumenen meron HaOIrOAEHUS 3a S3BIKOBOM
MPaKTUKOW B LU(POBOH cpeie. AHAIM3 Kacajcsi UCIOJIB30BAHUS PYCCKOTO sI3bIKA KaK MOCPETHUKA
MEX]Ty KbIPIbI3CKUM U MUPOBBIMH 11U (PPOBBIMH pecypcaMu.
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4. OueHka S3bIKOBOM TEPMUHOJOTUU. M3ydeHBl 0COOEHHOCTH (OPMHUPOBAHUS |
3aKpeIieHUs [HQPPOBOH TEPMHHOJIOTMM Ha KBIPTBI3CKOM si3bIKe. [IpUBEICHBI TPHMEPHI
BAPUATUBHOCTU TMEPEBOAA KIIOYEBBIX MOHATHH (HAmpUMeEp, «3aKa3»), UYTO 3aTPyAHSIET HUX
€IMHO00pa3HOe ynoTpedieHHe U TOPMO3UT MOJHOIIEHHOE PAa3BUTHE KbIPTBI3CKOS3BIUHOTO CErMEHTA
UPPOBOH CPEIIBI.

HuTepHeTr M coumaabHble ceTH. lIpexae Bcero Kk AaHHBIM pecypcam CleQyeT OTHECTH
Wutepuer u coumanbHbie cetu. OTMetum, uto B Keipreisctane k HTepHETY UMEIOT TOCTYI Kak
KUTETU TOPOJOB, TaK U CeJIbYaHe, MPOKUBAIOIIME B CaMBIX OTAAJCHHBIX Yrojkax cTpaHbl. [lpu
sToM HaceneHue KroipreisctaHa pacrter ObIcTppiMH TeMiamu. [lo gaHHBIM HammonabHOTO
CTaTUCTUUECKOTr0 KoMutera, ecinu B 2019 rogy Hacenenue crpanbl coctaBisuio 6 miaH 390 Teic.
yenoBek, To B 2023 roay KeIprei3cTaHieB craio 7 MuiH 38 Thic. OCHOBHBIE TPYIIbI HACEJICHUS
COCTABJISIIOT: KbIPTBI3bI, Y30€KH U pycckue. B 1enom 1o ctpane npupocT HaceneHus 3a S jet ¢ 2019
no 2023 rr. cocraBui cBbitie 10%, 1 OH MPOMCXOAUT TIIaBHBIM 00pa30M 3a CUET YBEIMUEHUS YUCIIa
KOPEHHOT'O HaceleHHs (KbIPTbI30B).

Kaxnpiii monb3oBatens MHTEpHETA MMEET MpaBO BHIOOpa sI3bIKA, JJI KBIPTHI3CTAHIIEB B
KaueCTBE TAKOBBIX BBICTYMAIOT IJIABHBIM OOpPa3oM pPYCCKUHM, KBIPTBI3CKHH M y30eKckuid. XoTs
aHTJIOS3bIYHBIE HWHTEPHET-PECYpChl  OTIUYAIOTCS MMPOTOM W UHQOPMATUBHOCTHIO, H3-3a
HEJIOCTAaTOYHON KyJbTHBUPOBAHHOCTH AHTJIMMCKOTO SI3bIKA OH HE BXOJMUT B YMCIIO MPEATOYTCHUN
skutened Kelpreiscrana

Omnpoc, NpPOBENEHHBI B paMKax COLMOJMHIBUCTUYECKOro wuccieaoBaHus HMHcTuTyra
pycckoro si3eika KPCY B 2024 1. cpenu mosonexu ot 14 no 40 ner, BBISIBUI, 4TO AJ1 OOJIBIIMHCTBA
13 HUX HamOojee yaoOHBIM U MPEIIOYTHTEIBHBIM MIPEACTABIISCTCS HHTEPHET-KOHTEHT Ha PYCCKOM
s3blke. Tak, Ha BOMPOC KAKUM SI3bIKOM PECIIOHJICHT MPEANOYUTAET MOJIb30BaThes B MIHTepHeTe n
COITMATIBHBIX CETAX OBLIU MOJTYYEHBI CIASAYIONME pe3yabTaThl (puc.l):

Ha Kakom a3blKe Bbl NpeanoyMraeTe N01b3oBaTbcAa MHTepHeTOM
M coumnanbHbimu cetTamu? (%)
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Ha KbIPTbI3CKOM Ha pyccKom Ha y36eKCKOM Ha Apyrom

Puc. 1. [Ipennountaemslii s361k IHTEpHETA 1 cOLManbHBIX ceTell s sxuteneit Kelpreizcrana

Kak BumHo u3 paumarpammsel, mins 68% pECHOHAEGHTOB MPEANOYTUTEIBHBIM CPEICTBOM
J0CTymna K I/IHTepHeTy U COOUAJIBHBIM CCETSAM CTAHOBUTCS pYCCKI/Iﬁ SA3BIK, B TO BPEMsA KaK HOJIA
MOJIB30BATENCH KBIPTHI3CKOSI3bIYHOTO CETMEHTA COCTaBIISIIOT 24%, y30€KCKOTO W Jpyroro (yarie
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Bcero aHruickoro) no 4%. OObsACHSETCS TOCTaTOYHO BBHICOKUM MPOLIEHT moJsib3oBarenel Pynera
(pycckosizpruHOTO MHTEpHETA) TeM, YTO MH(OPMAIMOHHBIM MAacCHUB PYCCKOSI3BIYHOTO WHTEPHETA
HECPaBHHUMO BBIIIE, YeM MacCUB UH(POPMALIUH, TPEJICTABICHHBIX HA KbIPTBI3CKOM SI3bIKE.

DTO 3aKOHOMEpPHO, TaK KakK, COIJIacHO JaHHbIM MHcTuTyra pycckoro s3bika uMm. A.C.
[lynkuna, mo konumuecTBy cailToB B cetu WuTepHer Ha 2020-2022 rr. pycckuil sI3bIK 3aHHMAET
BTOPOE€ MECTO Iocie aHmmiickoro [1, ¢.17]. YTo kacaercss cOlManbHBIX CETEH, TO NMOMYISIPHBIE B
Keiprei3ctane conuanbHble ceTd, Takue kak Mucrarpam, Whatsapp, ®eiicoyk, Temerpam u np.
MPECTABISAIOT CBOM KOHTEHT TakKe Ha OJHOM M3 MHPOBBIX SI3BIKOB, JJISi KbIPTBI3CTAHIIEB ATO,
0e3yCIIOBHO, PYCCKOSI3bIUHAsI BEPCUsI JaHHBIX MIaT(opM. AHAJIOTHYHAS CUTYyalUsl CKIAJbIBACTCS C
NOMYJSIPHBIM BO BCEM MHpe HHTepHeT-xocTuHrom FOTy0, Bepcus um uHTEpdeiic KOToporo Ha
PYCCKOM SI3bIKE IOJIB3YETCS y KbIPIBI3CTAHIIEB HAWOOJBbIIEH MOMYIAPHOCTHIO. [IpeanodrurenbHblii
BBIOOpP PYCCKOTO sI3bIKa ISl TOMCKa HH(popManuu B IHTepHET, TpHU UCHOIB30BAHUH COLMAIBHBIX
ceTeil M JPYrHX pecypcoB LM(POBBIX TEXHOJOTMH CBS3aH C TEM, YTO OOJIBIIMHCTBO >KUTENEH
LlenTpansHoli Asuu, B ToM uucine u Kelpreisctana, ABysA3bIUHBI, BIAACIOT, KaK IPaBUIIO, KaK
POJIHBIM, TaK U PYCCKUM SI3bIKAMU. JTO OOCTOSITEIBCTBO YUUTHIBAECTCS pa3pabOTUYMKaMH LM (POBBIX
IJIOIRAOK MHTEpHET M COLMAIbHBIX CETEH, BCIEACTBUE YEr0 OHMU MPEANOUYUTAIOT ITH PECYPCHI
IyOnupoBaTh CpeICTBAMM PYCCKOTO sI3bIKa, TaK KaK 3TUM OOecreunmBaeTcsi HauOONbLUIMII OXBaT
IIOJIB30BAaTENEH.

B cBoro ouepeny MHTEpHET M coluaibHBIE CETU HA PYCCKOM S3bIKE HE TOJIBKO IOJIYYaroT
LIMPOKOE PaCIpOCTPAaHEHHWE, HO M IOJIOKUTEIBHO BIMAIOT Ha CO3JAaHUE CAalTOB HA MECTHBIX
A3bIKax. be3ycnoBHO, NesATenbHOCTh Haja pa3pabOTKOW MHTEPHET-KOHTEHTAa Ha KbIPIbI3CKOM SI3bIKE
OCYILLECTBJISIETCS. HAa PETYJIIPHOM OCHOBE M OTMEYAETCS POCT MX 4Yucia C KaKIbIM rogom. OgHako,
JUIS TIOJTHOIIEHHOT'O JI0CTyNa K MHUPOBBIM MH(GOPMALIMOHHBIM pecypcaM U HEOOXOIUMBIM JaHHBIM
Hay4HOTO, 00pazoBaTeNbHOTO, ITO3HABATEJIbHOIO Xapakrepa IIPEACTABIECHHOIO
KbIPTBI3CKOSI3BIYHOTO ~ MHTEPHET-KOHTEHTa  KpallHe  Majlo s  CpPeAHECTaTUCTUYECKOIO
nosib3oBarens. s HaIsIIHOTO cpaBHEHMS NPHUBEAEM JAaHHble HalmoHanbHOIO CTaTHCTUYECKOTO
KOMHUTETa O KOJIMYECTBE AKTUBHBIX BEO-CAaWTOB Ha KBIPTBI3CKOM S3bIKE, C MPOCIECKUBAHUEM HX
nuHamuky B Teuenue 2014-2018 rr. (puc. 2) [2, c. 12].
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Puc. 2. Konuuecmeo Web-caiimos ¢ kvipevizckum szvikom konmenma 6 2014 u 2018 ze., 6
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Kak monrBepkIaeTcsi NaHHBIMU JMarpaMMbl, UHTEPHET-KOHTEHT Ha KbIPTBI3CKOM SI3bIKE
OTMEYaeTcs KpallHe HU3KUM II0Ka3aTeleM B KOJMYECTBEHHOM OTHOIUCHHU (472 eAuHUIIbI), YTO
OOBSCHSET MPENNOUYTEeHHE KbIPTbI3CTAHLIEB IOJy4aTh JOCTYIl K HMHQOPMALMHM TOCPEICTBOM
pycckosizbiuHOro MHTEpHETA.

Moouabnublii  0ankuHr. Kpome 1u(pOBBIX pecypcoB, IMpemIaraeMblX —3arajHbIMU
cTpaHamu, B KbIprbI3cTaHe akTHBHO BEIETCS BHEAPEHHE OTEUECTBEHHBIX IIU(POBBIX MPOIYKTOB B
pasHbIX cdepax COlMaNbHON XU3HHU. Tak, akTUBHO MPOABUTAIOTCS U MOIB3YIOTCS MOMYISIPHOCTHIO
CpeIy MECTHOIO HaceJeHUs OTE€YECTBEHHbIC HHTEPHET-0aHKMHTH. Cero/iHs OHJIaiH-TIaTeXu CTaau
HEOTBEMJIEMOM YacThIO JKM3HM KAKIOTO KbIprbIcTaHma. Hawmbosiee pacmpocTpaHEHHBIMU
MOOMJIBHBIMM OaHKOBCKMMH MpHIOKeHUsMH B Keipreiscrane saBistoress MoOank, Ontuma24,
Onenbru, Dncom, JlemupOank MoomiibHbBIN OaHkuHT, RSK 24 u np.

Jlunepom O KOJIMYECTBY IMOJb30oBaTeneil (0onee 3 MITH.) Cpeau MPUIIOKEHUH MOOHMIIEHOTO
OaHkuHra sBisercs MOaHk, paspabortanHbiii KommepueckuM GankoMm «KbIprei3ctan». Yciayru u
GyHKIIUM TPUIIOKEHUST JOCTYMTHBI Ha TPEX sI3bIKaX: KbIPIbI3CKOM, PYCCKOM U aHTIHiicKoM. Pycckas
BEpCUsT MOOMJIBHOTO TIPUJIOKEHUSI HE BBI3bIBAET HUKAKUX BOMPOCOB M 3aMEYaHMil, TaK Kak
IIPEICTaBJIEH Ha I0CTATOYHO KaU€CTBEHHOM YPOBHE.

OTHOCHUTENBHO KBIPTHI3CKOS3BIYHON BEPCHU MOXKHO OTMETHTh OT/AEIbHBIE HIOAHCHI,
CBSI3aHHBIE C OrpaHuyeHueM ee (yHKUHMOHana. Bo-mepBbIX, 3ampaimBaeMble CIPAaBKH O CUETe
KIMEHTA, BBIMMCKM M MPOYME TOKYMEHTHI IPEIOCTABIISIIOTCS IOJIB30BATEISIM TOJIBKO HA PYCCKOM
S3bIKE, BAPUAHTHI Ha KbIPTBI3CKOM SI3bIKE HE MPEIyCMOTpPEeHBI. Bo-BTOPHIX, HaOMI0JaeTCs CMELIeHU e
PYCCKOTO M KBIPTBI3CKOTO $3bIKOB B HAMMEHOBAHHUAX YCIYyr Ha Pa3HBIX YPOBHAX (Ha TIJIaBHOMN
CTpaHulle, B pa3jese miarexen u ap.) (puc.3).

Kotopyynap Dari

Bawka 6aHkTap

0 €°0 ¢©
4

Jcentep Kaptabiu Céept
MamnekeTTUK KbiMaTTap OPTOCYHAA KafiTacbiH HOMepy KOTOF

MapKuHrv 1 rapaxm

Tenempep fare

Bunum Gepyy

® 0 0 «

Wrpadhbl u INeKTPOHHbIE Npyrue 6anku
Hanoru KOWenbKku

Takcupe vwree

0000000

Puc 3. CMmelenne pyccKoro H KbIPTbI3CKOTO SI3bIKOB B HAUMEHOBAHMSIX YCIYT Ha Pa3HbIX
YPOBHSX B NMpUJIOKeHNH MOaHK (Ha TJITaBHOM CTpaHMILEe, B pa3/elie IIaTexe u ap.).

B-Tperbux, HekoTOpble NOApa3/eiabl MPEJICTABICHbl MOJHOCTBIO Ha PYCCKOM S3bIKE
HECMOTpPSI Ha TO, YTO MOJIb30BATEIEM BbIOpaH B KayeCcTBE s3bIKa OOCITY>KMBAHUS KbIPTbI3CKU (puc
4.).
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< DokymeHTTep

‘é MNpoBepka nacnopTa

MpoBepKa AOKyMeHTOB

[oToBHOCTL NacnopTa

Mposepka uHhopmaumm

(m)

[MNposepka craTyca 3aasku MHH

MpoBepKa AOKYMEHTOR

‘é Mposepka agpeca perucrpauum

Mposepka UHdopMaumy

Puc. 4. Ilogpa3znensl, npeacTaBIeHHbIE TOJHOCTHIO HA PYCCKOM SI3BIKE B
KBIPTBI3CKOS3bIYHON BEpPCUM MPUIIOKEeHHUST MOaHK.

Takum 00pa3oM, MOXHO 3aKIIOYHUTh, YTO BEPCHS HA KBIPT'BI3CKOM SI3bIKE HHTEPHET-
OaHkuHIra MOaHK HaxXOIUTCS Ha CTaJluU pa3pabOTKHU U TpeOyeT KauecTBeHHOH nopaboTku. Ilo cyry,
MOJIB30BATENN TPUJIOKEHUSI HE3aBUCUMO OT HX BbIOOpa s3bIka B TOM WM HHON CTENeHU
MOJIB3YIOTCS €70 PYCCKOSI3bIYHOW  Bepcueil. OTMeueHHBbIE HIOAHCHI M HeIopaOOTKH B
KBbIPIBI3CKOSI3BIYHOW  BEPCUM  IPUJIOKEHUs  YKa3blBalOT HA TO, YTO M3HA4YaJIbHO OHU
pa3pabaThIBAIUCh U CO3JABAJIUCh HA PYCCKOM SI3bIKE, 3aTeM ObLIM JyOJHMpPOBaHBI HA KbIPIBI3CKUM.
D10 eme pa3 TMOATBEPKIACT MBICIh O TOM, YTO OCHOBHBIM SI3BIKOM BHEIPSEMBIX IU(POBBIX
TEXHOJIOTUI Ha CETOAHSIHUN JeHb B KbIpreI3cTaHe OCTAeTCsl PYCCKUN SI3BIK.

IMopran rocynapcrBeHHbIX ycayr. Kak yxe Obulo OTMEueHO, BHEApEHHE IU(POBBIX
texHojoruit B KeIprei3ctane oOecrieyuBaeTCsi BCECTOPOHHEW TOCYyIapCTBEHHOW MOJACpKKoi. B
2021 roxy Yxazom Ilpesunenta KP «O Kabunere MunuctpoB Ksipreisckoir Pecriyomukiy Ob110
oOpazoBaHo MuHucrepctBo 1ugpposoro pazsutus KP [3]. JlaHHOe BEIOMCTBO YIOJIHOMOYEHO
IPOBOAUTH €UHYIO FOCYJapCTBEHHYIO MOJIUTUKY B cpepe LUPpOBU3ALUU U 00ECIIEUNBATh PaBHBII
JOCTYII K IH(PPOBBIM TEXHOJOTHAIM. B 1emnsx ontumusanuu paboThl TOCYAaPCTBEHHBIX OPTaHOB U
OIlepaTUBHOIO MpenocTaBieHus ycayr rpaxganaM KP B 2018 romy Obul 3amylieH 3J€KTPOHHBIN
noprajn rocyaapcTBeHHbIX yoiyr «TyHayk» [4]. Yepe3 mopTan yciayr rpaxkJiane MOTYyT MOJIYyYUTh B
MaKCUMaJIbHO KOPOTKUM CPOK JECATKH JOKYMEHTOB: CIIPaBKy O COCTAaBE CEMbU, C MecTa pabOThI U
NpOXHUBAHUs, WHGOPMAIMIO 110 HAJOTOBBIM BBIIJIATaM M Jp. B choucke 3JIeKTpOHHOTO
npaBuTenscTBa 161 rocycnmyra. bnaronaps BHeApeHHMIO JaHHOTO Ioprana B «udpy» nepeBeu
paboTy c TOKyMEHTaMU BCE MUHUCTEPCTBA U BEIOMCTBA PECIYOIUKH.

[Topran rocynapCTBEHHBIX YCIOYT TakKe IPEAOCTaBISET BO3MOXKHOCTH BBIOOpa sI3bIKa
rpakJaHaM, UMEETCS BEPCUs caliTa Ha KbIPI'bI3CKOM M PYCCKOM sI3bIKaxX. AHaJIM3 caiiTa rmopraja Ha
KbIPTBI3CKOM SI3bIKE TI0Ka3aj, YTO KbIPIBI3CKUM S3BIK 3/1€Ch TaKKe HAXOJIUTCS Ha CTaIuu
BHEJPEHUS. AHAIOTHYHO MPUJIOKECHHUSIM MOOHMIJIFHOTO OaHKMHTa B Pa0OTe MOpTalla OTMEYaeTCs
CMEILIEHUE PYCCKOTO M KBIPIBI3CKOTO S3bIKOB. Tak, B pasjeie MOJIy4eHHUs CIPaBOK C FOCOPIaHOB
OJIHM M3 HHUX MOXKHO IIOJYYUTh Ha KbIPIBI3CKOM (HalpuMmep, clipaBKa ¢ MECTa perucTpaiuu), a
JIpyrue JOCTYIHBI TOJBKO Ha PYCCKOM (Hampumep, cupaBka ¢ (JAKTHYECKOTO MecTa MPOKUBAHUS).
OTtnenbHOe BHMMaHHE HEOOXOAMMO OOpaTHTh Ha CIIPaBKH, B KOTOPBIX MEpEeMELaHbl PYCCKHHU U
KbIPTBI3CKUH SI3bIKU (pHUC.S).
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KAMCbI3OAHAOLIPBUITAH AODAMAObIH KAMCbLIZOAHAOLIPYY TOIN'YMOOPY BEOIOHYA
MAAJNBIMAT (3MIEK AKbl XKOHYHO© MAAJBLIMAT)

OTyHMe GepyyuyHYH aTbi-XKeHY MOJIAOMAMBETOBA AMDKAH CYMOPBEKOBHA
VDKH 12802199601511
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Puc. 5. CnpaBka 0 cTpaxoBbIX B3HOCAX IpakJIaHUHA, IPEIOCTABIISIEMBIX 3JIEKTPOHHBIM
noptaioMm «TyHmayK»

Kpome Toro, B pabore caiita Tarke HaOmomaeTcss pa3HOOOW B TMPENOCTaBICHUHU
HHPOpPMAIIUU TIO S3BIKAM: B KbIPTHI3CKOSI3BIYHOW BEPCHUU MEPEMEKAIOTCS MYHKTHI HA PYCCKOM M
KbIPTBI3CKOM SI3bIKaX (pHC. 6).

JIMYLIECTBO

ROMHYECTBO YCIVT

K BIHREIAeRIT MUNKKR H VEVETVH KaUuvDMacy
\DI AW IDI MYIRAL 1RYALYR RTRYEMOLY

RAVITAR AL | wan v , LaunaKaT ‘
MYNKKG YKYKTaP bl KaHa YKYKTADra YEKTRRNGDAY MAMEKETTHE Ral

Puc.6. Mkouku noptana «TyHayK» € yHKTaMHU Ha KbIPTBI3CKOM W PYCCKOM SI3BIKAX.

Takum o00Opa3om, aHanu3 MOpTajlla TOCYIAPCTBEHHBIX YyciIyr «TyHAyk» IMoOKasal, YTo
KBIPTBI3CKUHM SI3bIK BCE €Ille HAXOAWUTCA Ha CTaguu BHEAPEHUs B paboOTy AaHHOTO LH(POBOrO
NpOAyKTa M HE TOTOB IOJHOIEHHO OOECHEYHTH IMPENOCTaBICHHE YCIyr TpaxaaHam. Pabounm
S3bIKOM ITU(POBOTO CEpPBUCA OCTACTCA PYCCKHM $3bIK, HAa KOTOPOM, IO HallleMy MHEHHIO,
M3HauYalIbHO ObLT pa3paboTaH MOPTal, a 3aTeM OCYIIECTBICHO AYOJIMPOBAHUE HA KbIPTBI3CKUH SI3BIK.
DTUM OOBICHSETCS OTMEUCHHBIN Pa3HOOOM 1O sI3bIKaM B HAMMEHOBAHMSX YCIYT U BKIaIOK. Kpome
TOro, ObUIa OTMEYEHAa B I€JIOM HETOTOBHOCTH IPEIOCTABICHHUS IOKYMEHTOB (CIIPAaBOK) Ha
KBIPTBI3CKOM si3bIKe uepe3 moptan «TyHayk», uro TpeOyeT o0s3aTenbHOM 10paboTKU CO CTOPOHBI
pa3pabOTYNKOB.

HeoOxomuMo  OTMETHTH, YTO HE TOJBKO OTPAHWYCHHBIM (QyHKIMOHAT U crabas
pa3pabOTaHHOCTh KBIPTHI3CKOS3BIYHBIX BEPCUM MOPTANIOB U MPUIIOKEHUNM MOOHIBHOTO OaHKWHTA
SBJIICTCS TJIaBHBIM MPEMATCTBUEM JJISl UX MOJHOIEHHOTO BHEAPEHUS U UCIOIb30BaHUS IU(POBBIX
TEXHOJIOTUH, HO M IVIaBHBIM 00pa3oM caM (akT HEMOJATrOTOBJIEHHOCTH SI3bIKOBOW MOHSATHUHHO-
TEPMUHOJIOTUYECKONH ©0a3bl M OTCYTCTBHMM KOHIIETITYaIbHOTO CMBICJIOBOIO IIPOCTPAHCTBA Ha
KBIPTBI3CKOM SI3BIKE B ATUX Cepax OTpaHHYUBAET UX BO3MOXKHOCTH.

Jlesnio B TOM, 4TO YTO TEPMHHBI, OHATUS U COJAEPKaHHE KOHIIENTYaJIbHOTO IMPOCTPAHCTBA,
oTpakaronme 0a30BbIe 3HAHUSA B 00JAaCTH HU(POBBIX PECYPCOB €Il HE TMOIYYMJIH JOJDKHOTO
3aKpeIUICHUsI B SI3bIKOBOM CO3HAHUM TpakaaH KeIprel3craHa u3-3a CYyLIECTBYIOLIETO pa3zHO004,
BAPUATUBHOCTU TEPMHUHOB U IMOHATHUN Ha KbIPTBI3CKOM si3blke. Tak, Hampumep, MOHATHE «3aKa3»

OTHOCHUTCIBHO HOBOC IJId CUCTEMBI KbIPIBI3CKOI'O fA3BIKA U HET CAWMHOIO 3aKPCIIJICHHOT'O BapHaHTa
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IepeBojia: B OJHUX CIIydasXx OHO IEPEeBOJUTCS depe3 JiekceMy «OyhpyTMma» (XOTS 3HAU€HHE €ro
OnuXKe K CIOBY <dIpHKas3»), B JApPYIUX Clydasx 4Yepe3 IOHATHE «TalllbipMa» (JIOCIOBHO
MEepEeBOUTCA KaK <GajaHue»). B Takux ciaydasx HOCHUTENIO KbIPTbI3CKOTO SI3bIKA, BJIA/ICHOIIETO
TAaKKE PYCCKUM SI3BIKOM, yAO0OHEE HCIOJIb30BaTh MPUBBIYHBIA M TIOHSITHBIM TEPMHUH ‘3aka3”,
KOTOPBIN MMOBCEMECTHO HCIOJIB3YETCS B TUCKYpPCE Ha PYCCKOM U KbIPTBI3CKOM SI3bIKAX U HE CO3/1aeT
MOHATUWHOMN JIBYCMBICJIEHHOCTH .

B cBs3M ¢ 3TUM BO3HUKAET 3aKOHOMEPHBIA BOIMPOC, €CTh JIU HEOOXOIUMOCTh MEPEBOIUTH
Bce LM(POBBIE peCypchl Ha Majble S3bIKM (Takue, Kak KbIprbI3CKUM s3bIK)? Ecnmmu otBer
YIBEPAUTENbHBIA, TO CTOMUT Y4YE€CTh, YTO O3TO MNOTPeOYyeT 3HAYUTEIBHOTO BpPEMEHM M 3aTpar
pecypcoB. Mexy TeM, €cliu Y4UTHIBATh, UYTO HUQPPOBHIE TEXHOJOTUU PAa3BUBAIOTCA OBICTPHIMHU
TEMIIaMHU, a Pe3yJbTaTaThl TaKUX pa3pabOTOK 3aKPEIJISIOTCS B OCHOBHOM CPEJICTBAMU MHPOBBIX
SI3BIKOB, €CTh OCHOBAHUE TIOJIaraTh, YTO MaJjble SI3bIKA €CTECTBEHHBIM 00pa3oM He Oy/IyT IMOCIeBaTh
3aKpEeIIATh HOBBIE TMOHSATHS CPEACTBAMU ITUX SI3BIKOB M OydyT HAXOJUTCS BCErAa B MO3UIIUH
JoroHstonmx. Takas cUTyalMs, KOHEYHO XKe, B LEJIOM OyleT TOPMO3UTH TEMIIbl LH(POBOro
Pa3BUTHsI CTpaH MaJIbIX HApOJOB. BHoyiHE JTOTMYHBIM U BEPHBIM B JTOM cCllydae HaM BHIUTCS
0o0ydeHHE HOCUTENEH MalblX S3BIKOB, B TOM YHCIE KBIPTBI30B, BTOPOMY MHPOBOMY SI3BIKY,
KOHIIENTYyallbHOM  0a3bl KOTOPOro OyIeT [JOCTaTOYHO JJsi TOJHOIIEHHOTo, a IJIaBHOE,
CBOEBPEMEHHOTO JIOCTYNa K MEPOBOMY HH(OPMAIITMOHHOMY TTPOCTPAHCTBY.

BrionHe MOHATHO, YTO OWMIMHTBU3M W MHOTOS3BIYME HOCHTENICH MAallbIX SI3IKOB CO3/1aeT
HEOCTIOPUMBIE TMPEUMYIIECTBA MJIsi WX YCHEIHOW WHTETpalid B COBPEMEHHOE OOINeCTBO,
s¢dekTuBHOTO (OPMUPOBAHUS YEIOBEUYECKOTO KalHuTalla U BOCIHUTAHUS KOHKYPEHTOCIIOCOOHOM
JUYHOCTU. Pa3BuTHE W yKpenjeHWE MO3WIMKA MalbIX S3bIKOB — OJIHA W3 apXUBAXXHBIX 3aj1ad.
OnHako B TO k€ BpeMsl TUTIEPTPOGUPOBATh UX 3HAUMMOCTh, Pa3BUBATH SI3bIK KAK HHCTPYMEHT paau
CaMoro sI3blKa BHE HCTHHHBIX 3aIIPOCOB JIFOJEU, MPEACTABISIETCS TYIIMKOBBIM PEHIEHUEM B 3MOXY
rmobGanu3anuu. Ha wamn B3misia, Ha BEPHOM MYTH HAaXOJATCS T€ CTPAaHbl U HApPOJbI, KOTOPHIE HE
B3BAJMBAIOT HEMOJHEMHYIO HOIy HA CBOM S3bIKH, a JUIS pPEIlcHUs WHQPOPMAIIMOHHBIX 33134
UCIIONB3YIOT T€ S3bIKA, KOTOpbIE MPOSBISIOT J(PPEKTUBHOCT, B TeX WU HHBIX cdepax
KU3HEACIATEIbHOCTH JTIOJEH.

Ananmn3 nu@poBBIX MPOIYKTOB, BHEIpsieMbIX B KBIprbI3cTaHe, MOKAa3bIBACT, YTO PYCCKHI
S3bIK  — TJABHBIA MeETas3blK KOMMYHHUKATUBHOTO oOecredeHuss MHU(POBBHIX TEXHOJIOTHH B
Ksipreizcrane. IMEHHO MOCPECTBOM PYCCKOTO S3bIKA KbIPTBI3CTAHIIBI TPUOOIIAIOTCS K LK (POBBIM
TEXHOJIOTUSIM W HOBBIM BO3MOXKHOCTSM 1udpoBoro mwupa. JlelctBuTensHO, HE Oymer
MpEyBEIIMUYCHUEM CKa3aTh, YTO JJISl MAJIOTO HAPO/A, KAKUM SIBJISIICS KbIPTHI3CKUU 3THOC, TIEpE0BbIC
3HaHHUS O MHpe, Mpuleanme B (opMax PYCCKOTO S3bIKa, CTAIU TeM JIOKOMOTHBOM, KOTOPBII
BBITAIMJI HAIUIO M3 CPEAHEBEKOBBS W MPHOOIIII K COBPEMEHHOW IHUBWJIM3AIUH. DTOT (PaxT,
KOTOPBIH TPYAHO OCIOPUTHL HECMOTPS Ha BCE HBIHCIIHHE CTapaHUs THIEpTPOQUpPOBATH 3HAUCHUE
apXauyecKoro MPOIUIOT0 KBIPTBI3CKOTO Hapoda. Ecim Mbl oOpaTuMcs K aHanM3y HMCKOHHOMN
JIEKCUKA KBIPTBI3CKOTO $I3bIKA, TO MBI MOYKEM JIETKO YOEIMTHCS, YTO OH OTpakajl MUP, KYJIbTypHBIE
0Cc00EHHOCTH, OBIT U (POPMBI XO35ICTBOBAHUS, XapaKTePHBIC IS MaTPHAPXaIbHO -POJIOBOTO CTPOSL.
N Ha cerogHAIHUN IE€HB KbIPTBI3CKUHM SI3bIK MOXKHO OTHECTHM K YMCIIY Pa3BHBAIOLMXCS, KOTOPHIE
TOJIBKO HAYMHAIOT HapallMBaTh PECYPCHBIM IOTEHLMAN, OTPAXAIOUMHA COBPEMEHHBIE pPeauu
uudpoBoro mupa. llpuueM, ST 3HAHUS TPHUXOAAT B KBIPTBI3CKUN S3BIK TAKKE IMOCPEICTBOM
pycckoro si3pika. Takum 00pa3oM, Ha OCHOBE IPOBEACHHOIO HAaMH MCCIEJOBAHMS O MECTE PYCCKOTO
s3bIka B LUGPOBOM MpocTpaHcTBe KbIprecTaHa, Mbl MPUXOAUM K BBIBOAY O TOM, UYTO BJaJICHUE
PYCCKUM SI3BIKOM KBIPTBI3CTAHIIAMH, COXPAaHEHHWE M YKPEIJICHUE SIBIIICTCS HE TOJHKO MOIIHBIM
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(aKkTOpOM TOJIEPKKH TOCYAAPCTBEHHOTO S3bIKa, HO U IJIaBHBIM YCIIOBUEM BHEIPEHHS LH(PPOBBIX
TEXHOJIOTUH BO BCE KIIOUYEBBIC CHEPHI KUZHEICATCILHOCTH TpaXKaaH. Ham BHAMTCS, YTO UMEHHO
Omarozapsi pycCKOMY SI3bIKY IMPOUCXOTUT YCKOPEHUE MU(PPOBOTO Pa3BUTHUS CTPAHBI M €€ yCIelHas
MHTEerpalus B ro0anbHble TPOIIECCHI, MPOUCXOISIIE B MUPE.
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HEMMUC TWIWH YET TUJI KATAPBI OKYTYV/JIA OKYVUYYJIAPIA
KOMMYHHUKATHABINK KOMIETEHIMSITHBI KAJBINITAHIBIPYY
YUYYH JPAMA-TIEJATOTUKA YCYJJIAPBIH KOJJIOHYY
MPUMEHEHUE JPAMA-TIEJATOTMYECKUX METOOB JUISI ®OPMUPOBAHUS
KOMMYHHUKATABHON KOMIOETEHIIMM HA YPOKE HEMEIKOTO KAK
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Kbickaua mMyHe3neme:. TemMeHKy Makajla KOMMYHUKATHUBAWK KOMIIETCHIIMSTA AapHAJIraH.
Yer TAJIACPAN OKYTyylda HCEIU3rM MaKCaT OKyydyjlapda KOMMYHHUKATUBIAWK KOMIICTCHIHAHBI
KaJIBIITAHABIPYY 60J'Iy1'[ caHailaTr. O3 KC3CTUHAC aJl TOMOHKY KOMIIOHCHTTCPACH Typar:
JIMHTBUCTUKAJIBIK, COLMOJUMHIBHUCTUKAJIBIK, AUCKYPCHUBIAWK, CTPATCTHUSAIBIK, COHI/IaJI,I[BIK-MaI[aHI/Iﬁ
JKaHa COoIMaJIAbIK KOMIIOHCHT. Ey.]'[ KOMIICTCHI M ATA KCTUIIYY10 KOMMYHHKATUBAWK MCTOJAWKAHBIH
yCynJapbl HEIW3TM pPOJAy OHHOWIOT. AJapAblH apachlHaH JpaMa-IeNaroruka ycyilny e3rede
OEJITHIIEHET. ByJ'I YCYJIIAYH aJIKarbIHJa ca0aKTBIH MasMyHY HHCHCHHUPOBKa ’KaHa ITOCTaBHOBKa
apKpITYy WINKE allaT, KaJlaH TaHa JKaHJ/yy XapaKTepJepJAuH raHa dMecC, JKaHChI3 OOBEKTHIIED KaHa
KOPYHYLITOPAYH POJIy OMHOJOT. YeT THiaM OKyTyy[a yHIyHJad bIKMAaHBI KOJJIOHYY OKYy4dYJIapZbIH
TUJIIM ©3]eLITYPYYCYHO KaHa MHCAHJABIK KaJIbIITaHYyCyHa KarbIMayy Taacup Oeper. Jlemek Oy
yeyiigy KOJZOHYY OKyydylapJa KOMMYHUKATHUBIWK KOMIIETEHIUSHBIH  KaJBIIITaHYYCYHYH
3(deKTUBAYYIYTYH TaCTBIKTAMT.

AHHOTaIII/IH: I[aHHaSI CTaThs IIOCBAIIICHA TEMC KOMMYHHK&THBHOﬁ KOMIICTCHII N . I'maBHOI
IIEeNIbI0 O0YYEeHHUS WHOCTPAHHOMY SI3BIKY SBJISETCS (DOPMHUPOBAHHE y ydaIMXCS KOMMYHUKATHBHOW
KOMIIECTCHIIUMH, KOoTOpas BKIIFOYACT TaKUe KOMITIOHCHTHI, KaK: JJMHTBUCTHUYCCKas,
COOUOJIMHIBUCTUYCCKAA, HOUCKYPCHUBHAA, CTPATCTUYCCKAA, COLHUOKYJIbTYpHAsA ©W COLHUAJIbHAsA
KOMIICTCHII M H. KJ’IIO‘IGBYIO POJIb B (bOpMHpOBaHHH 3TUX  Ka4CCTB HUIPparoT METOAbI
KOMMYHHKaTHBHOﬁ METOOUKU. Cpe)m HHUX OTACIBHO BBLIACIACTCA MCTOJ HCIIOJIB30BAHUA JpaMa-
NeAarorukn, KOTopass MnOpeaArnojgaract HWHCUCHUPOBKY MW IOCTAHOBKY COACpPKaHUSA YPOKOB,
HUCIIOJIHCHUCEC pO.IIGfI HC TOJIbKO OAYHICBJICHHBIX XapPaKTCPOB, HO WM HCOAYHICBJICHHBIX 00BLEKTOB U
SIBJICHUH. HOI[O6HBII71 nmoaxona K 06yqumo HHOCTPAHHOMY S3BIKY ITOJOXXUTCIBHO BJIMACT Ha
OCBOCHHC A3bIKa U JIMYHOCTHOC PA3BUTHUC 06yan0H11/1xcs{, YTO B UTOIC JOKA3bIBACT 3(1X1)6K1“I/IBHOCTI>
JAHHOI'0O ME€TOoJ1a B (I)OpMI/IpOBaHI/II/I KOMMyHHKaTHBHOﬁ KOMIICTCHIUH Y YHallliXCs.

Abstract: This article focuses on the topic of communicative competence. The primary goal
of foreign language teaching is to develop students’ communicative competence, which includes
components such as linguistic, sociolinguistic, discursive, strategic, sociocultural, and social
competences. Key to the development of these qualities are the methods of communicative
teaching. Among these, the use of drama pedagogy stands out, which involves the dramatization
and staging of lesson content, as well as the enactment of roles, not only of animate characters but
also of inanimate objects and phenomena. This approach to foreign language teaching positively
influences language acquisition and personal development, ultimately proving the effectiveness of
this method in fostering communicative competence among students.

Herusru CO3I[0p: KOMMYHUKAaTUBJUK KOMIIETCHII U, JApaMa-11caarorunKajaiblK ycyn; HEMUC
THJI; UHTCPAKTUBAYY OKYTYY.

KiawueBble cioBa: KOMMYHUKAaTUBHAA KOMIICTCHIIN A, apaMa-Hezlaromqecmﬁ MCTO/,
HeMeI_IKI/Iﬁ KaK I/IHOCTpaHHHﬁ S3BIK, HHTCPAKTUBHOC 06yquI/Ie.

Keywords: communicative competence; drama-pedagogical method; German as a foreign
language; interactive learning.

Entwicklung der kommunikativen Kompetenz durch Dramapidagogik im DakF-
Unterricht

Einfiihrung. Wir alle, die im Sprachlernprozess, sei es in der Universitdt, der Schule, dem
Sprachlernzentrum usw. die sprachlehrenden Aufgaben erfiillen, setzen vor uns das Ziel, die
Sprachbeherrschung durch den Fremdsprachlernenden auf moglichst hohes Niveau zu bringen.
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Dafiir verbessern wir stindig unsere Lehrerkompetenz, im dem wir unser Sprachwissen stindig
vertiefen, padagogische Technik, kommunikative Kultur usw. verbessern. Im DaF-Lehrprozess ist
der Unterricht die  wichtigste minimale Emheit fir die effektive und erfolgreiche
Sprachbeherrschung. Die gute Organisation und Durchfiihrung des Unterrichts ist die wichtigste
Aufgabe des Lehrers. Unter den Faktoren eines guten Unterrichts, wie ausgerichtete Raumlichkeit,
gute Lehrmaterialien, Motivation der Lernenden, péddagogische Meisterschaft des Lehrenden, spielt
die richtig ausgewidhlte Unterrichtsmethode eme zentrale Rolle. Wir wissen ja, dass gute
Unterrichtsmethode ist die, welche aus der Mischung von verschiedenen Methoden besteht, die dem
Unterrichtsziel entsprechen.

Seit 1970-er Jahren, dem Anfang der Entwicklung des kommunikativen Ansatzes, beruhen
sich dic Lehrbiicher fiir Fremdsprachenunterricht auf diesen Ansatz. Das Ziel des kommunikativen
Ansatzes ist die Beherrschung der Sprache als Kommunikationsmittel. Das Lernen auf Grund des
kommunikativen Ansatzes bestrebt auch die Bildung der kommunikativen Kompetenz bei den
Lernenden. Zu kommunikativer Kompetenz wird im Kapitel 2.1 ausfiihrlichere Information
gegeben. Um die kommunikative Kompetenz bei den Lernenden effektiv zu bilden, werden
heutzutage verschiedene aktive Methoden (Brainstorming, Diskussion, Rollenspiele, Runder Tisch
usw.) im Rahmen der kommunikativen Methodik gebraucht. Diese Methoden gewéhren dem
Unterricht emne Anschaulichkeit, lassen verschiedene Sprachsituationen gestalten und die stindige
Kommunikation modellieren und simulieren.

Aber die Effizienz dieser Kommunikationsprozesse ist wesentlich hoher, wenn dabei die
Ideen, Emotionen und Geflihle mitembezogen werden. Und die Erflillung dieser Bedingungen im
Fremdsprachenunterricht kann man durch die Anwendung der Dramapiddagogik erreichen. Zu
Begriff der Dramapéddagogik wird im Kapitel 2.2 ausfiihrlicher eingegangen. Es wird die eigentliche
Fragestellung dieses Artikels betrachtet, was ist die Dramapddagogk und mwiefern ist es
zielgerecht, heute die Elemente der Dramapiddagogkk m den Fremdsprachenunterricht zu
integrieren. Diesem theoretischen Teil der Fragestellung des Artikels folgt im Kapitel 2.3
exemplarische  Unterrichtsform zu einem Themenaspekt des DaF-Unterrichts. Dies zeigt die
Moglichkeit einer praktischen Anwendung der dramapadagogischen Methoden im DaF -Unterricht.

Auf Grund solcher Herangehensweise wahrend der Beschreibung des Themas setze ich mir
das Ziel, die Fragestellung des Artikels zu erschlieBen und zu positiven Ergebnissen memer kleinen
Untersuchung zum Thema Dramapiddagogik im DaF-Unterricht zu kommen.

Hauptteil. Die kommunikative Kompetenz als Ziel des Sprachenlermens

Seit den 1970er Jahren bleibt das Konzept der kommunikativen Kompetenz das flihrende
Ziel des Fremdsprachenlernens. Es beruht natiirlich auf den kommunikativen Ansatz im
Fremdsprachenunterricht, der seit 1970er Jahren sich entwickelt hatte. Das Ziel des Ansatzes war
die Beherrschung der Sprache als Kommunikationsmittel. Laut dem Ansatz soll der
Sprachenlernprozess die Besonderheiten der realen Kommunikation beriicksichtigen, was durch
Modellieren und Simulieren der realen sprachlichen Situationen zu erreichen war.

So ein kommunikatives Lernen stelite vor sich das Ziel kommunikative Kompetenz bei den
Lernenden zu entwickeln. Die kommunikative Kompetenz versteht sich als innere Bereitschaft und
Féhigkeit sprachliche Kommunikation zu filhren. Hierzu wird das Konzept der kommunikativen
Kompetenz von Jan van Ek angeboten, der folgende Komponenten oder Subkompetenzen der
kommunikativen Kompetenz vorgeschlagen hatte:

o linguistische Kompetenz — Kenntnis des Wortschatzes und der Grammatikregeln;
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e soziolinguistische Kompetenz - die Fihigkeit, sprachliche Formen in Ubereinstimmung
mit dem Kontext zu verwenden und zu interpretieren;

e diskursive Kompetenz — die Fihigkeit einzelne AuBerungen zu verstehen und logisch zu
verbinden, um eine sinnvolle Kommunikation zu ermoglichen;

o strategische Kompetenz — die Fahigkeit, verbale und nonverbale Strategien zur
Kompensation fehlender Kenntnisse zu nutzen;

e soziokulturelle Kompetenz — ein gewisses Mall an Vertrautheit mit dem soziokulturellen
Kontext;

e soziale Kompetenz — die Bereitschaft und Fahigkeit, mit anderen zu interagieren und die
Situation zu steuern. [6. S: 5-6]

Es gaben verschiedene Herangehensweisen zur  ErschlieBung des Begrifts der
kommunikativen ~ Kompetenz. Einige Forscher ~ waren  der  Meinung, dass  der
Fremdsprachenunterricht sich nur auf die Beherrschung der semantisch-strukturellen Ebene
konzentrieren soll, denn die pragmatische Ebene schon mit der Erstsprache gebildet wird, und der
Lernende brauche nur sprachliche Form der Zielsprache erwerben. Die anderen Forscher waren
sicher, dass laut der kommunikativen Methode das Sprachenlernen nur auf der pragmatischen
Ebene, durch Modellieren und Simulieren der realen kommunikativen Modelle erfolgen soll. Bei
solchen polarisierten Herangehensweisen wiirde die komplexe Bildung der kommunikativen
Kompetenz bei den Lernenden beeintrichtigt, nicht alle Kompetenzen konnten richtig entwickelt
werden. Die oben geflihrte Klassifikation der kommunikativen Kompetenz von Jan van Ek gilt als
umfangreiches, universelles Konzept, das sowohl semantisch-strukturelle Ebene, als auch die
pragmatische Ebene beim Fremdsprachenlernen und —lehren beinhaltet. Laut diesem Konzept soll
der Fremdsprachenlernende wihrend dem Erlernen und Gebrauch der Zielsprache alle diese
Kompetenzen gut erwerben, bewusst gebrauchen und stindig weiterentwickeln, denn dies beweist
die hohe Qualitidt des Prozesses der Fremdsprachenlernen und —lehren.

Dramapidagogik (Allgemeines). Im Rahmen der kommunikativen Methodik werden aktive
Lehrmethoden eingesetzt. Sie werden als Gruppenmethoden bezeichnet wegen ihrer Eignung Afiir
den Gruppenunterricht. Dazu gehoren solche Methoden wie: Brainstorming, Diskussionen,
Drehbiicher, Rollenspicle usw. Diese Methoden sind auf die Losung der kommunikativen Aufgaben
gerichtet und zeichnen sich durch einen hohen Grad an Anschaulichkeit aus, und helfen die
Sprachsituationen aktivieren, die den realen Kommunikationsprozess modellieren und simulieren.

Aber selbst der Kommunikationsprozess wird mnatiirlich durch Ubertragung von Ideen,
Emotionen und Gefiihlen begleitet, und es soll dabei die Anpassung an die reale Situation gezeigt
werden. Um diese Bedingungen im Fremdsprachenunterricht zu erreichen wird eine alternative
Methode angeboten, u.z. die Dramapddagogik.

Dramatisierung — das Inszenieren von Unterrichtsinhalten, bei dem die Rollen nicht nur von
lebenden Charakteren iibernommen werden, sondern auch von leblosen Objekten und Phidnomenen
aus verschiedenen Wissensbereichen. Diese Methode ermoglicht die Situation personlich zu
erleben, ihr personliche Bedeutung zu verlelhen und das Lernen von einem ftrivialen in einen
kreativen Prozess zu verwandeln. Dieser Ansatz beeinflusst positiv das sprachliche Lernen und die
personliche Entwicklung der Lernenden.

Dramatisierung als methodische Technk wurde erstmals in GroBbritannien von P. Slade
(1954) und B. Way (1967) angewendet. Die Entwicklung der Methodik zur Nutzung von
Dramatisierung im Sprachunterricht erfolgte seitens weiteren Wissenschaftlern, wie: B. Wagner, A.
Duff, E. Ibsen, J. Redford, S. Holden und anderen. Im Gegensatz zur Theaterpddagogik geht es bei
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der Dramapéddagogik nicht um ein dsthetisch wertvolles Endprodukt des Lernens, sondern um den
individuellen Lernprozess an sich, der ganz bewusst Wert auf ein Lernen mit ,Kopf, Hand, Herz
und FuB* (Schewe 1993: 8) legt und emotionale und kdorperliche Dimensionen integriert. Hier ist
der Lernweg das Ziel. [6. S: 8-9]

Dank des breiten Spektrums didaktischer Moglichkeiten kann Dramatisierung zu einem
interessanten und somit effektiveren Lernprozess fiihren. Die Nutzung von Dramatisierung kann zu
Vorteilen bringen, wie die Verkniipfing der Denkweise, Sprache und emotionale und
geflihlsmifige Sphire der Lernenden; Nutzung der eigenen Ressourcen und die Féhigkeit, n der
Praxis Situationen zu modellieren; die Bereitschaft realen Situationen in der Praxis zu begegnen.

Es konnen verschiedene Techniken der Dramatisierung verwendet werden, wie thematisch
ausgewdhlte Texte aus der literarischen (Intrigiertexte, Rollentexte, Dialogtexte), philosophischen
(Denk-Texte, Frage-Texte, Aphorismen, Zitate) Literatur, Folklore (Sprichworter) und ein System
entwickelnder Aufgaben und Ubungen (Interpretation, Rollenspiele, Nachspielen, graphische
Darstellung, Erstellen von Collagen).

Zusammenfassend kann man sagen, dass der Einsatz der Dramatisierungsmethoden im
Fremdsprachenunterricht im Zusammenhang mit physischen Handlungen 16st folgende Aufgaben:

e Bereicherung und Aktivierung des Wortschatzes der Lernenden;

e  Erwerb neuen grammatikalischen Materials auf kommunikative Weise;

e  Verbesserung der Aussprache und Intonation, Entwicklung des phonetischen Horens;

e  Verbesserung der Horfahigkeiten durch Emntauchen in die Sprachumgebung;

e  Entwicklung aller Arten der Sprechfertigkeiten;

e Verbesserung der Fihigkeiten in  der soziokulturellen und interkulturellen
Kommunikation.

Ausgehend von der oben angefiihrten Liste des Nutzens der Dramapiddagogk im
Fremdsprachenunterricht kann man sagen, dass der Einsatz der dramapiddagogischen Methoden im
DaF-Unterricht genauso  erwiinschte Resultate bringt. Im folgenden Kapitel wird eine
Unterrichtsform zu einem Themenaspekt im DaF-Unterricht praktisch betrachtet.

Anwendung der dramapidagogischen Methoden im DaF-Unterricht. Exemplarische
Unterrichtsform. (praktischer Teil). In diesem Kapitel fiilhre ich an das Unterrichtsmodell zum
Gebrauch der Dramapddagogik in einem DaF-Grammatikunterricht von Susanne Even aus dem
Sammelband ,Sprache durch Dramapiddagogk handelnd erfahren von Anica Betz und Co. Die
Unterrichtsmodule sind sowohl auf grammatikalischer als auch auf soziolinguistischer und
diskursiver Ebene angesiedelt und sollen den Lernenden dabei unterstiitzen, mit Hilfe spielerischer
Interaktionsmoglichkeiten die fremden grammatischen Phdnomene zu erforschen und handelnd zu
erleben.

Das Ziel des Unterrichts der Erwerb grammatikalischen Themas ,Die Position von
Akkusativ- und Dativobjekten im Satz.

Viele deutsche Siatze haben zwei Objekte: ein Akkusativ- und ein Dativobjekt. Die Position
dieser Objekte im Satz unterliegt Regeln, die — obwohl es keine Ausnahmen gibt — dazu tendieren,
DaF-Lermenden zu verwirren. Die Abfolge der Objekte ist ndmlich von der Kombination von
Nomen und Pronomen abhéngig:

o Der Hund stiehlt der Katze die Maus. Dativ — Akkusativ
o Der Hund stielt ihr die Maus. Dativ — Akkusativ

° Der Hund stiehlt sie der Katze. Akkusativ — Dativ

. Der Hund stiehlt sie ihr. Akkusativ — Dativ
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Die Regeln konnen folgendermaBBen formuliert werden.

o Bei zwei Nomen kommt das Dativobjekt zuerst.

o Bei zwei Pronomen kommt das Akkusativobjekt zuerst.

o Bei eimem Nomen und einem Pronomen kommt das Pronomen zuerst, unabhingig
vom Kasus.

Der Unterschied zwischen Dativ und Akkusativ ist fiir die meisten DaF-Lernenden bereits
eine Herausforderung. Der zusétzliche Einsatz von Positionierungsregeln kann die Gefahr der
Uberforderung noch intensivieren. Aus diesem Grund beginnt das folgende Unterrichtsmodul (B1-
Niveau) auch zundchst mit einfachen Handlungsanweisungen, durch die die Objektpositionen
lautlich vorgestellt und praktisch gelibt werden, bevor die Lernenden sich theoretisch damit
beschiftigen und dann das erworbene Grammatikwissen praktisch inszenieren.

Sensibilisierung

Die Lermenden sitzen im Kreis. In der Mitte liegt eine Anzahl von Objekten. Diese kdnnen
wiederum Dinge aus dem Klassenzimmer sein oder auch beispielsweise Stofftiere (bzw. Bilder von
Tieren), deren deutsche Bezeichnungen einfach verstanden werden (z.B. der Bér, die Giraffe, das
Stinktier). Dabei ist es wichtig, dass alle Genera mehr als einmal vorhanden sind. Die Lehrperson
bittet die Lernenden nacheinander folgenden Handlungen auszufiihren bzw. in einem zweiten
Schritt sich gegenseitig Handlungsanweisungen zu geben:

e Alexandra, gib Thomas den Panda.

e Stefan, gib Lara die Giraffe.

e  Markus, gib Christine das Stinktier.

e  Hier ist der Bér. Peter, gib ihn Julia.

e  Hier ist die Maus. Bettina gib sie Andreas.

e Hier ist das Kamel. Anna, gib es Thorsten.

e Hier sitzt Claudia. Frank, gib ihr den Tiger.

e  Hier sitzt Johannes. Andrea, gib ihm die Giraffe.

e  Hier sittzen Ina und Kim. Linda, gib ihnen das Rhinozeros.

(jetzt wird auf Personen und Objekte gezeigt)

e Gib ihn ihr.

e  Gib sie ihnen.

e Gib esihm. (usw.)

Einordnung. Die Lernenden sollen nun die Reihenfolge von Objekten selbst bestimmen und
die Regeln formulieren: Welche Objekte kommen wann zuerst und unter welchen Bedingungen?
Dazu werden Grammatiken und eine Anzahl von Modellsitzen (wie die oben) bereitgestellt. Die
Lernenden arbeiten in Gruppen, diskutieren, schlagen nach. Die Resultate werden im Plenum
diskutiert und schriftlich festgehalten.

Intensivierung. In Dreier- Vierergruppen denken sich die Lernenden eine kurze Szene aus, in
der die Wortstellungsregeln von Dativ- und Akkusativobjekten praktisch umgesetzt werden. Sie
entwerfen (schriftlich) und proben (miindlich) die Szene....

Prasentation/Reflexion. Die Gruppen spielen ihre Szenen einander vor. Wenn moglich,
werden die Prisentationen gefilmt. Die schriftichen Manuskripte werden als Hausaufgabe zur
Uberarbeitung gegeben und in der nichsten Unterrichtsstunde an alle ausgeteilt. Die Lernenden
sehen sich dann ihre Filmclips an und lesen die Manuskripte. Fehler werden gemeinsam korrigiert.
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Die Lernenden geben an, was ihnen leicht gefallen ist, und womit sie die groften Probleme hatten.
[1. S: 13-14]

Das hier besprochene dramagrammatische  Unterrichtsmodul ist dazu  konzipiert,
bedeutungsvolle Interaktionsmoglichkeiten Zur Verfligung 7u stellen. In den
Sensibilisierungsphasen fliren die Lernenden Handlungen aus, die von der Lehrperson nitiiert
werden. In den Kontextualisierungsphasen treffen die Lernenden eigene Entscheidungen in einem
von der Lehrperson gesetzten Rahmen. In den Intensivierungsphasen entwickeln sich schlieSlich
eigene Szenarien, deren Inhalt und Verlauf sie selbst bestimmen. Damit umfassen die verschiedenen
dramagrammatischen ~ Aktivititen das gesamte Spektrum von geschlossenen zu offenen
Kommunikationsformen.

Dramagrammatischer ~ Unterricht ~ verfolgt ~ die  Ausbildung  aller  kommunikativer
Kompetenzen, d.h. grammatischer, soziolinguistischer, diskursiver und strategischer Kompetenzen.
Im dramatischen Spiel erfahren die Lernenden, inwieweit ihre AuBerungen strukturell verstindlich,
kommunikativ angemessen und logisch zusammenhadngend sind, und lernen
Kommunikationshiirden zu tiberwinden [1. S. 19].

Schlussfolgerung. Im Anschluss an oben gefiihrten Passagen wiirde ich hinzufligen, dass
der Einsatz der dramapddagogischen Methoden im DaF-Unterricht hilft den ganzen Spektrum der
kommunikativen Kompetenzen zu entwickeln. Die Dramapddagogk setzt interaktive Organisation
des Unterrichts vor, d.h. die Lernenden erhalten viel mehr Freiheit und Moglichkeit, sich selbst
auszudriicken, die Gefiihle und Emotionen ins Spiel zu bringen, und viel mehr Kreativitit in den
Lernprozess emnzufiihren.

Andererseits, wie ich in der Einflhrung erwihnt hatte, sollen die Lehrkrifie auch eigene
Investitionen in die Verwirklichung dieses Ansatzes einbringen, anders gesagt die Lehrkraft soll
genug padagogische Kompetenz besitzen, um solche interaktive Lerneinheiten zu gestalten. Denn
ihre Rolle in einem kommunikativen Fremdsprachenunterricht ist besonders, denn diese Aktivitdt
fordert von der Lehrkraft die kommunikative Kultur; Beherrschung der Technik der pddagogischen
Kommunikation und der interaktiven Interaktion; die Fahigkeit, den Dialog als didaktisch-
kommunikativen Raum zu gestalten und eine Atmosphire des Vertrauens und Wohlwollens zu
schaffen.

Zusammenfassend wiirde ich nochmals betonen, dass die interaktive Gestaltung des
Fremdsprachenunterrichts, im FEmnzelnen durch Gebrauch der dramapéddagogischen Methoden
schafft und gewdhrleistet die notwendigen Bedingungen, die kommunikative Kompetenz bei den
Lernenden zu bilden und zu entwickeln. Das Ziel der kommunikativen Herangehensweise im
Fremdsprachenunterricht, in unserem Fall im DaF-Unterricht, bleibt die Entwicklung der
kommunikativen Kompetenz bei den Fremdsprachenlernern. Und die erfolgreiche Erreichung
dieses Ziels ist die Aufgabe sowohl der Lernenden als auch der Lehrenden, d.h. die beiden Parteien
dieses Prozesses sollen in gleichem MafBle ithre Motivation, Bereitschaft und Kraft darin investieren
und sich auf die erfolgreichen Ergebnisse freuen.
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«TAKTBIK» KOHIEIITH AP TYPAYY MAJAHUATTAPJIA
HOHATHUE «IIYHKTYAJIBHOCTH» B PASHBIX KYJIbTYPAX
THE CONCEPT OF «PUNCTUALITY» IN DIFERENT CULTURES

Kbickaua myHe3nemMe: busauH enke MEHEH IYHHOIYK KOOMYYIYKTYH KOOYPOOK ThITbI3
HSKOHOMHMKAJIBIK, MaJaHWH KaHa COLMAIIBIK MaMUJICIIEPUHUH OHYIYYCYHYH JKaHbl 3Ta0blHA
OaliIaHBIIITYy HEMHUC KaHa KbIPrbl3 TUIJEPUH OKYyN YHpeHyyre, yiayrtap apajiblK OaapJalilyy
KaTapblHJa, Oup a3 Oalmkaua Mamuiiere 3apbUIAbIK Maiga Oonay. ATKapbUIraH MakajlaHbIH
MaaHWJIYYJIYTY aHbIH HaTbliXKajgapbl HEMHUC JIEKCHUKOJIOTUACH, CTHJIMCTUKACHI TEOPUSUIBIK
KypCTapblHJa XaHa TCKCTTU HWHTCPHPCTALHUATIOO0O0, JUHIBOMAJAHUAT TaaHYY KaHa MadaHUATTAp
apaJibIk KOMMYyHUKaIUsIap OOI0HYA aTallblH KypcTap/a, OIIOH 10 3J1€ HEMUC TUIIM MEHEH YeT TUIU
KaTapblHJarbl KbIPrbl3 THJIM cabaKTapblHJa KOJJOHYIYLly MYMKYH SKeHJIUTHHJE. Byn makananbiH
MaaHUJIYYJIYTy THJIAM TYUIYHYI raHa TUM OoOJOOCTOH, aHBI KblilIa >KOropy JAEHIr33jjae OuireH
aaucTepau KeOypeeK TaXphliibalyy jkaHa palMOHAILYy MAaspIooro MYMKYHAYK Oepyydy
Macesenepau 4euyyre sxoon Oepe TypraHbIHAa, Oy MaceienepauH YSUNIINIIN aaucTepre OU3HECTH
TaaHBIITBIPYYAA K€ Jarbl Oallka ap TYpAYY JACHID3JAErH CYWIeLyyJepay >KYpry3yyAe ajaapiabl
Tyypa TYLIYHYYT® MYMYKYHAYK Oeper.

AHHOTaI[I/IH: B cBsS3M Cc HOBBIM D3Taniom pa3sBUTUA 0ojiee TECHBIX 3KOHOMUYCCKHUX,
KYJIBTYPHBIX M COLMAJIbHBIX OTHOIIEHWM Haled CTpaHbl M MHUPOBOTO COOOIIECTBA BO3HHMKIIA
HeO6XOI[I/IMOCTI) HCECKOJIBKO APYroro OTHOLICHHUSA K H3YYCHHIO HEMCIKOTO M KbIPIBI3CKOI'O A3BIKa
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KaK CBA3YIOLICTO 3BC€HA MCKHAIMOHAJIBHOI'O 06H_[CHI/I$I. 3HAYMMOCTb BBIITOJHEHHOM CTaTbH
3aKJII0YaeTCs B TOM, YTO €€ PE3YyJIbTaTbl MOI'YT HAWTH IPUMEHEHUE B TEOPETHMYECKMX Kypcax
HCMCHKOf/'I JICKCUKOJIOIHH, CTHUIJIIMCTUKU u HUHTCPIIpCTAllUN TCKCTAa, B CICHKypCax TII0
JIMHTBOKYJIBTYPOJIOTUHU U MC)I(KyHBTypHOﬁ KOMMYHUKAIIMH, 4 TAKOKC Ha 3aHATUAX IO HEMCIKOMY U
KbIPTBI3CKOMY A3bIKaM KaK HWHOCTPAaHHBLIM. 3Ha4YNMOCTh HaHHOfI CTaTbu 3aKJIFOYAa€TCA B TOM, 4UYTO
OHa OTBCYHACT Ha aKryaaneﬁume BOIIPOCHI, PCHICHUC KOTOPBIX ITO3BOJIUT Oomee MPakKTU4YHO U
paluOHAJIBHO MMOATOTOBUTH CIICIUAJIUCTOB, HE TOJIBKO TIOHUMAKOIMX A3bIK, HO U BJIAJICIOIIUX UM Ha
0oJiee BHLICOKOM YPOBHEC, 4YTO ITO3BOJIMT UM OBITH MIpaBUJIBHO MOHATBIMH Ha MPE3CHTALlUN Oon3Heca
00 APYrUX MEPEroBOpax pazIMIHOrO YPOBHSL

Abstract: The significance of the completed article lies in the fact that its results can be
used in theoretical courses in German lexicology, stylistics and text interpretation, in special
courses on linguistic culturology and intercultural communication, as well as in classes in German
and Kyrgyz as foreign languages. In connection with a new stage in the development of closer
economic, cultural and social relations between our country and the world community, the need
arose for a slightly different attitude to the study of German and Kyrgyz as a connecting link of
interethnic communication. The significance of this article lies in the fact that it answers the most
pressing questions, the solution of which will allow more practical and rational training of
specialists who not only understand the language, but also speak it at a higher level, which will
allow them to be correctly understood during business presentations or other negotiations at various
levels.

Herusru ce31ep: KOHLENT; JIMHIBOMAJAHUK KOHUENTUIIEP; KOMMYHHKATUBIUK 4YOUpe;
KOMMYHUKATUBJUK aHCE3UM, MaJIaHHU AT apaJibIK 6aﬁHaHLILH; CTHUJIMCTHUKA.

KaroueBble ¢JI0Ba: KOHIIENT; JMHITBOKYJIBTYPHBIE KOHIIECNITHI; KOMMYHHKATHBHAsI Cpena;
KOMMYHUKATHUBHOC CO3HAaHMUC, Me)KKyJ'II)TypHOI\/JI KOMMYHI/IKaIII/II/I; CTUJINCTHUKA.

Keywords: concept; linguocultural concepts; communicative environment; communicative
consciousness; intercultural communication; stylistics.

Punctuality is a seemingly universal concept, but it varies significantly from culture to
culture. This introduction examines the nuances of punctuality perception in German, English and
Kyrgyz linguistic cultures. Studying the cultural, social, and historical context that shapes these
perceptions allows us to understand how punctuality affects daily communication, business
practices, and social norms. Understanding these differences is crucial for effective intercultural
communication and collaboration.

Punctuality, defined as observing agreed times, reflects broader -cultural values and
priorities. While some cultures view punctuality as a strict disciplinary rule, others see it as a
flexible guideline. This introduction delves into German, English, and Kyrgyz perspectives on
punctuality, revealing the layers of meaning inherent in each culture's approach to time.

In German-speaking cultures, punctuality is not just a social expectation, but a core value
deeply woven mto the fabric of society. The German phrase '"Piinktlichkeit ist die Hoflichkeit der
Konige" ("Punctuality is the courtesy of kings'") emphasizes the importance of being on time. This
value permeates various aspects of life, from the professional environment to social gatherings and
community services.

In Germany, punctuality in a business context is of paramount importance. Arriving on time
for meetings, business meetings, and work reflects reliability and respect for other people's time.
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The German work ethic is based on precision and efficiency, and punctuality plays an important
role in maintaining these standards. For example, German companies often schedule meetings with
a clear agenda and expect participants to strictly adhere to the allotted time.

Even in social contexts, punctuality is appreciated. Whether it's a dinner or a meeting with
friends, arriving on time is considered a sign of respect and attention to the efforts of the hosts.
Germans often plan their days carefully, and any deviation from the scheduled time can be
perceived as disrespectful. Social etiquette in Germany includes informing hosts about delays in
advance so that all parties are aware and can plan accordingly. [1, p. 55]

The emphasis on punctuality also extends to public transport in Germany. Trains, buses, and
trams are known for their punctuality, and any delays are usually met with displeasure. The
reliability of public services further reinforces the cultural importance of punctuality. Deutsche
Bahn, Germany's national railway company, prides itself on maintaining a strict timetable, and
delays are often accompanied by detailed explanations and apologies.

In English-speaking cultures, especially in the UK and the USA, punctuality is highly
valued, but with a certain degree of flexibility. Phrases such as "Time is money” and "Better late
than never" reflect a balance between the value of punctuality and an understanding of the
unpredictability of life.

Punctuality is important in the English-speaking business environment, although it is often
more tolerant of minor delays compared to Germany. The focus is on maintaining respect and
courtesy, and notification of possible lateness is appreciated. Business meetings in the UK and the
USA usually start on time, but a short delay is usually acceptable if there is a good reason.

Expectations about punctuality can vary in social contexts. While formal events such as
weddings or theatrical performances require strict timing, informal gatherings can be more flexible.
The concept of "fashionable lateness” is more acceptable in such relaxed conditions. However, it is
still considered polite to notify the hosts if you are significantly late, while respecting their planning
and efforts.

Public transport in English-speaking countries may not always be as punctual as in
Germany, but there is an understanding that delays can occur. People usually appreciate when
delays are reported and managed effectively. Transportation systems such as the London
Underground or New York City Subway often provide up-to-date information so that passengers
are aware of any disruptions.

In Kyrgyz culture, the perception of punctuality is more flexible, reflecting the value of
social relationships and adaptability. The phrase "Bars of the marshes” (“Everything will be fine")
conveys a relaxed attitude towards time.

Although punctuality is respected in the Kyrgyz business environment, there is an
understanding that flexibility may be necessary due to unforeseen circumstances. Schedules are
often adjusted to accommodate the dynamic nature of daily life. Business meetings can start later
than scheduled if participants are delayed by other commitments, and this flexibility is usually
accepted.

Social gatherings in Kyrgyzstan place more importance on personal interactions than strict
time keeping. Being late is often perceived as less critical than making everyone feel welcome and
appreciated. Hospitality and social connections take precedence over punctuality. For example, a
guest arriving late for a family gathering will still be warmly welcomed, with an emphasis on
spending quality time together rather than following a strict schedule. [2, p. 43]
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Public transport in Kyrgyzstan may not operate on a strict schedule, and there is a general
acceptance that delays may occur. This tolerance reflects a broader cultural emphasis on
adaptability and resilience. Buses and minibuses (shared taxis) often operate on more flexible
schedules, and passengers are accustomed to waiting until the vehicle is full before departing.

The different perceptions of punctuality in German, English, and Kyrgyz cultures highlight
how cultural values shape our understanding of time. In Germany, punctuality is a reflection of
efficiency and respect. In English-speaking countries, she balances politeness with flexibility. In
Kyrgyzstan, it is intertwined with social connections and adaptability.

Punctuality is the ability to complete a required task or fulfill an obligation before or at a
preset time. "Punctual” is often used as a synonym for "on time." The opposite character trait is
slowness. In every culture, there is often an understanding of what is considered an acceptable
degree of punctuality. Usually, a slight delay is acceptable; in most Western cultures, it is usually
between five and ten minutes, but this is not the case in cases such as a doctor's appointment.

Punctuality is important in the English-speaking business environment, although it is often
more tolerant of minor delays compared to Germany. The focus is on maintaining respect and
courtesy, and notification of possible lateness is appreciated. Business meetings in the UK and the
USA usually start on time, but a short delay is usually acceptable if there is a good reason.

Expectations about punctuality can vary in social contexts. While formal events such as
weddings or theatrical performances require strict timing, informal gatherings can be more flexible.
The concept of “fashionable lateness” is more acceptable in such relaxed conditions. However, it is
still considered polite to notify the hosts if you are significantly late, while respecting their planning
and efforts.

Public transport in English-speaking countries may not always be as punctual as in
Germany, but there is an understanding that delays can occur. People usually appreciate when
delays are reported and managed effectively. Transportation systems such as the London
Underground or New York City Subway often provide up-to-date information so that passengers
are aware of any disruptions.

In Kyrgyz culture, the perception of punctuality is more flexible, reflecting the value of
social relationships and adaptability. The phrase "Bapwer xaxumr 6omot" ("Everything will be fine")
conveys a relaxed attitude towards time.

Although punctuality is respected in the Kyrgyz business environment, there is an
understanding that flexibility may be necessary due to unforeseen circumstances. Schedules are
often adjusted to accommodate the dynamic nature of daily life. Business meetings can start later
than scheduled if participants are delayed by other commitments, and this flexibility is usually
accepted.

Social gatherings in Kyrgyzstan place more importance on personal interactions than strict
time keeping. Being late is often perceived as less critical than making everyone feel welcome and
appreciated. Hospitality and social connections take precedence over punctuality. For example, a
guest arriving late for a family gathering will still be warmly welcomed, with an emphasis on
spending quality time together rather than following a strict schedule. [2, p. 43]

Public transport in Kyrgyzstan may not operate on a strict schedule, and there is a general
acceptance that delays may occur. This tolerance reflects a broader cultural emphasis on
adaptability and resilience. Buses and minibuses (shared taxis) often operate on more flexible
schedules, and passengers are accustomed to waiting until the vehicle is full before departing.

248



The different perceptions of punctuality in German, English, and Kyrgyz cultures highlight
how cultural values shape our understanding of time. In Germany, punctuality is a reflection of
efficiency and respect. In English-speaking countries, she balances politeness with flexibility. In
Kyrgyzstan, it is intertwined with social connections and adaptability.

Punctuality is the ability to complete a required task or fulfill an obligation before or at a
pre-set time. "Punctual” is often used as a synonym for "on time." The opposite character trait is
slowness.

In every culture, there is often an understanding of what is considered an acceptable degree
of punctuality. Usually, a slight delay is acceptable; in most Western cultures, it is usually between
five and ten minutes, but this is not the case in cases such as a doctor's appointment.

In cultures that value punctuality, being late is seen as disrespecting someone else's time and
can be considered offensive. In such cases, punctuality can be ensured by social penalties, for
example, by completely excluding latecomers with low status for meetings. Such considerations
may lead to consideration of the value of punctuality in econometrics and to consideration of the
impact of non-punctuality on others in queuing theory.

Being punctual means abiding by a contract that is mutually agreed upon by two or more
parties to the agreement. If one side has made great efforts to comply with the agreement, it is only
fair that the other side makes the same efforts. Violating an agreement without a valid reason is a
violation of another person's rights. Failure to comply with the agreed time means the loss of
valuable time. And time is a valuable commodity for everyone. On the other hand, a latecomer is
not only doing a disservice to the other party, but, even worse, has tarnished his own honor and
reputation.

In Wittenborg, where more than 80 nationalities of all levels are represented, it is interesting
to see and find out how each nationality relates to punctuality. They do not need to verbalize their
opinions or views — this is evident from their own actions. Their actions may not reflect their own
culture, but looking back, you'll get an idea after a while.

It is true that culture shapes a person, but culture does not oblige, and everyone has the right
to choose what is right and what is wrong. Punctuality is not a cultural thing. It's part of ethics. This
IS such an important value that failure to manifest it in your daily life can cost you not only your
job, career, and business prospects, but also your morals and integrity. You have nothing to lose,
and you can get everything if you are punctual.

The fact that people from other cultures may take punctuality lightly does not mean that you
should follow their example. Honoring your part of the agreement shows the true value of your
personality. It is better to stand up for your personal values than to follow or imitate another culture,
even if it is the norm. The norm does not dictate what is ethically right and what is ethically wrong.
[3, p. 68]

Punctuality is a valuable asset that you must preserve and maintain in your daily life. This
not only goes beyond the wrong cultural customs, but also helps to emphasize your own moral
standing. Punctuality is something that many people struggle with, especially in an era where
technology has made it easier than ever to tell people that you might be late.

In many ways, South Korea is a very orderly society. The influence of Confucian principles
runs through every aspect of daily life. Well, in theory, at least. Kibun, the concept of saving face, is
central to this. As a result, confrontations should be avoided at all costs, and one way to avoid any
trouble is to always arrive on time. And to be lax in this regard is to make yourself look like a boor
and a blockhead. [4, p. 141]
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It is often said that Malaysia is very vague about punctuality in both personal and
professional spheres. Talk to any expat who has spent time there, and they may grumble in
agreement. However, this is done in order to ignore the often chaotic traffic and malfunctioning
public transport that many Malaysians have to deal with on a daily basis. Thus, although attitudes
towards timekeeping may be liberal, there may also be practical reasons for this.

As is often the case, the understanding of what is considered universal in one part of the
world differs in another. It doesn't even have to be two countries on opposite sides of the globe. For
example, in China it is considered unusual if a person arrives on time for a chance meeting with
friends. You wouldn't want to be late, but 10 or 20 minutes after the scheduled time is fine.
However, this attitude simply won't work in Japan. Despite being known for their gambling habits,
the Japanese simply don't play with time, and being late usually leads to kowtowing and sincere
expressions of deep regret. However, the modern world is what it is, young Japanese may well feel
more comfortable with the relentless global decline in social standards than the older generation,
and may not expect you to beat yourself up too much if you're late. [5, p. 112]

Germans are famous for their punctuality and are proud of it. Admittedly, the Germans
didn't invent watches, but we are the pioneers when it comes to making things as reliable as a clock
mechanism. That's why trains, buses and planes in Germany always arrive on time. Even major
projects such as new international airports are always completed on time. The German philosopher
Emmanuel Kant allegedly got up at 5 a.m. every morning, went to his university at 7 a.m., worked
from 9 am. to 1 p.m, and took a walk at 3:30 p.m. - seven times up and down the Linden Alley in
the Prussian city of Konigsberg, and went to bed at 10 p.m. Kant is an example of German
punctuality. 1 must say that not all Germans follow his example. But they're trying. Almost 85
percent of Germans say they take their appointments seriously and expect the same from others.
There is a rule of thumb in Germany: it is better to arrive five minutes earlier than one minute later.
According to one turn of phrase — "Punktlich wie die Maurer” — "finishing work right on the clock,"”
bricklayers are especially punctual, at least when it comes to laying tools. They say they never work
a second over their shift. Perhaps this is the same German tradition as punctuality. [6, p. 58]

Nigeria is a country that is not often associated with punctuality. With a population of over
180 million people, such a broad generalization might be considered slightly unfair, but it's still
hard to shake a reputation. Problems with infrastructure and traffic can affect a sincere desire to be
punctual, and perhaps over time this leads to a slightly jaded and indifferent attitude towards
arriving on time. Patience seems to be the key.

Brazil is said to have a widespread tolerance for delays. For example, it is considered
impolite to arrive on time for a social event. This is probably due to the fact that it is unlikely that
the hosts will be ready to receive their guests! Having said that, if you come to the country and you
have an important business meeting, it's probably best not to act like them, because not being
Brazilian doesn't earn you the right to be in anything but "English time."

Some countries don't prioritize timeliness in their societies, and Saudi Arabia seems to be
one of them. Perhaps the lack of importance attached to timeliness is the result of their long history
of living in the desert, where punctuality does not figure prominently on the list of daily priorities.
Maybe it's too hot to do anything at a pace. Whatever the reason, don't expect punctuality from the
hosts, don't get upset about it, and please don't start looking at your watch during a professional or
social meeting. This is considered quite impolite. [7, p. 88]

While in Greece, it is worth remembering that the Greeks are "whiling away" time, not
"using” it. In other words, time is something to enjoy, not worry about. So it's not unusual to arrive
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at a dinner party 30 minutes late. However, this weakness does not apply to business meetings
where visitors are expected to arrive on time.

In China, it is not considered late if you arrive within 10 minutes of the agreed time, but in
Japan, if the train arrives more than one minute later than scheduled, it is considered late.

When doing business in Russia, it is important to be on time. Otherwise is considered
disrespectful. Negotiations can be lengthy and can test your patience, so be prepared for long
fatigue. Ironically, although attitudes towards punctuality are changing, Russians will not adhere to
the same standards of punctuality that they expect from you, so, again, patience may be a key
factor.
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Kbickaua myHe3neme: Makanaga UsiHre3 AiTmaToBayH «KbBUIBIM KapbiTap OUp KyH»
JISTCH YbITapMachIHIa KOJIOHYJITaH MeTadopanap kapanar. byn uelrapmanaH KeIprbI3, OpyC KaHa
aHMIIMC TWIJCPUHICTH MeTadopalapAblH  CANBILITBIpMANyy TajlJ00 >KYPry3yireH. busmun
aHAJIM3IMH OH  KBI3BIKTYY O3TOUYOJYKTOPYHYH OHUpH —  KOTOPMOJIOPAO  KOJIIOHYJITaH
MeTtadopaliapAblH  KOTOpy Japaxana okmouryry Oonronayry. Kortopynaran wmetadopanapabix
6aCBIM,Z[yy KOMMUIYJIYTy aTajrad THJIACPACH Ta6BIJ'I,[[BI.

AHHOTaIII/Iﬂ: B cratne paccMaTpuBarOTCA MeTa(l)OpLI, KOTOPBIC ObLIIM HCIIOJIL30BAHLI B
MMpON3BCACHUU Yprareza AlitmaTtoBa «A A0JIbIIE BCKa JJIUTCA ACHB» HA KbIPIBI3CKOM, PYCCKOM U
AHTJIMKCKOM $I3bIKAX, IMPOBEJIEH COIOCTABUTEIBbHBINA aHaUW3 MeTadop B TpPeX HEPOJICTBEHHBIX
SA3bIKax. O,[[HOI71 U3 Hauboee NpUMCUATCIIBHBIX 0COOEHHOCTEN HAIIIETO aHaIN3a SIBUJICS BBICOKHUIA
YPOBEHb COBMaACHUs MeTadop, MCIOJB30BAaHHBIX B TepeBojax. llomaBmsiomiee OOJBIMHCTBO
nepeBeACHHBIX MeTadop ObLIO OOHAPYKEHO B TAHHBIX S3BIKAX.

Abstract: The article deals with metaphors in Ch. Aitmatov’s work “The Day Lasts More
Than a Hundred Years” i English, Russian and Kyrgyz languages. A comparative analysis of
metaphors across these three non-related languages has been conducted. One of the more interesting
features of our analysis was the high degree of overlap between metaphors used in the translations.
The vast majority of translated metaphors found in the given languages.

Herusru ce3mep: canrryy Meradopanap; 3amaHOam Mertadopanap; KOHIETTYaIIbIK
MeTaq)opa; CAJIBIIITBIPMAITYy TaJIA0O, KOTHUTUBAUK JIMHIBUCTHKA, KOHIICIIT.

KuawueBblie cjioBa: TpaauilMOHHBIE MeTadOpbl; COBpEeMEHHBIC MeTa(ophl; KOHICTITYaJIbHAS
MeTaq)opa; CpaBHHTeHBHLIﬁ AdHaAJIN3, KOTHUTHBHAsA JIMHIBUCTHUKA,; KOHIICIIT.

Keywords: traditional metaphors; modern metaphors; conceptual metaphor; comparative
analysis; cognitive linguistics; concept.

People spend a significant time learning stylistics, its types and meanings. However, it is
difficult to utilize vocabulary in authentic situations since textbooks are unable to offer sufficient
information on usage. It seems that teachers and learners spend a significant amount of time on
stylistics teaching and learning.

A study of metaphor is an infant branch of linguistic study and has held tremendous allure to
scholars ever since the ancient times. Naturally a great diversity of views has come into being,
mainly falling into two schools, namely traditional metaphor and modern metaphor, which interpret
metaphor in the line of rhetoric and cognition respectively.

The aim of this work is the entire investigation of metaphor essence, and comparative
analysis of metaphor usage in the English and Kyrgyz languages.

In cognitive linguistics, metaphor is often seen as a basic cognitive function, that humans
naturally see common traits in subjects which are factually distinct, and such behavior may be
required for comprehension and learning. Termed a conceptual metaphor, this trait is exploited in
psychotherapy using a therapeutic metaphor where stories unrelated to the patient are used to teach
lessons about the patient's situation. Though the word metaphor in linguistic or cognitive areas are
analogies, such use falls outside the literary definition of metaphor. A metaphor is, commonly, a
figure of speech used to paint one concept with the attributes normally associated with another.
Literal and figurative language contains several broad categories of figurative speech which are
classified as metaphorical.
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Generally, a metaphor is defined as a way of speaking in which one thing is expressed in
terms of another, whereby this bringing together throws new light on the character of what is being
describe [1, 77].

One simple definition is that a metaphor is the understanding of one concept in terms of
another, preferably when there is some similarity or correlation between the two concepts. For
example, consider the sentence:

When Clair called the angry policeman a “twit” it just added fuel to the fire [2, 65].

This employs a straightforward metaphor that compares a raging fire to the policeman's
anger. The point is to gain a feeling for the degree of anger by comparing it to the known behavior
of a fire that has had fuel thrown upon it (the fire flares up, as does the policeman's anger).

The metaphor that compares someone's anger to a raging fire is so commonplace as to be a
cliche. For it to work, the image of a fire flaring when fuel is added to it must have a meaning.

Characteristics of a category of objects, which are indicated by a metaphor, are nationally
specific. It may belong to the fund of general ideas about the world of native speakers, mythology
and traditions. For example, in the Ukrainian language "donkey" in a metaphorical sense, means
"stubborn" and in Spanish the word “el burro” (donkey) is called the hard-working man.

Universal relation between subject and object-relation-awareness can comprehend only
likening it to a different relationship between objects. As a result of assimilation, metaphor is
composed [3, 153].

Chyngyz Aitmatov’s “The day lasts more than a hundred years” is one of the few books by
Central Asian authors translated into English. The original text was published in 1980 and the
English version in 1988.

It is clear that the metaphorical interpretation of the title is different from the literal. The day,
as author explained, does not last more than it is, in fact it contains certain hours and minutes. But
in the case, how author used, it shows that, one day can include more than a hundred years, even the
whole life. It enfolds innumerable stories, events, problems, cases and facts which were told and
remembered by one person. In the novel, by Yedigei everything was told. Some of them were just
memories, good or bad situations, real facts, legends, yet the days equal to the life. All joy and
sorrow, hope and failure, loss and gain were displayed in this novel.

Turning to the analysis of the text of the nowvel, we should note that the author of the novel
gave the examples of splendid metaphors, describing the steppe, people, life, rain, age and so on.

1.“Cmano 6v1mv, cmapocmu yoice Ha niewax cuoum, - TOAYMaJIOCh eMy. - BoT u noxunu -
crapuk u crapyxa!" W xoTs 310poBbeM OOT ero He 0o0men, KpernokK ObLI eIie, HO CUeT rojaM
Haberasl HeMaJlblil — MIECTH/IECT, J1a ellle C TOJIKOM, LIECTHJIECAT OJUH ObLIO yxke [4, 9].

“Kapwinvik dicenkece munem Oecer yuty mypa, — nemn oinony. — KapblIbIk-apbIIbIK, KEMITHP

'79

MeHeH dan Oonmayk!” — Daureld e3y UYbIMBIp KWUIM, QM KalparTyy, OMpOK »aml 3cedu TOym
OaparaT: aJITBIMBIIII JIETeH OHOMOY, ara Aarbl OMP/IK KOII, aJITBIMBIII Ouper vai [S5, 14].

It seems as if old age has already overtaken us, — he thought. So, this is what we have come
to-an old man and an old woman. God has not treated him badly, though-at least, as far as health
was concerned. He was still strong. Nevertheless, quite a few years of his life had passed; sixty-no,
sixty-one now [6, 16].

In this example, there is no comparison, but a real fact which is hidden by the words
“cmapocmu yoce na naeuax cuoum”. Here we see that they are getting old and the age is leading
them. Author, by using this metaphor showed us, that time by time we are getting the slaves of our

lives. No matter how we try to stay younger, run off the oldness, hide the wrinkles, pretend not to
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notice all of them, yet the age is overtaking. It is on our shoulders and does not let us stay younger
and live longer. It orders us how to act, what to do and where to go, ie. if it is possible we work,
walk, and bear all troubles. We can replace these words with the others, for example “cmapocmo e
padocms, nocmapenu”’, but in this case we will not have a metaphor, just a simple sentence. By
using the stylistic device, he made the sentence more deep, semantic and comprehensible. It covers
sorrow and chagrin.

This sentence can be a good example of a live or an active metaphor. The meaning is
understandable and in everyday life many people use it in their speech. It is apt, useful and therefor,
over time much used.

If we take the translation, so we also see the metaphor. In Kyrgyz version “xapwiivix
acenxece munem” means “old age rides on the shoulder”. Because the age cannot overtake us in its
direct meaning. In this example, the old age was taken as if it is alive and acts.

2. Hy OBLII YEI0BEK B IJICHY TakK 6BIJ'I, BOIMHA 3aKOHYMJIACH HO6€I[OI7L 1 4€ro TOJBbKO JIFOAAM
HE MPHUXOJWJIOCh XIEOHYTh B ATOW CTpaIlHOW MHpPOBOW mepenenke. MlHbie BOH IO cei JeHb
MBIKAIOTCS IO CBETY KaK HempHuKasiHHbIC. [Ipuspax eotinvl 6ce ewe wiacmaem no namam [4, 101].

Tyrkynga 6onco Oommy, akelp TYOy COTyII »KEHUII MEHEH OyThnemyOy, eTKeH IYHHeIYK
ajaaMarTa agamjap KaHJai raHa KyHay kepOenmy. Jlamait »kaH aspIp Iy KYHZI® Ja JM#CAHbIH KOep
Jrcep mannai TEHTUT XypyumeiOy. CoeywmyHn cyyk uien Keniekocy oaie adamoapoarn xandai
29puun kenem [5, 119].

All they knew was that the war had ended i their victory, and that everybody had suffered in
that terrifying world upheaval. Others to this day wandered restlessly about the world. The spectre
of war was still ever-prisoned [6, 109].

As we see, there is no special collocation, but the only metaphor “npuspax eoiinwl” gives
great sense. It means, ‘“war’s ghost”, the war still follows people, not letting them spend
OCTaBIlleeCsl JTHU JKU3HU TPOXKUTH crokoiiHo. Every time when they remember the war, their hearts
jerk from horror, anxiety, because someone had lost relatives, friends, but someone had lost
themselves. Every time thinking about it and skipping all the pain and trial through themselves Kill
them alive, cut the heart and keep on the alert, no matter by days or by nights waking up screaming
from a nightmare and all of it throw to the horror of the war. In this example, not only Abutalip’s
problems are described, but the whole peoples. They thought everything was finished with the
victory, it destroyed the past and gave them bright future and flourishing life, unfortunately they
were mistaken. Each step to the next day was followed with trouble and fear. Wherever you went,
whenever you had mentioned something about the war, you alarm people, many people were in
search of good places to survive, and communities to live with.

In the translation of two languages, in Kyrgyz, there are two metaphors “orcanwin xoep swcep
mannatl”, “‘co2yumyH CyyK uien Keiexkecy oaje aoamoapoan xanbai sapuun xeiem’, Which can
be translated “nowhere to put their soul”, “war’s cold shadow persecutes till now”. The first one
means, that there was no place to stay, and Kyrgyz people often use this metaphor in their daily life.
The second metaphor, as in the origin means the same. We cannot say that the war may has the
shadow which is cold and terrible and persecute people, but in this meaning, it is easy to guess and
explain someone.

In the English translation, “spectre of war was still ever-prisoned” is a metaphor, because
the war cannot has a spectre and it cannot be ever-prisoned.

3. U cHOBa B KOTOpKIH pa3 nbiTanack HaliMan- AHa npobumucs 8 21yxyio 08epb COKPYULEHHOU
navsamu 1 BCC TBEpAUJIa:
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- Bcmomuwn, 11 weti? Kak tBoe umsa? Teoit orenr Jlonen6aii! [4, 134].

Kamabaran, ymymy ysynbecon sne OONOOU dJI€ KAUPAOAH HCO20NICOH IC-YUMYH HCAOBLIYY
UIUCUH AYKBICHL Kelem.:

-Octeun, kumauH yynycyH? ArerH kum? Cenun atay [leneno6aii! [5, 157].

Again and again Naiman-Ana tried to break down the door to her son’s memory.

-Remember whose son you are? What’s your name? Your father was Dononbai! [6,143].

In the example above, mother’s care, trouble and grief are described. The only metaphor
“npobumuca 6 enyxyr 06epb cokpyuieHHou namamu’ explains terrible torment. Mother tried to
return son’s memory, endlessly repeated his and father’s names, told his past life, but with no result.
Her son remained fool, did not know anything, but a moon. Such fortune killed mother, all her hope
and desire. Her every effort was followed with a failure. No matter what and how she said, her son
stood incurious as a stone. To this example there is no need to add some more sentences. Every
detail, even a word gives us realization of the situation. Author made a good use of the metaphor
with the help of it he depicted everything.

As for the translation mnto two languages, we see direct translation of the sentences. But the
meaning and structure were kept. Only in the Kyrgyz version one more metaphor “ymymy
y3yabeeorn sne’”is used, which means in its direct meaning “despaired mother”, if to add “with dark
hope” it gives the metaphor. Having read all this examples in three languages, one can say that not
the expressions or the equivalents can give the whole meaning of the sentences. It can be a
metaphor, a hyperbole or an oxymoron, but the translation plays a great role. Sometimes direct form
is the same one, as in the above example, but mostly it needs attention and much effort to find the
right word, keep the meaning and form.

In the example above, author used just simple words, but revealed the whole meaning with
one click. One right use of the word changed the entire meaning and reader’s attitude to the poem.

4. Korna uenosex npoxooum Kpyeu mMexncoy HCU3HbIO U CMEPMbIO 8 MUPOBOU CuiUbKe Cull i
€ro MOIJIM 110 MEHBIICH Mepe CTO pa3 yOuThb, & OH BBDKHMBAET, TO MHOTOE JIACTCSl €My MO3HATh -
00O U 3710, UCTUHY U JIOXKb... [4, 148].

Hyiinenyx araamam 601YNn, OMyp MeHEH OIYM QAUbICLIULBIN HCAMKAH Kbl3blLl KbIPSblH, KApa
CYpeyHoOy apanan emcow, aHbIH WYMHAE kY3 JKOJY eJYIIYH MYMKYH 00iico, OMpOK e10eil THpyY
YBIKCAH, aHAH a KUIIM KAHTHUII aJIaJIJIbIK MCHECH apaMJIbIKThI, YbIHIBIK MCHEH KaJIIThl M33 YapyaThIll
ounbeit ubIkchIH [5, 174].

When a man hovers between life and death in the midst of a world conflict; when he is
nearly Killed a hundred times over and yet still survives, then he has learnt a great deal about good
and evil, truth and falsehood [6, 160].

The skill with which he had used metaphors is confirmed by these sentences. ‘“YUemoBex
MPOXOJUT KPYTH MEXIYy >KU3HBIO U CMEpPThI0 B MUPOBOHM cumoOke cuur” in both languages have the
same interpretations, “Oyiunenyk araamam 0OOXYN, OMYD MEHEH OIYM QUbICLIUBIN HCAMKAH Kbl3bll
KbIp2bIH, Kapa cypeyHoy apanan emcey”, “a man hovers between life and death in the midst of a
world conflict”. It means person had very difficult past, where he learnt bad and good, trust and
betrayal. He had lived through war, was a captive, and could differentiate paradise from hell. Was
almost Killed, dead and saved. That is why continue living in the peace was more than a torment. At
nights nightmares did not let him sleep, by days doubts seized. Anyway, he went on happy life
keeping back immeasurable suffering. But on the other hand, it was as an experience. He was
grateful to know all of them and thought that would write everything and save it for children as a
legacy. With the help of writings, his sons would be proud of him.
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As for the direct meaning, man is pissed-off to hover, in so called “the midst of a world
conflict”. It means that man fights between life and death, trying to find the exit. Despite threat and
extermination should make every endeavor.

In the translation, the same meaning is seen, but were changed some words to make it more
understandable for native readers. It depends on the language, for example in the Kyrgyz version
there is a little bit different translation of the words such as “keizein xeipewvin”, “xapa cypeyw”,
instead of “emyp”, “enym”. And one more metaphor is used, “mos wapuamein” which stands for
“to use up the brain”. The brain cannot be used up, this metaphor was used to indicate the
condition of the man. Knowing much information will be absolutely exigent, not a man-sized thing.
Especially when the situation is strained and man had to stay alive. The poetic imagery was kept in
the novel. Especially childish imagery which adults believe in.

5. - B uem, B ueM! — pazapaxkenHo npoBopuan Expureil, Ho Tak u He oTrBeTUs. U x00un ¢
SMUM 3ACMPABULUM 8 MO32Y 60NPOCOM, HE Haxond oTeeTa [4, 189].

— DOMHene, sMHeAe! — Aen DAured KbDKbIpJAHTaHbl MEHEH >KO0om Tammnaabl. Quio cypoo
MIICUH KO3020H O0I0HUA HCYpo bepou [5, 223].

“The reason? The reason?” Yedigei said this with irritation, but had no answer to give. He
continued walking around with this problem still in his head and still no sign of an answer [6, 207].

This example above can be fancied with its unexpectedness. It was mentioned when
Abutalip was taken to the prison and Yedigei walking around, enduring the rigors of suffers tried to
find an answer. Asked himself the reason of his guilt, for what he had to be charged and if someone
could explain the reason. He could not find any answer, tried to look at the problem from every
side, but with no result. This situation was provided with s simple metaphor “xoour ¢ smum
sacmpsasuum 6 moszey sonpocom’”. It was translated into English with simple words metaphor was
avoided, “with this problem still in his head”. But in the Kyrgyz language translation hit the nail on
the head and it is obvious to see with the naked eyes and find it, “cypoo mascun xeszecon 6orwnua
acype bepou”. And into the English it can be translated as a simile. For example: “the problem
sticks in the mind as a nail” and reader’s attitude would change. Such kinds of problem are very
difficult to forget, they can be covered up, put off but anyway would be in mind. They emerge any
time until the solution.

Author with one metaphor could explain the earnest of the issue. Its gravity inspired distrust.
Question cannot be stuck in the mind as a nail, and prick the brain.

6. A ¢ ygero 3apuna crana Obl TOro >xenars?! Jla m UMeeT Ju OH Ha TO MPaBO, YTOOBI TaK
AyMaThb, K020a4 J#CU3HbL OABHO NOCMABUNLA €20 KpenkKko-HaKpenko Ha mecmo, g€ €My HaBCPHAKaA
npeObIBaTh 10 CKOHYaHus aHel [4, 302].

OmeHTKeH 1€ 3Jie 3apuila aHbl Kaaian KaIMakmbl? Typmyw anoa kauaw KasvleblHa Oaiian,
OMYPYH OMKYYOKMY yuiepoe mypacvly O0en OKYMYH aumwvln KotieoH COH Oyl OHIOpay OMJIOIIKO
aHBIH aKBICHI Kal[bl OeKeH, KOk OekeH? [5, 250]

But why should Zaripa want that? And had he the right to think thus, when life had set him
down firmly in this one place where he would no doubt stay until the end of his days? [6, 232]

“Life had set him down firmly in this one place” is the only metaphor showing the problem
when Yedigei was on the road, he thought of Zaripa. Wanted to avow his love to her, be open and
not to hesitate. But that thing did not let him think so. He had to stay there until the end of his days.
Anguish of soul and mind agonized him.

Such kinds of example seize the sense of pity, occupy the mind. As for the direct meaning, it
is indispensable for life to set someone down. Again, the imagery plays irreplaceable role.
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Translation follows the direct way. In both languages the strict import of the words takes the
place, “orcusnv Oasno nocmasuna eco Kpenko-nHakpenko na mecmo’, “mypmyws aida Kaiaw
KA3bleblHA Oaliian, oMypyH emKy4oKmy yuepoe mypacvly 0en okymyH aumoin xoueor”. Only in the
Kyrgyz version “mypmyw anoa xauam xaswieeina 6atiian’ can be taken as a separate metaphor,
which means “the destiny binds you to the stake” if to translate directly. To be bound to the stake by
the destiny is again author’s colorful picturing. He carefully chose every word and phrase to get an
idea across.

One of the more interesting features of our analysis was the high degree of overlap between
metaphors used in the translations. Several works on metaphor in literature have argued that people
rely on a small set of common metaphors and equivalents. A glance at the analysis can avouch the
exact contrary. The vast majority of translated metaphors found in both languages. The ambiguity
and underspecified nature of metaphor can allow different interpretations and positions to be staked
out, thus allowing literal elites flexibility in the domestic and international realms.

Another approach to analyzing the metaphors has focused on supposed differences between
the Kyrgyz and English modes of thought. For instance, if we take the sentences when Naiman-Ana
tried to influence on her son and “tried to break down the door to her son’s memory”, We see the
metaphor which have the same metaphorical meaning in the origin and Kyrgyz languages.
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300MOP®AYK OBPA3JJAPABIH AHI'VINC TUWIAYY MAJAHUATTAPT A
TUUTU3TEH TAACUPU: ATABUATTA, HCKYCCTBOJIO, MACCAJIBIK
MAJAHUATTA ) KAHA MUDOJIOTUA LA KAHBIBAPJIAPIBIH POJIY
BJIUAHUE 300MOP®HBIX OBPA30B HA AHIVIOA3BIYHBIE KYJIBTYPbI:
POJIb JKUBOTHBIX B JIUTEPATYPE, HCKYCCTBE, MACCOBOM KYJIbTYPE
N MHUPOJI0I'M"

THE INFLUENCE OF ZOOMORPHIC IMAGERY ON ENGLISH-SPEAKING
CULTURES: THE ROLE OF ANIMALS IN LITERATURE, ART, POPULAR CULTURE,
AND MYTHOLOGY

Kbickaua wmyHe3neme: byn wmakasa aHMIMC THIAYY MaJaHUATTapaa 300Mopdmyk
oOpa3map/JblH  POJYH W3WJIeere apHalraH. AnapIblH anaObusaTTa, HUCKYCCTBOJO, MACCAIIBIK
MaJlaHUATTa kaHa Muosiorusra TUHTUM3IeH TaacupH Kapaiar. 3ooMopduyk obpaszmap, Oenrunyy
camaTTap ke KyOyayIurapabl CUMBOJIIOLITYPYYdY KaTapbl, MaJaHUW Oaanyynykrap, cajiTTap kaHa
IYWHO TaaHBIMBIH KaJlbIIITaHJBIPyyAa MaaHWIJYY posib OWHOWT. Makanana >xkaHblOapiapAblH
0o0pa3JapelHBIH ap Kalchl MaJaHUH KOHTEKCTTEpJEe KOJJIOHYAYIIYHYH MHCAIAAphl TaJlJ00ro
aJIbIHAT, OIHOH,I[Of/i 9JI€ aJIapAbIH y9ypAdarbl KOOM YUYYH MaaHUCHU KOPCOTYIIOT.

AnHotauusi: CraThsd TIOCBAIICHA MCCICIOBAHUIO PONM  300MOP(GHBIX 00pa3oB B
AHIJIOA3BIYHBIX KYJIbTypax. PaccmaTpuBaeTcs WX BIMSHUE HA JIUTEPATYPY, UCKYCCTBO, MAcCCOBYIO
KYJIBTYpY ¥ MH}OJIOTHI0. 300MOpQHBIE 00pa3bl, CUMBOJIM3UPYIOIIME OINpe/Ie/IeHHbIe KauecTBa HIIN
SIBJICHUS, WIPAIOT BAXHYIO poOJib B (OPMHUPOBAHUM KYJIBTYPHBIX ILEHHOCTEH, Tpaaulluil W
MHUPOBO33peHUs. B craThbe aHanM3MpylOTCS NpPUMEPHl HCIIONb30BaHUS OOpa30B KUBOTHBHIX B
Pa3INYHBIX KYJIBTYPHBIX KOHTCKCTAX, a4 TAKKC UX 3HAUCHUC IJId COBPCMCHHOI'O 06IJ.ICCTB8..

Abstract: The article is devoted to exploring the role of zoomorphic imagery in English-
speaking cultures. It examines their influence on literature, art, popular culture, and mythology.
Zoomorphic images, symbolizing specific qualities or phenomena, play a significant role in shaping
cultural values, traditions, and worldviews. The article analyzes examples of the use of animal
imagery in various cultural contexts, as well as their significance for contemporary society.

Hermsru ce3mep: 3o0omophoyk oOpa3map;, aHIINC TUIAYY MAJaHUATTAp, analusr,
HCKYCCTBO; MacCaJIbIK MaJIaHHUAT; MU (DOJIOTHS; CHMBOJIM3M.

KiawueBbie ciaoBa: 300MopdHBIE 00pa3bl; aHMIOS3BIYHBIC KYJABTYPHI; JIMTEPATYpa,
HCKYCCTBO; MaccOBas KyJIbTypa; MHQOJIOTUS; CUMBOJIU3M.

Keywords: zoomorphic imagery; english-speaking cultures; literature; art; popular culture;

mythology; symbolism.

Beenenue. 300MopdHBIe 00pa3bl, TO €CTh U300paKE€HUs )KUBOTHBIX, KOTOPbIE HA/IENIAIOTCS
CUMBOJIMYECKUM 3HAYCHHEM, HTIPAIOT 3HAYUTEIBHYIO pOJb B KyJIbTYpe MHOTHX HapomoB. B
AHTJIOSIBBIYHBIX CTpaHax, Takux Kak BemmkoOpuranms, CIIA, Kanama m ABcrpanus, )KUBOTHBIC
YacTO CTAaHOBSTCS CHUMBOJIAMH HALMOHAIBHOM MJIEHTHYHOCTH, MOPAJIBHBIX LIEHHOCTEH U
coOMaNbHBIX HIei. Mx wucrmomp3oBaHume B JUTEparype, HCKYCCTBE, MAacCOBOW KyIbType |
MUDOJIOTHH TOTYEPKUBACT TECHYIO CBSI3b MEXKIY YEIOBEKOM W TPUPOJOH, a TAkKe MOMOTaeT
IepenaBaTh KyJIbTypHOE Hacienue [S].

3o0MOpdHU3M — OSTO TpUEM, HPHU KOTOPOM OO0pasbl KHUBOTHBIX HCIIONB3YIOTCS IS

OTPaKEHUS YEJIOBEYECKMX KAdeCTB, YepPT M IOBEACHUSA. B aHMIMICKOW KylbType >XUBOTHBIE
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3aHUMAIOT BaXXHOE MECTO HE€ TOJIbKO B S3bIKE, HO U B MHU(aX, JIUTepaType, UCKYCCTBE U MacCOBOM
KyIbType. OTH 00pas3pl CIIy)KaT CHMBOJAMH, MeTagopamMd H aJUIETOPUSIMH, MNEpeIaroniMu
rTyOOKuE KyJIbTYPHBIE U COLIMAIbHBIE CMBICIBI, KOTOpPbIE OTpakalOT MHPOBO33peHue olecTBa. B
JAHHOM CTaThbe Mbl PACCMOTPHUM, KaK pPa3IU4YHBbIE >KUBOTHBIE M UX CHMBOJUYECKHE 3HAUCHHS
BIIUSIIOT HA AHTJIOSA3BIYHBIC KYJIBTYPHl B Pa3HBIX Cepax.

B BenukoOpuTaHuu caMbIM H3BECTHBIM 300MOP(HBIM CHMBOJIOM SIBJISIETCS JieB, KOTOPBIN
OJIMIIETBOPSET OPUTAHCKYI0 MOHApXHIO, HAllMOHANBHYIO MOIIb M H300pa)KeH Ha KOPOJIEBCKOM
repbe. Eme omnum npumepom sBisieTcsi cuMBoil MeaBedsi (bear), KOTOpbI B aHIVIMICKOM
JMHIBOKYJbTYpE NpouHO accouuupyercs ¢ Poccueit [3, ctp.85]. B cBoro ouepens, B Kblpreiscrane
HAI[MOHAJIBHBIM CHMBOJIOM BBICTYIIA€T CHe’KHBbIH 0apc, OTpaxaroUMil YHUKAIBHOCTb U TyX 3TOU
CTpaHbl. DTH 300MOpQHBIE 00pa3bl HE TOJIBKO MOAYEPKUBAIOT KyJIbTYPHBIE U UCTOPHUYECKUE CBSI3H,
HO U (OPMHUPYIOT CTEpEOTHUIIbI, KOTOpble IITYOOKO YKOPEHSIOTCS B OOIIECTBEHHOM CO3HAHUU,
COXpaHsisi CBOKO aKTYalIbHOCTh Ha MPOTSHKEHHH BEKOB [6, ctp. 111-112].

300MOpU3MBI, KaK €IWHHUIBI 300MOP(HOrO KOJa KyIbTypbl, MPEICTaBISIOT COOOU
MHTEPECHBI OOBEKT JUIS JTMHTBUCTUYECKOTO U KyJIbTYpPOJIOTHYECKOTo aHaim3a. OHU OTpakaloT He
TOJIBKO OCOOEHHOCTH BOCTIPUSATHS )KUBOTHBIX B KYJIBTYpE, HO U CHCTEMY LIEHHOCTEH, CTEPEOTUIIOB
U OI[EHOK, KOTOpbI€ MPUIKCHIBAIOTCS YEJIOBEKY uepe3 MeTaopruieckoe CpaBHEHUE C KUBOTHBIMH.
B aHrmmiickoM s3bIKe 300MOPQHU3MBI HMEIOT SPKO BBIPAKEHHYIO SMOIHMOHAIBHO-OIEHOYHYIO
COCTABJISIONIYIO, KOTOpas MOXKET OBbITh KaK MO3UTHBHOW (MEIMOPATUBHOMW), TaK M HETaTHBHOMN
(meiopaTUBHOMN ).

OcHOBHBIE 0CO0€HHOCTH AHIJIMMCKHUX 300MOP() U3MOB:

1.  DMOUMOHAIBLHO-OICHOYHBIH  KOMIOHEHT.  300MOPQM3MBI  4YacTO  COAEpIKaT
CTHJINCTUYECKHE TTOMETHl MM KOMIOHEHTHI 3HAYE€HHUs, KOTOpPhIE YKa3bIBAIOT HA OLICHKY YellOBEKa.
Hampumep, cmoBo ‘'vulture™ (cTepBSTHHK) HMCIONB3YETCS IS ONMHCAHHUS YEIOBEKA, KOTOPBIN
M3BJIEKAET BBITOY M3 Uy)KUX TPYIHOCTEH, 1 UMEET SIBHO HETATUBHYIO KOHHOTAITHUIO.

2. Krnaccudukanus KauecTB 4eJIOBEKa. 300MOPGU3MBI MOTYT OIKCHIBATh Pa3IUYHBIC
ACTEKThl YEJOBEYECKOM JMYHOCTH. BHemmue mpusHaku: Hampumep, "'shrimp™ (kpeBerka) mis
OMKMCAaHMsI HU3KOPOCTOro ueioBeka. MHrepeHTHBIE (BPOXKICHHBIEC) MPU3HAKK: Hampumep, 'mule™
(My;1) A7 ONHMCAaHWs YIPSAMOTro dYejaoBeka. [loBeneHueckwe mpuU3HAKWA: Hampumep, ' ostrich™
(cTpayc) Ass onucaHus YelloBeKa, KOTOPbIN N30eraeT peaibHOCTH.

3. Koppensmust ¢ comuadbHBIMU IIEHHOCTSAMH. B aHITIMHACKOM S3bIKE HAOIIOIACTC st
TEHJACHIMS K TeHOpaTHBU3AlMH, OCOOCHHO B OTHOIICHWHM YMCTBEHHBIX CIIOCOOHOCTEH. DTO
OTpakaeT BaXHOCTh MHTEIUICKTA B aHINION3BIYHOW KyabType. Hampumep, cioa "‘bat’ (neryuas
MBIIIb) WK ''go0Se" (Iych) MCIOB3YIOTCS AJSl OMMCAHUsS TIYNBIX I HEKOMIIETEHTHBIX JIOACH.
Take YacTo BCTpeyaroTcss 300Mopdu3Mbl, omuchiBaromme yrapsamctso (“'donkey™ — ocen),
arpeccuBHOCTS (*'tiger'" — Turp) uiam cexcyalnbHyl0 pacnymeHHOCTh (“"Wolf'" — BoJIK).

4. AcummeTpHsi MEIMOPATUBHBIX M TEHOpPaTUBHBIX OIEHOK. B s3blke mpeobnanaroT
300MOPGU3MBI C HETATHBHOM OI[EHKOH, UTO CBSI3aHO C OCOOCHHOCTSMH YEIOBEYECKOTO BOCIIPHSTHSL:
JIOAM Yaie oOpamaroT BHUMaHWE Ha HEraTHBHBIC aclleKThl MOBEICHHS M XapakTepa, 4eM Ha
MOJIOKUTENIbHBIE. TeM He MeHee, CYIECTBYIOT U 300MOP(HU3MBbI ¢ TTO3UTUBHON OLIEHKOM, TaKue Kak
"bee" (muenma) s ommcaHMs TPYAOIOOMBOro YeioBeka win '‘dove' (romyOb) [uIsi ONMHMCAaHHS
MHUPOJIIOOMBOIO Y€I0BEKa.

[Tpumepsl 300MOpPGU3MOB, KOTOpBIE MEPENAIOT KaK HEraTUBHYIO (IEHOpAaTHBHYIO) OICHKY
yenoBeka. IlefiopatuBHbIe 300MoOpdu3Mbl. [mymocth: ‘‘bat™ (eTydass Mbllb) — YEIOBEK ¢
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OTPAaHWYEHHBIMH YMCTBEHHBIMH CIOCOOHOCTSIMH, ''J00Se" (Tych) — TJIyNbI WM HAWBHBIN
yenoBek, "turkey"" (MH/IIOK) — HEYKITIOKHUH WM HEKOMIIETCHTHBIN YEIIOBEK.

VYapsmctBo:  '‘donkey' (ocem) — ynmpsMmbIii WM Daynbelii genosek, ''mule’ (mym) —
4eJI0BEK, KOTOPBIH MPOSIBIIAET YPE3MEPHOE YIPSIMCTBO.

ArpeccuBHOCTB: "‘barracuda’ (bappakymaa) — deI0BeK, KOTOPbIH JICHCTBYET arpeCCMBHO U
0e3KanocTHO, 0COOEHHO B Om3Hece, ''tiger' (TUrp) — CBHPENbIN MM arpecCHBHBIN YETOBEK.

CexkcyaspHasl pacmyiieHHOCTh: "'jade’" (kis4ya) — JKCHIMHA ¢ COMHHUTEIBHON permyranueii,
"wWolf"" (BosiK) — MyXunHa, KOTOPBIH aKTHBHO M HABSA3YMBO JOOMBACTCS BHUMAHUS KCHIIMH.

Takum 00pa3zoM, 300MOpPGU3MBI OTPAXKAIOT KAaK OTPHUIIATEIBHBIC, TaK M IMOJIOKUTEIbHBIC
YepThI YEIOBEKa, HCIOJIb3ysd 00pa3bl )KUBOTHBIX JUIs MIEPEIaul STUX XapAKTEPUCTHK.

K Haubosee pacrnpocTpaHEHHBIM XapaKTepHUCTHKaM, KOTOpPbIE MEPEAAl0T MOJOKUTEIBHYIO
(MeNMOpPaTUBHYIO) OIIEHKY YeJIOBEKa Yepe3 300MOP(PU3MBI, OTHOCSTCSL:

Tpynomobue: Hanpumep, "‘bee™ (muema) wim '‘beaver™ (600p) HCHOMB3YIOTCS IS
OINMCAaHHUSI YEJIOBEKA, KOTOPBII MHOTO U ycepiHO paboTaerT.

[MpodeccuonanpHas KoMmeTeHTHOCTh: Hampumep, '‘whale™ (xkut) moxer o0003Ha4YaTh
UCKITIOYMTENPHO TaJaHTIMBOTO MIM TpOoQecCHOHAIBHOrO uenoBeka, a ''shark™ (akyma) —
OMBITHOTO M YCIEIIHOIO UTPOKa B CIIOPTE MU OU3HECe.

Mupontobue: Hapumep, ""dove™ (royyOb) CHMBOJIH3HPYET YETOBEKA, KOTOPBIH BBHICTYIACT
3a MUPHBIE PELICHHS, 0COOEHHO B IMOJUTHKE WJIM MEXTYHAPOIHBIX OTHOIICHHUSX.

O1H 300MOp(}U3MBI TOTUEPKUBAIOT TMOJOKHUTEIbHBIE KAUECTBA, KOTOPBIE BBICOKO LIEHSATCS B
oO1ecTBe, TaKue Kak ycepJue, MacTepCTBO U CTpeMJIeHHe K rapMOHUU. OIHAKO, 10 CPAaBHEHUIO C
HETaTUBHBIMH OI[EHKAMH, TaKUX 300MOPGU3MOB B SI3BIKE MEHBINE, YTO OTPa)KaeT OOUIyIO
TEHJCHLMIO S3bIKa K aKIICHTUPOBAHHUIO HETaTUBHBIX acrekTos [3, cTp.83].

B anrmumiickoM s3bike  300MOp(QHM3MBI  (CpaBHEHHE UYEJIOBEKa C JKMBOTHBIM) YacTO
WCIIONIB3YIOTCS JUIsSi BBIPAKCHHSI HETATUBHOW OIICHKM KAaueCTB FJIM TIOBEJCHHS YEIOBEKa. OTH
BBIPKCHHUSI MOTYT OBITh OCKOPOMTENBHBIMH M OTPAXKAIOT KyIbTYpHBIE HOPMBI U I[€HHOCTH
oOmecTBa. OHM KIaCCU(PUIUPYIOTCS B 3aBHCHUMOCTH OT TOTO, Kakylo cepy JIMYHOCTH WIIH
COLIMAJTIBHOIO CTaTyca OHM 3aTparuBaroT. BoT OCHOBHBIE IPYNIIbl TAKUX MHBEKTHB:

buonoruveckass mpupoaa yenoBeka: h0g (CBUHBS) — JKaaHbId yenoBek, toad (xxaba) —
MPE3PEHHBIN U OTBPATUTENbHBIIN YEIOBEK.

WuremnexryanbHo-BoseBas chepa aumunoctu: jellyfish (memysa) — cmaboxapaxrepHbrit
YeJl0BeK, HE HMMEIOUMH TBEPAOCTH WU PEHMTENbHOCTH, WOIM (4epBb) — Cla0bId WM
IIPE3PEHHBIN YEI0BEK.

HpaBcTBeHHO-9THUecKass chepa suvHOCcTH: SKUNK (CKyHC) — TOMJIBIA, Hpe3peHHbII
4esoBeK, SNake (3mes1) — KOBApHBIN HIIH BEPOJOMHBIN YETOBEK.

[Mpodeccronanbublii cTaTyc JUYHOCTU: PIJ (CBUHBS) — MOJHMIICHCKUAN (MCIIONB3YeTCS B
YHUYM)KUTEIBHOM CMBICIIE).

['enepHble HHBEKTUBBI: Mare (koObluia) — jKEeHIIMHA (MCIOJb3yeTCsl B OPUTAHCKOM CIIEHTe
KaK OCKOpOMTENIbHOE), CFOW (BOpOHA) — MOXKHMJIash WM HeKpacuBas >keHImHa, dog (cobaka) —
HEeIpUBJIEKAaTeIbHAS KECHIIHA.

PacoBbie uHBekTHBBI: S€al (THOJIEHB) — OCKOpPOHMTENIbHOE O0003HAYCHUE YCPHOKOKETO
yeaoBeka, mongrel (qBopHsra, MoMech) — YHHYMIKUTEIIbHOE 0003HAUCHHE YEI0BEKA CMEIIAHHON
pacsl.

Takum o00pa3oM, aHalU3 JIEKCHUKO-CEMaHTUYECKUX OCOOEHHOCTEH 300MOp(U3MOB B

aHIJIMIACKOM $SI3bIKE I1OKa3bIBAET, YTO 300MOPQHBIN KOJ (CpaBHEHHUE 4YEJIOBEKA C >KUBOTHBIM)
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AKTUBHO HCIOJIB3YETCS I BBIPAKEHHUS HETaTUBHBIX OLIEHOK, BKIIOYAs PacoBbIC, I€HIECPHBIE U
MOpPAJIbHO-3TUYECKHE XapaKTEPUCTUKUA. OTU BBIPAKEHUS HE TOJBKO OTPAXAKOT KyIbTypHBIE
CTEpEOTHIIBl, HO W TOAYEPKUBAIOT, KaK S3bIK MOXET OBbITh MHCTPYMEHTOM JMCKPUMHHAIUU H
ockopOsieHusi. 300MOpGU3MBI B JAaHHOM KOHTEKCTE CIyXKaT JII MapKUpPOBKU '"mpyroro" Wiu
"qy>K0T0", YTO MOIICPKUBACT COMMAIBHEIE M KYJIbTYPHBIC TPAHUIIBI B OOIIECTBE.

300MOp(M3MbI B aAHIIIMKWCKOM SI3bIKE SIBJISIOTCSI BRKHBIM HHCTPYMEHTOM JUIsl Iepeiadyu
SMOI[MOHAJIBHO-OLIEHOYHBIX XapaKTePUCTUK 4YesloBeka. OHM OTpa)karoT KyJAbTYpHbIE LIEHHOCTH U
CTEpEOTUIIbI, TPUCYIME AHITIOA3BIYHOMY couuyMmy. IIpu 3Tom Habmiogaercs sSiBHAs acCUMMETpUS
MEXIYy KOJIMYECTBOM IEHOPATUBHBIX U METHOPATHBHBIX 300MOP(H3MOB, UTO CBSA3AaHO C OOILICH
TEHJCHIUEN A3bIKa K KpHTUYECKOMY BOCIIPUATHIO IEHCTBUTEIBLHOCTU. TeM HE MEHee, TO3UTUBHBIE
300MOP(U3MBI TaKOKE WIPAIOT BAXHYIO pOJIb, IMOJUYEPKUBAs TaKW€ IEHHOCTH, Kak Tpyposodue,
npodeccruoHanu3M u muposoodue [4, crp.13-14].

1. 3oomoppHbie 00pa3bl B Mudogorun U ¢oJbkiaope. 3ooMopdHbIE 00pas3bl, TO €CTh
00pa3bl KMUBOTHBIX, UTPAIOT BaXHYIO POJb B MU(MOJIOTUU U (POJIBKIOPE AHTIIOAZBIYHBIX KYIBTYP.
JKuBOTHBIE 4YAacTO HAAENSIOTCS CBEPXbECTECTBEHHBIMH CIIOCOOHOCTSIMM MJIM CHUMBOJIMYECKUM
3HAYEHHWEM, CTAaHOBSICh KIIOUEBBIMH IEpCcOHaKaMH B MHdax, JereHJax U ckazkax. Hampumep, B
KeJIbTCKOW MuoToTUM 3asil CBS3aH C JYHOM M Marueil, a B CKaHJWHABCKOW MHUDOIOTUH BOJIK
@deHpUp 0JIULETBOPSET pa3pyllIeHuEe U Xaoc.

B anmmiickoM (osbKIOpe JKMBOTHBIE YacTO MCIIONB3YIOTCS JJIsl Tepelayd MOPATbHBIX
ypokoB. Hanpumep, nuca PeiiHapa cMMBOJIU3HUPYET XUTPOCTh U M3BOPOTIMBOCTh, @ MeABEAb —
CUJIYy M MyApOCTb. OTH 00pa3bl MOMOTAIOT JIOJSM OCMBICIHTH 4YEJIOBEYECKHE KauecTBa uepe3
IPU3MY ITOBE/IECHUS )KUBOTHBIX.

JKuBOTHBIE TakKe YacTO MCHOJB3YIOTCS Ul MPOTUBOIIOCTaBIEHUS 0Opa u 31a. Hampumep,
CBHHbSI MOKET aCCOLMMPOBATHCS € KATHOCTHIO U HEYUCTOIIIOTHOCTBIO, 3 BOJIK — C YTPO301 WU
cuioi. B anmmiickoM (onbkiope BOJIKM M JIMCHI YacTO BBICTYNAIOT B POJIM XUTPBIX HJIM OMACHBIX
IIEPCOHAXKEM.

Ocoboe mecTo 3aHMMAaeET JieB, KOTOPBI B 3alaJHOEBPOIEHCKON KylbType CUMBOJU3UPYET
KOPOJIEBCKYIO BJAacTbh, XpaOpOCTh U MYXecTBO. JIeB yacTo accouuupyercs ¢ KOpoJsiMH, FeposMU 1
00’KECTBEHHBIMHU CYIIECTBAMH.

Eme onuH BakHbIH 300MOp¢HBII 00pa3 — apakoH. B anrumiickoli Mu(OIOrUN IpaKkOHbI
TPaZIMLIMOHHO M300pakatoTcs KaK CHIIbI 3714, C KOTOPBIMH CpakaroTcsi repou. OIHaKO cO BpeMEHEM
ux 00pa3 cTaHOBUTCS 00Jiee CIIOKHBIM: OHM HAUMHAIOT CUMBOJIM3UPOBATh HE TOJBKO OIMACHOCTh, HO
¥ BO3MOXKHOCTH TpaHC(OpMaluu U npoOyxJaeHus BHyTpeHHel cuibl. Hampumep, apakon Cmor u3
npousBeaenud Jx. P. P. TonkuHa — 3TO HE MNPOCTO BOIUIOUIEHHUE 3]1a, HO M CHUMBOII
Pa3pyLIUTENBHON CHUJIBI, C KOTOPOM CTaJIKUBAKOTCS TEPOM.

Takum o0pazoM, 300Mop¢HbIe 00pa3bl B MUQOIOTUU U (DOJIBKIOPE AHTIIOSA3BIYHBIX KYIBTYP
CIy)KaT HE€ TOJIbKO JJIsi pa3BleUeHHUs, HO W s Mepefayd TIIyOOKUX MOPAIBHBIX, TYXOBHBIX U
KYJIbTYPHBIX CMBICJIOB.

2. JKuBoTtHble B Jjaurepatrype. B mureparype 300mopdHBIE 00pasbl, TO €CTh 00pa3bl
JKUBOTHBIX, 4YaCTO HCIIOJIB3YIOTCS AJIS EPEaun CIOKHBIX UAECH, CO31aHUsl aJNIETOPUM U PACKPBITHS
COLMAIBHBIX, MOJIMTUYECKUX U MOpalIbHBIX TeM. Hanpumep, B pomane J[xxopmka Opysuia "depma
KUBOTHBIX" >KMBOTHBIE IPEACTABISAIOT pA3IUYHbIE COLMAIbHBIE KIACChl U IOJUTHYECKUE
UJICOJIOTHH, YTO JeNaeT IMPOM3BEJCHHE SIPKOW caTupod Ha oOmecTBo. JleB Acian u3 "XpoHUK
Hapuuu" KunaiiBa Jlptonca cuMmBonu3upyeT 100po, CIpaBeUIMBOCTh U JKEPTBEHHOCTh, CTAHOBSICH
ajuieropueit Xpucra.

261



B nerckoii nureparype JKMBOTHBIE YacTO BBICTYNAIOT B POJIM IJIABHBIX IEPOEB, ITOMOTras
IOHBIM YWTATENSIM IOHATh Ba)KHbIE >KU3HEHHbIE ypoku. Hampumep, B mpousBenenusx bearpukc
ITorrep, Takux kak "Kpoauk IMurep", i B "Kuure mxynmiein" Penpspaa Kunnunara, ;kMBOTHBIE
yJar aeteil ApykOe, OTBETCTBEHHOCTH U CMENIOCTH [8, ¢Tp.622-623].

B anrmmiickoii nmTeparype 300MopdHBIE 00pa3sl HUMEIOT TIIyOOKOE CHMBOJIHMYECKOE
3Hauenue. Hanpumep, B pacckaze Dnarapa Amtana [lo "YepHblil KOT" KOT CTaHOBUTCS CHUMBOJIOM
BUHBI U pOKa, a B "OcTtpoBe cokpoBull' Podepra JIstonca CtuBeHcoHna nonyrai kanurasa @auHrta
nobasiusier atMocdepy TauHCTBeHHOCTH U npukmodeHuit. k. P. P. Tonkun u Ixopmx Opysimn
TalOKE aKTUBHO MHCIIOJB3YIOT >KMBOTHBIX JUIsl Iepeaaud cioxHbIX uaeid. B "CkxorHom asope"
Opysiu1a KMBOTHBIE CMMBOJIM3UPYIOT Pa3IM4HbIE COLMAIBHBIE KIACCHl: CBHHBH OJULIETBOPSIOT
JIUKTaTOPCKYIO DJIUTY, a JIPYrue *KUBOTHble — YrHETCHHBIN pabouyuii Kiacc. DTO MPOU3BEACHUE
CTAaHOBUTCS MOIIHOM aJuleropuel Ha MOJIMTUYECKUE CUCTEMBI M COLIUATIBHOE HEPABEHCTBO.

OO0pa3pl KkomleKk M CO0AK TakKe 3aHMMAIOT Ba)XHOE MecTo B jurteparype. Komku vacto
aCCOLIMMPYIOTCS ¢ Marueil, TaMHCTBEHHOCThIO W OJMHOYECTBOM, Kak, HallpUMep, B pacckazax o
BEJlbMax WU B MPOU3BEACHMSX, i€ KOUIKH CTAHOBATCS MPOBOJHHUKAMH B MHUCTUYECKME MHUPHI.
Cobakm, HampoTHB, CHUMBOJM3UPYIOT BEPHOCTb, NPEJAHHOCTb U JpyxkOy. B anmmiickoin
JUTEpaTypHON TpaJAULUM COOAKW 4YacTO MCIOJB3YIOTCS IJIs MOAYEPKHMBAHUS 3THUX KauyecTB, Kak,
Hanpumep, B uctopusx o Puuapae Il nnu B npounssenenusix llekcnmpa.

Takum o0Opazom, 300MopdHBIE 00pa3sl B JUTEpAType CIyXKAT HE TOJIBKO JUISl CO3MaHUS
YBIICKATEJIbHBIX CIO’KETOB, HO M JUIsl Mepelaun TIyOOKHX (UI0CO(CKUX, COLUATBHBIX U MOPAJIbHBIX
uJei, Aenas uX yHUBEPCAIbHBIM HHCTPYMEHTOM JIJIsl aBTOPOB.

3. 3oomopdHbIe 00pa3bl B MCKyccTBe. B MCKyccTBE JKMBOTHBIE YacTO BBICTYMAIOT Kak
CHUMBOJIBI, OTpaXKarOIME KyJIbTYpHBIE, COLMAJIbHBIE M JyXOBHbIE IleHHOCTH. Hampumep, B
OpUTAHCKOW TepajbIUKe JieB OJIMLETBOPSET CHUIy M OJIarOpoJICTBO, a €IMHOPOI — YUCTOTY U
HEMOPOYHOCTh. OTU 00pa3bl TIIYOOKO YKOPEHEHBI B KYyJIbTYPHOM TpajuLIMU U HPOJOJIKAIOT
BJIOXHOBJISITh XyJIOKHUKOB [4, cTp.14-15].

B coBpemeHHOM HCKyccTBE 300MOpGHBIE 00pa3bl COXPAHSIOT CBOIO aKTyaJlbHOCTh, TOMOTast
XyJ0’)KHUKaM BBIpaKaTh 3KOJIOTMYECKHE MpPOOJeMbl, KPUTHKOBAaTh OOLIECTBO MJIM IepeaaBaTh
smornuu. Hampumep, pabOTBl YNHYHOTO XyHOKHHKA BIHKCH YacTO BKIIOYAIOT H300paKeHHS
KUBOTHBIX, KOTOPbIE CTAHOBSITCS CHMBOJIAMHU IIPOTECTa, CBOOO/IBI U COLIMATIBHON CIPABEIMBOCTH.

B anmmmiickoMm uWcKyccTBe, O0OCOOGHHO B 3MOXy PeHeccaHca, J>»HBOTHBIE YacTO
HCIIONBb30BANIUCh KAk  CHUMBOJIBI  JoOpozjereneit wium  mopokoB. IlTumbl, Hampumep,
CHUMBOJIM3UPOBAIM CBOOOJY, a JIOIIAAM — MOIIb MU 3JIETAHTHOCTh. OTH 00pa3bl HE TOJIBKO
YKpaIlaal KapTUHBI, HO ¥ HECIH NIyOOKHI CMBICI, TOMOTasi 3pUTENSM [TOHSTh CIIOKHBIE UJIEH.

JKuBoTHBIE TaKKe aKTUBHO HCIOJB30BAINCH B  AUIETOPUUYECKMX M PEIUTHO3HBIX
KoMrno3unusx. Hampumep, XynokHUK YuibsiM brielik HanmomHsul cBOM pabOTHl CHMBOJHUKOH, THe
KUBOTHBIE CIY)KUJIM CBSI3YIOILMM 3BEHOM MEXJ1y YEJIOBEYECKUM U OOXKECTBEHHBIM, MOJUEPKUBAs
JIyXOBHBIC U ¢rtocofckie temsl [3, cTp.82-83].

CoBpeMeHHbIE XY/I0’)KHUKH, Takue Kak J[3BuJ XOKHHU, MPOJOIKAIOT UCIOJIB30BATh 00pa3bl
KUBOTHBIX, J100AaBJIsiA K HUM HOBBIE KyIbTYpHbIE M COLIMAJIbHBbIE KOHTEKCThI. B OpuTaHCKOM
HCKYCCTBE XKMBOTHBIE MOIYT OBbIThb KaK pPEalbHbIMM, TaK U MH(OJOTMUYECKHMH, YTO IMO3BOJISET
Xy[dOXKHUKaM TepeAaBaTh MPOKUNM CIEKTp UAed — OT COLMAIbHBIX IpodiieM A0 ¢uiaocodekux
Pa3MBILUICHUH.
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Takum 00pazom, 300MopdHBIE 00pa3bl B UCKYCCTBE CIYXKAT MOIIMHBIM HMHCTPYMEHTOM JIJIst
nepenayd CIOXKHBIX HAEH M LIEHHOCTEH, OCTaBasCh BA)XKHOW YacTbIO KYJIBTYPHOIO Hacieaus U
COBPEMEHHOIO TBOPYECTBA.

4. )KuBOoTHBIE B MACCOBOIl KyJabType. B maccoBoii kymbType 300MOpdHBIE 00pa3bl, TO
€CTh M300paKECHUsI U TIEPCOHAKH, CBS3AHHBIC C )KMBOTHBIMH, MTPAIOT 3HAYUTEIBHYIO poiib. OHH
IIMPOKO MCIONB3YIOTCS B pPa3NUuHBIX cdepax, TakuxX Kak KUHO, MYIbTQUIBMBI, peKiamMa u
OpeHIMHT, CTaHOBSCh Yy3HABAEMBIMH CHMBOJIAMH M KyJIbTYpHBIMH HKOHamu. Hampuwmep,
nepcoHaxu Disney, Takue kak Muxkm Mayc unu CumOa, U3BECTHBI IO BCEMY MHpPY H
aCCOLMUPYIOTCA C OIpPEACICHHBIMU LEHHOCTSAMM M ASMOLMSAMHM. B pekname >KUBOTHBIE 4acTo
MIOMOTAlOT CO3JaTh MOJOXHUTEIbHBIA UMUK Openaa. Hampumep, Turp ToHM, cuMBOJI XJIOMbEB
Frosted Flakes, onuiierBopsier 3HEPIHio U aKTUBHOCTH [9].

B anmmiickoii MacCOBOW KYJIBTYPE JKMBOTHBIE TAKKE YAaCTO HMCIIOJIB3YIOTCS KaK CHMBOJIBI.
Hampumep, meTyx MoxeT ObITh 5MOJIEMOI CIOPTUBHBIX KOMaH/, @ KOLIKH HEPEIKO (GUTypUPYIOT B
peKiiaMe TOBapoOB, CBS3aHHBIX C JOMAIHUM YIOTOM. MyNbTUILIMKAIIMOHHBIE IEPCOHAXKU, TAKHE KaK
Muxkkun Mayc umn Tapduap, craim He HPOCTO MUIBIMH HM300paKEHUSIMH, a Ba)KHBIMU
AJIEMEHTaMH TIOI-KyJIbTYPbI, BOCIIPHHUMAEMBIMH KaK KyJIbTypHbIC UKOHBHI [4, cTp.13-14].

B coBpemenHom o01miecTBe 300MOpdHBIE 00pa3bl MPOAOIKAIOT OBITH aKTyalbHBIMU. OHH
aKTUBHO HCIIOJB3YIOTCSI B JKOJIOTMYECKMX KaMITaHUSX, TA€ JKUBOTHBIE CTAHOBATCS CHMBOJAMHU
3alMThl mpupoasl. Hampumep, manaa sBiseTcst cuMBoJioM BcemupHOro ¢oHIa AUKON TPUPOJIBI
(WWF). Kpome toro, 300MopdHbIe 00pa3bl HAIITH CBOE MECTO B HHTEPHET-KYIBTYpe, OCOOEHHO B
MeMaX, TJ€ J>XUBOTHBIC BBIPAXKAIOT SMOIMU WU HOCHU, CTAHOBSCh YHUBEPCAJIBHBIM S3BIKOM
o0ImmeHust B IIU(POBYIO ATIOXY.

Takum o6pa3oMm, 300MOp(dHBIE 00pa3bl OCTAIOTCS BaKHBIM MHCTPYMEHTOM B MAacCOBOM
KyJIbType, MoMoras IepenaBaTb HJIEH, SMOLMH U I[EHHOCTH, a Takke (GopMHpys y3HaBaemble
CHUMBOJIbI, KOTOPbIE CTAHOBSITCS YaCThIO HAIllel MMOBCEJHEBHON XKU3HU.

JIMHTBOATHHYECKHE 300MOP(HBIE CHMBOJIBI UTPAIOT BAXKHYIO POJIb B KYJIBTYPE U MOJHUTHKE
aHTI0s3bIYHbIX cTpaH. Hampumep, B CIIIA ocea cuMBonmsupyer JlemokpaTudeckyro MapTuio, a
ci1oH — Pecnyonukanckyro. B HekoTopeix mmratax CpemHero 3amaga 10 CHX MOP COXpaHSETCS
yCTapeBINAs CUMBOJIMKA: OpeJ s PecryOiMKaHCKOW mapTuu W meTyX Juis JleMOKpaTHUYeCKOH.
OnHako 3TH CHUMBOJIBI CETOJIHS CUMTAIOTCA CIIOPHBIMM HJIM AK€ HENPUEMIIEMBIMHU, TaK KakK B
MPOIIIIOM OHH aCCOIMUPOBAIMCH C UACSIMH ITPEBOCX0ICTBA OeJIoi pacsr [7].

3akiaodyenue. 3oomopdHBIE O00pa3bl 3aHUMAIOT 3HAYUMOE MECTO B AHTIJIOS3BIYHBIX
KyJIbTYpax, BOILIOLASI UX LIEHHOCTHU, TPaJULIMU U MUPOBO33peHHEe. OHM aKTUBHO UCIOJIB3YIOTCS B
JTUTEpaType, MCKYCCTBE, MAaCCOBOWM KylbType H MHUQOJIOTHU sl TepeAayd CIOXKHBIX HICH,
MOpaJbHBIX YPOKOB M COLMAJbHBIX KOMMEHTapueB. B coBpeMeHHOM wMwHpe 3T 00pa3bl
IIPOJIOJIKAIOT OKa3bIBATh BJIMSIHME, CTAHOBSICh CUMBOJIAMU DKOJIOTMYECKUX MHUIIUATUB, UHTEPHET -
KYJIBTYpbl U TJI00QJIbHBIX TPEHIOB.

KupotHble B Mu(ax, 1uTepaType, HCKYCCTBE M MacCOBOW KyJIbType MOMOTAlOT MepeaBarh
BAKHbIE MOpAJbHBIE YCTAHOBKH, OCBEUATh AaKTyaJbHbIE€ OOLICCTBEHHbIE IPOOJIEMBI, a TaKKe
dopMHPOBATh U MOAJEPKHUBATH KYJIbTYPHBIE CTEPEOTUIIBI U UACHTUYHOCTH. OT BOJIKOB U JIbBOB,
OJIMLIETBOPSIONMX OMACHOCTh M BJAcCTh, J0 KOWIEK U €O0aK, CHMBOJU3UPYIOUMX IPYyxKOy H
MPEIaHHOCTh, — 300MOp(GHbIE 00pa3bl OCTAIOTCS HEOTHEMJIEMOM YacThiO KYJIbTYpHOW TpaauIUuu
AHIJIOSI3BIYHBIX CTPaH. DTH O0pa3bl COXPAHSIOT CBOI aKTyaJlbHOCTh U INIYOMHY Ha MPOTSHKCHUH
BEKOB, ITPOJIOJIKAsi BIOXHOBJISITh M BIUSATH HAa OOIIECTBO.

263



Jlurepartypa

1. Jlromm m 3Bepu: MBI ¢ TOOOW OmHOHN KpoBHU. 3BepuHBIH Oommapt ot Jlunerr HeroBemn //
[Topran Kynsryponorus.pg: kulturology.ru [Dnexrp, pecypc]. - 2010. - Pexum pocryma:
http/Awww.kulturologia.ru/blogs/201011/15576/. - (nara obpamenus: 18.02.2013).

2. Tleuenko M.®. YenoBek m KHUBOTHBIE: KynbTyposiornueckuii acriekt / M.®. Iledenko //
’KuBoTHBIE M pacTeHUs B MUMOPUTYAJTBHBIX cHCTeMax: MaT-jibl HaydH. Kondepenmuu. 1996 r. -
Cankr-IlerepOypr: b.u., 1996. - C. 4-6.

3. Ceponiernaa T. B. 3o00oMopdu3MBI Kak eQUHUIBI 300MOP(GHOTO KOJA aHTJIOS3BIYHOM
KynbTypbl. Bectauk BI'Y. cepus: JIuHrBucTrka u MexkyabTypHas koMMmyHuKanus. 2011, Ne 1 11.
Ctp. 81-86

4, XpamoBa M. H. Cnenudura 00pa3HBIX NPEACTAaBJICHHUNH O >XHBOTHOM Mupe. BecTHHK
CII6I'YKU. Nel (18) mapr, 2024. Crp.12-17

5. Gadd T. Human-Animal Affilation in Modern Popular Film / T. Gadd // Figuring Animals:
Essays on Animal Images in Art, Literature, Philosophy and Popular Culture / ed. by M.S. Pollock
and C. Rainwater. - New York: Palgrave Macmillan, 2005. -P. 247-260.

6. Kalof L. Looking at Animals in Human History / L. Kalof. - London: Reaktion books,
2007.-223 p.

7. Lippit A.M. Electric Animal: Toward a Rhetoric of Wildlife / A.M. Lippit. -Minneapolis,
London: University of Minnesota Press, 2000. - 296 p.

8. Rockfeiler S. Earth Charter Ethics and Animals / S. Rockfeller // A Communion of Subjects:
Animals in Religion, Science, and Ethics / ed. by P. Waldaw and K. Putton. - New York: Columbia
University Press, 2006. - P. 621- 628.

9. Szarycz G.S. The Representation Of Animal Actors: Theorizing Performance And
Performativity In The Animal Kingdom / G. Szarycz // Theorizing Animals: rethinking Humanimal
Relations / ed. by N.Taylor and T. Signac. - Leiden, Boston: Brill, 2011.-P. 149-174.

Penensenr: k.¢p.H., noueHt I'y3uena 3.K.

YVIK 811.133.1+004+37.0
JpKkuHOeKoBa A.J.
K. banacareia ateiagarel KYY
JpkuHOekoBa A.D.
KHY umenu XK. bamacareina
Erkinbekova A.E.
KNU named after J. Balasagyn

®PAHIY3 TUWJIN CABAI'BIHIA CAHAPUIITUK BWUJIMM BEPYY PECYPCTAPBIH
KOJIAJOHYY
UCITIOJIb30BAHUE IMU®POBbLIX OBPA3OBATEJIBHBIX PECYPCOB HA YPOKAX
OPAHIY3CKOI'O A3BIKA
USING DIGITAL EDUCATION RESOURCES IN LEARNING FRENCH LESSONS
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Kbickaua myHe3neme: IM3uinee >KOTOpKy OKyy jkKaimapbiHIa (paHIy3 THIUH OKYTYY
MPOIIECCUHIC CaHAapUNTUK OuiauM Oepyy pecypcrapein  (CBBP) kommoHyyHYH MaaHWITYY
MmacejecuHe apHanraH. JlokymMeHTTe ‘CaHapuNTHK OuiauMm Oepyy pecypcTapbl” TYLIYHYTY
AQHBIKTAJIBITI, AHBIH Ma3MyHy TaKTaJraH »>KaHa CaHApUITUK OwiIMM Oepyy pecypcTapblHBIH
Kiaccuukanusicel 6epuireH. by pecypcrapabiH QyHKIMSIIapB Kapasibiil, anapas! (GppaHIly3 THIHH
OKYTyyAa  KOJJOHYY MYMKYHUYJYKTepYy M3uiaeHredH. Kem  ummepAyyJlyTyHYH — JKaHa
KOMMYHHUKATUBANK KOMIETEHTTYYJIYKTYH OapIblK TYPJIOPYH OHYKTYPYYAO CaHAPUNTHUK OMINM
0epYY pecypCTapblHBIH ap OUp KaTeTOPUSCHIHBIH POyHA ©3re4e KeHyd Oypynar. @paHilys THianH
YHpOTYY YUYYH CAHApPUITUK MaTEpUaIJApAbIH JKbIMHAKTAPBIH KaMTBITAH MHTEPHET-PECypCTap/bl
Kapoo KYpry3ynay. M3unnee OIOHAOHN 3i€ 4eT THIAEPUH OKYTyyla CaHapUNTHK OMiIUM Oepyy
pecypcTapbiH KOJJIOHYYHYH apThIKYbLIBIKTaphl MEHEH KEMUYUIIUKTEPUH TalJalT.

AunHoTaunmsi: VccrenoBanue TMOCBSIICHO BaXXHOW MPOOJIEME HCIOIB30BaHUS IH(PPOBBIX
oOpasoBaTenbHbIX pecypcoB (LIOP) B mpomecce oOydeHHs (paHIy3CKOMY SI3bIKY B BBICIIMX
yueOHBIX 3aBeleHHsX. B pabore ma€rcs ompeneneHue MOHATHS <«aM(poBbIe 00pa3oBaTEIbLHBIE
pPEeCYpCh» U YTOUHSIETCS €ro cojep:kaHue, mpenacrapiieHa kiaccudukamus [IOP. PaccmaTpuBarorcst
GYyHKIIUH W WCCIEAYIOTCS BO3MOKHOCTH MPUMEHEHHS ITHX PECypcOB B OOY4EHUU (PpaHIIy3CKOMY
s3pIKy. Oco0oe BHUMaHHWE yaenseTcss poiu Kaxaod kareropuu LIOP B pa3Butmu Bcex BHIOB
peueBOl JIEATENIBHOCTH W KOMMYHUKAaTUBHOM KommeTeHUuu. I[IpousBenéH o0030p HHTEpPHET-
PeCypcoB, CoAepKalMX KOJUICKIIMHU IU(POBBIX MAaTEpUAIOB Uil OOy4eHHS (PaHITy3CKOMY SI3BIKY.
B HCCIICAOBAHUN TAKXKC AHAIUBHUPYHOTCA NMPCUMYHICCTBA WU HCAOCTATKU HCIIOJIB30BAHUA ]_[OP B
NpenoJaBaHn NHOCTPAHHBIX SA3bIKOB.

Abstract: The study is devoted to the important issue of using digital educational resources
(DER) in teaching French in higher education institutions. The paper defines the concept of "digital
educational resources™ and specifies its content, presents a classification of DER. The functions are
considered and the possibilities of using these resources in teaching French are explored. Particular
attention is paid to the role of each category of DER in the development of all types of speech
activity and communicative competence. A review of Internet resources containing collections of
digital materials for teaching French is conducted. The study also analyzes the advantages and
disadvantages of using DER in teaching foreign languages.

Herusru ce3mep: canapun OwnuMm Oepyy pecypcrapbl (CBBP); mHTEepakTuBAYY OKYTYY;
OKyTyyZAarbl TredMu@uKaius; oHJailH miatdopManap; THI YHPOHYY YUYH MOOUIAMK THPKEMENep;
ayIMOBHU3YaIJIBIK OKYy KypalJIapbl; JIUCTAHTTBIK OKyTyy, OMJIMM O€pyy TEXHOJIOTHSIIAPHI,
KOMMYHUKATUBJUK MaMHUJIC CAHAPUIITUK ca6aTTny1yKry OHYKTYPYY-

KiroueBble cioBa: uugposbie oOpaszoBarenbHbie pecypebl (LIOP); uHTepakruBHOE
oOydeHue, reiiMuuKkanuss B OOY4YECHUH; OHJIAMH-TIAT(HOPMBI, MOOMIIBHBIC MPUIIOKEHUS IS
HN3YUYCHH A SA3bIKA, AyIMOBHU3YAJIbHBIC cpeacrBa O6y‘{eHI/I$I; JUCTAHIITMOHHOC o6yquI/Ie;
oOpa3oBaTeNnbHble TEXHOJIOTUH; KOMMYHUKATUBHBIN MOIXO0/T; pa3BUTHE IU(POBOI IpaMOTHOCTH .

Keywords: digital educational resources (DER); interactive learning; gamification in
learning; online platforms; mobile applications for language learning; audiovisual teaching aids;
methods of teaching a foreign language; distance learning; educational technologies;
communicative approach; development of digital literacy.
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Kupumyy. A3bIpkbl 3TanTa 4YeT TUIACPUH OKYyTYy/la KOMIIBIOTEPIUK TEXHOJOTHSIIAPAbI
WHTHIUKTYY KOJIJOHYY OKYyTYYHYH Ma3MyHYHa jKaHa METOJUIOpyHA TajlalTapAbl ©3repTyy apKbLIyy
63 aJJIbIHYA OMIMM OepYYHY OpKYHIOTYY KaaloOCyH KOpPCOTYII Typart.

Tanpmanran TeMaHBIH aKTYaJITyyJayry 4eT THJIMH OKYTYyHYH JKaHbl YCYJIJYK HII-apakeTHHE
HETW3JeNTeH  MaMWJICHHM  HWIIKe amblpyy [poLeccHHAE  0a3aiblk  KOMIETCHIIHSIIAPIbI
KaJIBITaHJBIPYY caHAapunTuk Owiaum  Oepyy pecypcrapbin  (BBP) kxomnmonyy »kaHa Ty3yy
3apBLTYBLIBITEI MCHEH aHBIKTANAT.

Byn wm3ungeeHyH Hermsrn MaxcaThl (ppaHIly3 THJIMH OKYTYy IPOIECCHHJE CaHAPUIITHK
Oounm Oepyy pecypcTapblH KOJJIOHYY MYMKYHUYJIYKTOPYH H3UI106 OOy caHaiar.

byn Makcatka keTyy YYYH TOMOHKYAOH MHIJICTTEp KOIJIIaH: ‘“CaHapUNTUK OMIUM Oepyy
pecypcTapbl”’ TYLIYHYTYHYH aHBIKTaMachblH Kapoo »aHa Ma3MyHYH TaKTOO; CaHAPUITUK OUIIUM
O0epyy pecypcTapblHBIH KIacCH(UKAIUSIIAPBIH JKaHa allapJblH KAaTETOPHSUIApbIH aTa MEKeHJIUK
KaHa 4YeT OJIKeJIYK OKyMYIUTYYJIapJblH SMIEKTEpPUHJIE KOPCOTYY; Kell HIIMEpAYYIYTYHYH OapiabIk
TYpiepy OOIOHYA HIITe® YYYH YBIHBITHl CAHAPUNTHK OMINM Oepyy pecypCTapblHBIH THU3MECHUH
TY3YY; aJlapbl KOJJOHYY OOIOHYA METOJMKAIBIK CYHYIITapAbl OasHI00.

l. Canapun onIumM Oepyy pecypcrapsl: JKOHYH/10 TYLIYHYK
JKaHa Kiaaccu@ UKaAIUACHI.

"Canapuntuk OunuMm Oepyy pecypcTapbl’ JereH TepMUHIWH UYe€UMENeecy Oup Tapamntyy
smec. Canapun OwiauMm Oepyy pecypCTapblHBIH ‘“OuiuMm Oepyy MpOLECCHHAE KOJIAOHYY YUYH
KOJIIOHYJTyydy CaHApUNTHK (opMajgarsl MaaabIMaTTapAbIH KbIMBIHABICH [1] KaTapbl aHBIKTaMachl
TOJIYK MEC >KaHa >KaJIbl MyHO3/1e.

D.C. llonmar TtapaOblHaH peNaKIMsUIAHTAaH OKyy KUTEOWHIE «CaHApPUITUK OWINM Oepyy
pecypcrapbl» TYWYHYTY «CYpoTTep, BHUAECO (parMeHTTep, CTATUKAIBIK >KaHa JUHAMHKAJIBIK
Mojaenaep, caHapunl (Qopmaga OepwiIreH BHUPTYAIIBIK PEATIYyIyK OOBEKTHUJICPH JKaHa
WHTEPAKTHBYY MOJEINI06, KapTorpadusuiblKk MaTepHaiap, YH jKaszyylap, CHMBOJJIYK OOBEKTTEp
JKaHa WINTHKTYY Tpaduka, TEKCTTUK JOKYMEHTTEp >KaHa OKyy IPOIECCHH YIOIITYPYY YUYH 3apblil
OoroH Oarka oKyy marepuaniapbn» [2].

Byn u3ungee ydyH 3H bUIAMBIKTYY aHbIKTaMaHbI KaHaJTalbIK u3niaeedy Podept bubo mem
scerrece OOJNOT, all ‘“‘CaHapUNTHK OWIUM Oepyy pecypcTapblH” “UHTEpHET KbI3MaTTapBIHBIH
KOMIIJIEKCH, OaliKapyy, peJakusuloo >kaHa OalJaHbIl Y4YYH MPOTrpaMMalbIK KaMChI3100
(mporpaMMaiblK  Kapakarrap, OuiuM Oepyy maTdopMmaiapbl JkaHa TMoOpTajaap, H3/16e
cucremanapbl, OunuM Oepyy THpKeMenepd, MNOopTHOINOIOp), OLIOHION 53¢ MaajblMaTTap
(CTaTUCTUKAIBIK, TeOrpadusUIbIK, COLMOIOTUSIIBIK, ayH0-MaTepuaiap, Tenedepyyiop, ap Kanaan
MaajbIMaT, TEKCTTUK IporpaMmMmaiap) »aHa Oarkayiap (epeHmus, agabuii, kepkem, OMIUM Oepyy)
QNIEKTPOHIYK  TYPHA®,  OKyTyydyra K€  OKyydylapra  MaallbIMaTThIK-KOMMYHHKAIUSITBIK
TEXHOJIOTUSIIAp MEHEH OMIIMM Oepyy ke T0I000payK HIl-yapajapAblH alkarblHaa naigamyy» [3].

Canapun O6uiuM Oepyy pecypCTapblH CalTTyy JAa, apajiblKTaH Ja OKYTYy YYYH KOJIJIOHCO
0oItoT, Oy MyraqumIep MEHEH CTYACHTTEPIMH MYMKYHUYJIYKTOPYH KEHEHTeT.

@paHITy3 THIMH OKYTYyJarsl CaHapUIITHK pecypcTap Oup Hede Kareropusra OeIyHeOT:

1. Buneocabakrap >xanma Owimm Oepyyuy Bugeomop — TVSMONDE, YouTube
kaHanjapsl, France 24 cbIsikTyy pecypcTap cTyAeHTTepre (paHIly3 THUIUH >KaKIbIpaak TYHIYHYYTe,
MaJIaHUAT KaHa ydypJarbl OKysuIapAbl Owmiryyre »xapaam Oepe TypraH TYpAYy BHUIEOCaOaKTap.Ibl
cynyurraiitr. Mucansl: TVSMONDE Apprendre — Byn pecypc okyydymapra ¢paHily3 TUIUH ap
KaHJail JEHIAJAe JKaKIbIpTyyra jkapaaMm Oepyy Y4YYH akbIChI3 OHJAMH cabakrapabl >kaHa
KOHYTYYJOpay CyHymraiT. Marepuanmgap cyoTuTpiepu ©Oap BUICOJIOPAY KAMTBIAT, Oy
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CTYZIEHTTEpre yryy ’kaHa OKyy XOHJeMIepyH Oup sjie ydypla >KakKIbIpTyyra MYMKYHIYK Oeper.
[4]

2. Wutepaktunyy mnardopmanap — Quizet, Kahoot, LearningApps cbIsKTYy
nporpaMmaliapbl JIEKCHKaJlap/bl aTToO TalllllbipMaiapblH, FPaMMaTUKAJBIK CTPYKTypaiap jkaHa
Oamka OunmuM Oepyydy OrOHIApAsl KaMThIAT. Bynm muardopmanap skaHbl ce3mepay jkaHa ce3
alfkamrapblH YHPOHYY YUYH MHTEPAKTUBIYY OFOHIAPIbl, BUKTOPUHAIAP/BI jKaHa (emKapTanap/ sl
CyHymIrailT. MpIHJal pecypcTapibl KOJIJOHYY OKyydyhapra MaTtepuaiabl 3(dexTuBayy scren
Kajyyra >kaHa TWJI cabaTTyyayryH »oropysaryyra >kapaam Oepet.[10]

3. O3 ajnmpiHua OwiMM  anmyy nporpamManapel  — Duolingo, Babbel, Busuu,
CTyHIeHTTepre (paHIly3 THJIMH ©3YHe bIHraillyy yOakTa jkaHa TeMIITe YHpeHYYre, yryy, auTyy
)KaHa JKa3zyy KOHIYMIOpPYH IKaKIIBIPTyyra MYMKYHOyK Oeper. Mucanra ancak: Duolingo —
¢bpaHIly3 THJIUH YHPOTYY YYYH OIOH DJIEMEHTTEPUH KOJJOHTOH MONyIspIryy Tupkeme. KeHyryy
THJIIMH OapIbIK aCleKTHICPHH, KOTOPMOJIOH OaIlran alThUTbIIBIHA YeiuH KaMThbIiT.[10]

4, Aynno pecypcerap skana nogkactrap — RFI Savoirs, Podcast Frangais Facile, amap
bpaHIly3 THUJIMHIETH CO3IOpAy YIylml TYHIYHYYHY OHYKTypyyre >kapaam Oepetr. RFI Savoirs -
¢dpaHIy3ya yryyHy TYLWYHYYHY KaKUIBIPTYy YYYH TIOJKACTTapAbl >KaHa aynuo cabakrap.sl
cynymrraidT. CaiT OMOHAOW dJI€ CH3 YHPOHTOH Marepualabpl OeKemzeere xapjaaM Oepe TypraH
TalmbIpMaTap/bl KaHa TECTTEPU CyHYIITAUT. [9]

5. bunum Oepyy calTTapsl jkaHa 3JCKTPOHIYK OKyy kutentepu — Le Point du FLE,
Bonjour de France, anap ¢paniy3 THiIMH YHPOHYY YUYH KOHYTYYJIOPAYH, TECTTEPAMH jKaHa Oallka
MaTepuaiapAblH KeHUPU CHEKTPUH CyHymITaT. byn caliT ¢paHiy3 TUIMH OKyraH OKyydyJapbl
YIYH ap KaHJail rpaMMaTHKaJIbIK KOHYTYYJIOpPAY >KaHa MaTepuajiapisl CyHymranT. Bym sxepaen
CH3 ap KaHJal JeHIMAIIIETH CTYJCHTTEp YUYH HEeTH3IH jKaHa TaTaall TallblpMaiapbl Taba anacels.
[4]

1. ®paHny3 THIM cadarblHAa CAHAPUNTHK OmiauM Oepyy pecypcTapbiH
KOJJIOHYYHYH apTBIKYbLJIBIKTAPSI.

@paHiy3 TUIM ca0akTapblHAAa CAHAPUINTUK OWIUM Oepyy pecypCTaphlH KOJIJIOHYY
TOMOH/JIOTY apTHIKUbLIBIKTApTa 33:

OxyyuynmapZplH ~ MOTHMBALMSCHIH  skoropynaryy. CaHapumnTuK  pecypcrap,  ©3rede
MHTEPAKTUBIYY pecypcTap OKyy IpPOLECCHH JMHAaMHUKaIyy jKaHa KbI3bIKTYYy KbU1aT. Duolingo sxaHa
Kahoot cwisikryy mirardopmanapaa OoiaroH rediMuU@UKAUS CTYACHTTEPAU OKYYy IPOIIECCHHE
TapTyyra xapaam Oeper. byn miargopmanapna crymeHTTep ap OuMpH €3 YIONIyK TeneoHyHYyH
KapAaMbl MEHEH KaTTaJbIIIbI, ©3A6pYHYH KYYTOPYHYH ChIHam@T npa Oya mporecc abmax
KBI3BIKTYY JKaHa a3bIpaak Ta)karar.

Canapun 6mmm Oepyy pecypcTapbl CTyIEHTTEpre THIIIA bIHTAWITYy YOaKbITTa KaHa TEMIITE
yiipeHyyre MYMKYHIYK OepeT. Anap mMarepuaiibl €3 aljblHua KaiTanar, Oekemzaeil anblmart, Oy
MaTepHalbl TEPEeHUPIIK TYUIYHYYre e0enre Ty3eT. MoOMIAMK THpKEMeep >kaHa OHJIAH
naaTgopmaap CTyIEHTTEpre OKyy YUYH YOaKTHICBIH HAThIikallyy Oalkapyyra skapaaMm Oeper.

VYryy kaHa aiityy sxeHmemaepyH eHYKTYpyy. TVSMONDEpern mnoakactrap jkaHa
BHJICOJIOP CBHISKTYY HYKypa ayauo MasMyHy (paHIily3da yryll TYIIYHYYHY >KakIIbIPTyyra >KaHa
Tyypa aWTBUIBIIIBIH OHYKTYpYYre >apaam Oeper. byn e3reue sHe THIMHIE CYHJIOreHIOpAYH
XKaHJYy CYHJI66 MYMKYHUYJIYTYHO 33 00J00TOH CTYACHTTEP YUYH MAaaHMIIYY.

Kexeue mammiieHn kamcbi3noo. Canapum pecypcrapbl ap OUp CTYACHTTHH OWJIMM
JNEHIAJIMHE BIIANBIKTYy MaTepuajapAbl TaHJOOT0 MYMKYHAYK Oeper. byn crymentrep o3
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JEHIIJIMHAE HITeN, 63 TEeMIITEpH MEHEH Oapa TypraH >EKeJICLITHPUITeH MaMHJIEHU KaMChl3
KbLJIaT.

OxyTyy BIKMaJapblHBIH ap TYpAYYAayry. Typayy dopmaTtrapasiH — afKaiblisl —
BHUJleOcabaKTap/laH JkaHa TECTTEpAECH HWHTEPAaKTUBAYY TalllblpMajlapra >kaHa MOOUIANK
TUPKEMeNlepre 4eWWH — MyrajluMepre MarepHaiabl OekemMIee YUYH ap KaHJAal bIKMaiapbl
KOJIZIOHYYra MYMKYHIYK Oepet, Oyl OKyyHY HaThIiKalyypaak jkaHa Kell KbIpJyy KbljarT.

Canapuntuk calaTTyynykTy KajablnmTaHablpyy. Canapun OunuMm Oepyy pecypcTapbiH
KOJIIOHYY 3aMaHOan ayiHeae OmimM Oepyy MpOIECCUHUH aXbIparbic 06JIyry OOJITOH CaHAPHUIITHUK
TEXHOJOTUSIAD MEHEH WIITee KOHIYMIOPYH OHYKTYpyyre xapnaam Oeper. CTyaeHTTep KaHbI
CaHApUITHUK IUTaTdopMaapra Ty OOIyIIAT jKaHa anapbl ©316pYHYH OHYTYYCY YUYH KOJJIOHYYHY
YHAPOHYILOT.

I1l. ®panny3 THam cadarplHaa caHapunTHK OwiauM  Oepyy pecypcTapbiH
KOJIIOHYYHYH MeTOAUKACHI.

@paHiy3 THIM cabarblHAa CaHAPUINITUK OMJIMM Oepyy pecypcTapblH MHTHIMKTYY KOJIOHYY
Y4YH anapAbl OKyy IpOILIECCHHE Tyypa HMHTETpalMsUIo0 MaaHUJYy. CAHAPUIITUK pecypcTapibl
HaThIMKaNyy NMaiiaianyy Oup Hede bIKMajdapblH Kapamn Kepelry.

3.1. lasipnoo 3Ta0bI.

Jaspnoo cranuschlHAAa MyrajuM ca0akThIH MaKcaTTapblHA Kapalla THEHIeNyY pecypcTap/ibl
TaHJal alblbl Kepek. Yryy npakrukacsl yauyH TVSMONDE ke RFI Savoirs 6otoHua BuIE0I0p
plIABIKTYY. Jlekcuka jxaHa rpammaTuka OoroHua umree yuyH Quizlet e Le Pomt du FLE [8]
KOJIZIOHCOHY3 0O0JIOT.

3.2. Herusru stam.

Cabak yuypyHJa OKyydyJap CaHapUIITHK pecypcTapibl KOJIIOHYY MEHEH TallllbipMaiap.ibl
aTkapa ajplmar. Mucaibl:

o CyOtutpnepu ©Oap BHICOJIOPAY KOpyy J’kaHa TecTrepaud OyTypyy (Mucansl,
TV5MONDE).

o INoaxacTrapasl yryy skaHa ajmapzpl Kiaccra Tankyynoo (muc. RFI Savoirs).

o Ce3 OallbITBIH KaHa rpaMMaTHKachlH Oekemaee yuyH Quizlet sxe Kahoot coisikryy
taTopManapia HHTEPAaKTUBYY TECTTEP/N JKaHa OIOHIApAbl KOJIOHYHY3.

3.3. Marepuanabl ObIIIBIKTOO.

Cabakran KUHUH CTYICHTTEp ©3 alJblHYa HINTee >KaHa MaTepualbl Kapam 4YbIryy Y4yH
CaHapUNTUK OmiauM Oepyy pecypCyH koifoHO anbimar. byn Duolingo miardopmacsinga Koiymya
KOHYTYYJIOpAY, IOAKACTTApIbl YIYYHY XK€ OJJIEKTPOHAYK OKyy KUTENTepd MEHEH HIITOOHY
KaMTBIIIB MYMKYH.

3.4. buimmau Ke3emMeJ1100.

Canapun pecypcrapsl OMImMan 0aaioo YUYH Jia KOJJIOHYIyIly MyMKyH. OHJIaliH TecTTep
’KaHa WHTEPAKTUBIYY TaIlbIpMaliap MaTepHAIIbl ©3/IOIITYPYY ACHIDIIINH Te3 jKaHa HaTBHIHKAITYy
6aasooro MyYMKYHAYK OepeT. bumumnu xezemenee ap TypAyy ’kaHa Omium Oepyy MakcaTTapbiHa
MIAKKEII KeJINIM MaaHWIYY.

KopytyHnny.

Omentur, ¢panily3 TUIMH OKYTyy/la CaHApUITHUK OUIMM Oepyy pecypcTapblH Maiijjaanyy
JUJAKTUKAJIBIK ~ MMJACTTEpAM  Kblifla  HaTbIKallyy dedyyre, OKYTyyAa aKTHUBIYYJIYKKE
HErM3JelNreH  MaMWIEHHM MIIKe  alibIpyyra, 4YeT THIJUK YOHWPOeHYH  KETHILCU3IUTUH
KOMITEHCAIIMSIIOOT0, MPOrpaMMalio0 KaHa KOHTPOJJI0O0 YYYH OH JKaKIIbl HEAPTTApABl TY3YYTO,
OKyydyJIap/IblH MOTHBAIMSCHIH KaHA 63 aJIJIbIHYaJIbITBIH KOTOpYy/IaTyyra MYMKYHIYK OepeT JiereH
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ThISSHAK 4Yblrapyyra Oonor. Keneuekre TuiaAMH ap KaHAal acHeKTHJIEPUH ©3[eIUTYpyY/e
CaHapUNTHK pecypcTap OuiauM Oepyy MPOLIECCUH/IE 1arbl OJIYTTYY POJb OMHOM, CTYAEHTTEP MEHEH
MYTaJTUMIEP YUYH >KaHbl TOPU30HTTOPLY a4aT KOPYHOT.
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